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2000, 25-year-old Abdul Raheem (born Demond 

Chatman) returned home from a workout to the May- 
wood Street apartment in Roxbury where he lived with his 
81-year-old great-aunt, Bessie Hill. He was shocked by 
what he found: his bedroom had been turned upside-down 
in the three hours he had been gone. The sheets had been 
pulled off his bed and a chair lay on the bare mattress, 
along with some scattered belongings. His possessions — a 
stereo, dumbbells, clothes, books — had been pushed up 
against the walls. Raheem called to Hill: “Who’s been in 
my room?” Getting no answer, he walked back through the 
small apartment, still calling Hill as he stepped around a 
trash bag and cardboard boxes in the narrow hallway. 
Through the doorway to the kitchen, he could see the back 


door to the apartment propped wide open with a brick. 
See MURDER, page 18 
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EDITORIAL 


Artists deserve to be paid — but the entertainment 
industry's bid to outlaw innovation is wrong-headed 


and doomed to fail 


Grok this 


HE QUESTIONS that Supreme Court justices 


ask during oral arguments are notoriously 





unreliable as guides to how they will eventu 
ally rule 





Nevertheless, the justices appear to have 
focused on the right issues this past Tuesday in the 


Grokster, which has been 





matter of MGM 


most significant copy 





ar that they have no sym 


pathy for these who use Grokster and other peer-to 

eer file-sha programs to download music and 
} ile thus depriving artists, actors, and 
r creative types of the rewards that are justly 












eemed unwilling to solve 





tifiing technological innovation. As 
yer observed, the entertainment 
avor of banning P2P soft 
-asily be used to outlaw photo 
rtable MP3 players such as 





n that all those products can be used 





to violate copyright law. Said Breyer: “You see the 


problem here. It could 





» that in each of these in 
stances there are vast numbers of infringing uses.’ 


wr difference: Grokster and Mor 








pheus, similar ng software owned by co 





defendan 





hae 1 io not appear to 
ast N€TWOrKS, GO not appear to 








have iness applications, which 
makes quite different from the examples Brey 
er cited. And the justices were right to be troubled 


by the notion that they should offer legal protection 
to businesses that profit from theft. But the court 
needs to craft a solution that somehow manages to 
punish illegal activity without stifling innovation 
Illegal file-sharing is a real problem, and the enter- 
tainment industry’s attempts to shut down compa 
nies that facilitate it are understandable. But though 
suing may make sense in the short term, in the long 
term the industry must overcome its reluctance to 
a reluctance 
wn bottom line, but that 
of the creative community as well 


come to terms with new technology 
that is not only hurting its c 


Remember, it 





sn't that n ears ago that the industry did try 





to ban the VCR, because it feared people would tape 


off their television sets and sell 





yusly. Fortunately, in 1984, the 








Supreme Court ruled that that the Sony Betamax 


be 





juse it could be used for le 


is time-shifting. The main 





and the earlie1 


ter Case 





vere he o 





irs for verification 


The writer 





town will be published, but 
good reason 








thheld for 
y be mail 


Letters m tiled to the Boston Phoenix 
Boston, MA 02215; faxed 


mailed to 





126 Brookline Avenue, 


to (617) 859-8201: or «¢ 





letters@phx.« or to staff writers’ e-mail ad 


rs must include a telephone 
n and a hometown). All let 






or considerations of 





SINNING PRETTY 
Mike Miliard [ in a Vise,” News and Fea 
tures, March 11] misses an important point. The 


vice 


likes of R.J. Reynolds, Coors, and McDonald’s 
have no interest in anything but profit maxi 
mization, regardless of the impact their products 
have on society. After decades of rampant con 
sumerism, we are starting to see segments of US 
society reacting against the pewer of the corpo- 
ration. The “new puritans” Miliard discusses are 
just one part of this backlash. 

Phil Simon 

Somerville 

Great article! And you didn’t even get into pot 


or pornography 








onc is that, by most accounts, at least 90 percent of 
P2P activities are illegal. Yet in the early days of the 
VCR, industry leaders did not foresee the rise of pre 
recorded videotapes and video rentals, developments 
that helped revitalize and enrich Hollywood. The 
same could happen with P2P. We are in the midst of 
a very fluid situation, and it’s impossible to know 
how technology will develop over the next few years 
Rather than standing in the way of innovation, 
the music and film businesses need to embrace it, 
and to understand that today’s threat can become 
tomorrow’s profit center. Consider the case of 
Apple. In 2001 the company began selling Macin 
tosh computers with built-in CD read-write drives 
software th 


and 


t made it easy to download music 





and transfer it onto compact discs. Apple’s adver- 
‘Rip, Mix, Burn” — was a virtual 


nvitation to steal. Two years later, though, Apple 


tising slogan 


entered into a partnership with the major record 


ing labels, which had finally become desperate and 


scared enough to try something new. And Apple 


has since sold well over 100 million songs — legal- 





ly — through its iTunes } ne partner 





ship provided a huge boost to Apple’s iPod music 
players, and helped to revive the record industry as 
well, even if it did have to be dragged kicking and 


screaming into the 21st century. 





yusiness can also combat the 
illegal file-sharers by offering innovation that promis- 
es greater value for consumers. One of the dirty little 
ine music is that it often doesn’t sound 
The reason: compressing it for rapid 
the Internet removes so much data that 
1 true audiophile can discern a significant difference. 
Yet CDs aren't perfect, either. In the past several 
years, the record labels have gingerly embraced new 
formats such as Super Audio CD, which. offers much 
when the disc is played on the proper 
equipment. The industry benefits because the file 
sizes produced by formats such as SACD are so huge 
that transferring them over.the Internet simply isn’t 
practical. Likewise, an increasing number of albums 
are now being released with the music CD on one 


he entertainment 





secrets of on 
all that great. 
transfer over 





richer sounc 


side of the disc, and videos, concert footage, and 
other extras in DVD format on the other. The idea is 


that fan 





won't want to miss out on the DVD goodies 





downloading the music for free 
Dire predictions to the contrary, illegal file-sharing 


has not killed the music business, nor is it likely to 





As a nonsmoking drinker, I don’t miss the 
hen every bar reeked of tobacco. But now 
that non-smoking bars are the norm, I think 





days W 


there should be some kind of license (more ex 
pensive than a regular liquor license) that would 
allow smoking in a minority of bars. That way, 
smoking bars would be like bars with bad or 
too-loud music: easy to avoid if you don’t want 
to deal with it 

Robert David Sullivan 

Somerville 


Your article starts on the wrong foot and goes 
too far. Outlawing a food, drink, or pastime for 
puritanical religious reasons is certainly destruc- 
tive to a society that is supposed to be open 
free, and diverse. But the line can be drawn 
where an activity causes harm to others and 
leaves the damaging party off the hook. Such is 
the case with smoking in public places. You can’t 
stand not being allowed to smoke in a pub in 
Ireland? Why, do the Irish have fewer rights to 
protect their health than we do just because it’s 
part of their popular culture (as you see it) to 
drink and smoke? Plenty of popular pastimes 
found to be harmful throughout history have 
been discouraged and banned, and kudos to the 
Irish for their ability to take their health into 
their own hands — your permission notwith- 
standing. 

Eran Segev 


Cambridge 














































































destroy the film industry, either. Recorded-music sales 
were up two percent last year, the first increase in 
some time. That doesn’t mean the business is healthy 
— CD sales are still far lower than they were just four 
years ago, largely because of illegal downloading. But 
it does mean that there is still time for the industry to 
get its act together. Moreover, artists themselves do 
not agree on the hazards of file-sharing. Sheryl Crow 
and the Dixie Chicks have sided with the record in 
dustry in the Grokster case. Others, such as Chuck D 
and Brian Eno, have taken the opposite position, ar 
guing that P2P makes it easier for them to distribute 
their music and limits the power of the international 
media conglomerates that control their work. It’s hard 
to see how Chuck D and Eno’s utopianism is ever 
going to put money in any artist’s pocket. But they are 
among the most thoughtful observers of the music 





scene, and their views need to be taken seriously 
None of this is to countenance theft. Stealing 


whether 





said theft takes place via Grokster or by 





of a’ CD under one’s jacket and walking out of 


copy f 
a store. The old online saw that “information 
wants to be free” has never made any sense. After - 





all, musicians, actors, writers, and other artists 
as well as the companies that make their w 


sible 


rk pos 
deserve to be properly compensated for 


u 


W they produce 





Ultimately, though, dealing with the challenge of 
technological innovation by trying to outlaw it is as 
futile as commanding the tide to stop coming in 
[he Grokster case is fundamentally different from 
the Napster ruling of several years ago: Napster ac 
tually provided a central directory to facilitate theft 
and it made some sense to shut that directory 
down. This time, the industry is trying to ban an 
idea. Even if Grokster and Morpheus are shut 
down, P2P software will continue to proliferate — 
if not here, then overseas, which the Internet makes 
just as accessible as the record store next door 

So, whether we like it or not, illegal file-sharing 
is here to stay. The industry’s goal should not be to 
eliminate it, which is impossible, but rather to re 
duce it to a manageable level through a combina 
tion of legal action against particularly egregious vi 
olators and better value for consumers who play by 
the rules. That’s what will best serve everyone’s in- 
terests, including those of the artists themselves. 
Those are the principles the Supreme Court justices 
should keep in mind as they prepare to decide this 
case three months from now. That doesn’t mean 
Grokster and Morpheus shouldn't be put out of 
business; perhaps they should, given their officials 
utter contempt for the rights of artists. Developers 
and marketers of such software should have some 





economic responsibility to those who are being 
financially damaged. The onus should not be 





placed only on the copyright holders who are being 
ripped off. Nevertheless, the entertainment business 
needs to invest at least as much effort in embracing 
new technology that would benefit everyone od 


What do y 


ou think? Send an e-mail to letters@phx.com 


It’s refreshing to hear another voice in the 





wilderness. I’m tired of being vilified for having a 
Scotch (or two or four) now and then. And just 
try being a drinker here in Utah, where it’s two 
scoops of morality with every pint of Guinness. 
Jason Matthew Smith 
Salt Lake City, Utah 


‘ 
The health police are everywhere. Here in New 
Zealand, smoking was recently banned in bars 
Now all the drunks go outside and litter the pave 
ments with broken beer bottles, spilled beer, and 
cigarette butts. Yes, having to walk around hordes 
of falling-cown drunks is so much better than hav- 
ing them safely tucked away together in one room. 
There are two major ironies in all this. 1) 
Governments complain frequently and bitterly 
that their social-security programs can’t cope 
with all the old people. If so, aren’t the health 
sinners of the world doing everyone a favor? 
Shortened life spans equal an affordable social- 
security program. 2) Exactly why are we so keen 
to live longer? So we can spend six more years 
in a retirement home being abused by staff and 
dribbling into our bibs? So we can watch all our 
friends die and then dance around on theit 
graves chanting, “I told you all that crap would 
kill you”? I don’t think the health police have 6 
thought it through. 
Yvonne Harrison 
Wellington, New Zealand 














SATURDAY , SUNDAY 
JULY 9 JULY 10 








ON SALE SATURDAY 10AM 


TICKETS AVAILABLE AT THE TWEETER GENTER Box OFFICE AND ALL TICKETMASTER 
LOCATIONS, WWW.TICKETMASTER.COM OR CALL (617°7) 228-6000. GET TICKETS AT - 
TEAPARTYCONCERTS.COM. FOR .MORE INFO CALL THE TC EVENT LINE AT (508) 339-2333.. 


STAND UP 


THE NEW STUDIO ALBUM FROM DAVE MATTHEWS BAND 


PRE-ORDER NOW @ 


WWW.DAVEMATTHEWSBAND.COM OR WWW.DMBSTANDUP.COM 


AVAILABLE MAY 10TH 












POETIC JUSTICE 


Killer bard ponders ethics, 
existence, and puttering penises 


When Chicago poet J.J. Jame 
son mentioned “prison” in his 
writing, it probably wasn’t a 
metaphor for emotional entrap- 
ment or knowing why the caged 
bird sings. The 65-year-old bard 
who'd established himself as a 


well-known presence in Chica 







g0S Op > poetry scene was 
actually 


Norman 


New England native 
A. Porter, a convicted 


1 shot a cloth 





ecution-style dur 


1960, 


er during an armed es 





bridge 








cape from Middlesex ¢ 

















the following year, anc ‘es posted online. Below are from citizen to country 
aught excerpts, along with McNiff’s How soon we forget 
pa the who are [sic] ancestors are 
store 
while Slow Swailow 
life sentences, he In the slow swallow We live by the rule 
classes at Boston University of the earth ever imperfect 
scribbled poetry, and establish [ myself with tragedy we have forgotten 
a penitentiary newspaper and being chewed. you, 





radio station. In 1985, the ever 


crafty character escaped from 








despondency. He’s self-effacing, 
not grandiose — there’s a con 


sistent self-effacing tone to 


is just in] 


The Puttering Penis 

Last week, late last week, 

I went to the theater to 
listen, raptly, 

to the vagina monologuing 


I put my ear down close, 
I mean really, really close, 
I wanted to hear every 





down a Cam sity professor < 


t scholar SI 


Another tiny morsel 


see. 


robbery back in the Phoenix asked Lesley Univer- where 





d, 





psychology of And 


in MeNiff to com- proper place 








Tom, I apologize 


without spice 








them.... You get this sense of 
someone who’s seeing quite 
clearly and looking quite clearly 
and searching for what matters 
in these poems. There’s nothing 
particularly pathological that | 


Citizen Tom Paine 
No death to monarchies every 


Still every new life blessed 


spluttering syllable, 
I wanted to bite very 
pulsating enunciation. 


I put my other ear down, 

I mean really, really down, 

I did not wish to miss 
fondling, aurally, 

any climatic sentence even a 
fragmented one, 

preferably a compound one 


too, assigned his 


I strained so hard 

I felt like Arnold Palmer 
Aiming that dimpled ball 
For that verdant pinhole 
With an unsteady puttering 


penis 


Thence, it dawned, slowly 


of law how 


on me 


| began to reflect: 

How come it is that only 
vaginas can monologue? 

Is it because they have lips? 


Norfolk State Correctional Facili to feed hungry eternity McNiff responds: ’”How soon Or is it because they have a 
’ 9 Pou eCauys 

ty simply by walking away from we forget/Who are [sic] ances- lot to say? Z 
. n ~ . a = Page i ¢ OS Lys 
the jail. He fled to Chicago and What matter I tors are.’ That’s a strong line 
adopted the pseudonym J.J in a slow second So is, ‘We live by the rule of McNiff had nothing to say 
Jameson. of earth’s insatiable appetite law, however imperfect.’ And about that one. : 

So what kind of lyrical whim through generations reading the poems naturally Read more poetry by J.J. Jame- 
sy spilled from this convicted devoured before my history opens up speculations of his on (q/k/a Norman A. Porter) 
killer living a dirty secret writ tiny life.... He’s open in the poetry, online at www.angelfire.com 
Jurine 20 ve len fre on the toneu , . . mail ? ht. 
erry 20 ees of. stole A free me the tongue - expressing emotion, and he’s poetrypu ddinh eadp ress/ 
dom? Does the work reveal any that swallows naked me dealing a lot with the ultimate jgmesonQ1.html. or listen to him 


thing about the duplicitous au 
thor? And is it any good 


Since it’s Poetry Month and all, 


HUMAN SEXUAL RESPONSE 





McNiff 


purpose of it all. He’s really 
comments: “What I showing a lot of ethical empa- 
pick up in the poetry is a certain thy " 





read two pieces online at voices 
e-poets.net/JamesonJJ. 


here. — Camille Dodero 


We make beautiful music together, baby! 








u are at tt e 
expe es that y 
pel | feitens ‘ + of 
joyed, intones a voice, a 


uely sinister, at the 

















Jane 
raunchily re 
sorely dis 
Berklee 








coupling 
recognizable. Sor 
stance) they mold barely discerna 
into oscillating sonic waves, conjure breathy 
murmurs into gusting winds 
of burbling liquid from . . . well, we'll leave 
one alone. Elsewhere (“Boy in Black”), one 


kittering electrc 





imes (in 


moans 





and divine sounc 













d never guess that the skit 


nd car 





K were once 





a copulating 


Vale, a New Y 
says the ide 
initially from a concept s 
short films. Eventus 


had for some 





e realized 


+ 





that “for a lot of reasons, film 
like the medium to do it 
with Evangelista and Coher 
some slinked into 

raw material. Tt Up 
“people we had approached in clubs and dif 
ferent social settings,” Vale explains. “We 
told them about the idea, asked them if 





the three 


looking for 





corded : 
orded were 
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COITAL TEXTURES: Jessica Vale didn’t 
want The Sex Album to “sound like the 
soundtrack to porno with some vocals 
over it.” 


hey’d be interested in letting us record 

them. In some cases people agreed, and in 
others they didn’t.” For those who were 

game, “we tried to record them in a setting 
nfortable with. We didn't just 
em into a studio and hook them up 
ones.” 

We got the sound sources with a variety of 
ne methods — everything from put 
ting mikes up into rooms, all the way down to 
actually putting miniature microphones into 
body orifices,” says Evangelista. With that 
raw footage, they went to work. “We wound 
up manipulating and distorting a bunch of 
sounds using a variety of programs,” he says 
“| did some of the manipulations on the more 
basic end of the spectrum, pitch-shifting and 
distorting and stuff like that. Jean-Luc is a 
computer synthesist. He did a lot of cutting- 














edge processing with less mainstream soft 
ware, used a lot of granular synthesis to really 
extract textures out of the source material 
that you couldn't really get through tradition 
ns.” The proc was painstaking, 
elista says. (And often, when they 
weren't gettir yund they were after, 

ck, fluff the pillows, and 
ecord more.) All the while, the overarching 
goal was to avoid an.album full of salacious 
“grunts and moans.” 

“| didn’t want it to sound like the sound- 
track to porno with some vocals over it,” 
Vale says. “| wanted the music to be a little 
more lush, a little more intimate and sensu- 
al, and | wanted people to pay attention if 
they really wanted to know what the source 
material was. | wanted it to lend itself to 
dlay in spaces like clubs. But a lot of the 
music is slower and darker, and it’s some- 
thing that’s a bit more appropriate for a 
quiet setting at home, or even headphones.” 

While a song like “Disco Libido” is in- 
deed a pounding, bass-heavy club track, it 
also betrays, subtly, its origins: through all 
the manic music, it seems to breathe, hum 
ming with a warm, organic energy. “Exit,” 
meanwhile, with its murmured vocals and 
washes of ambient noise, is oneiric, haunt- 
ing, almost desolate. Vale says she wanted 
The Sex Album to evoke the “wide range of 
sexual experience. | don’t think that sex is 
just something that’s superficial, and | feel 
a lot of music, especially these days, is fo 
cused on that. | wanted the music to repre- 
sent a lot of different situations. Sometimes 
sex is slow. It is dark, it is scary. | wanted it 
to be a little raw.” 

Purchase The Sex Album at www 
.thesexalbum.com. 
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— Mike Miliard 


CIVIL RITES 
Rainbow building 


One year after she gave a moving speech in favor 
of gay marriage at the state constitutional conven- 
tion (ConCon) — a speech that garnered accolades 
from supporters and heat from some black ministers 
— Senator Dianne Wilkerson is tapping into the gay 
and lesbian community for money and support 

It looks like the community will be more than 
happy to give that backing at a fundraiser Monday 
night (big names such as US Congressman Barney 
Frank, MassEquality director Marty Rouse and politi 
cal director Marc Solomon, Multicultural HIV/AIDS 
Coalition executive director Gary Daffin, and AIDS 
Action director Rebecca Haag are among those slat 


ed to attend). “The role she played during the Con 
Con last year was typical of the advocacy she’s done 
for us,” says Massachusetts Gay and Lesbian Political 
Caucus co-chair Arline Isaacson, who will also be 
there. “She’s earned it.” 





UNITER: Senator Dianne Wilkerson doesn’t just 
preach to the choir on gay rights — and the 
choir is grateful. 


Even more important, they want her to be around 
for the forseeable future. Everyone knows that Wilk 
erson could play an integral role during this legisla 
tive session, as pro-equality forces reach out to 
change minds and win votes against the proposed 
constitutional amendment that would ban same-sex 
marriage in the state. She’s an outspoken ally who 
invokes her involvement in the civil-rights move 
ment when she speaks about gay marriage. And 
she’s one of a growing group of minority legislators 
who can draw from their own experiences of racial 
and ethnic discrimination to understand prejudice 
based on sexual orientation. 

By the same token, Wilkerson has had to deal 
with criticism from members of the conservative 
African-American religious community, which has 
traditionally opposed gay marriage. And though she 
knows she'll keep getting flak, she’s staying on mes 
sage. “Everyone knows where I am on this,” she 
says. And later, when asked about her role as an 
African-American leader on this issue, she adds, 
“being gay is not about being white. 

So, when the gay and lesbian community honors 
Wilkerson on Monday, they will be specifically ac- 
knowledging the courage of her convictions — and 
her ability (along with colleagues such as Marie St. 
Fleur, Gloria Fox, and now, presumably, Linda 
Dorcena Forry) to bridge divides. 

“They are willing to stand up and speak about it 
in front of the black communities,” says Jacquie 
Bishop, who last January founded the Massachusetts 
Black LGBT Alliance. “They’re willing to go to the 
churches, and they’re willing to go to the association 
meetings, and they’re willing to go to the equivalent 
of the Tupperware parties — whether it’s the fish fry 
at somebody’s house, or whatever — and talk about 
the issues. They’re not just preaching to the choir ... 
they're preaching to the congregation.” 

Let’s see how effective those sermons can be. 

— Deirdre Fulton 
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TOXIC POLITICS 


A hazardous-biolab primer 


At a hearing that blasted the safety 
record of Boston University’s medical labs 
earlier this week, one question dwarfed all 
the others: if the Boston University Medical 
Center (BUMC) can’t safely run the lower- 
level lab that was the site of a tularemia 
outbreak last year, how can the center be 
expected to manage a proposed BioSafety 
Level 4 lab, where scientists would handle 
much more dangerous organisms? 

Activists who were already worried 


about proposed construction of the lab in 
Roxbury came away from the hearing 
unassuaged, since that question remained 
unanswered after more than four hours of 
testimony in Boston City Council’s Ianella 
Chamber on Monday. 

The committee hearing, called by the 
council to address the tularemia incident 
at BUMC, as well as several Massachu- 
setts Water Resource Authority violations 
at the center, wasn’t supposed to be a 
referendum on the biolab. But that’s what 
it was. 

These latest violations serve only to 
deepen the schism between those who 
trust BU to handle lethal biological agents 
at the proposed new lab and those who do 
not. After this week’s scuffle, here’s how 
things look. 

* The battle lines were drawn ages ago 
and it’s difficult to imagine any development 
that would prompt people to switch sides. 

Monday’s hearing sent people scurrying 
into their respective corners. Activists, who 
waited through hours-long testimony for 
an opportunity to speak about their safety 
fears, appeared agitated, impatient, and 
frustrated. “I want somebody to take re- 
sponsibility — for them to admit that this 
kind of facility is too much for them to 
handle,” said Klare Allen, a Roxbury resi 
dent and outspoken lab opponent who 
wore a surgical mask (a reference to poten- 
tially dangerous airborne pathogens) 
around her neck. “Never once did they 
apologize. I think it’s bullshit.” 

Meanwhile, lab supporters were reas- 
sured by the testimony. One Roxbury man 


ROMNEY WATCH 


Reading the (really 


tiny) tea leaves 


Governor Mitt Romney is looking for a new ad- 
vance coordinator — the person charged with 
choreographing the governor’s public appearances 


A 





so everything proceeds smoothly. According to a 
job description forwarded to the Phoenix by a 


who spoke during the public-comment 
period, said he felt safer after hearing 
about revamped security measures 

from BU and the Boston Public Health 
Commission (BPHC). As for the 

health violations and tularemia situ 
ation, he says, “I don’t think it has 
any bearing on the Level 4 lab.” 

Councilor Jimmy Kelly — an 
ardent lab supporter — put in 
his two cents, reminding 
everyone to “keep things in 
perspective.” Only three 
workers were affected, he 
explained, and their 
symptoms were much like 
those of a winter flu. He 
added: “There were probably 50 or more 
people in this building who suffered similar 
symptoms.... Life goes on.” (Until the dis- 
ease isn’t tularemia, has more severe symp- 
toms, is fatal, and is contagious — then 
life potentially wouldn’t go on.) 

¢ The BPHC is a stand-up institution 

The commission called BU to task for lax 
lab-monitoring and for the failure to imme- 
diately report the cases of tularemia — a 
non-contagious disease known as rabbit 
fever — in three of its lab scientists. And its 
report offered a fair analysis and strict safe 
ty recommendations for BU 

But, as City Councilor Chuck Turner 
pointed out once in questioning and again 
after the hearing, “regulations are only as 
good as the people who are willing to com- 
ply with them.” 

And three cheers for BPHC communica- 
ble-disease specialist Dr. Anita Barry, who 
offered the most straightforward remark of 
the evening, and the most telling: “I would 
never say that there will not be human 
error.” 

¢ BU has really bad luck. 

First, scientists in the lower-level lab op- 
erated under the impression that they were 
working with a less-dangerous form of tu- 
laremia — an extremely rare and unlikely 
mistake. To this day, no one knows the 
source of the virulent strain; BU, the BPHC 


[this just in] 

















helpful source, the ideal candidate should have 
“political advance and events planning experi- 
ence.” Furthermore, “[rJelocation to Boston is a 
requirement.” 

The first is a no-brainer. But the second? Appar- 
ently, whoever posted the job believes it is highly 
unlikely that applicants will already live in the Boston 
area. That — coupled with the e-mail address appli- 
cants are supposed to respond to (commonwealthjobs 
@hotmail.com, rather than an official state address) 
— raises an intriguing question: will the focus of new 
coordinator’s work be local or national? 

Take note, ye who anxiously ponder whether 
Romney will seek re-election — the advance-coordi- 
nator position may hold the answer. If the governor 
taps a knowledgeable Bay Stater, chances are good 
that Romney's not going anywhere. If Romney looks 
elsewhere, though, expect him to announce — 
probably sometime this fall — that his work is 
finished here. We should have an answer soon: ac- 
cording to Shawn Feddeman, Romney’s press secre- 
tary, the plan is to hire “as soon as possible.” In the 
meantime, judging from the aforementioned telltale 
language, Scenario #2 is your best bet. 

— Adam Reilly 





and the national Centers for Disease Con- 


trol are all investigating, but BPHC 
officials told the ceuncil they may 
never know the full answer. In addi- 
tion, no one can offer a truly com 
pelling explanation of why BU 
didn’t immediately notify both 
the public and the agencies 
in charge of approving the 
biolab project of the tu 
laremia infection. 
Then, last Sun 
day, a two-alarm 
fire blazed ina 
lab that stored 
hazardous materials — whict 
happened to be located right down the 
street from the proposed biolab site. The 
lab is not owned or operated by BU, but 
the fire illustrated the vulnerability of such 
facilities, and was an unlucky coincidence. 

* The biolab debate pits union workers 
against community activists 

Many of the biolab supporters, who 
wore circular stickers reading 1 SUPPORT THI 
BIOSAFETY LAB, also wore jackets or caps em 
blazoned with the name of their union. 

“It’s work to the city,” said Kevin, a 46- 
year-old South Boston resident, a member 
of the Laborers Union who declined to 
give his last name. He conceded that the 
safety concerns are troubling. “But they’re 
gonna put it somewhere,” he continued 
“Why not reap the benefits here? I want it 
to come here because it'll put people to 
work, not just construction-wise, but in 
every field.” 

Having to take a stand against her union 
brothers and sisters puts people like long 
time Carpenters’ Union member Elizabeth 
Skidmore, who lives only < 





proposed lab site and opposes th 


difficult position. 





* Tularemia is a difficult word to pro- 
nounce. 
It’s too-leh-ree-mee-eh. Let’s hope BU’s 


next mistake is easier to pronounce, but 


just as difficult to transmit. 
— Deirdre Fulton 





The Lowdown by Scott Getchell 


Bush brings Barbara on the road to help 
sell his privatization scheme 











GAIETY THEATRE 
Still fighting for 
the Gaiety’s life 





HELP ME, 
9 OBI-WAN, 
4 YOU'RE MY 
| ONLY HOPE! 


As the wrecking 
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and residents of the Ritz-Carltor 





that abut the future Kensington. They were me 
there by a locked d with security guards on 
both sides. Turner, true to form, was ready to start 





a sit-in 

Hopkins herself was not actually inside, and 
when she did arrive, she denied having advised the 
ZBA at all. “You are the corporate counsel,” Yancey 
said. “Presumably someone in the corporate coun 
sel’s office has been advising them,” Hopkins 
replied. She went to confer with Shortsleeve, who 
was minutes away from ending the board’s busi 
ness for the day and getting off clean. After a 10 
minute closed-door discussion, he agreed to allow 
testimony, and decide on jurisdiction later. 

So Gaiety Friends leader Lee Eiseman, Ching-In 
Chen of the Asian American Resource Workshop, 
and the four city councilors got to make their pitch. 
In a nutshell, they claim that Boston’s zoning laws 
expressly forbid destruction of a theater — which 
the Gaiety clearly is — in the designated Midtown 
Cultural District. So, the ZBA should revoke the 
demolition permit. 

Incurring the wrath of the crowd, Councilor Jim 
Kelly spoke against that idea, as did Matthew 
Kiefer, a legal representative of Kensington. Not 
that it matters much — even die-hards among the 
Gaiety supporters don't expect the ZBA to step in 
But at least they got heard on Tuesday. 


— David S. Bernstein 
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TEMPTING FATE REVUE 


A BENEFIT FOR RELIGIONS FOR PEACE 


SATURDAY, APRIL 2 * 6:00PM DOORS » 6:30PM SHOW « ALL AGES 


COPELAND 


ACCEPTANCE ¢ LOVEDRUG « AS TALL AS LIONS 


SUNDAY, APRIL 3 * 6:00PM DOORS « 6:30PM SHOW * ALL AGES | 


ALTERNATIVE PRESS & VANS PRESENTS 


GRATITUDE ¢ SPITALFIELD 


MONDAY, APRIL 4 * 5:30PM DOORS * 6:00PM SHOW « ALL AGES 


TSUNAMI! BOMB 


OVER IT * THE F-UPS « PLAN B 


if 
x 


~ 
ae 


f 


WEDNESDAY, APRIL 6 * 9:00PM DOORS * 10:00PM SHOW + 18+ 


HOT 97 PRESENTS 


RUPEE 


SOUND VIBRATION AND EVERLAST SOUNDS 


3) vee 


SATURDAY, APRIL 9 * 5:OOPM DOORS * 6:00PM SHOW * ALL AGES 


DARKBUSTER 


THE DUCKY BOYS ¢ THE SKELS * FAR FROM FINISHED 2) 


“SO 


TUESDAY, APRIL 12 » 7:00PM DOORS « 8:00PM SHOW * ALL AGES = 


....AND YOU WILL KNOW US.» 
BY THE TRAIL OF DEAD 


THE SWORD » THE BLACK 


THURSDAY, APRIL-14 * 6:00PM DOORS * 7:00PM SHOW « ALL AGES 


SPAR 


SIVA « THIEVES OF ALWAYS 


WEDNESBAY-APRILZO * 7:00PM DOORS * 8:00PM SHOW * 18+ | 
SAUL WILLIAMS 


THURSDAY, APRIL 21 * 6:00PM DOORS * 6:30PM SHOW « ALL AGE: 


BATTLE FOR OZZFEST 


FEATURING ; 
CYN ¢ MANNTIS ¢ A DOZEN FURIES 


Vue 7 
SATURDAY, APRIL 23 * 6:00PM DOORS * 6:30PM SHOW « ALL AGES Bit 


4 
WA TIGER ARMY 


THE UNSEEN « LOST CITY ANGELS 


TUESDAY, APRIL 26 « 6:00PM DOORS * 7:00PM SHOW * ALL AGES | 


UNDEROATH 


THE CHARIOT « THESE ARMS ARE SNAKES i) 
FEAR BEFORE THE MARCH OF FLAMES 


MONDAY, MAY 2 6:00PM DOORS ¢ 6:30PM SHOW « ALL AGES 


ALL AMERICAN. REJECTS @& 


ARMOR FOR SLEEP * HELLOGOODBYE \ 


TA PAGT cy 
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Phoenix FLASHBACKS © 


The Boston Phoenix has been covering the 
trends and events that shape our times since 
1966. The following selections, culled from 
our back files, were compiled by Will Spitz 


Party planning 
years ago: 
March 31, 2000 

As the 2000 presidential election was 
heating up, Robert David Sullivan dis- 
cussed strategy for third parties 

“In fact, all three minor parties with a 
real chance for growth — Reform, Green 
and Libertarian — should concentrate on 
the handful of states where one of the two 
major parties is particularly weak 

‘Unfortunately, presidential candi 
dates tend to get caught up in the fantasy 

of winning, or at least of competing on a 

level playing field, and they try to we 

a national campaign 

of their money to get on < 


spending most 


1] SO ballots 





suing for inclusion in the deb ites, and 
hitting all the major media markets 
That’s good for the ego, but not so good 


for party-building.” 


Chelsea Clinton’s blues 
1 years ago: 
March 31, 1995 

Al Giordano listened to a tape of music 
by “Chelsea Clinton,” which actually was 
recorded by Tom Gogola, who had written 
a “review” of the tape for NY Press 

“The tape features such titles as 
‘Let’s Inhale,’ ‘Lousy Birthday,’ ‘Socks 
Sucks,’ ‘Chelsea Clinton’s Blues,’ and 
‘Dee Dee Ramone,’ a savage attack on 
the White House press corps and for- 
mer Clinton press secretary Dee Dee 
Myers: Judy Woodruff has dandruff, 
Wolf Blitzer is worse than Hitler. . . 
Sam Donaldson’s eyebrows . . . Maureen 
Dowd is a fucking cow . . . Dee Dee 
Ramone, throw us a bone, gotta get a 
quote, answer the phone...’ 

“Gogola says the tape, a left-wing cri- 
tique of the Clinton administration, isn’t 
commercially available, but he’s distribut- 
ing it among his friends and some mem- 
bers of the press. ‘I don’t know if I've evei 
heard of someone writing a review of 
something that didn’t exist and then creat 
ing the product to sound like the review,’ 
he says. ‘But that’s what we've done.’” 


Above politics 
1 years ago: 
March 30, 1990 

Steven Stark defended Jesse Jackson's 
decision not to seek the DC mayor’s job. 

‘It’s understandable why conservatives 
would want Jackson to relinquish his 
position as one of the few progressive con 
sciences we have left. Anyone who thinks 


REALITY CHECK 


by David Sipress 





“Here are some thoughts on what I'd like for lunch. 
| need you to turn them into something | can eat.” 





WAS IT WORTH IT? Chuck Wepner took a serious turnin 


beating from Muhammad Ali 


Jackson should occupy the same role as 
David Dinkins and Douglas Wilder in our 
political system doesn’t understand either 
Jackson or the country. 

“There’s an unspoken truth here that 
needs to be acknowledged: Jackson will 
never be president. It would be hard 
enough for any black to get elected, but 
Jackson is also too controversial and too 
liberal to win a majority. So why should 
the media demand he play by the tradi- 
tional rules and pretend he’s just like Bill 
Bradley? In a sense, Jackson is above 
politics — he heads a movement.” 


Musical mores 
? years ago: 
April 2, 1985 

Susan Orlean looked back on her days 
as a music obsessive. 

“I never committed myself to a friend- 
ship or romance without first getting 
a good look at the potential friend 
boyfriend’s record collection. I made no 
bones about it. Just as I couldn't imagine 
unpacking before I was wired for sound, 
I couldn't imagine a serious friendship or 
love affair with someone who had bad 
taste in music. 

“But it wasn’t a matter of taste, really: it 
was a matter of everything that mattered. 
Since the day I heard ‘I Want To Hold Your 
Hand,’ music had been my politics, my 
art, and my social sifter. it was the organ 
izing principle of my life. Entertainment, 
too, | suppose — but I never thought of 
it in such frivolous terms.” 


By Republicanism possessed 
2 years ago: 
April 1, 1980 
Charles P. Pierce became a registered 
Republican, and suffered the consequences 
‘Every shoe in my closet turned 








cordovan and, try as I 
might, I couldn't seem 
to scuff any of them 
My shirt collars went 
so stiff that I could 
shave a good part of 
my neck merely by 
nodding my head vig 
orously 

“Worse than what 
was happening to my 
clothes, my behavior 
altered radically. | 
began playing squash 
everywhere 


I was losing n 








ts with things like 
Very true’ and ‘But of 
course!’ written in the 
margins. The handwriting looked like my 
wn, but far neater and more controlled 


Real-life Rocky 
30 years ago: 
April 1, 1975 

George Kimball attended a press con- 
ference following the fight that inspired 
Sylvester Stallone to write Rocky. 

“‘Was it worth a hundred grand, 
Chuck?’ It might have been the most 
intelligent question anyone asked all 
night, but Chuck Wepner came very 
close to ducking it, closer, at any rate 
than he had come to avoiding anything 
else tossed his way during the preceding 
hour or so last Monday night. The slits 
that were his eyes searched the room in 
order to fix his interrogator with a squint; 
he could summon up no other counte- 
nance, for his left eye had been cut and 
swollen shut in round eight, and Muham- 
mad Ali had reopened the wound with 
each succeeding round just as fast as his 
cornermen could put the challenger back 
together. Later, Ali had inflicted similar 
damage on Wepner’s right eye and further 
gored him here and there, with the result 
that Wepner a) would presently be the 
recipient of enough butterfly stitches to 
qualify him as 8 jousneyman lepidopterist 

- this before he Was ambulanced to the 
hospitals ) looked like a very also also 
ran in your neighborhood Head Start’s 
Mister Potato Head Contest; and c) prob 
ably set back plastic surgery by some 20 
years as he tied a record by going into 
triple figures for post-fight stitches { 


the fourth time.” 


Watching Woodstock 
3 years ago: 
April 1, 1970 

Deac Rossel! took in Michael Wadleigh’s 
three-and-a-half hour documentary 

“The whole uniqueness of the Wood 
stock Festival lay in its communal mood 
its liberation of the individual spirit 
through participation. Skinny-dipping in a 
pond, childishly sliding in the muc, shar 
ing a blanket, a bottle, a joint — Wood 
stock had that extra dimension of commu 
nity. In the theater, the screen is up in 
front, it is somehow predetermined, and 
the audience sits still, not quite with a 
show me’ attitude, but we have come for 
entertainment, and we get only a vicari 
ous involvement with a historic event.” 


Where are they now? 

Robert David Sullivan is associate edi- 
tor of CommonWealth magazine. Al Gior- 
dano is founder of the Narco News 
Bulletin. Steven Stark is the author of sev- 
eral books, including the forthcoming 
Meet the Beatles: A Cultural History of the 
Band That Shook Youth, Gender, and the 


World. Susan Orlean is a writer for the 
New Yorker. Charles P. Pierce is a staff 
writer for the Boston Globe Magazine. 
George Kimball is a sports columnist for 
the Boston Herald. 




















naradise EAT CHEAP EVERY DAY FROM 5-8 PM. 
ay ALL MENU ITEMS ONLY $4.95! KITCHEN SERVES FULL MENU UNTIL 1AM. 


bine} ° 
OPEN NIGHTLY 5PM-2AM + 969 COMMMONWEALTH AVE BOSTON + 617562.8814 Par, FT | | bey oa 


GED tre BUBBLE UP 4/8 MARC FRIEDMAN AND 967 Commonwealth Avenue, Boston 


9PM 1g4 Reggae Night with DJ Bud E. Green 9pm 21+ MARCO BENEVENTO TONIGHT! 
4/1 ae pag FEATURING ARI HOENIG SURPRISE ME MR. DAVIS 
9PM 21+ 


TIMO SHANKO & DJ OLIVE FEATURING THE SLIP & NATHAN MOORE 




























TOOTHPICK / JULIAN VELARD ;__——__ With Special Guests Meowskers 
cae OL! ROCKBERGER pa _ : | Thursday, March 31 
THE MAIN DRAG : ’ | RADIO 4 eae 
a8 SHORE LEAVE ae ong | de Mis | With Special Guests Baby Strange, Diamond Nights FNX 
FY7@ OPEN MIC SERIES 77m BLOOM | sal pl” | Friday, April 1 NA 
6PM 18+ More info: openmicboston@hotmail.com | 2 


7PM 18+ ADERBAT | | mere | MASON JENNINGS 
BOSTON POP UNDERGROUND THEN AT 10PM | With Special Guest Johnathan Rice 


wane CABARET An Evening with SIGNAL PATH | Saturday, April 2 
SARAH BRINDELL MARTHA WAINWRIGHT THE PSYCHEDELIC FURS 
3pm ig+ MR. VERTIGO 8PM 184 WITH GUESTS pe ibs mang sor a Shore x 
b GALLERY ART OPENING [free] NELL BRYDEN mere aF : 
7PM 194 ART OF MODERN ROCK - POSTER ART 6PM 184 WITH GUESTS ee DOGS DIE IN HOT CARS / PHOENIX 
THEN AT 10 PM: THE BUBBLE UP THEN AT 10 PM: THE BUBBLE UP With Special Guests Long-view 
Reggae Night with DJ Bud E. Green Reggae Night with DJ Bud E. Green Monday, April 4 
4/15 MARC FRIEDMAN & MARCO BENEVENTO 4/16 JAZZ MANDOLIN PROJECT 
4/22 SEEKING HOMER 4/23 ED HARCOURT 4/25 TRASHCAN SINATRAS THE WONDER STUFF 
WEDNESDAY, APRIL 6 


JUMP LITTLE CHILDREN 
4/3 With Special Guests Ross Golan & Molehead, Bill Carson & His Checkered Past 
Thursday, April 7 







































THE WAILERS 
With Special Guest deSol 
‘Friday, April 8 







JOSH ROUSE 
With Special Guest Amy Correia 
Saturday, April 9 













THE KILLS 
With Special Guests Scout Niblett 
Sunday, April 10 









. JOSEPH ARTHUR 
With Special Guest Tara Angell, Y 
Monday, April 11 












WERS Presents 
] 
Mg3 


id iver 
| _ With Special Guest Ulrich Schnauss 72g 22 
| | Tuesday, April 12 

















BEN LEE / HAR MAR SUPERSTAR 
| With Special Guests Maria Taylor, Mary Lou Lord 
| Wednesday, April 13 
} 

} 





| AMY RAY (from the indigo Girls) 
4/20 | —_ With Special Guests Snow Machine 
——————~ Monday, April 18 


WALON APRIL 14 


15 anspowne strect, acsron DOORS 6PM / SHOW 7PM / ALL AGES 


| ON SALE NOW _ 


Get tickets at the Orpheum Theatre Box Office, ticketmaster.com, or call 617-228-6000. 
Tickets available at Avalon night of show only. 


www.everciearonline.com 
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HANDSOME BOY MODELING SCHOOL 
With Special Guests K-0S, Ronda Brothers 
Tuesday, April 19 


| © | DAMIAN MARLEY 
Lg “4 | With Special Guest Stephen Marley 
| Wednesday, April 20 





| AN EVENING WITH 
| THE CODETALKERS 

5/2 _ FEATURING JIMMY HERRING, BOBBY LEE RODGERS, 
L——___—— —— COL BRUCE HAMPTON 
Thursday, April 21 


























JOHN BROWN’S BODY 
With Special Guest Dub Is A Weapon 


Saturday, April 23 









JIMMY CHAMBERLIN COMPLEX 
With Special Guests On Fire a” 


Monday, May 2 


IVY | STARS 
WITH SPECIAL GUEST ASTAIRE 


Tuesday, May 3 









Off Your Next Car Wash ! 


617-254-3200 #614 


434 Cambridge St., Alliston www.ailstoncarwash.com 










PREFUSE 73 
With Special Guests Battles, Beans 


Wednesday, May 4 











Not Valid With Other Offers - Must Present This Coupon - Offer Exp. 5/31/05 
OPEN Mon-Wed 8-6, Thurs & Fri 8-7, Sat 8-5, Sun. 9-5 


SOULIVE 
Thursday, May 5 
Friday, May 6 






LISA MARIE PRESLEY 
Sunday, May 8 


If you need a roommate, you need the Phoenix. On Sale Friday at Noon 








THE i AUTECHRE 


Phoenix nee cme 


Tickets available through all ticketmaster locations, ticketmaster.com or call 617-228-6000 Tickets also available at 

aa a ae Ta PH I the Paradise Box Office Mon-Fri 12pm-Gpm, Sat 3pm-6pm and the night of the show only. Box Office is cash only 
Get tickets at teapartyconcerts.com 

617-859-3300 CONCERTS: pvatagray cy 2 See Uy so PO ey 


ay. 8pm Doors 
Spm show Thursday-Saturday. All shows are 18+ unless otherwise noted 
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Where to get it: 


Who wears short 
shorts? Not you. 


Bermudas are back in the spotlight for spring 


HERE’S A BIG, ill-fitting pink elephant in the 

room, and I'll be damned if we’re 

going to continue to stand by timidly 
and let it stomp around and mess up the 
carpet, without so much as a peep out of 
us. Every year, every season, amid the 
swell of creativity, beauty, and grace be- 
stowed upon us by our beloved designers, 
there inexorably emerges a trend that man- 
ages to both conquer the shelves and dis- 
grace our bodies in one fell swoop. 

Here come Bermuda shorts. And short 

they are not. Straight, skinny, and to the 
knee, they’re most flattering on those elite 
and lucky women with little body fat, narrow 
hips, and tight, tiny butts. (Or, alternatively, 
on men.) But let’s not be too negative. Even a 
big pink elephant can look hot if you wear it 
right. Let’s take a look, shall we? 








JAIN PHOTO BY KE 
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Preppy is in, and what bet- 
ter way to participate than 
with a brand-spanking-new 
pair of Bermudas? J. Crew, 
mecca for all things preppy, 
has a pair of oxford-cotton 
Bermudas ($88) in cucum- 
ber or tile (read: green or 


* Gap, various locations; www.gap.com. 

¢ J. Crew, various locations; www.jcrew.com. 

¢ Juicy Couture, available at various stores; 

www. juicycouture.com. 

* Nordstrom, various locations; www.nordstrom.com. 
* Urban Outfitters, 361 Newbury Street, Boston, 
(617) 236-0088; 11 JFK Street, Cambridge, 

(617) 864-0070; www.urbanoutfitters.com. 


blue). They'll look sharp with 
a matching belt and polo 
shirt, or extra-sharp with a 
fitted blazer and casual flats. 
The Gap, also a time-honored 
prepster haven, is showing 
Bermuda shorts in pink-and- 
white candy stripes 
($39.50). Heck, you can even 
pull up your tube socks, 
throw on your tennies, and 
rock the look from head to 
toe — as long as you promise 
to maintain a sense of irony. 

If you need to temper prep- 
piness with a splash of funk, 
try the Lux cropped 
antique-stripe chino 
Bermudas in peach ($48) 
at Urban Outfitters. They'd 
look fabulous with ultra-high 
wedge sandals, which, aside 
from being all the rage, 
would also work to lengthen 
your legs and give an overall 
slimming effect. Or try a pair 
of Juicy Couture’s dis- 
tressed-denim Bermudas 
($138), paired with a funky 
printed tunic or a plain white 
tank to bring the whole look 
down to earth. 

To add a touch of class to an 
otherwise-casual style, how 
about a pair of black sateen 
Bermudas by Theory 
($135), from Nordstrom? 
Throw on a tiny shawl or 
shrug, slip into a pair of stilet- 
tos, and you can take your 
Bermudas out after dark. Or 
check out Seven for All 
Mankind’s denim version 
($132), also at Nordstrom, 
and wear it with a hot metallic 
bag and matching high-heel 
sandals for an effect that’s 
equally funky and classy. 


So although the fashion industry does 
make its consumers do a little extra 
work from time to time, there’s value 
to be found in nearly every trend. 
However, now that you have the 
power of the Bermuda vision 
within reach, don’t go wearing 
these all over the place. You 
must carefully pair them with 


other flattering items in your 
wardrobe and, please, use 
them sparingly. We don’t 
want another tapered-jeans 
fiasco on our hands. In 
some parts of the country, 
those wounds have not 
yet healed. 


— Nina “Bermuda” Schwartz 






moon signs 
BY SYMBOLINE DAI 

HIS WEEK’S LUNAR phase turns a crucial corner: 

nearly full to nearly new. Saturday’s last-quarter 
moon is excellent for assessing projects that began in 
early March or plans that need small tweaks to be 
more economical. Yes, we could be talking about 
romance here, which might be in short supply for 
Taurus, Leo, Scorpio, and Aquarius (who’s running 
from commitment — again). Don’t forget: Mercury 
still continues to retrograde, so days that the moon 
is void-of-course should have double black Xs unless 


you can afford to indulge expensive whims (hey, 
some of us can, and some of us just don’t care!). 


Thursday, March 31 

Waning moon in Sagittarius. An all-day void-of-course 

moon ups the odds of miscommunicating on travel- 
related topics, ordering weird new foods, or sampling cultural 
practices outside your norm (e.g., tuning in to Rush's rantings 
when you're more of an Al Franken fan). Sagittarius, you'll find 
the crazier the joke, the bigger the laugh, but remember (Gemi 
ni, too), “Loose lips sink (friend)ships.” VOC 1:24 to 10:48 p.m 


Friday, April 1 

Waning moon in Capricorn. Get the money, move it 

someplace safe, count it again. Those of you with Libra 
or Cancer birthdays may be graceless when it comes to dealing 
with the dough this week, so pre-empt miserly impulses and pick 
up the check, no questions asked. Capricorn, if you can get a va 
cation by thinking dark thoughts —- and then putting yourself 
back into the work harness — go to it. Otherwise, assert yourself, 
because no one else is asking what you need. And that’s no April 
Fools’ Day joke. 


Saturday, April 2 
Last-quarter moon in Capricorn. Another all-day void-of 
course moon means measure twice, cut once, cut 


wrong. Capricorn, however, needs to make time for scheming 
and dreaming — creativity could peak today if given enough 
room. Taurus and Virgo may need to rearrange the furniture 
always so satisfying, especially when you realize space is freed 
up for more lovely stuff. VOC 9:34 a.m. to 1:31 a.m 


Sunday, April 3 
Waning moon in Aquarius. Finally, a breath of fresh air 
for the weekend grouches, and a super day for bargains 


relating to electronics. (Do bear in mind that Mercury continues 
to retrograde, so save receipts.) Aquarius is everyone's Sunshine 
Superman or -woman; whether you welcome all that bright light 
is up to you. Taurus, have difficulties arisen since yesterday? If 
so, blame the stars and back off 


Monday, April 4 
Waning moon in Aquarius. Mars and moon are in sync, 
so emphatic air-sign wom ght be on the rampage 


If you are an emphatic air-sign womar 






heck your levels for vol- 
ume and tone. Scorpio and Leo are lightning rods for stray 
sparks today (also next weekend). Are you wearing asbestos un 
derpants? VOC 7:32 p.m. to 4:45 a.m 


Tuesday, April 5 
Waning moon in Pisces. The vibe is way different from 
yesterday’s — much more mellow, forgiving, and um 


... oh yeah, spaced out. Just as well: we're very close to the new 
moon (which comes on Friday), so wind down all your projects 
this week. Beware of managers who want to start something new 

it’s not the right time. Pisces, don’t be available to those who 
would guilt-trip you. You know who that is, right? 


Wednesday, April 6 
Waning moon in Pisces. Great day for rambling, arn- 


bling, or shambiing, but gambling? Only for water signs, 
who have crazy-intense intuitive leaps today. Pisces, beware the 
doldrums or feeling like you can't get it all Gone. (Ditto for Virgo, 
who needs to reach out to tried-and-true friends today.) VOC 
10:03 p.m. to 7:28 a.m. s 


KEY TO MOON SIGNS 


This horoscope traces the passage of the moon, not the sun. Simply 
tead from day to day to watch the moon's influence as it moves 
through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 28-day 
emotional cycle, and you can expect increased insight and emotionality. 
When the moon moves into the sun sign opposite yours (see below), 
expect to have difficulties dealing with the opposite sex, family, or 
authority figures; social or romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. Other 
oppositions are Taurus/Scorpio, Gemini/Sagittarius, Cancer/ 
Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon stays in each 
sign approximately two and a half days 

As the moon moves between signs, it will sometimes become “void 
of course,” making no major angles to planets. Consider this a null 
time and try to avoid making or implementing decisions if you can 
But it’s great for brainstorming 

For Symboline Dai’s sun-sign horoscopes and advice column, visit 
our Web site at www.bostonphoenix.com 


Symboline Dai can be reached at sally@moonsigns.net. 
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OUT THERE 


Even the emergence of the vagina 
as pop-cuiture phenomenon did not 
prepare me for the vaginoplasty 


Plastic makes 


perfect? | 


BY SARAH GREEN 


middle of a conversation on body piercing. 

My boyfriend’s ex was recounting a compli- 
cated story involving Spain and too much san- 
gria. To get up to speed, I asked what she’d had 
pierced. There was a loaded pause. Then she 
looked me straight in the eye. “My vagina.” 

Since then, Christina Aguilera has gotten her 
own such piercing, blabbed about it to Rolling 
Stone, and had it removed. But I am not any 
more comfortable now than I was then with dis- 
cussing female genitalia in mixed company. Not 
that i didn’t enjoy The Vagina Monologues, Eve 
Ensler’s barnstorming, award-winning one- 
woman show. Nonetheless, at the gym a couple 
of weeks ago, I almost fell off my treadmill when 
I saw a woman in a T-shirt with a line from the 
play — my VAGINA Is ANGRY — happily bobbing up 
and down on an elliptical trainer. 

No one, not even the redoubtable Ensler, 
would argue that a vagina — irate or otherwise 
— is going to win any body-part beauty pag- 
eants. So perhaps it should be no surprise that 
the final frontier of our appearance-obsessed cul- 
ture is the one bit women can't see without a 
hand mirror. 

Who can forget the meteoric rise of the Brazil- 
ian bikini wax? (Forever immortalized by Sex and 
the City’s Carrie Bradshaw, who described her ex- 
perience in a 2000 episode: “I got mugged — she 
took everything I got!”) I pretty much gave up on 
that sort of thing after I paid 30 bucks to an “es- 
thetician” to do things to me that would seem 
more at home in Guantanamo Bay. 

Yet even the emergence of the vagina as pop- 
culture phenomenon did not prepare me for the 
vaginoplasty. 

It was seven o’clock on a wintry morning and I 
was going through my morning routine. I opened 
my e-mail and there it was — an update from 
Women’s eNews bearing a headline that was 
definitely not for the faint-hearted or the pre- 
caffeinated: MORE WOMEN SEEK VAGINAL PLASTIC 
SURGERY. 

A couple weeks later, there were vaginoplas- 
ties in the New York Times. Other newspapers 
chimed in, rolling their eyes at perfectionist 
women for whom no detail is too trifling. Then it 
went global: Canadian and British papers ran 
with it as yet another example of their “kooky 
America” reportage. 

One surgeon said his business has quadrupled 
this year; he now performs five vaginoplasties a 
day. Another told a reporter she’d been 
“avalanched” with phone calls in the past two 
years. The granddaddy of vaginal cosmetic sur- 
gery, Beverly Hills gynecologist Dr. David Mat- 
lock, rakes in more than a quarter of a million 
dollars a month for his services. And the Ameri- 
can Society of Plastic Surgeons believes that 
vaginoplasties and labiaplasties make up the 
fastest growing trend in cosmetic surgery. 

Each story contains an element of the surreal. 
Just when Botox is beginning to seem de rigueur, 
along comes “vaginal rejuvenation.” Some sur- 
geons report that many women request this 
“tightening” of the vaginal walls because of a 
negative comment by the men in their lives. As if 
new mothers don’t have enough to worry about 
already, now they have to worry about being 
“baggy” for the father of their children? And 
many patients bring pornography with them, ex- 
horting doctors to “make me look like her,” as if 
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labiaplasty were akin to a haircut. 

Male-genital surgery, by contrast, seems pre- 
ponderantly functional, if spam subject headings 
are a reliable indicator: “They'll call you tripod.” 
But as a press release from Dr. Joseph Berenholz, 
of the Laser Vaginal Rejuvenation Institute in 
Southfield, Michigan, makes clear, any functional 
benefits of female-genital surgery are largely inci- 
dental. 

Berenholz, touting “the ultimate sexual 
makeover,” compares it to breast implants and li- 
posuction. For decades, surgeons have operated 
to correct incontinence and fix problems caused 
by complicated births. Some will also perform 
hymenoplasties to “re-virginize” worried brides. 
But the cash cow is, as usual, women’s insecuri- 
ties. 

One procedure advertised by Berenholz calls 
for “trimming oversized labia minora, a condi- 
tion that can be embarrassing and uncomfort- 
able.” Would a man be embarrassed about his 
“oversized” shaft? The labia minora are among 
the most sensitive of vaginal parts — and as with 
any surgery, there is scar tissue, bleeding, nerve 
damage. Do you really want to take chances with 
some of the body’s best nerve endings? 

Really, now, hasn't our passion for plastic sur- 
gery gone far enough? In another context, many 
of these surgeries would be considered genital 
mutilation and banned under Western law. In 
places where a woman's chastity is her prized 
possession, genital surgery is justified because it’s 
supposed to keep a woman virtuous. In America, 
it seems, genital surgery is justified by our cul- 
ture’s own holy grail — physical perfection under 
the guise of sexual fulfillment. 

I didn’t even know what another woman’s 
non-Hollywood, un-implanted breast looked like 
before I joined a gym. Nude women look a lot 
different in real life, I discovered, without the 
spray-on tans and contouring makeup. Even 
Goldie Hawn — the paragon of quinquagenarian 
hotness — used a body double for her bedroom 
scene in The Banger Sisters. No one can convince 
me those thighs were a day over 30. 

If we succumb to the labia lift, we'll just be 
raising beauty standards to new heights — or 
lows — and creating yet another way for us to 
feel substandard. Genitals — female or male — 
aren't made for ogling. Instead of wondering if 
ours look “normal,” why don’t we wonder when 
surgically enhanced became run-of-the-mill? The 
Times called labiaplasties “the most private of 
makeovers.” But therein lies the rub — this isn’t 
just another example of plastic surgery run 
amok. Vaginoplasties aren't exactly as plain as 
the nose job on your face. Cosmetic surgery is 
how you present yourself to the world. The 
world is callous, judgmental, and cruel; ideally, 
your lover is not. 

Who knows what a “perfect” vagina is sup- 
posed to look like, anyway? Maybe that explains 
why, when they hit the surgeon’s office, so many 
vaginoplastees bring along a dog-eared copy of 
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Sarah Green can be reached at 
sgreen@gmail.com. 
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BY CECIL ADAMS 


I recently saw the movie The Magdalene Sisters on DVD 
Here’s the premise: for 150 years, ending in 1996, teenage girls in 
Ireland who got pregnant or raped were sent by their parents to 
prison-like asylums run by the Catholic Church. The girls were 
forced to work in laundries from dawn till dusk and were fed only 
gruel. The asylums were surrounded by high walls topped with 
broken glass, and had locked gates and bars on the windows. 
Nuns stood guard at night to make sure no one escaped. Far from 
being released upon turning 21, these girls were imprisoned for 
life; in the words of the movie’s mother superior, “I decide when or 
if you're allowed to leave.” Thirty thousand women were locked 
up in these asylums over the years. 

I’m assuming even the Catholic Church in Ireland wasn't ex- 
empt from laws against false imprisonment and the like, so these 
women had to know they were being held illegally. It’s hard to 
imagine a woman of, say, 35 having remained there since age 18 
or 19 simply because she'd been physically prevented from leav: 
ing. Could a religious organization hold someone against her will 
decade after decade? Wouldn’t the more determined eventually 
find a way out? The inmates outnumbered the nuns by a wide 
margin. It’s not like the nuns were armed. What gives? 

Mark Reynolds 
Carol Stream, Illinois 


I hear you, bud. The common reaction to Peter Mullan’s The 
Magdalene Sisters (2002), which depicts what amounts to a 
Church-run slave-labor camp, is disbelief. You can imagine this 
kind of thing happening during Victorian times, but the movie 
is set in 1964. Was Ireland that wacky? Was the Catholic Church? 

Sure looks that way. The scandal didn’t break until 1993, and 
the full story has yet to be told, but here’s what we know so far: 

1) Despite widespread impressions to the contrary, Magda- 
lene asylums weren't centrally organized, weren't operated by a 
single religious order or solely by the Catholic Church, and 
weren't all in Ireland. There was a Magdalene asylum in San 
Francisco as late as the 1930s, and similar institutions could be 
found at one time around the world. 

2) Named for the New Testament prostitute, the Magdalene 
movement originated in 18th-century England. Magdalene asy- 
lums took in fallen women — prostitutes, initially, then unwed 
mothers and eventually, in Ireland at least, any woman suspect- 
ed of being “out there” sexually, including girls who were sim- 
ply flirtatious. In Sex in a Cold Climate, the 1998 documentary 
by Steve Humphries that inspired Mullan to make his film, four 
former inmates speak chillingly of the cruelty of the nuns in 
charge, some of whom had once been inmates themselves. A 
good, if narrow, account is Do Penance or Perish: A Study of 
Magdalen Asylums in Ireland, by Frances Finnegan (2001). 

3) Organized abuse of children in Ireland wasn't limited to 
Magdalene institutions. Equally appalling were the Irish indus- 
trial schools, which were funded by the state and operated by 
Catholic religious orders. Most of the inmates weren't orphans 
but rather kids whose parents were too poor to care for them. 
They were beaten, starved, and dressed in rags; many were sex- 
ually abused. The industrial schools began to close in the late 
1960s; in 1999, after several media exposés, the Irish govern- 
ment apologized to the former inmates. Later, the Catholic 
Church agreed to pay £100 million to sexual-abuse victims. 

4) Were Magdalene asylums in Ireland conspicuously worse 
than those elsewhere in the world? Too little is known to pet 
mit any confident statement. However, Finnegan’s account sug 
gests that while the strict discipline in the asylums relaxed over 
time in some countries, in Ireland it grew harsher. Why? The 
rigid character of the Irish Catholic Church and its dominance 
of the Irish state surely had something to do with it. Add in 
Irish society’s archaic attitude toward sex, and the unsurprising 
result is systematic brutality that would do credit to the Taliban. 

Which brings us to your question. How did the Irish gulag 
persist for so long with so little outcry? Social pressure was part 
of it: Magdalene prisoners — like their families, who alone 
could rescue them — generally felt too stigmatized to discuss 
the experience. More fundamentally, Mullan has argued in 
interviews, the victims accepted the premise that those in 
charge could send them to perdition and that, in the end, sub 
mission was their only choice. La 


Comments, questions? Take it up with Cecil on the Straight 
Dope Message Board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215 
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DON’T QUOTE ME 


Media irresponsibility could place Michael Schiavo’s life in danger for many years to come 


An American fatwa 


BY DAN KENNEDY 


F THERE WAS an emblematic moment in the 

religious right’s crusade against Michael Schi- 

avo, it might be said to have taken place on 
March 21. It was a Monday, three days after 
Terri Schiavo’s feeding tube had been removed. 
And William Hammesfahr, a neurologist who 
claims to have examined the all-but-brain-dead 
woman for some 10 hours several years ago, 
was a guest on Sean Hannity’s radio show. 

What Hammesfahr had to say was — quite lit- 
erally — incredible. He told Hannity that Terri 
Schiavo was “completely conscious.” That she 
“tries to communicate.” That she was “a very, 
very, very aware, alive, vibrant individual 
trapped in a body that’s preventing her from 
communicating properly.” Hammesfahr wouldn't 
answer Hannity’s question as to whether he be- 
lieved Michael Schiavo was “trying to murder” 
his wife, explaining that he didn’t want to get 
sued. But he did have this to say when asked 
whether Terri could recover from the state in 
which she had lain for some 15 years: “I would 
expect with treatment — proper medical treat- 
ment — I would expect her to be able to talk 
again at some point, and to return to her family 
and start to live her life again, be able to go out, 
see movies, enjoy life.” 

It was an extraordinary declaration. Just in 
case you missed it, Hammesfahr repeated it that 
night on Fox News's Hannity & Colmes, and took 
his traveling media show to MSNBC’s Scarbor- 
Thus 


> the monstrous no 


‘y, as well as to other outlets 





did the media help to advan 








tion that Terni S 





cniavo Is a full 





sulfe J only from a ser 





1 ht 





who'd rather see her dead tha ibilitated 


I f Iamrnr fal ' t 1 } Y 
Because of Hammesfal innity, and others 


like them, Mi 


ceived numerou 











judge George ¢ 
flasco for many years now, | 
Last Friday a North Carolina man n 
Alan Meywes was arrested and char 
sending out an e-mail promisin 
ward for the murder of Michael Schiavo, and an 
other $50,000 for bumping off Judge Greer. Ac 
cording to reports, FBI affidavits revealed that the 
e-mail, supposedly written on behalf of an 
unidentified multimillionaire, said in part: “It is 
my understanding that whoever eliminates 
Michael Schiavo from the planet while inflicting 
as much pain and suffering that he can bear 
stands to be paid this reward in cash.” 

Now, William Hammesfahr may or may not be 
sincere, but he is almost certainly wrong in his 
assessment of Terri Schiavo. Yet by spouting his 
views before every television camera and micro- 
phone that popped up, he helped contribute to 
an atmosphere of hysteria that placed the lives of 
Michael Schiavo and George Greer in danger. 

How untrustworthy is Hammesfahr? Let’s start 
with his oft-repeated boast that he was nominat- 
ed for the Nobel Prize in Medicine in 1999, a fac- 
toid that wowed Hannity and Scarborough. Last 
week Bob Somerby, on his Daily Howler Web 
site, noted that the St. Petersburg Times had re- 
ported in 2002 that Hammesfahr’s nomination 
consisted of nothing more than his having once 
persuaded his congressman to write a letter to 
the Nobel committee. This is not much different 
from buying a subscription to National Geograph 
ic and then putting on your résumé that you're a 
member of the National Geographic Society 
More to the point, Somerby recounted, the St 
Pete Times reported the following year that Greer 
had dismissed Hammesfahr in court as a “self 
promoter” who could not remotely support his 


),000 re 








claim that Terri Schiavo had been responsive 
when he examined her, and 1 
duced any documentation 





ho had not pro 


ort his con 





tention that his treatments had helped other 


14 APRIL 1, 2005 NEWS & FEATURES THE BOSTON PHOENIX 


severely brain-damaged patients. Somehow 
Hannity and Scarborough missed that. 

But that’s the way it’s gone in far too much of 
the media over the past several weeks. In what 
could almost be described as a parody of objec- 
tivity, the media — and especially cable news 
and talk radio — have balanced truth with false- 
hood, creating the impression that there is a gen- 
uine dispute over Terri Schiavo’s condition. In so 


The Bushes, Frist, DeLay, et al. may 
have backed off from their fatwa. 
But the religious hatred they 
unloosed has not been contained. 


doing, the media have allowed the religious 
right to declare a virtual fatwa against Michael 
Schiavo, transforming him into our Salman 
Rushdie — that is, into a man who, by violating 
fundamentalist religious sensibilities, may never 
be able to travel freely or live safely again. 


E LIVE in a divided country during a divi- 

sive moment in our history. So it’s hardly 
surprising that we cannot agree on the meaning 
of Terri Schiavo’s life and death. What's distress- 
ing, though, is that we can’t even agree on the 
underlying facts. It would be one thing to dis- 
agree over whether to end life support for some- 
one who’s been in a persistent 
vegetative state for 15 years, as 
by all credible accounts is the 
case with Schiavo. Then the de- 
bate would be over morality and 
the value of life — areas where 
we might at least be able to un- 
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ry alive, contra- 
dict voluminous amounts of 
credible evidence to the con- 
trary. According to virtually 
every neurologist who has ex- 
amined Terri Schiavo, she has 
no awareness of her surround- 
ings, and those evocative videos 
taped a few years ago show 
nothing more than the automat- 
ic reflexes of her brain stem. 
Tests reveal that most of the 
thinking parts of her brain are 
actually gone, replaced by spinal 
fluid. Yet that doesn’t stop the Schindlers’ sup- 
porters from saying otherwise, thus polluting the 
debate with claims that almost certainly can’t be 
true. Add to this the political gamesmanship of 
radical anti-abortion-rights activist Randall Terry, 
Senate majority leader Bill Frist, House majority 
leader Tom DeLay, Florida governor Jeb Bush, 
and, of course, President Bush himself, and — 
suddenly — the Reverend Jesse Jackson, and you 
have a formula guaranteed to render the media 
dazed and confused 

“The press should not simply be a gatherer of 
information that’s put forth as if it’s all equally 
valuable,” says Ellen Ruppel Schell, an associate 
professor of journalism at Boston University and 
co-director of the Knight Center for Science and 
Medical Journalism. Schell draws an analogy to 
media coverage of global warming: even though 
the overwhelming scientific consensus is that 
global warming is real and that human activity is 
an important cause, she says, too many news or 
ganizations continue to give equal time to a 
handful of contrarians, some of them in the pay 
of the oil industry. “That is an artificial balancing 
of a story,” she says. “The difficulty, I think, is 
that the press is scared to do its own analysis, 





and that they'll come under criticism if they do.” 

And, of course, it can be difficult for the pub- 
lic to parse the truth if the media decline to help. 
When the latest chapter in the Schiavo epic 
began to unfold a few weeks ago, I was at first 
persuaded by Weller’s description of Terri Schia- 
vo’s vioient reaction to being told she would die, 
and by Senator Frist, a physician who said the 
videos posted on the Schindler’s Web site, 
TerrisFight.org, suggested that Schiavo may be 
conscious. At the very least, I wrote, Judge Greer 
ought to visit the hospice and see for himself 
(see “Media Log,” BostonPhoenix.com, starting 
on March 19). It was only later that I learned 
Weller had made completely over-the-top asser- 
tions about Schiavo’s responsiveness (“active, 
curious, and purposeful”) in pro-life outlets such 
as LifeNews.com, and that Frist had been relying 
in part on the dubious testimony of William 
Hammesfahr. 

You could argue that I should have known 
more before | started blogging on this subject. 
But | was struck by how simple it was to ascer- 
tain the truth once I started looking in the right 
places — and thinking logically about what was 
happening. To believe the likes of Hammesfahr, 
Weller, and Frist is to believe in the monstrous 
conspiracy of a homicidal husband, a heartless 
judge, and a judiciary and a medical system that 





RELIGIOUS RULES: Michael Schiavo is just as much a victim of zealotry 
and ignorance as Salman Rushdie, the author under death threat for 
running afoul of militant Muslims. When will the fundamentalists lift 
the fatwas on these poor souls? 


value death over life. How is this possible? How 
could a person like George Greer — himself a 
conservative Christian who attends a Southern 
Baptist church — take part in such a horror? 

The logical answer, of course, is that he 
couldn't, and hasn't, and that this entire story is 
being driven by people who have placed their 
agendas ahead of anyone else’s interests — 
including those of Terri Schiavo, Michael Schiavo, 
and the long-suffering Schindler family. 


ORTUNATELY, despite the best efforts of Sean 

Hannity, Joe Scarborough, and their ilk, the 
public has seen through this better than might 
be expected. For instance, according to a CNN/ 
USA Today/Gallup poll conducted last week, 52 
percent agreed with the federal judiciary for re- 
fusing to order Terri Schiavo’s feeding tube reat- 
tached, while 39 percent disagreed. By large 
margins, respondents disapproved of the way 
President Bush and members of Congress from 
both parties have handled the issue. No doubt 
the public is responding to the massive hypocrisy 
that has come to light in recent days, including 
the revelation that Tom DeLay’s family in 1988 
decided to end life support for DeLay’s father, 









and a Texas law, signed by George W. Bush when 
he was governor, to end life support in some sit- 
uations even over the family’s objections. That 
law was recently invoked to pull an infant off a 
respirator against his mother’s wishes because 
he had thanataphoric dysplasia, a form of 
dwarfism that is fatal in infancy. 

And then there is the simple fact that people 
are a lot more familiar with such tragic dilem- 
mas than politicians and pro-life activists realize. 
In Sunday’s New York Times, Lachlan Forrow, a 
physician who runs the ethics program at Beth 
Israel Deaconess Medical Center, in Boston, was 
quoted as saying that he deals with 50 to 100 
end-of-life conflicts every year. That’s one hospi- 
tal in one city. Obviously, what’s happening with 
Terri Schiavo is something that happens every 
day, touching thousands of families every year. 
Most of those families are not going to be 
swayed by phony arguments amplified by a 
media culture more interested in booking 
provocative guests than in sorting out the truth. 

“Oddly enough, this was not one that was dis- 
covered by the press,” says Alex Jones, director 
of the Joan Shorenstein Center on the Press, Pol- 
itics, and Public Policy, at Harvard’s Kennedy 
School. “I think this is one where the Bush ad- 
ministration did everything it could to whip this 
into hysteria. It backfired. The whole thing is ex- 
cruciatingly painful for every- 
body.” 

But if the quest for political 
advantage backfired, the media’s 
willingness to give a voice to the 
most extreme and irresponsible 
elements behind that quest is 
something that Michael Schiavo 
is going to have to live with (if 
he’s lucky) for years to come 

On March 21, the same 
that Sean Hannity 
Hammesfahr were all but calling 
him a murderer, Michael Schiavo 
appeared on CNN’s Larry King 
Live. “Larry, she’s lived like this 
for 15 years,” he said. “We have 
been in court for seven years. 
This is what Terri wanted, and 
this is what it’s been found that 
Terri wanted. Just because you 
believe that things should err on 
the side of life because that’s 
what you believe in, what about 
Terri? What about Terri Schiavo? 
What did she believe in? Don’t 
take that away from her.” 

Michael Schiavo’s words were, 
as best as the courts or anyone 
else has been able to determine, 
the truth. And the truth has set his wife free. But 
it has made him a prisoner in his own country, 
despised by the zealots, potentially at risk wher- 
ever he goes. 

In 1989, Ayatollah Ruhollah Khomeini, then 
the leader of Iran, declared a fatwa against 
Salman Rushdie for his novel The Satanic Vers- 
es, which was said to be an insult to Islam. 
Today, 16 years later, the fatwa remains in 
place. A bounty of some $2.8 million will be 
paid to any Muslim who manages to kill 
Rushdie, provided he can figure out how to es- 
cape to Iran so that he can claim his reward. 
Such is the price Rushdie has paid for his ded- 
ication to the truth as he sees it. 

The Bushes, Frist, DeLay, et al. may have 
backed off from their fatwa. But the religious 
hatred they unloosed has not been con- 
tained. For every Richard Alan Meywes who 
is arrested, how many more are out there? 
William Hammesfahr and Barbara Weller say 
they speak for Terri Schiavo. Who speaks for 
Michael Schiavo? When wil! the fatwa 
against him be lifted? gs 
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Dan Kennedy can be reached at 





Set the = Help navigate a complex and changing world. Guide troubled 
teens toward a bright new horizon. And learn for yourself why lif 
‘ lessons come fom the heart 
e By, « q 5 
SR, * Youth Counselors, Outdoor Therapeut 
{Pp £ CIA : * Teachers, Experiential & Trad 
: P * Human Services Op es, Res 
CGNs € {TS Z x Community-Based Youth "Sarah 


ED 7-WN| ) S T) 2 H E N "4 E L L 0 c a Education, Criminology, Social Services, Psychology & Related Degrees 
Bey i x ERS # 


NEXT WEDNESDAY! APRIL (3 7:30PM 


Af aS . 


TSONGAS ARENA 
’ tirme TY. 


a 


oe MUSIC TELEVISION® 
a: 
: PRESENTS A os 


NOISE ot Bi pig ih 


INDOOR 


BEACH PARTY 


{oe HLACK LABEL SOCIETY 
“Sa KILLSWITCH ENGAGE 


WEDNESDAY, May 18 Sp 1a ss NE AE RO 


On Sale at The D Donuts Center box office, all Ticketmaster outlets 
online at www.ticketmaster.com, or by c: — ing Ticketmaster HOORS PEN 
ve 401 331-2211 et MaerER 
OODCHARLOT EP ee 


[/ MTV.COM tiniest Q AT 3:30 PM ticketmaster ticketmaster 


























































































































































TALKING POLITICS 


Lieutenant Governor Kerry Healey’s dilemma: 
Serve Mitt Romney, or serve herself? 


The price 


BY ADAM REILLY 


T WAS SMART poticy and bad politics. Last 

month, Lieutenant Governor Kerry Healey 

suggested that elderly homeowners plagued 
by hefty property taxes rethink their plight. Tax 
relief might not be the answer, Healey told a re- 
porter; instead, seniors could move to smaller 
homes in the center of town. Their property 





taxes would drop, and they’d have easy access 
to shopping and public transportation. Their 
homes could then be purchased by young fami- 
lies — which, as an added bonus, would keep 
that housing on the tax rolls at its full value. 
Maybe it was Healey’s use of the Orwellian 


term “overhoused,” which conjured visions of 





frail octogenarians herded onto buses and 
shipped to warehy 


front. Maybe it v 






ses on the Boston water- 
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lives with her husbar 





$300-square-foot, $2.5 million home in a tony 
Beverly neighborhood — might | 


housed” herself. But for wi 


over 






reason, most 
people seemed to miss the cle 
Healey’s argument. The press pounced: Healey 
was cold, spoiled, out of touch. Meanwhile, the 
Romney administration’s defense of its Number 
Two was rather mild. Healey’s remarks, a Rom- 
ney spokesperson explained, had simply been 
misunderstood. 

After the brouhaha had run its course, one 
prominent Democrat cited it as proof that 
Healey — who'd never held elected office before 
becoming Romney’s running mate — remains 
politically immature. “She’s guilty not only of 
being candid, but also of being a little naive,” 
he said. Another high-profile Democrat specu- 
lated that Romney, who has a well-known fasci- 
nation with “smart growth” strategies, had used 
Healey to test a controversial policy proposal. 
“] think she was taking one for the team,” the 
second Democrat said. 

Whatever prompted Healey’s remarks, the 
episode came at a bad time for the LG. Back in 
2002, a comparable gaffe would have ham- 
pered Romney’s gubernatorial ambitions. Last 
year, it would have hurt the Republican push to 
add legislators on Beacon Hill. Today, however, 
Romney’s own re-election plans are unclear, 
and Harvard Pilgrim CEO Charlie Baker is al- 
ready being touted as a successor if Romney 
exits after one term. If Healey is interested in 
becoming governor — provided the job opens 
up — she’s got to step out of Romney’s shadow 
and establish her own political identity. She has 
to do it soon. And she needs good press, not 
bad. 


EALEY’S SITUATION would be different if 

her predecessor, Jane Swift, had fared bet- 
ter. But anything accomplished by Swift — who 
became governor when Paul Cellucci was 
named ambassador to Canada — has long been 
forgotten. It’s the public-relations disasters that 
are memorable: Swift using gubernatorial aides 
to baby-sit her daughter Elizabeth; Swift com- 
mandeering a state helicopter to beat traffic on 
the Mass Pike and get home to her family in 
Williamstown on Thanksgiving Day; Swift 
weathering scrutiny of her husband, Chuck 
Hunt (a thrice-married contractor and stay-at- 
home dad famous for dropping Elizabeth, the 
couple’s oldest child, at the State House before 
going jogging) and her husband’s son (who 
made his homosexuality public and criticized 
Swift’s opposition to gay marriage in a Boston 
Globe article); Swift enduring persistent jokes 
about her weight; and, finally, Swift being mus- 
cled out of the governor’s race when — just six 
months before the general election — Mitt 
Romney decided to run. 
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TYPECAST: with Romney’s plans still unclear, Healey has to play the part of his loyal 
sidekick — laughing at his jokes in public and arguing for his policy proposals — even 


when it doesn’t serve her long-term interests. 


These stumbles set a dangerous precedent 
for Healey, dooming her to unflattering com- 
parisons with Swift whenever things got rough. 
And, sure enough, the knee-jerk knocks against 
Swift have become knee-jerk knocks against 
Healey. Conventional wisdom says that Healey, 
like Swift, is a lightweight. Like Swift, she has 
an overblown sense of entitlement. (Swift's hel- 
icopter ride probably ended her career; when a 
state police officer driving Healey used his siren 
to cut through stalled traffic, the parallel 
seemed obvious.) And just as Romney pushed 
Swift out, many see Baker as a lethal threat to 
whatever gubernatorial hopes Healey may 
have. “The Romney-Healey administration has 
problems, as did the Cellucci administration, 
and that’s what cost Jane Swift,” argues one 
Democrat. “Baker comes out of the private sec- 
tor. He’s not considered to be a State House 
person, he’s not connected to the administra- 
tion. He'd be perfect.” 

Given Swift's fate, it’s no surprise that Healey 
balks at the comparison. “Of course, it’s been 
frustrating,” Healey says. “I think that for men 
— in any profession — you assume that you're 
going to be taken on your own merits, and as- 
sumed to be different than your predecessor, 
even if your predecessor was similar to you de- 
mographically. So for a woman to be assumed 











to be like her predecessor simply because she’s a 
woman, does get frustrating. And it’s hard not 
to react to the question after a while.” Then, in 
the next breath, the lieutenant governor plays 
the diplomat. “! have great respect for any 
woman who was a first,” she adds. “Being the 
first woman governor in Massachusetts is going 
to be fraught with difficulty. And my job is much 
easier as a result of following in her footsteps.” 
Of course, Healey is hardly an unbiased 
source. But the Swift-Healey parallel doesn’t 
hold up. For starters, Swift and Healey have rad- 
ically different family circumstances — some- 
thing that, rightly or wrongly, always matters for 
female politicians. During her time in the State 
House, Swift endured the trials of a pregnancy 
with twins while raising her infant daughter; by 
contrast, Healey’s two children are 13 and 11. 
Furthermore, while Swift's family had an almost 
Fauiknerian strangeness, the oddest thing about 
Healey’s family is its remarkable wealth. 
(Healey’s husband, Sean, is president and chief 
executive officer of Affiliated Managers Group, a 
Beverly-based asset-management firm; in 2004, 
his salary and stock options reached $3.75 mil- 
lion.) This affluence gives the lieutenant gover- 
nor critical leverage — the ability to spend mil- 
lions of dollars of her own money on a future 
campaign — that Swift didn’t have. 








Then there are the poll numbers: while 
Swift's favorable ratings plummeted near the 
end of her time in office, Healey’s numbers 
seem solid. In a recent Suffolk University poll, 
for example, nearly twice as many people (34 
percent) said they had a favorable opinion of 
Healey as an unfavorable (18 percent). (The 
same poll gave Healey the edge in a Romney- 
less Republican primary: 27 percent preferred 
the lieutenant governor, 26 percent preferred 
White House chief of staff Andy Card, and three 
percent preferred Baker.) 

Then again, Swift had something Healey still 
lacks: she’d won an election on her own. Before 
Swift became lieutenant governor, she’d been 
elected to the state Senate (in 1990, at the 
age of 25). Contrast that with Healey, who — 
just five years ago — seemed to have failed 
decisively as a politician. In November 2000, 
Healey fell short in her second bid for state 
representative, losing big (60 percent to 36 
percent) to incumbent Michael Cahill in the 
Beverly-based Sixth Essex District. It was Healey’s 
second trouncing by Cahill in as many years: in 
1998, the margin was a whopping 32 percent. 

Healey’s ascent began one year later, when 
she was elected chair of the Massachusetts Re- 
publican Party. As the face of the state GOP, 
Healey had several obvious strengths. She was 
attractive and personable, a smooth-voiced, ar- 
ticulate Harvard alumna with an affinity for 
wonkish policy issues. (After getting her PhD in 
political science and law from Trinity College in 
Dublin, Healey spent most of a decade re- 
searching criminal-justice policy for Cambridge- 
based Abt Associates.) As a former candidate, 
she could brief legislative recruits on the tough 
realities of the campaign trail. She also had a 
natural talent for selling the idea of Republican 
ism — for arguing that, far from being the pre- 
serve of selfish right-wingers, the GOP is (or 
should be) a natural home for intelligent voters 
who want to make society better. And, of 
course, she was rich, with plenty of money to 
devote to grassroots Republican activities 
When I interviewed Healey for another news- 
paper a few months into her stint as state-party 
chair, she spoke as if her days as a candidate 
were done. “Because I’ve done it twice, I can 
tell you it’s hard on your family,” Healey said. 
“And personally, it takes a great deal of dedica- 
tion to put yourself out there for that level of 
criticism and openness.” 

She seems to have changed her mind quickly. 
Before Mitt Romney jumped into the race, there 
were two obvious candidates for the Republican 
lieutenant-governor’s slot: Patrick Guerreiro, 
Jane Swift’s second-in-command, and Jim Rap- 
paport, a Republican die-hard who challenged 
US Senator John Kerry in 1990. As an openly 
gay man and a holdover from the troubled 
Swift administration, Guerreiro clearly wasn’t a 
good fit for Romney, and he took himself out of 
the race in late March of 2002. Rappaport, 
however, believed he himself was the right 
man for the job. 

Romney had other ideas. Shortly after com- 
mitting to a run, he made it clear that Healey 
was his preferred candidate. In April 2002, the 
delegates at the state Republican convention 
rebuffed their newly arrived savior, voting 55 to 
45 percent to endorse Rappaport. But Romney 
didn’t give up. Instead, he showed up at tele- 
vised LG debates wearing a Healey button, 
helped fund TV ads touting a Romney-Healey 
ticket, and made a point of praising Healey in 
the local media. 

Why the effusiveness? As always, Healey’s 
deep pockets were an asset: indeed, the soon- 
to-be lieutenant governor would spend over $1 
million of her own money over the course of 
the campaign. Gender, too, probably played a 
role; having Healey on the ticket ultimately 
helped mitigate whatever advantage Shannon 
O'Brien, the eventual Democratic nominee, en- 
joyed with female voters. In the end, Romney 
and Healey saw their respective gambles pay 
off when they defeated O’Brien and her run- 
ning mate, Chris Gabrieli, on November 2. The 
Savior of Salt Lake had a new job. And Kerry 
Healey had finally won an election. 





OMNEY’S ROLE as Healey’s political mentor 

has created a delicate situation. On the one 
hand, it’s clear that Healey’s and Romney’s in- 
terests no longer coincide. If Healey ends up 
running for governor, for example, she'll be ill- 
served by the jibes Romney has directed at his 
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home state while working the national Republi- 
can circuit (see “Great Golden’s Ghost!”, News 
and Features, February 25). And any late-term 
accomplishments that bolster Romney’s conser- 
vative credentials — e g., a successful veto of 
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that she’d never had 





disagreement 
with Romney. The later, she hinted 
that creative friction is actually a hallmark of 
the administration. “W forming policy 
in this administration very open and col 








laborative and sometimes loud process, sne 
said. “But in the end, the governor decides 

what the policy of the administration is. That’s 
what being governor means.’ 

Right now, Healey’s ideological opacity al 
lows liberals to imagine her as a Republican in 
the mold of Bill Weld — as a fiscal conservative 
and social liberal who, as governor, would be 
more interested in working with the Democrats 
than in doing battle with them. For example, 
some gay-marriage supporters cite Healey’s ag- 
gressive efforts on behalf of openly gay Repub- 
lican candidates — and her low profile during 
the ongoing marriage battle — as signs that, 
unlike Romney, she probably supports civil 
unions at the very least. Or take the issue of 
abortion rights: while NARAL Pro-Choice Mass- 
achusetts gives Romney a “mixed-choice” rat- 
ing, Healey — on the basis of a candidate ques- 
tionnaire she filled out in 2002 — is labeled 
“pro-choice,” just like Democratic gubernatorial 
frontrunner and current Massachusetts attorney 
general Tom Reilly. “We gave the governor a 
mixed-choice rating because he supports some 
restrictions on abortion,” explains Melissa 
Kogut, NARAL's executive director. “The lieu 
tenant governor gave us a solid questionnaire.” 

Like any governor, Romney has given Healey 
enough freedom to make the administration 
look good, but not enough freedom to steal the 
spotlight. In addition to serving as Romney’s 
point person on criminal-justice issues, Healey 
was given the unenviable task of reaching out 
to local officials during the height of the budget 
crisis; thus far, these have been her two main 
responsibilities. Some of the alliances the LG 
has made in the process — for example, her 
noticeably warm collaboration on crime policy 
with State Senator Jarett Barrios, a liberal stal- 
wart and aggressive Romney critic — make the 
notion of Healey as a throwback, centrist Mass- 
achusetts Republican seem plausible. 

It’s a notion Healey seems eager to foster. 
During her interview, she described herself as a 
“Republican along the Weld model,” and dis- 
missed the idea of a right-wing ascendancy in 
the national GOP. “That’s so dated,” she com- 
plained. “The people who are genuinely in the 
mix right now in the Republican Party are people 











CAUTIONARY FIGURE: if Healey doesn’t want to go the way of Jane Swift, she’ll have to 
stake out a political identity that can help her survive after her patron has moved on. 


like Pataki and Giuliani. These are moderates 

- these are not people who can be pegged as 
far right. Even someone like McCain doesn’t fall 
cleanly into one category.” And Tom DeLay, the 
archconservative majority leader of the US House? 
‘| doubt that he is going to be in the leadership 
of the party in the long run,” Healey said coolly. 

Still, something doesn’t quite fit. If Healey 

and Romney have different views on abortion 
for example — and if the Romney administration 
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HEALEY gubernatorial run may not be in 

the cards. After all, no one knows what 
Romney’s going to do — and if he does leave, 
some political observers think Healey would 
make a congressional run against US Represen- 
tative John Tierney or take on State Treasurer 
Tim Cahill instead of seeking the top job in 
Massachusetts politics. 

Whatever Healey’s next move is, though, it’s 
clear that Romney — the man who gave her 
political life — won't be hanging around the must also understand who | am 
State House forever. If Healey doesn’t want to and how HIV affects all of us — 
go the way of Patrick Guerreiro — or Jane ; not just me 
Swift — she'll be working, in the coming 
months, to stake out a political identity that 
can help her survive after her patron has 
moved on. 

In fact, it’s already happening. During our 
Phoenix interview, Healey took aim at the 
widespread belief that she’s a snooty, mansion- 
dwelling, out-of-touch millionaire. The truth, 
the lieutenant governor said, is that she grew 
up in modest circumstances in Florida, the 
child of a schoolteacher and an Army vet 
whose heart condition kept him from working 
for the last 30 years of his life. She worked 
three jobs in high school. Her parents “made 
every sacrifice” to send her to Harvard, where 
she received copious financial aid. Furthermore 
Healey pointed out, her husband wasn’t born 
into wealth either; rather, he was a Marine 
brat who ended up at Harvard too. 

“IT need to do a better job of getting the mes- 
sage out about where I came from and where 
my values came from,” Healey concluded. “The 

notion that we didn’t work for everything we’ve 
got is a misperception — and shame on me for 
not being more open about my background. 
When you first become a politician, it’s hard to 
open up and talk about painful stories — espe- 
cially painful ones about your father being ill, 
or where you came from and what you're 
about. And I’ve certainly learned the hard way 
that if you don’t tell people who you are, other 
people will fill in the blanks, and certainly not 
correctly.” 

So they will. Now Healey needs to take her 
own advice. a 
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MURDER, continued from cover 

But none of that prepared him for what he saw when he reached Hill's open bedroom 
doorway. Like his room, Hill’s was completely disheveled, with bags and boxes pulled out 
and opened up, and her belongings strewn all over the normally tidy room. In the back, 
leaning against the wall beneath a wide-open window, was the naked, bloody corpse of his 
41-year-old mother, Mary Chatman. A bullet had put a hole through her left cheek. 

Raheem immediately ran back to his bedroom and called 911. An operator talked him 
into returning to the body, but could not convince him to perform CPR. “She’s got blood all 
over her face,” Raheem said to the operator, according to a transcript of the call. He wiped 
the blood away with a sheet, but still could not bring himself to place his mouth over hers, 
next to the bullet wound. “I can’t do it, I can’t do it, I can’t do it,” he babbled into the phone. 
He then waited for the police to come, “freaking out,” as he put it in an interview later, pac 
ing and hitting his hands against the walls 





That’s Raheem’s version. Police and prosecutors constructed a different one, almost from 
the moment they arrived on the scene. Police responded within three minutes. Less than a 
half-hour later, Sergeant Detective Daniel Coleman of the Boston Police Department’s homi 
to take f the official investigation. Among the possibil 
gh the back door when Raheem 










talk to the Phoenix, as is his 








y appe Assistant district attorney Mark Lee, who prosecuted 





insists th 





kept an open mind in the early stages of the 


investigation 
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Whe w int KNOW WIM any certainty w 


hat Coleman was thinking, his 





actions suggest that he se 1 Raheem as his only suspect within hours. 
Coleman and Lee say Rahee Chatman into the home he shared with 
Hill, Chatman’s aunt. They charge that his pent-up hatred and resentment 


of his mother finally boiled over that day and that he shot her. 

was arrested, and in January 2002, nearly two 
e body, Raheem was tried and found guilty of the 
murder in Suffolk County Superior Court. He was sentenced to life in 











son without parole 





a Phoenix review of the facts surrounding Chatman’s death, the sub 


zation, and trial suggests that he may not have killed his 


important questions unanswered. This conclusion is based 
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apartment before tl 


witnesses say that Mary Chatman went to the Maywood Street 





le prosecution’s timetable puts her there, and another witness says that 
she spoke with the victim after the prosecution claims Raheem killed her. 

* Crime-lab reports and photographs reveal DNA, fingerprints, boot prints, and clothing 
at the crime scene that do not match or belong to Abdul Raheem. 

* Detectives never collected, tested, or identified potentially exculpatory evidence from 
near the victim’s body. 

* Additional evidence that might have shed more light on the case, including a rape kit 
and a bag with a wet, blood-stained shirt in it, was lost or destroyed. 


A TROUBLED BACKGROUND 


Raheem was born on January 11, 1975, 18 days before his mother’s 16th birthday. Mary 
Chatman had recently come to Boston from Georgia, where her parents still live, to stay with 
her aunt Bessie Hill. Raheem’s father was never involved in his upbringing. According to Chat- 
man’s close friend Veronica Denis and others, Raheem’s mother continued to go out and live a 
teenage life, leaving much of the child-rearing to Hill. “My aunt was my mother,” Raheem 
says, referring to Hill. 

Nine years later, Chatman became involved with a local pharmacist, and nad two daugh- 
ters with him. With his financial help, she finally moved out of Hill’s apartment and into her 
own place a few blocks away, on Howard Avenue. Raheem moved back and forth between 
the two, and eventually settled for good with Hill. 

Raheem made no secret of his disdain for and resentment of Chatman when he spoke 
with the Phoenix. By the time of her death, in fact, Raheem no longer referred to her as his 
mother but as Hill’s niece, and Chatman did not tell acquaintances that she had a son. While 
others, including Raheem’s two half-sisters, praise Chatman as loving and generous, he de- 
scribes her as promiscuous, selfish, childish, sinful, and greedy. He blames her for denying 
him education, money, and love. He accuses her of physically abusing him, including one in- 
cident when she choked him so hard that he couldn't breathe, another when she gave him a 
“brutal” beating with a broomstick, and another when she “whipped me with a tree branch 
in front of my friends,” he says. 

Yet when the Phoenix gathered information for this story, no-one recalled seeing Raheem 
threaten Mary or behave violently toward her. 

Despite his troubled background, Raheem had no prior criminal record. “I didn’t hang 
with the gangs,” said the small-framed, baby-faced 5’8” Raheem in his low, cautious voice, 
during a prison interview in January 2003. “I didn’t want to get killed or locked up.” He 
graduated from William McKinley High School in 1992, and spent the next several years 
trying and failing to get a start on his life. He became a Muslim, took a new name, and 
spent time at mosques on Shawmut Avenue and Washington Street. He enrolled in courses 
at three different community colleges, but never accumulated credits. He took security- 
guard jobs that he would hold for several months before quitting. In February 1999 he 
joined the Army, but received a discharge two months later due to temporomandibular- 
joint (TMJ) syndrome, before completing basic training. A year later, Raheem was still liv- 
ing with his great-aunt Hill, and the house was getting crowded. Hill, who had a long- 
standing practice of taking in children, had adopted a 15-year-old girl, Ameika Chambers, 
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HOW TUNNEL VISION BY POLICE AND PROSECUTORS FIVE YEARS AGO 
MAY WELL HAVE HELPED CONVICT THE WRONG MAN IN THE MURDER OF 


MARY CHATMAN 


and was also taking care of two boys, sons 
of her friend Patricia Harden. 

Meanwhile, his mother was running a suc- 
cessful day-care center in her apartment and 
raising her two daughters. She had become 
religious, attending the Pentecostal New Life 
Restoration Temple in Codman Square every 
Sunday with her daughters. In September 
1999, six months before she was killed, Chat- 
man made a decision to shut down her day- 
care business and enter a five-day-a-week 
GED program at Project Hope, a women’s ed- 
ucation and service provider in Dorchester. 
She and her daughters would sit around the 
kitchen table and do homework together. 

On the day of the murder, Chatman’s 
daughters, Kimberly and Kelly, told Detec 
tive Wayne Rock that Raheem had always 
hated their mother. The next day, Kimberly 
told Rock that three days before the murder 
she had tried to call Hill, but that Raheem 
had answered the phone and been verbally 
abusive to her. Rock wrote in his report that 
“Kimberly feared for her safety.” In her 
courtroom testimony, Kimberly’s description 
of the telephone-call incident was consider- 
ably more benign than in Detective Rock’s 
report. She testified merely that Raheem 
gave Hill the phone, and that in the back- 
ground she heard him say, “Why do they al 
ways have to call here?” 


When Lee prosecuted Raheem, he ar- 
gued that this simple telephone exchange 
was the “triggering event” for the murder. 
In both his opening and closing arguments 
at trial, Lee theorized that Chatman went 
to Maywood Street to confront Raheem 
about that telephone call, and when she 
appeared at the door, Raheem snapped and 


killed her. 


THE SEARCH FOR EVIDENCE 


When Detective Coleman and his partner, 
Juan Torres, examined the crime scene on 
the afternoon of February 10, 2000, they 
had several circumstantial reasons to consid 
er Raheem a suspect. As the person who 
called police to the scene, Raheem had the 
last known access to the body. In addition, 


numerous signs indicated a clean-up effort 


cle 
after the murder. A mop still 


blood stood in the kitchen. TI 


damp with 


> bathtub con 








tained standing water and fresh droplets of 


water and blood; more blood was found in a 
soap dish and on a washcloth. Clothes and 
sheets were found soaking in what appeared 
to be bloody water in the washing machine 
in the kitchen. 

If Coleman’s own report is any indication, 
he thought that “only a person with an in 
terest in the residence would take such ex 
tensive measures to clean a crime scene.” 

Even more damning, in Coleman’s view 
were small swipes of blood in the hallway 
between Hill’s bedroom, where the body 
was found, and Raheem’s bedroom. On Ra 
heem’s floor, police found blood in the 
cracks between the floorboards, indicating 
that blood had been mopped or wiped from 


SHOE IN? The Nike logo box on the 
bottom of Raheem’s shoes, left, is missing 


from the bloody shoe print on the shower- 


curtain liner from the crime scene, below. 
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the floor of Raheem’s bedroom, according to 
one of the BPD criminalists who worked on 
this case, Elizabeth Ziolkowski. It appeared 
likely to detectives, as they later testified, 
that the body had been moved from Ra- 
heem’s bedroom to Hill’s, and that an at- 
tempt to erase the trail had been started but 
aborted. 

The afternoon of the murder, when Detec- 
tive Coleman formally questioned Raheem 
at BPD headquarters, he asked the young 
man whether he owned a gun. He did — a 
licensed and registered .380 Bernadelli, for 
which he had a permit. He had purchased it 
to train for the Army and kept it hidden in a 
slit cut into his mattress. ADA Lee told the 
Phoenix that initially the detectives “couldn't 
believe their luck” that Raheem had made it 
so easy for them by leaving what they as- 





sumed was the murder weapon at the scene. 
The police collected the gun from Raheem’s 
bedroom, but it was not the murder weapon; 
ballistics tests later proved that the gun had 
not been fired in at least a month. Crime- 
scene investigators, of course, didn’t know 
that at the time. 

Just hours after police detectives arrived 
at the murder scene, they began to build 
their case against Raheem. 

Toward that end, Coleman asked Raheem 
to detail exactly which rooms of the apart- 
ment he did and did not enter while waiting 
for the police. The one room Raheem claimed 
not to have entered was the bathroom 

So, Coleman told crime-lab personnel to 
focus on the bathroom. When they went 
into the apartment the next morning to col- 
lect evidence, they dusted for fingerprints 


on “the toilet tank, seat, bowl, ... sink,” and 
the bathtub area, according to the report of 
latent-print examiner Sharon Wong. Zi 
olkowski also reported testing for blood 
traces throughout the bathroom. They could 


find no evidence of Raheem’s presence in the 
bathroom, except for a set of bloody shoe 
prints that the prosecution claimed came 
from his sneakers. (That claim, this story 
will show, is questionable.) 

Moreover, investigators’ painstaking ef- 
forts in the bathroom stand in contrast to 
what they did and did not do elsewhere in 
the apartment. Wong did not look for 
fingerprints anywhere else, except on the 
bloodstained wall of Raheem’s bedroom 
and the lid of the clothes-washing machine 
in the kitchen. Remarkably, crime-lab inves- 
tigators didn’t even look for such forensic 
evidence in Bessie Hill’s room, where the 
body was found. 

“That’s hard to understand,” says Charles 
Kuhn, a former senior criminalist for the 
Massachusetts State Police who agreed to 
review crime-scene photographs for the 
Phoenix and give an independent assess- 
ment of the case. 

In Kuhn’s view, a great deal of useful 
physical evidence near the body was not 
collected, perhaps including DNA, hair, 
fibers, and fingerprints that may have been 
left behind on the floors, wall, and open 
window above the body — surfaces that 
were all smeared with blood, according to 
police videotapes of the crime scene. 

Also extremely puzzling was the the way 
police treated a house key at the scene. Sev- 
eral crime-scene photographs capture it sit- 
ting on the bloody window ledge directly 
above the body. Yet after photographing it, 
police did not collect it or test it in the doors. 
Then at trial, they emphasized that nobody 
other than Raheem had access to the house, 
while saying nothing about the key they 
photographed. (The key on the window was 
not Raheem’s, which was found elsewhere at 
the scene.) 

The state medical examiner was never al- 
lowed to enter the crime scene — another 
peculiar aspect of the investigation. That ex- 
aminer, Alexander Chirkov, testified that he 
came to the crime scene the first evening 
and stood waiting outside the house for half 
an hour, but was sent away. Chirkov per- 
formed the autopsy at 10° a.m. the next 
morning in his lab, a delay, he testified, that 
denied him access to information that could 
have allowed him to pinpoint the time of 
death, and perhaps to discover other impor- 
tant information. 
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Then, too, there was the loss of the rape 
kit. A rape kit, a standard part of an investi- 
gation of a female victim — especially a 
naked one — includes swabs from the body, 
material from beneath the fingernails, and 
other potential physical evidence. This was, 
in fact, the only potential source of DNA ev- 
idence taken from on or around the body. 
Yet detectives did not ask to have the kit 
processed for months, and when they 
finally did they found that it had been “ac- 
cidentally destroyed” at the office of the 
chief medical examiner (CME), according 
to a report submitted by Coleman. 
(Chirkov, who no longer works for the 
CME’s office, did not return calls from the 
Phoenix seeking comment.) 

Even though they had been steered away 
from most of the obvious sources of physi- 
cal evidence at the scene, the crime lab’s 
Wong and Ziolkowski of the crime lab did 
collect several pieces of physical evidence 
which strongly suggested that an unknown 
third party was involved in the crime. DNA 
found in the bathroom soap dish suggests 
that someone other than Raheem washed 
off the victim’s blood, according to veteran 
DNA expert Donald E. Riley of the Univer- 
sity of Washington, who reviewed the DNA 
evidence for the defense. A blood stain on 
the mattress in Raheem’s room also con- 
tained a third party’s DNA, which appeared 
to match the mystery DNA in the soap 
dish. Fingerprints that did not match Ra- 
heem’s were found on the shower wall, 
and on a blood smear on Raheem’s bed- 
room wall. 

From a plastic trash bag in the hallway, 
Ziolkowski also collected a soaking-wet 
shirt with a large red stain on it. Police de- 
termined the shirt did not belong to Ra- 
heem. The bag was lost before it could be 
checked for fingerprints; the shirt was 
placed in police storage. 
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WHAT THE SHOEPRINT SHOWS 


Judge Barbara Rouse presided over Ra 
heem’s trial, which took place in Suffolk Su 
perior Court, from January 14 through 24 
2002. At trial, prosecutor Lee emphasized 
three pieces of significant evidence that the 
crime lab found in Hill’s apartment: a finger 
print, a T-shirt, and the shoe prints in the 
bathroom. 

The fingerprint, matching Raheem’s ring 
finger, was found on a blood smear on his 
bedroom wall — that is, from his finger 
touching blood that was already on the wall. 
Even prosecutor Lee concedes that Raheem 
went in and out of the small, cluttered bed 
room several times during and after the 911 
call, and could easily have left the print 
then, rather than during the murder or 
clean-up. “Quite frankly, I agree 
have been deposited there after,” Lee said in 
his closing argument. 

An Army T-shirt belonging to Raheem 
with large stains that appear to match the 
victim’s DNA, was found atop a pile of 
clothes that were soaking in a washing ma 
chine in the kitchen. Lee argued that Ra 
heem must have worn the shirt while mov 
ing the body. Ziolkowski raises another pos 
sibility: the pattern of the stains on the 


shirt “could be from wiping blood off a 


. it could 





floor,” she says. 

Then there were the shoe prints — in pat 
ticular, one partial shoe print cut from a 
shower-curtain jiner that had been draped 
over the side of the bathtub. Michael Smith 
of the Federal Bureau of Investigation’s 
footwear lab, in Virginia, testified that the 
generic herringbone-line shoe print “corre 
sponds in design and approximate physical 
size” with the right Nike Cortez sneaker Ra- 
heem was wearing when the police arrived 
at the crime scene. Smith would not offer 
anything more specific than that — even de- 
clining to specify a range of possible shoe 
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sizes that could have left the print, or that it 
was necessarily from a Cortez sneaker. Kuhn 
points out that even if the print came from a 
Cortez sneaker, that wouldn't prove a link to 
Raheem — the Cortez is one of the most 
popular shoes ever sold, as a Nike 


































































































spokesperson confirms. 

To help convince the jury of the possible 
match, Smith presented a poster-board dis 
play in which a print of R 





overlaid with the shower-curtain shoe print 





He told the jury that they could see ry 
clearly for themselves how well the herring 
bone lines matched up. The FBI lab that ex 
amir this shoe-print evider for 
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made by a Timberland boot 


THE THEORY OF THE CASE 


According to the theory Lee 





presented to the jury, Raheem kil 
man while his great-aunt, Bessie Hill, sat in 


with 


her bedroom in the small apartm 





the door open, unaware. That’s because Hill 
claimed to have been home all day until 
2 p.m., while Chatman must have died, ac 
cording to the EMTs’ description of the 
no later than 12:30 

Further complicating matters, | 





posit that at some point after 





mother, Raheem left the house to 
the murder weapon, the bullet and car 
tridge, and Chatman’s clothes, all of which 
were never found 


Prosecutor Lee presented the following 





theory to the jury: Chatman 


Maywood Street between 10:30 and 11:30 





on the morning of the murder. Hill w 


the back of the house and « 





Raheem opened the door 
into his bedroom, and shot her. Rahee 

stripped his mother’s body, and left the 
house with her bloody clothes 


heavy winter coat), the gun, th 





let, the cartridge, and anything else that g 
splattered. He disposed of them somewhere 
and then returned to the apartment and 
waited, hoping for Hill to leave. When she 
did, at 2 p.m., he dragged the naked, stiffen 
ing, 220-pound body across old hardwood 
floors to Hill’s room (without leaving any 
marks, cuts, or bruises on her body) 


See MURDER, page 20 







































































































































MURDER, from page 19 


attempted to dump it out the window but 
failed, filled a bucket and mopped up the 
blood from his bedroom and the hallway, 
washed the blood off himself, changed into 
clean clothes, pulled out and opened up a 
bunch of bags and boxes in Hill’s bedroom, 
and moved furniture around in the kitchen 

all by 2:25 p.m. At that time, still alone in 
the apartment, he suddenly abandoned the 
clean-up effort, supposedly because he 
knew Hill was returning without even 
wiping away blood stains from his own bed- 
room wall — and called 911. 

Although 
prosecution’s own 


ment wher 
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theory in the apart 
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coherent story. She 


very possibly feared NO WAY IN: a house key clearly visible on the window ledge 


for her own safety 
particularly if she 


above the body was neither collected during the search nor tested 
in the apartment doors — a strange omission in light of the 


had in fact been in prosecution’s claim that neither Mary Chatman nor some outside 
the apartment and killer could have entered the apartment without being let in. 


witnessed the shoot- 
ing. In addition, she 
told conflicting stories to different people 
(including the Phoenix), and she repeatedly 
changed her testimony in ways that fit the 
prosecution’s version of events, and to make 
Raheem appear guilty. 

For example, she originally told the grand 
jury about a conversation on the day of the 
murder in which Raheem asked where the 
mop and bucket were, so he could clean his 
room later. She said the conversation took 
place before eight in the morning, at the 
open door to his bedroom. But if that was 
correct, it would undercut Lee’s theory, that 
Raheem killed Chatman between 10:30 and 
11:30 and then went looking for the mop to 
clean the blood. At the trial Hill changed 
those details, saying that the conversation 
took place at around 11:30 a.m., not before 
8 a.m., and in her bedroom, not his. 

Hill also claimed that she left the house at 
2 p.m. to mail her rent payment, but her 
landlord’s records show that she never sent 
a payment that month 

Also troubling are statements that Hill 
made about the times the two young boys in 
the house came home from school. The boys 
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were dropped off at the same time every day 
— the same time the boys and their mother 
told detectives they came home that after- 
noon. The nine-year-old was dropped off at 
3:40 p.m.; the eight-year-old at 4 p.m. These 
were important times for Hill — she was on 
the porch at these times every day; one of 
the boys is developmentally disabled, and 
was not allowed off the bus if Hill was not 
on the porch. 

But despite the fixity of this daily ritual, 
Hill testified at trial that both boys were nor- 
mally dropped off between 2:30 p.m. and 
2:45 p.m. She not only gave the wrong 
times at the trial, two years later; she gave 
them to the grand jury in April of 2000, dur- 
ing the same school year, while still taking 
care of the children. 

Confusion over the time allowed the pros- 
ecution to argue that Hill’s impending return 
prompted Raheem to abruptly halt his clean- 
up effort at 2:25 p.m., when he could have 
continued cleaning undisturbed. In fact, the 
boys were not due home for well over an 
hour when Raheem placed the call to 911. 














WITNESSES MISSED 

As persented in court, the pr »secution de- 
pends heavily on Mary Chatmar. arriving at 
20 Maywood after 10:30. But people inter- 
viewed by the Phoenix indicate that Mary’s 
first visit to Hill’s apartment was at 
9:00 a.m. 

A neighbor of Hill's says that Chatman’s 
car was on the street at 9 a.m., when she left 
for work. Martin Willis, a 32-year-old who 
lived across the street from Chatman on 
Howard Avenue, says he saw her leaving her 
house (three blocks from Hill’s) just before 
9 a.m. on the morning she died. Willis says 
he was returning from driving his girlfriend 
to her workplace on Mass Ave for her nine- 
to-five shift, and saw Chatman heading out; 
he offered her a ride to Hill’s house, but she 
declined and took her own car. “She was her 
happy, cheerful self,” he recalls. 

Chatman’s friend Waleeta Odware says 
that they spoke on the phone that morning 
around 8:30 a.m., at which time Chatman 
complained that she had been hoping to 
start her laundry before leaving for Project 
Hope, but that Hill had just called and asked 
her to come over first. In fact, Chatman ap- 
pears to have done several loads of laundry 
at her house over the course of the morning 
— some of which ended up in Hill’s apart- 
ment, as John Bonistalli, Raheem’s trial 
lawyer, pointed out during the trial. Chat- 
man’s daughter Kimberly tells the Phoenix 
that she found additional loads of laundry in 
both the washer and dryer at their house. In 
any event, it appears that Chatman might 
have traveled back and forth between the 
two houses several times that morning, be- 
ginning at 9 a.m. 

Another witness suggests that Chatman 
was alive and well, and at her own apart- 
ment, after Raheem was seen leaving his 
home at 11:30. The prosecution believes 
that Raheem had already committed the 
murder by then, and was leaving to hide the 
evidence. Hill says that Raheem left the 
house at around that time. Robert Washing 
ton, an independent street witness, told po- 
lice that he saw Raheem leave the house 
and head toward the bus stop at 11:30 a.m. 


lieved he left for his workout between 10 
and 11 a.m.) 


MISSED OPPORTUNITY: Detective 
Coleman told crime-lab personnel to 
focus almost exclusively on the 
bathroom. As a result, physical evidence 
left on the blood-smeared floors, wall, 
and open window above the body was 
not collected. 























But Veronica Denis, described by many as 
Chatman’s best friend, insists in a Phoenix 
interview that she called Chatman at home 
and spoke with her at noon. Denis, who be- 
lieves that Raheem killed her friend, was 
unaware, prior to her conversation with the 
Phoenix, that the prosecution claimed Mary 
died before then. Police never contacted 
Denis, but Lee confirms that Denis ap- 
proached the DA's victim-witness advocate 
during the trial and told him about her tele- 
phone call. She was not taken seriously be- 
cause she claimed that the Holy Spirit 
moved her to make the phone call. 

If Denis is correct (a spokesperson for 
her then-employer, Qwest Diagnostics, says 
the company could check in their phone 
logs if subpoenaed; neither defense coun- 
sel nor the police ever followed this poten- 
tial lead), Chatman was alive at her house 
at noon, after Raheem was seen leaving 
Maywood Street. 

It would appear, then, that after making 
several trips between the Maywood and 
Howard Street houses, Mary returned to May- 
wood Street for the final time after speaking 
with Denis at noon — after Raheem had left to 
go exercising. Had these witnesses testified, 
the prosecution's theory would have been 
called into serious question. 


MONEY PROBLEMS 

Phoenix interviews reveal that Mary Chat- 
man had been facing serious financial trou- 
ble at the time of her death. It also appears 
that she was expecting to receive some 
money the day she was murdered. 

Because the detectives were focussing 
only on Raheem, their investigation did not 
pursue this. There was no shortage of peo 
ple who could have shed light on her money 
problems, but police did not contact many 
of those who knew Chatman best. In addi 
tion to her best friend Denis, others never 
approached by police include Geneva Lay, 
Chatman’s close friend and godmother to 
her daughters; Andrew Mimms, father to 
her daughters; her recent ex-boyfriend; her 
landlord, Doris Ammons; her friend and 
downstairs neighbor Martha Washington; 
and her friend and neighbor Waffiya Willis. 

“She was always in a pinch, not having 
enough money,” recalls Denis 

“Financially she was having trouble,” 
confirms Chatman’s cousin Debra Groomes. 
And Waleeta Odware, another friend, says 
that Chatman would frequently ask for 
money. “She knew when I got paid,” 
Odware says. . 

Just five days before the murder, Chat- 
man told Groomes that the heat had been 


See MURDER, page 22 
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shut off in her Howard 


Street apartment, and evidence presented against him in the mur- 
another bill collector der of his mother, Mary Chatman, and evi- 
was hounding her for dence presented by his defense counsel. The 
an old cellular-phone Commonwealth's case against the defendant 


debt. Groomes says she 


gave Chatman $250 } defendant's own taped statements, and | naked corpse, and, fur- 
that day. An ex- | Significant circumstantial evidence. Twelve } ther, of being blamed for 
boyfriend adds that | jurors convicted Chatman beyond a reason- | the murder. They also 
Chatman needed him ] able doubt based upon that evidence. The | never discovered that 
to pay for car repairs | Case was investigated comprehensively by | Raheem has been on 
not long before she | the Boston Police Department and prosecut- | and off psychotropic 
died. ed fairly and ethically by Assistant District At- medication for schizo- 

But the day before | torney Mark Lee. In a broader sense, this | affective disorder, a 
she died, Chatman office’s record of reviewing cases post-con- mental illness that can 
called her landlord, viction, whenever credible new information impede normal thought 





Doris Ammons, to say 
that she would have 
her late February rent 
money by the next af- 
ternoon. “I was sup- 
posed to meet her that 
day at 2:30” to collect 
the money, Ammons 
says. “My husband and 
I sat and waited outside 
her house.” Chatman 
also told her daughters 
the morning of her 
death that» she would 
take them to the mall 
shopping after school, Kimberly says. 

Lee and Rock both say that they never ex- 
plored potential money issues, which could 
have pointed to another set of circumstances 
leading to her death that day. Investigators 
also never looked into alternative suspects 
suggested to them. Groomes, for instance, 
says that in her first conversation with Detec- 
tive Rock, she told him to investigate Andrew 
Mimms, the father of Chatman’s daughters. 
Mimms, whom she had sued for child sup- 
port years earlier, had 
recently remarried and 
was planning to retire 
with his wife to Flori- 
da. Groomes says that 
Mimms ‘told Chatman 
he would no longer 
pay support; Mimms, 
now in Florida, denies 
this. He also says that 
he was never contact- 
ed by police. 

Police never investi- 
gated an ex-boyfriend of Chatman’s, even 
though it was widely believed by those who 
knew Chatman that the ex-boyfriend had com- 
mitted the murder. The rumor of the ex- 
boyfriend’s involvement was so widespread, 
according to Denis, that he did not attend the 
memorial service. That ex-boyfriend, who says 
he did have a relationship with Chatman but 
denies seeing her that day, says that the police 
never spoke with him. 

A neighborhood store owner recalls that 
two months after the murder, Detective Cole- 
man told a neighborhood safety group that 
the victim’s son had been arrested — and that 
contrary to rumors about an ex-boyfriend, it 
had been “an open-and-shut case from the 
start” against Raheem. 


HOW IT SHOOK OUT 


“Il would have put this as an eight or a nine 
out of 10 as a strong case,” says prosecutor Lee. 

He repeatedly says, when presented with 
questions about the case, that you had to see 
how Raheem acted. He acted guilty, Lee says, 
in the 911 call, at the crime scene, under 
questioning, and at the trial. Coleman an.’ 
other police officers testified likewise, de- 
scribing his detached or confused behavior at 
the crime scene and at police headquarters as 
signs of guilt. 

But during the two months between the 
murder and his arrest, Raheem never at- 
tempted to flee — even after Coleman told 
him, two days after the murder, that he was 
the target of the investigation. In fact, ac- 
cording to police records and testimony, Ra- 
heem turned over his clothes at the crime 
scene, told them about his hidden gun, re- 
turned for more questioning, offered a DNA 
sample, called with his new address when 
he moved, informed them when he took a 
new job, and answered every question put 


“A jury of Demond Chatman’s peers heard 


included scientific and forensic evidence, the 


arises, is above reproach. To date, no such 
credible information raising legitimate ques- in 
tions about Demond Chatman's conviction 
have been presented to this office, either by 
the defendant, the media, or any other ed, 
source. In fact, the sole legal basis for the 
defendant's pending motion for new trial re- 
volves not around evidence that someone 
else killed Mary Chatman, but rather, around 
issues concerning his alleged mental state at 
the time of the murder.” 

— Davin Procopio, SurFotx County 





to him, all voluntarily. 
Detectives apparently 
never imagined that Ra- 
heem’s behavior might 
have been the after- 
effect of walking in on 
his estranged mother’s 


and mood, since he was 
middle school, or 
that he has twice been 
tested as mildly retard- 
ail of which has 
discovered in 
school records by Ra- 
heem’s appellate attor 
ney, Ed Hayden. All this 
would factor into his 
guilty-seeming detach- 
ment and confusion, ac- 
cording to a counselor 
who has worked with 
Raheem. 

Raheem’s case is on appeal. Hayden is 
arguing for a retrial not on the basis of inno- 
cence, but on the grounds that Raheem’s 
trial attorney, John Bonistalli, should have 
made a case for Raheem’s diminished men- 
tal capacity; to that end, he has received 
funds from the appellate court to have Ra- 
heem psychologically evaluated. That is a 
tactical decision. Hayden, a publicly ap- 
pointed attorney, considers it extremely un- 
likely that the court would grant him money 


been 


District Artorney’s OFfice 


Detectives apparently never 
_ . considered that Raheem’s guilty- 
" seeming behavior might have been the 
aftereffect of walking in on his 
estranged mother’s naked corpse. 


to hire an investigator to pursue witnesses 
— once a verdict has been declared, the facts 
of the case are generally presumed to have 
been decided. Faced with similar financial 
constraints, Bonistalli made the tactical deci- 
sion to spend most of his limited resources 
on a review of the physical evidence, not 
knowing that an investigator might have dis- 
covered witnesses who could repudiate cru- 
cial parts of the prosecutor’s theory. He ob- 
tained $5000 for the DNA review, $2500 for 
another forensics expert, and just $2000 for 
an investigator. 

Raheem is in the Souza-Baranowski Cor- 
rectional Center, in Shirley, three years into 
his mandatory life sentence. “It could be 
worse,” he says. He tries to keep to himself, 
but he believes that he has an enemy inside, 
and that the guards are out to get him. He 
appears still to be bewildered by the trial. 
He thinks the detectives must have taken his 
shoes back to the house and planted the 
prints in the bathroom. He thinks the prose- 
cutor must have made Hill say the things 
she said. 

Raheem has nobody trying to call attention 
to his case. (In fact, this reporter originally in- 
quired about the case on the assumption that 
Raheem had killed his mother.) What family 
he has believe that he killed their beloved rel- 
ative. His former friends have no way of 
knowing whether he is innocent. He has no 
money and no connections. The detective 
who put him away, Daniel Coleman, has been 
promoted and now heads the homicide unit, 
while Raheem, as things now stand, will 
spend his entire life in prison for a crime that 
still raises so many unanswered questions — 
despite what a jury found. ce) 

David S. Bernstein can be reached at 
dbernstein@phx.com. 
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HOME SCHOOLED: Roberta 
Dowling (right) launched the 
CSCA in her own kitchen 30 
years ago 


TEACHING, TASTEFULLY: “J expect people can do anytl 
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1ing to the best of their abilities,” says CSCA instructor Stephan Viat 


Just a few courses at the Cambridge School of Culinary Arts 
can dish up a smorgasbord of real-world benefits 


BY RUTH TOBIAS 


S A YOUNG gastronomic entity,” writes 

culinary historian and journalist Leslie 

Brenner in her 1999 book American Ap 
petite: The Coming of Age of a Cuisine, “the 
United States has been mired in a stage of dis- 
covery.” Although the more neutral “inhabit- 
ing” could easily substitute for Brenner’s phrase 
“mired in,” the point remains the sz In the 


post-Cold War era, our entrenched, 








artland 
based tendencies toward Puritanism and xeno 
phobia have finally begun to meet their match 
in a multiculturalist, yuppie urbanity whereby, 
in Brenner’s words, “knowledge about food has 
come to imply the height of culture and sophis 
tication.” 

No wonder Americans are putting chefs on 
such pedestals these days (especially here in the 
northeast, the region of the country that, accord- 
ing to the National Restaurant Association, or 
NRA, registers the highest expenditures per capi- 
ta per annum on dining out). No wonder they're 
hoisting themselves up there as well, flocking to 
culinary schools like never before: since the 
1970s, enrollment has increased steadily nation- 
wide; Johnson & Wales, for one, began with 
under 150 students and now boasts more than 
5000, while the Culinary Institute of America 
(CIA) has grown from 50 to 2300 students. 
Meanwhile, the NRA reports that 12.2 million 
Americans are currently employed in the restau- 
rant industry — a figure expected to rise to 13.5 
million by 2014. What do they do when they re- 
alize the glitz and glamour of the restaurant 
business is mostly a front-of-the-house illusion, 
not a back-of-the-house reality; when the mo- 
ments of glory prove rare among countless hours 
of exhausting, exacting, often thankiess work? 
Surprisingly, many of them buckle down and 
bear it, because they’ve fallen in love with the 
creativity, the energy, the camaraderie. This is 
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their story, particularly as it unfolds at the Cam- 
bridge School of Culinary Arts, whose own story 
encapsulates the industry’s growth trajectory. 

In 30 years the CSCA has gone from a one- 
woman operation, with founder Roberta Dowl- 
ing leading cooking demonstrations in her home 
kitchen — as she puts it, “I shopped, I organized, 
I wrote the lectures, I did it all” — to a three- 
story warren of kitchens and offices in Porter 
Square that last year alone ushered through ap- 
proximately 2600 students. Not all enroll in the 
37-week Professional Chef’s Program (PCP); 
some opt for the 15-week Culinary Certificate 
Program (CCP), while still others sign up for 
such Continuing Education classes as “Noodles 

Asia’s Common Thread” and “Nuts About 
Nuts.” The interest is such that a satellite cam- 
pus is now in the works. “We were approached 
by the city of Lawrence to open up a school 
there,” Dowling says. “It’s a city in transition — 
it’s already getting all kinds of federal moneys 
and grants. So the mayor came and said that he 

wanted us to consider it. I saw a vision of what 
would happen. We got involved with the city 
planners, we got involved with architects, and 
it’s in the making. 

“I never say no, you know. People ask me, 
‘Don't you get tired?’ This is not work, trust me. 
This is my modus operandi.” 


T MAY NOT seem like work to her, but cooking 
school sure meant blood, sweat, and tears to 
me: in the interest of full disclosure, ’'na a CSCA 

graduate, class of 02. Not, mind you, a particu- 
larly distinguished one. Then again, I purposely 
entered the school’s Professional Culinary Pro- 
gram as a fledgling food writer rather than a 
would-be chef. And for that matter, the goals of 
my fellow students were and continue to be myr- 
iad: though the majority are positioning them- 
selves to become the next Todd English or Lydia 
Shire, others dream of opening neighborhood 
bakeries, catering companies, or bed-and-break- 





fasts; still others hope to augment their back- 
grounds as nutritionists, party planners, or tour 
guides; and some have no professional intentions 
whatsoever, just an abiding love of the craft. Peek 
through the school’s Mass Ave windows some- 
time, and you're sure to be struck by the age 
range of the baseball-capped, apron-clad hus- 
tlers-and-bustlers inside, going about their busi- 
ness with whisks and oven mitts. Eavesdrop on 
one of their after-class gab sessions over drinks at 


Christopher’s or Spirit, and you'll hear 
a wealth of accents — native-Russian 
rumbling, Deep South drawling, 
North Shore patois. Talk about a melt- 
ing pot: perhaps because it involves a 
universal human need — and despite 
the machismo it may nurture, as An- 
thony Bourdain shows in Kitchen 
Confidential — the culinary world 
comes to rest on a remarkably level, 
inclusive playing field. 

Consider instructor Stephan Viau’s 
“Food Basics” class as I revisited it re- 
cently. Eight weeks into the program, 
the subject is meat cookery, with the 
day’s topic being lamb. By the time I 
arrive, around 2 p.m., the morning’s 
lecture has long since ended and the 
students — a dozen or so, as is typi- 
cal — are putting the finishing touch- 
es on the menu they've received as 
part of the lesson plan. Some cook 
alone, others with partners; they’re 
doing not only lamb-based appetizers 
and entrées, but also side salads and 
desserts, all scheduled for comple- 
tion by 3 o’clock. My arrival causes 
only minor disruption before the 
cooks are back to business and its ac- 
companying banter, but even the 
briefest of introductions reveals the 
diversity of their backgrounds — and 
futures, for that matter. 

There’s Brazilian-born Maria Sieh, a half- 
Spanish, half-Cuban licensed speech therapist 
and the wife of a Chinese MIT student. Sieh 
thapsodizes, “I always wanted to cook, always, 
always. I love touching food, looking at food” — 
though she admits laughingly, “I don’t really 
know how I want to work with it yet. Maybe as 
a party planner, doing small dinner parties for 
rich people.” By contrast, Annie Marotta, a 2001 
Smith College graduate, confesses, “I was doing 
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grilled cheese and French fries until I was 20.” It 
was only when she began accompanying a 
friend, who happened to be related to chef Bar- 
bara Lynch, to No. 9 Park that she began to take 
an interest in food — an interest which led to 
the matter-of-fact revelation that “cooking school 
would be way cheaper and more interesting 
than law school.” 

There’s Carolyn MacDonald, who taught in the 
Braintree middle-school system until funding cuts 
eliminated consumer science from the curricu- 
lum; now she’s setting her sights on positions at 
the vocational level. And Rob Ocko, a married fa- 
ther and ex-banker who 
dreams of opening his own 
bistro in the burbs. And 
more, including Tiffany 
Gates and Kenneth Wheel- 
er — the former a twen- 
tysomething who was 
studying history and work- 
ing as a bartender in Lon 
don when she realized 
she'd fallen “in love with 
the pace” of the good life 
(and consequently “never 
wanted to teach”), the 
other a fortysomething 
with a degree in interna 
tional affairs, who begins 
his answer to the question 





of how he got here with, 
‘My probation officer said 

. no, I’m just kidding 

As we speak, Gates and 
Wheeler are preparing to 
unmold their konafa — a 
cream-filled Mediterranean 
sweet encased in pistachio- 
studded shredded phyllo 
dough — with the help of 
Chef Stephan (as he’s sup- 
posed to be called, though 


ing but a chef’s knife and an onion. Moments 
like the one in which, Viau says, “I was just 
walking through the kitchen and I overheard 
two students who were through with Basics and 
into Classical. They were making these little 
soufflés and they were saying, ‘This is so simple 
— what was all the fuss about?’ ” Such mo 
ments, he’s convinced, depend less on talent or 
pedigree than on sheer motivation and practice. 
Viau remembers another “week eight” dur- 
ing which a student “cleaned this leg of lamb 
perfectly” — not a bit of membrane or fat in 
sight. “It was actually kind of odd-looking. 





first-class. | was fortunate enough to experience 
that, and to experience food in a way very, very 
few people ever get to. | had family members in 
the foreign service who visited Brazil and Thai- 
land. I remember always being very duly im- 
pressed when they came home and told stories 
about their adventures and the foods they ate 
And later on, being an exchange student living 
in Florence only reinforced what | felt food 
should be about.” As it has evolved, her goal, it 
seems, has become to translate as much of her 
own lived experience as possible into the formal 
education of others 


such formalities are usually BASIC INSTINCT: Stephan Viau’s “Food Basics” course gets things cooking. 


dropped within the first - 
couple of weeks). Watch- 

ing them, Kristen Coniaris, a former pizzeria 
manager, sniffs, “It looks like bugs in hay” — to 
which the characteristically deadpan Viau retorts, 
“So poetic.” He goes on to proclaim to the class, 
“We're all waiting for Rob to plate his lamb” — 
Rob Ocko is in charge of the day’s centerpiece, a 
whole roasted leg — “but he’s on break right 
now.” Just then, Ocko appears with a bunch of 
parsley he’s foraged from another kitchen. With- 
out missing a beat, Viau continues, “He’s out 
picking flowers.” 

Such is the surprisingly laid-back, even jovial 
atmosphere of the class, countering the stereo- 
type — not necessarily without basis — of the 
culinary boot camp led by axe-wielding taskmas- 
ters in toques. Which isn’t to say either structure 
or instruction is lacking: Viau — one of 15 chefs 
on staff, including Dowling — is constantly 
demonstrating, suggesting, assessing. (If you 
want to test the limits of his patience, try substi- 
tuting kosher salt with iodized.) As the group 
gathers round their finished dishes, snapping 
photos for their portfolios, he offers praise for 
the simple elegance of a molded millet salad, 
and pointers for plating tossed greens (“you 
could’ve fanned out a couple of the onions on 
the side”). When we repair to the table to break 
bread, he takes the same approach to flavor, 
noting first the lamb’s proper tenderness, then 
the beans’ slight under-seasoning (“start with 
more salt in the cooking water”). The comments 
prompt a question from me about learning 
curves; while the students grumble, mostly 
good-naturedly, about unexpected workloads 
and weight gain, Viau acknowledges, “It’s usual- 
ly this week, week eight — week seven is the 





first time we don’t introduce any new techniques 
— [that] they get that sense of, ‘We need to get 
this out and this out and this out,’ ” their 
confidence clearly growing. Coniaris agrees, stat 
ing firmly, “This was our best day by far.” 


URTURING AND witnessing such “progres- 

sion” is clearly Stephan Viau’s favorite part 
of teaching. After class, he speaks of relishing 
the moments when “students whom I know 
have potential start to kind of find it and to put 
things together” down to the minutest detail — 
placing “perfect dots of sauce, like they were 
machine made,” onto a creme caramel, perhaps, 
or achieving a “perfect dice” — a uniformly 
1/8-inch brunoise, say, having begun with noth- 


Then her classmates told me, ‘Don’t you know 
she was a surgeon in Japan?’ Oh, so that’s why 
you can open up and bone out this leg of lamb 
as if you were going to put it back together.” 
That instance, says Viau, serves to explain why 
“I make it a point not to ask people, ‘What did 
you do [before coming to CSCA]?’ I don’t want 
to know how smart they are, if they’re a trust- 
fund baby or if they’re working 40 hours a 
week. I like to really be objective. We have 
older women students and I have no problem 
with them hauling stockpots around, because I 
expect people can do anything to the best of 
their abilities. Otherwise I’m just putting stig- 
mas on them, on certain economic back- 
grounds, certain educational backgrounds — 
‘Oh, this one has a PhD; oh, this one can barely 
read.’ Either way, you're still going to have to 
skim a sauce.” 

Indeed, it’s one of the first things you're 
going to have to do as a CSCA student — 
sauces are, after all, one of the hallmarks of the 
basics course, as are stocks, soufflés, and other, 
egg dishes, and dry-heat and moist-heat cook- 
ing methods for meats and fish. The course is 
taken in conjunction with “Baking,” which cov- 
ers all your pastry and yeast doughs, your 
sponge cakes and dacquoises, along with their 
filling, frosting, and decoration. Complete 
these, as well as the seminars in sanitation, nu- 
trition, butchery, and so on, and you'll have 
earned yourself a CCP. Continue on, and you'll 
study in-depth classical and nouvelle cuisine, as 
well as the regional gastronomy of France, Italy, 
and the US; you'll get an overview of Asian and 
fusion cooking; and you'll take further seminars 
in recipe writing and cost analysis, cookbook 
history, wines and spirits, chocolate, and more. 
In the span of a school year — provided you 
pass your final written exam and practicum 
you will have earned your very own toque and 
the title of professional chef. 

Roberta Dowling freely acknowledges she has 
modeled her broad-based curriculum on that 
designed by Madeline Kamman — the famed 
French chef under whom she both studied and 
taught. Yet it reflects her personal as well as her 
professional culinary experience. “When I was 
11, I lived in Rome and was taken all over Ger- 
many, to Switzerland and to France,” Dowling 
says. “I was on several transatlantic crossings, 
on some of the great old liners, and we went 


When you meet someone 
who went to school in 
Manhattan and they don’t 
know something you know, 
you think, ‘Okay.’ 


Of course, it’s possible only to an extent, espe- 
cially since CSCA operates on a thrice-weekly 
schedule. It’s up to the students to supplement 
their schooling by practicing at home, accepting 
starting positions in the industry, and so on. In 
The Making of a Chef: Mastering Heat at the Culi- 
nary Institute of America (Henry Holt, 1997), 
journalist and CIA student Michael Ruhlman 
gives a wonderfully vivid account of the exhaus- 
tive nature of his own education. From day one, 
for instance, “everyone would cut two pounds of 
mirepoix [the vegetable component of a stock], 
one part each of celery and carrot, two parts 
onion . .. and we would do this every day for the 
next six weeks.” The CSCA schedule crams stock- 
making into one week. Pedagogically speaking, 
you could make the analogy that while the CIA is 
like a multi-course banquet, the CSCA is like a 
buffet: breadth of learning and practical experi 
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1g and education, instructor defines 








s terms as follows: “Training is, | show you how 
to do something and you do it Education is, 
you figure it out for yourself.” 

As it happens, most of the graduates I spoke 
with seemed to appreciate the realistic nature of 
what you might call the CSCA’s approach, as 
compared to the idealism of its more meticulous 
counterpart — in hindsight if not always in the 
moment. Take Amy Nesta, herself now a cooking 
instructor. Though as a student, she felt her less 
“career-minded” classmates “lowered the intensi- 
ty [of the program] just a bit,” in retrospect she 
reserves her greatest admiration not for the 
hands-on, nuts-and-bolts training she received 
but rather for the rounded introductions to 
provincial European cooking. “You don't see 
other schools dedicating real time to this type of 
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information. Plus it satisfied a personal curiosity 
I came to a much deeper understanding of 
[French and Italian] cultures.” 


Margot Lord, founder and director of RIPE 


New England, a nonprofit organization that aims 
to teach urban youth about traditional foodways 
and sustainable agriculture, confesses, “While | 
was in the midst of the program, I always felt that 
somehow there should be more to it, that it wasn’t 
‘professional’ enough. But what did I expect ‘pre 
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what to look for when making bre 
Besides, ultimately, there may simply be no 
classroom substitute for working in the field, the 
conditions being just too volatile to replicate. As 
Ziskin — who has worked with a slew of local 
chefs, from Paul O’Connell to Ana Sortun to 
Marisa locco — puts it, “working with estab 
lished chefs is like graduate school”; indeed, at 
the now-defunct La Bettola, “Rene Michelena 
sort of broke me down and built me 
back up; it was like doing post-gradu 
ate work.” 

CSCA alum Tony Bettencourt, ex- 
ecutive chef of the new Tomasso Trat 
toria & Enoteca in Southborough, 
points out that one’s entire profes 
sional life is a learning experience — 
and, for that matter, a teaching op- 
portunity. It’s not so easy — or neces- 
sary — to separate the academic sin 
ulation from the back-of-the-house 

actuality, the mentor from the boss or colleague 
Retaining not only “the strong sense of history 
you get with each cooking class” but also infor 
mation regarding “the science of what you're 
doing” — from autolysis to fermentation — has, 
he says, “really proven helpful in my career,” giv 
ing him credibility. “I know the side story, and I 
love giving that to the staff. As a chef, you're obli 
gated to teach, and J have that much more to 
offer — not just how to make something, but 
also why we would or wouldn't make this partic- 
ular dish in this particular Italian restaurant.” 
Calling Dowling “a huge force” in his own life 
because she “took a personal interest in where | 
should work after school,” Bettencourt describes 
his first job, at Cambridge’s Metro, and his sub 


sequent position as sous-chef at the Soirée Room 
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1 -d up to De 
Then you meet someone who went to school in 
Manhattan and they don’t know something you 
know, and you think, ‘Okay.’ 

If, in the end, you still insist on glitz, keep in 
mind that famed New York chef Mario Batali re 
cently filmed a segment for the Food Network at 
CSCA. But remember, even he once had to learn 
how to skim a sauce & 


Ruth Tobias can be reached at 
ruthtobias@earthlink. net 
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BY TAMARA WIEDER 
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T HAPPENS THE first Sunday each April, 

and again the last Sunday of every Octo- 

ber. When daylight saving time begins, we 
dutifully set our clocks ahead an hour, then set 
them back an hour when it ends seven months 
later — only to do it all again the next year. 
Other than to lament winter’s lack of daylight, 
and herald the arrival of more of it every 
spring, few of us think much about this biannu- 
al manipulation of time. 

But David Prerau has thought about it, a lot. 
And all of his thinking has led to his new book, 
Seize the Daylight: The Curious and Contentious 
Story of Daylight Saving Time (Avalon). In it, 
Prerau, a local computer scientist who has co- 
authored several reports to Congress on the 
subject of daylight saving time, recounts the 
history of the movement to regulate daylight 
hours, starting with Benjamin Franklin’s devel- 
opment of the idea in the 1700s. Though on its 
surface, the concept of daylight saving time 
seems simple, its repercussions are felt the 
world over, from botched time bombs to bar- 
room brawls, voter turnout to traffic safety. 
Think of that on Sunday, when you're growling 

— about losing an hour of sleep. 


Q: How'd you get interested in this subject in 
the first place? It’s not exactly a common interest. 
A: It’s actually very simple. I was working 
many years ago as a researcher for the US gov- 
ernment, and I participated in what was proba- 





bly the largest study ever on the effects of day 
light saving time, because the government 
wanted to know whether we should have more 


of it. While I was doing this technical study, I 








got curious about the history of daylight saving 
time, and I asked the people involved and 
everyone else, and nobody seemed to know 








































anythi 1g about It, so being the researcher I 





was, I started looking into it, and I found it had 








a long and inter and contentious history 





sting 


ack to Benjamin Franklin in 1784, with 





a lot of fights along the way, and I also found a 


lot of anecdotes. So I started 


collecting all of 
this information, with the idea of someday put 


ting it together in a book 


Q: Why did the government feel the need to do 
the study that you participated in? 

A: This was in the 1970s, right after the 
Arab countries had put an oil embargo on the 
United States, and that led to the first peace- 
time energy shortage in the history of the Unit- 
ed States. The government was trying to think 
of ways to save energy as quickly and painless- 
ly as possible. Daylight saving time had been 
known from its beginning as something that 
saved energy. So the government put into 
place, as an emergency measure, extended day- 
light saving time, for two years. Part of the law 
to do that was to ask the US Department of 
Transportation, where I was working, to do a 
study to see what the impacts of extended day- 
light saving time were. So we looked into the 
impacts on things like energy, traffic accidents, 
commerce, and a lot of other areas, and we 
found in general, daylight saving time had a 
positive impact on almost every 
area. 


Q: What surprised 
you most about the re- 
sults of the study? 

A: I was surprised to 
find that daylight saving 
time had an impact on 
radio stations. The reason 
is that radio transmissions 
go a lot further in the 
evening than in the day- 
time, in the dark versus the 
daytime, because the sun af- 
fects the ionosphere and 
changes the way the radio sig- 
nals transmit. Because of that, 
you can have more stations in 
the daytime than in the evening 
and they won't interfere with each other. So 
there’s a series of daytime-only stations, and 
< these daytime-only stations, because of this 
physical limitation, are licensed to operate only 
from sunrise to sunset. Well, whén you have 
daylight saving time, what it does is it pushes 
their hours of operation one hour later. Now, 
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SHED A LITTLE LIGHT: few people think much about the biannual manipulation of time 
known as daylight saving time. But David Prerau has — and he’s written a book about it. 


Author David Prerau 
illuminates daylight saving time 


Lighten up 


the problem is that most small stations serve a 
local audience, and their biggest money-mak 
ing time is morning drive time. In the morning 
people want to know the local weather, the 
local traffic, and so on. In the evening 
they often listen to the network or the 
bigger stations to hear about the nation- 
al situation. So by taking away an hour 
in the morning and adding it to the 
evening, stations lose their morning 
drive time, and therefore they lose 


FCC was actually more concerned 
about the fact that a lot of areas 
were losing their local information, 
about the traffic, about the farm 

prices, about all the other things. 

So that was an impact that I had- 
n't thought about, but I thought 
it was a pretty interesting impact 
of daylight saving time. 


Q: In the book you detail a 
lot of the unexpected ways that DST has af- 
fected and continues to affect the world. What 
are some of your favorite anecdotes? 

A: In the 1950s and ’60s, there was no limi- 
tation on daylight saving time. There was no 
federal law, and each state or city or town 
could pass its own law about if they wanted 
daylight saving time — when they wanted it to 
start and when they wanted it to end. This led 


money. And in addition to money, the 


to a country-wide hodgepodge of times and 
confusion. In one year in Iowa, there were 23 
different pairs of starting and stopping times 
used in that one state. So you can imagine that 
if you’re in one town, you might not even know 
when your town starts and ends daylight saving 
time, but you certainly wouldn’t know when 
the next town and the next town do. So of 
course that led to lots of confusion. 

You also had, in the same era, a famous bus 
ride you could take from Steubenville, Ohio, to 
Moundsville, West Virginia, where you would 
go only 35 miles in the bus, and at each stop, if 
you wanted to keep your watch current to the 
time, because of going in and out of daylight 
saving time, you'd have to change your watch 
seven times in 35 miles. 


Q: What kind of controversies continue to 
surround this issue? 

A: One of the biggest controversies right 
now is in Indiana. Most of Indiana is in the 
Eastern time zone, and that part decided not to 
be on daylight saving time. They’re one of the 
three states that don’t have daylight time. How- 
ever, the two western corners —.the northwest 
near Chicago and the southwest near Evansville 
— are both in Central time, and they are on 
daylight time. In addition to thai, five counties 
in the southeast of Indiana, though they’re in 
the Eastern time zone of Indiana and officially 
are on Standard time all year, they all go to 






daylight time unofficially because they’re actu- 
ally suburbs of cities like Cincinnati, Ohio, or 
Louisville, Kentucky. So it’s been an issue of 
contention for 20 years in Indiana. Right now 
there’s a new governor who just took office in 
January, and: he’s going to try to push to get 
daylight saving time in Indiana to make it con- 
form to most of the rest of the country. So it’s 
going to be a big issue in the Indiana legislature. 


Q: You mentioned the Emergency Daylight 
Saving Time Energy Conservation Act of the 
1970s. Can you imagine emergency measures like 
that being taken in the future? 

A: In fact, in 1991, there was a big power 
crisis in California. There were all sorts of 
measures proposed to try to alleviate some of 
the problems there, and one of the things that 
was proposed in Congress was to extend day- 
light saving time in California. That actually 
passed a Congressional subcommittee. By the 
time the law got to the main committee for 
possibility of passage, the power crisis had 
subsided somewhat, so the pressure went away 
and it never got passed. But it shows that Con- 
gress is ready, even now, to use daylight saving 
time if an energy crisis or any other reason 
comes up to use it. It’s a tool that’s available 
right now. Bills keep getting put into Congress 
every year to extend daylight saving time, and 
that might happen at any time. 


Q: The press materials for the book say that 
it’s “the first book to look at the intriguing and 
entertaining story of our attempt to regulate the 
sunlight hours.” But actually, another book is 
just now coming out on the same subject, called 
Spring Forward. Do you think there’s a new in 
terest in this subject? 

A: There might be. I hope there is. As I said, 
it’s something that is proposed in Congress all 
the time. The last extension was 20 years ago, 
so the time may be right at this point to consid 
er a possible extension of Daylight Saving Time 
again. The technical study that we did in the 
70s actually said that we should have daylight 
saving time in at least most of March. Right 
now it starts the first Sunday in April. So it 
might be time to reconsider that possibility. 


Q: Tell me how DST has affected Massachu 
setts over the years 

A: When the daylight saving time move- 
ment was just starting in the United States, 
one of the top two or three leaders in the 
country was A. Lincoln Filene, who was one of 
the two brothers who were running Filene’s 
department stores at that time. He got the 
Boston Chamber of Commerce to set up a com- 
mittee to study daylight saving time with him- 
self as chairman, and the committee came out 
with a report called “An Hour of Light for an 
Hour of Night,” in which it strongly supported 
having Daylight Saving Time. Eventually Filene 
also testified in front of Congress, when Con- 
gress was debating whether to go‘on to day- 
light saving time, and that led to the first enact- 
ment of daylight saving time in the United 
States, which was in 1918. 

Another thing that affected Massachusetts 
was after World War I, national daylight saving 
time was repealed, and every state or city could 
do whatever it wanted related to daylight sav- 
ing time. After that repeal, Massachusetts was 
the first state to enact statewide daylight saving 
time. So it was the leader in the daylight saving 
time movement back in 1920. 


Q: Why do you think people complain so 
much about having to set the clock ahead in 
April? It seems like losing one hour of sleep on a 
single night is worth the extra hour of daylight in 
the evening. 

A: Yes, well, it’s a disruption to people's way 
of doing things. Winston Churchill, one of the 
early supporters of daylight saving time back in 
1910, said something like, “We invest an hour 
of sleep in the spring, and we get it back with 
golden interest in the fall.” That's the idea, that it 
really is a minor effect compared to the benefit 
that we get the entire spring and summer. = 


David Prerau reads from Seize the Daylight 
at Borders in Chestnut Hill on March 31 at 
7:30 p.m. Call (617) 630-1120. For information 
on Seize the Daylight, visit www.seizetheday 
light.com. Tamara Wieder can be reached at 
twieder@phx.com. 
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BY ROBERT NADEAU 


abasco is the third 

Turkish restaurant to 

open in the Brighton, 
Brookline area in the last 
couple of years. I don’t 
know the sociology of this, 
but it doesn’t matter so 
long as they keep coming. 
Turkish food is good, 
filling, cheap, and 
sometimes very exciting. 
Actually, Babasco is like 
the grandchild who revives 
the culture, since it’s a 
spin-off of the nearby 
Angora Café, which is 
Turkish in name and 
extensive yogurt offerings, 
but sells mostly pizzas and 
such. All the food at 
Babasco is Turkish except 
for some of the sodas, and 
on several visits we 
couldn’t find a weakness. 

For example, you could 

start with a big bowl of 
lentil soup ($3), served 
with slices of lemon, which 
improve it and bring out the 
undertone of caraway. The 
lahmajun ($2.95) is like the 
lahmajuns sold in Armenian 
groceries in Watertown — a 
kind of thin flatbread with 
an herbal meat topping — 
but here it’s much spicier 
and sold with a small salad, 
so some people will make it 
a lunch. 
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However, it’s very hard to pass up the 
combination appetizer ($7.95), which lets 
you choose three or four hot and cold 
items. These start with the familiar Turkish 
shepherd’s salad ($2.95; $3.95/large) with 
a decent winter tomato, good cucumber, 
onion, green pepper, and plenty of 
chopped parsley whose flavor is brought 
out by a dressing of real lemon juice and 
olive oil. A white-bean salad, piyaz 
($2.95/$3.95), also benefits from fresh 
parsley, onion, and real lemon juice. So 
does the hummus ($2.95/$3.95). I wasn't 
crazy about the baba ghanoosh 
($3.25/$4.95) on two tries, however; it 
tasted more like sesame tahini on both 
occasions 

That was surprising because this cuisine 
and this restaurant are so good with every 
other form of eggplant. A fried-eggplant 
appetizer on the same cold table 
($3/$4.95) was a little oily but full of 
eggplant flavor and very nice. And a daily 
special on Patlican kebab ($7.95) was one 
of the best eggplant dishes ever: melting 
rounds stuffed with onions and a rich flavor 
Suggesting soy sauce, topped with a grilled 
pepper (though not as hot as the grilled 
peppers at the Family Restaurant, another 
Turkish place in Brookline). I also had a 
meat version of this, which wasn’t quite as 
amazing, but heartier. 

Back to the combination appetizer, a 
reviewer's friend that I visited twice. One of 
the most intriguing items is kisir 
($2.95/$3.95), a wheat salad like tabouli, 


Babasco 










- a 


TURKISH FOOD is good, filling, cheap, and sometimes very exciting. 


but made from cooked steel-cut wheat 
(rather than soaked, pre-cooked bulgur 
wheat) and bright red with Aleppo pepper. 
Aleppo is a chili naturalized in Syria that has 
a little bite with a rich flavor more like spice 
or fruit than bell peppers, although some 
green bell pepper and onion also get into 
kisir. The grape leaves ($1.25/$3.95/$4.95) 
are fat, meaty, and strongly flavored with 
cinnamon. The appetizer tables vary, and 
sometimes have falafel, feta salad, red-bean 
salad, and leek stew. 

You can see why a lot of people never get 
past Middle Eastern appetizers, but Turkish 
food is also the mother cuisine of kebabs, 
where even a stuffed eggplant dish you 
could never get on to a skewer is called a 
kebab. Real kebabs, grilled on flat skewers 
over a live-fire gas grill, are the stars of 
Babasco. 

Again, I resorted to the mixed grill 
($12.95) to get tastes of three of the 
kebabs. The clear winner is déner kebab 
($4.95/sandwich; $9.95), the original gyro 
and shwarma, and here made from real 
strips of beef and lamb, not loaf, and grilled 
to a real crust on a proper vertical rotisserie. 
The mixed grill also came with a skewer of 
chicken chunks ($4.95/$9.95), broiled to a 
slight char, and another of classic lamb- 
chunk shish kebab ($4.95/$9.95), more 
effectively marinated. Catching my 
enthusiasm, the chef added a few pieces of 
chicken adana kebab ($4.95/$9.95), a 
spiced ground chicken like a milder version 
of the Indian and Pakistani seekh kebab. 

The real adana kebab ($4.95/$9.95) is a 
mixture of ground lamb and beef with 
spices, the effect being to enhance the 
beefiness. I'd rate it my second-favorite 
kebab at Babasco. As dinners, kebabs come 
with a good heap of imported Turkish rice 
(medium-grain pilaf with a slightly fragrant 
aroma), a couple of irresistible hot pita 
breads, and a salad of greens, red cabbage, 


A real Turkey. 
And that’s a compliment. 





BROOK GRIFFIN 





and sliced onion, topped 
with a sprinkle of Aleppo 
pepper. Double starch 
seems to be an essential 
feature of Turkish cuisine 
and this column may 
Start to suggest it for all 
ethnic cuisines. The - 
sandwich versions are 
stuffed into one pita, 
with a smaller salad, and 
are certainly the best 
buys for normal appetites. 

In addition to bottled 
water and American 
soda, Babasco has a full 
line of Turkish sodas 
(lemon, mandarin, 
orange) and fruit drinks. 
I tried a cola called 
Camlikh Ulker ($1.75). 
Ayran ($1) in cups is 
described as a yogurt 
drink but tastes like mild 
buttermilk and is very 
refreshing. Turkish coffee 
($2) is a tiny cup of thick 
stuff. One puts in lots of 
sugar (or here they 
actually offer you 
Splenda!) and drinks off 
the top of it. You can 
swirl the muddy stuff at 
the bottom and turn the 
cup upside down for a 
while, then read fortunes 
in the patterns of the 
grounds. 

It’s a drink that seems 
to call forth intensely 
sweet desserts, and 
Babasco has some as 
familiar as baklava 
($2.95) and kadaif ($3.29) — the 
shredded form of baklava with more 
pistachios and walnuts but just as much 
honey. Novel — to me at least — is 
sekerpare ($2.95), a pair of objects the 
shape and size of ladyfingers, but heavy 
with caramel syrup. 

Babasco is set up like a cafeteria, but 
though you order and pay in advance, any 
serious quantity of food will be brought to 
your table and you may even earn a visit 
from the chef-owner in his red toque. There 
is plastic flatware and shakers of salt and 
pepper at a station near the handful of 
tables, but again, serious food will call forth 
metal flatware. The room is long and thin, 
but modernly done up in bare brick, fake 
wood floors and tables, and several flat 
screen TVs playing Turkish-language cable 
news. (For this they were required to get an 
entertainment license.) 

Service is rudimentary, with one grill chef 
and one counterperson, but anyone who 
shows an interest in the food can get some 
explanations and table service unless the 
restaurant is very busy. In my experience 
the regular menu is almost 100 percent 
available, while the list of daily specials — 
two dishes for each day of the week — is 
more like a typical third-world menu listing 
everything the kitchen could possibly make, 
of which one or two random dishes are 
actually in stock on a given day. 

a 

In a recent column on Smith & 
Wollensky, I identified a crab body section 
with claws, part of an enormous seafood 
appetizer, as spider crab. This drew a 
correction from the restaurant’s seafood 
supplier, who said it was a Dungeness crab 
cluster. There is no commercial fishery for 
spider crabs . 


ms 













Robert Nadeau can be reached at 
RobtNadeau@aol.com. 
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>Dining guide 


CHECK OUT OUR ARCHIVE OF RESTAURANT REVIEWS AT 


The following represent some of Greater Boston’s more noteworthy restaurants, some 
Boston Phoenix advertisers among them. Most of these listings have been distilled from our 
full-length reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, 
credit-card policy, and liquor information are not included, so be sure to call ahead. 
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Boston CLIO, 370A Comm Ave (Eliot Hotel) Re Ee 
Boston, (617) 536-7200. $30-$39. Chef 
ALLSTON/BRIGHTON ringer is at the top of his game 
BUK KYUNG Il, 151 Bright All a cuisine of focused flavors and 8 g | 
ston, (617) 254-2775. $8 h recision: foie gras, intense an a ore 
$12.95-$15.95). Very cool di r steak, scallops on a 4 
young Korean-Americans \ Maybe the best meal in Cafe 
a style of noodles so lor ight now. The disti hed DOWNTOWN/WATERFRONT 
with kitchen scissors, either in big e 








of soup or with a unique black-bear 
onion sauce and lots of fresh seafood. You 
also want the seafood scallion pancak 
some permutation of the homer 





dumplings, and probably one 


spicy-sweet-sour dishes of deep 





morsels. The menu lists more f 
rean food like bibimbab and bulge 
hardly any Japanese food. The 
really is freshness and speed 

DEVLIN’S BISTRO, 322 Washingtor 
Brighton, (617) 
(lunch, $6-$9). You walk 
and most upscale Insh pu 
food is modem bistro 
basic, some very good 
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f 0d som t it 
and a 
more complicated than they oug 
Our critic raved 
sauce on the smoked tr 
seared scallop appetizer, th 
entrée, and the baked Alaska. He 
the spicy Cuban sandwich and 
herd’s pie for lunch. The peop! 
less pretentious than the comfo 
GRASSHOPPER, | North Beacon St 
ston, (617) 254-8883. $7-$10. Vega 


ing reaches new he 








about the hor 











hts of « 
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without 





excellence in this ¢ 





restaurant entirely 
fish sauce 


Don't miss vegi-“beef 


oyster sauce, or 





with 
coli, the vegetarian dumplin 
lemongrass anything, or t 
tesh fried taro with five 
meat and just as many real v 
JASMINE BISTRO, 412 } 
Brighton, (617) 789-4676 
little Brighton storefront re-cr 
high Continental cuisine of an earlier 
in charming surroundings; the globetrot 
ting chef's résumé includes stints in Paris 
and at Café Budapest, and his tablecloths 
were made by hand in Baluchistan. The 
menu rotates creamy, rich classics 
(stroganoff, tournedos rossini) with more 
spare Mediterraneana. Nicely priced wine 
list. Tons of personal attention from the 
waiters, who are his sons. 

THE KELLS, 161 Brighton Ave., Allston 
(617) 782-9082. $8-$24. The ultimate so- 
lution to the problem of Irish food in our 
many Irish pubs: the Kells has gone all 
Asian. They've hired a chef from the Golden 
Temple, and now you can have a draft 
Guinness with spareribs, Szechuan egg 
plant with pork, or a two-pound lobster 
with ginger and scallion. Is this a great 
country or what? Early evening is like a 
nightclub with Chinese food; later on the 
DJs get started, and it’s party and food until 
2 a.m. Dress layered, so if you get food on 
the outer layers, you can peel and dance. 
PHO QUE HUONG, 122-126 Harvard 
Ave., Allston, (617) 254-9690. $6-$12 
Vietnamese and Chinese, with some 
promising fusions, Pho Que Huong is one 
of the nicest, cheapest Asian restaurants 
in a neighborhood full of just those. Hun: 
gry parties may want to order an extra 
dish or two, especially of the fresh spring 
rolls, beef with lemongrass, or the 
seafood medley with vegetables. And 
keep an eye on the live seafood tanks. 
SOHO, 386 Market St., Brighton, (617) 
562-6000. $7-$19.95. Big, modern dating 
bar/nightclub with the heart and kitchen 
of a modern Irish pub. Our picks are 
seafood — jumbo crab cakes and seared 
sea scallops — and save room for excel 
lent desserts, such as millionaire short- 
cake and the terrine of sorbets. Beef is 
overcooked; beans are undercooked; sal 
ads are expensive; desserts are inexpen 
sive. Dress casual but no hats, torn jeans, 
crummy sandals, and so on 


BACK BAY 

ABE & LOUIE’S, 793 Boylston St., 
Boston, (617) 536-6300. $26-$40. Ar 
last, a truly Bostonian steakhouse, with 
the New York trimmings but not too 
much of the New York baloney. Definitely 
an older crowd than other restaurants 
under the same ownership (Charley's 
Eating and Drinking Saloon; Papa Razzi), 
and not for blue jeans, but awfully good 
eating if you love beef, and surround it 
with crab cakes, smothered onions, 
creamed spinach, and cheesecake or 
créme brilée for dessert. 

BOMBOA, 35 Stanhope St., Boston, (617) 
236-6363. $18-$26. Stylish, clubby room 
with zebra-striped upholstery, a kick-ass 
fish tank, great rum drinks, and the only 
menu in Boston to fuse French and Brazil- 
ian food. Some of the dishes are playful and 
delicious, like the ceviche appetizer; others 
miss the mark a bit. The experimentation is 
great if you've got the budget for it. 
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827 Boylston St., Boston 
$11-$20. Vies with 
of best sushi in the city 
sushi bar, and the tradi 





ed-off rooms in the back fill 





nightly with earnest sushi fans 
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SONSIE, 327 Newbury St 
17 2500. $9-$30. We 


ury Street clothes, whatever those 
be, to a fun, en 







see-and-be 








ant. Appetizers are often among 
best things on the eclectic menu. Ex 
cellent bartenders who know how to 


mix a drink. Superior Sunday brunch 
and weekday early-morning breakfast 
crowd 

TAPEO, 266 Newbury St., Boston (617) 
267-4799. $4-$24. Evocative Spanish 
décor in this crowded and loud tapas 
bar-cum-dining room. Tapas and a 
terrific list of Spanish wines and sherries 
are the key, although you shouldn't miss 
the zarzuela (seafood soup), or the or- 
ange-flavored flan 

WISTERIA HOUSE, 264 Newbury St 

Boston, (617) 536-8866. $7-$16. Ap- 
parently a modest Chinese-American 
room (plus sidewalk tables) along New 

bury Street, Wisteria House has a secret 
life as a taste of home for Taiwanese 


Irish pubs know their beer — so 
(27 Columbus Avenue, Boston) 


Out of India, into 
Arlington 


Bangalore Café, recently 
opened on Mass Ave in East 
Arlington, is not to be miss: 


Unfortunately, it’s easy to 


drive right past it on the com- 


mute from Cambridge to Ar 


lington. In fact, even upon 


entering the restaurant, the 


promise of a remarkable meal 





appears slim. Vinyl booths 
and tables share the space 


with a few framed Indian tap 





estries and New Age colored 


glass lamps. Cleanliness 


order, and restraint seem to 





be the décor’s key features 


But whatever the restaurant 





may lack in intimacy, it com 
pensates for — and then 

some with taste, smell, ar 
kindness. The assortment of 





with potato and peas 


The tandoori specials are all delicious, having been well c 
while still juicy; if you can only have one, try the traditional 


chutneys are freshly made, the mint chutney being es 
(breads) are delicious, the aloo n 
missed. Another worthy appetizer is the v 

















dislike cutting the meat from the bone, the chicken ticca ($10.95 


chicken pieces and spices, is a good choice. If you want chicken but 






en biryani ($10.95), with a touch of sweetness from the nuts and spices it’s made with 


Indian restaurants are a vegetarian’s delight, and Bangalore Café is no e: 
masala ($8.95), a combination of herbs, spices, and chickpeas, is exceptional over 
rice, Another favorite is saag paneer ($9.95), with cubes of cheese adding texture 
spinach. And should you have room for dessert, try the kulfi mango ($2.95), a fragrant ho 


made mango ice cream flavored with saffron. 


Bangalore Café, located at 166 Mass Ave, in Arlington, is open 
Thursday from 11:30 a.m. to 10:30 p.m., and on Friday and Saturday unti 


Call (781) 646-2550. 


it’s no wonder that MJ. O’Connor’s 
is holding a spring beer dinner 


on April 7. The restaurant's chef, Alvaro DeiCid, will team up 


with chef Robert Fathman (Anthem, Azure) to prepare a five- 
course spring-inspired menu, matched with beers from Samuel 
Adams. The cost is $40, not including tax and gratuity, and the 
event begins at 6 p.m.; call (617) 482-2255 for reservations 
and information, or visit www.mjoconnors.com. 


students and immigrants. For a taste of 


Taiwan, don’t miss the pipa tofu (fried 
clouds flavored with shrimp), clams, or 
squid triple delights with basil, or 


| stewed pig’s ear — gelatinous but deli- 


cious, no kidding. 


BEACON HILL 
BEACON HILL BISTRO, 25 Charles St., 
Boston, (617) 723-1133. $16-$23. A real 


bistro look and feel, but food good | 


enough for a full-tilt restaurant, especial- 
ly the gnocchi with cépes and braised 
vegetables, and the confit of chicken, and 
we'd steer you to the blackberry tart. Our 
look at the other customers suggests the 
upscale Yankee neighborhood more than 
the hotel guests. With Torch across the 
street, Beacon Hill again has a dining-out 
scene 

THE FEDERALIST, 15 Beacon St. (XV 
Beacon Hotel), Boston, (617) 670-2515. 
$27-$44. The Federalist has one of the most 
expensive menus in town, and justifies that 
with small, perfect, intensely flavored dish- 
es. Seafood and a chocolate banana pud- 
ding most impressed us. Despite the jum- 
bled decor of browns and black with a little 
red, the food demands that you dress like a 


| Federalist, not a Sandinista 





FIGS, 42 Charles St., Boston, (617) 742- 
3447. $10-$18. Small, busy branch of 
Todd English’s gourmet-pizza mini-chain. 
See listing under Charlestown 
LALA ROKH, 97 Mount Vernon St., 
Boston, (617) 720-5511. $14-$19. Exot- 
ic, authentic, romantic, and beautiful, 
Lala Rokh fulfills, surpasses, and decon- 
structs our fantasies of ancient Persia all 
at once. Absolutely don’t miss the egg- 
plant appetizer and pilaf entrées. Many 
unique garnishes and subtle flavors do 
justice to a rare and classic cuisine 
NO. 9 PARK, 9 Park St., Boston, (617) 
742-9991. $25-$42 (lunch, $15-22). Chef 
Barbara Lynch grew up in Southie but 
cooks like a New Yorker. This spare, styl 
ish bistro on the Common showcases her 
effusive approach to foresty Continental 
ingredients like chestnuts, fresh pasta, 
and foie gras 
| SCOLLAY SQUARE, 21 Beacon St., 
Boston, (617) 742-4900. $16-$28. Being 
in the shadow of the State House, Scollay 
Square does a good job with big meat 
| and has several kinds of potatoes — the 
“lobster mashed potatoes” being an excel- 
; lent innovation. But they also do a fine 
| job with fish and shellfish, and the wines 


are cleverly selected and served in over- | 





size glasses. The theme about the old 
Boston burlesque (and worse) district 
may be overdone, especially as the loca 
tion is several blocks from the long-since 
eradicated Scollay Square 

TORCH, 26 Charles St., Boston, (617) 
723-5939. $16-$25. Shiny and a little af 
fected, but really good food carries the 
day. The early crowd walks in from Bea 
con Hill, dressed in the look that 
launched a thousand catalogues, and 
then the food makes them happy and 


| talkative and loud. You, too 


| CHARLESTOWN 


| FIGS, 67 Main St., Charlestown 


(617) 
242-2229. $10-$18. From the people who 
brought you Olives, an extraordinary 
pizza parlor. Outstanding thin-crust piz 
zas lavishly topped with fresh ingredi 

ents. Try the bianco (topped with fresh 
arugula and tomatoes). The tiramisu may 
be the best in town 

OLIVES, 10 City Square, Charlestown, 
(617) 242-1999. $20-$30. Fairly expen- 
sive, and expect a long wait unless you're a 
celebrity. But worth every cent and minute 
The pan-Mediterranean cuisine here is 
served with a shot of pure genius, making 
it one of Boston's best (and most sophisti 
cated) eateries. The dishes — from the 
classic Olives tart to the “falling chocolate 
cake” — are so inspired it’s hard to believe 
they're not classics. Reservations accepted 


CHINATOWN 

BIG FISH SEAFOOD, 18-20 Tyler St., 
Boston, (617) 423-3288. $5-$16. The lat 
est winner in Chinatown’s race to live 
tank seafood, Big Fish gets clear, bright 


| flavors from shell-on shrimp, whole 


steamed sea scallops, clams (or eel) in 
black bean sauce, lobster with ginger and 
scallion, spicy salted squid (or soft-shell 
crab), sautéed pea tendrils (or water- 
cress). Find a sympathetic waiter and go 
deeper into the all-Chinese menu of cold 
appetizers and stir-fried eel. 


The >nana 





eption 









unday through 


— Naz Sioshansi 


BUDDHA'S DELIGHT, 5 Beach St 
ond floor), Boston, (617) 451 
$8. Chinese and Vietnamese Buddhist 
temple cuisine, strictly vegan (except for 
condensed milk in some drinks) imitations 
of your favorite shrimp and pork dishes 
I've seen better visual work in this tradi 
tion, but it didn’t taste as good as the best 
here: spring rolls, summer rolls, nam vang 
noodle soup, hot-and-sour soup, moo shi 
Lake Tung-ting “shrimp,” and anything 
spicy or with lemongrass. Good coffee 
JUMBO SEAFOOD, 7 Hudson St 
Boston, (617) 542-2823. $8-$13. I've been 
eating in Chinatown and taking notes 
about it for about 25 Jumbo 
Seafood is one of the best places I've ever 
eaten there, which means it is one of the 
best places | have ever eaten. Even the rice 
is unusually good, but don't miss pea-pod 
stems and other green vegetables, live 
tank steamed seafood, or Hong Kong-style 
dishes like calamari with spicy salt 
PENANG, 685-681 Washington St 
Boston, (617) 451-6373. $5-$17. If 
you've been hesitating about Malaysian 
food, hesitate no more. Penang is as 
much fun as the old Trader Vic's, and has 
much more interesting food. The sharpest 
flavors are in the roti canai appetizer, as 
well as familiar morsels like the Penang 
popia and chicken satay. Lively entrées 
are the yam pots (featuring delicious 
mashed taro root), the “house special” 
squid or lobster or crabs with a complex 
sauce, and the fragrant beef rendang 
PHO PASTEUR, 682 Washington St 
Boston, (617) 482-7467. $3-$10. Superb 
specialist in noodle soups, beef or chicken 
based, with a variety of mix-ins. Also a line 
of drinks and desserts, and some, like “av 
ocado juice” (actually a luscious milk 
shake), that are both. Small, homey, clean. 
TAIWAN CAFE, 34 Oxford St., Boston, 
(617) 426-8181. $5-$19. This Chinatown 
jewel features home-style cooking you 
don’t usually see on the English-language 
menu, and doesn’t make any of the famil- 


95. $4 





year 
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anced, reviving some nice old flavors like 
puif pastry ur apple 
miss the beet and orange salad 





ler the rt. Don't 





a wood 
grilled lobster that actually tastes 
and the Margo chocolate 
chio ice cream 





good 


ake with pista 


RADIUS, 8 High St., Boston, (617 
426-1234. $32-$43 hen hot chef 
Michael Schlow te with hot 










mana partnership 


was n 1 a while 
to get t 
day one 
It Rest 
clientele 


food is 


and prices 


sort of Ne 






precise 
room is 4 
waiters a 
the capitalist buzz is palpable. 
RUSTIC KITCHEN, 200 Faneuil Hall 
Marketplace, Boston, (617) 523-6334. 
$9-$24. No longer associated with Todd 
English, Rustic Kitchen is now more fo 
cused on fine Northern Italian food, a lit 
xpensive, and generally some 
what better. In particular, the veal ag. 
nolotti, the seafood specials, and the 
cannoli or gingerbread for dessert are 
It’s still Quincy Market, so it’s 
still crowded and drafty and loud, and 
the walls are glass — so dress 
SEL DE LA TERRE, 255 State St 
(Aquarium), Boston, (617) 720-1300. 
$24-$31. A large and stylish Provencal 
restaurant owned by Frank McClelland, 
chef of the ultra-high-end LEspalier 
Continued on page 30 
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Continued from page 29 
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As always, local restaurants offer plenty of ways to spend that tax 
SOUTH END refund you're so excited about. One option: head to Aujourd’hui 





THE SULTAN’S KITCHEN, $8-$ rarbec and really good | French food is no longer just for ¢ 




















8 re ADDIS RED SEA, 544 Tremont St (Four Seasons, 200 Boylston Street, Boston) on April 7, when 
; ' Cees Boston, (617) $20-9727., 9 the restaurant holds a Pascal Jolivet wine dinner. Sommelier 
k NORTH END ertainly : fit peadhicics ae Ted Davidson hosts the event, which features five courses 
oss é nuns oye! SABO es: ola on paired with wines from the Jolivet estate in the Loire Valley. 
seaieialeahiaiahatone peal esr Retire sete ee nr we to" | T The cost is $95, plus tax and gratuity; call (617) 351-2037 for 
canes ghcaecay a food — including a tapas-like “tastings 1 the reservations and information. 
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221 Hanover St., Boston THE DISH, 253 Shawmut Ave., Boston Boston, (617) 266-4600 
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prices. Think the able to dance the rest « 1 
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n he bar a stripes at Cambridge's B-SIDE LOUNGE, 92 Hampshire St 
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N at KingFish Hall (188 Faneuil Hall Marketplace, Boston) on April bs Hoste the wach ae: 
Dr 4, at 6 p.m. The four-course pairing menu will be served with 
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ents at are roce store plate 1 
— Mitch Krpata evening to spend love the sirl 
steak, roast lamb les » gnocchi with +INMAN SQUARE 
wild mushrooms, and the fancy desserts EAST COAST GRILL, 1271 Cambridge 
rn St., Cambridge, (617) 491-6568. $14-$26. 
24 Fleet S 61 é Cambridge I ed and le g now toward premi 
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ZEFFERANO, 999 Saratoga St., East | AUDUBON CIRCLE, 838 Beacon St vith something unusual: bt h coffee with | CENTRAL SQUARE place with the least pretense for barbecue 
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ts sleek bistro feel, 500-bot ty martini (a | bridgeport), Cambridge, (617) 868-3951. | super-spicy hot dishes, clearly labeled 
nd Anthony Caturano 10n-alcoholic dessert). You could wear | $12-$15. If North African food is the | MIDWEST GRILL, 1124 Cambridge St 
an take on Italian food me clothes you wore on a second | most underexplored Mediterranean cui- | Cambridge, (617) 354-7536. $17.95 
and they're big 1 ere in but probably not the | sine in Boston, this tiny, inviting store $22.95. The Brazilian contribution to 
ike public sculpture same haircut front is the corrective. The “Ultimate Veg- | barbecue is churrasco rodizio, which 
SAGE, 69 Prince St., Boston, (617) 248- | ROUGE, 480 Columbus Ave., Boston, | etable Platter” is essential; also check out | translates to a lot of meat for less than 
Za 8814. $16-$28. A treasure trove of fine | (617) 867-0600. $7-$24. Not cheap, but | the decent skewered entrées and inspired | $20. Roasting spits are brought to your 
ak generous cheeseburger with the | food 1, understated room. Along | cheaper n its parent, Tremont 647, | desserts. Fans twirl overhead; the wait- | table: pork, beef, chicken, lamb, and 
1 ost flavor ome fries fc after which the restaurant | Rouge i tle tribute to New Orleans. | staff is one guy; the chef pops out to chat. | more, in endless rotation. Other Brazilian 
for BOSTON BEER WORKS, vokline f Tony Susi is partial to local They « er the traditional dish CENTRAL KITCHEN, 567 Mass Ave specials are good, too, and the vibe is un 
a Ave., Boston, (61 53¢€ $17 ‘ ients and novel combinations: New | es, just refer them in such genial, | Cambridge, (617) 491-5599. $16- It | failingly friendly 
$5-$10). One of t England shellfish stew in lemongrass | southern-inflected plates as the poached | was only a matter of time before Central | SWEET CHILI, 1172-1178 Cambridge 
- brewpubs, this lofty, neo-in broth, oven-roasted sausage with braised | oysters “coubion,” fried green tomatoes, | Square, land of the dive bar and curry | St., Cambridge, (617) 864-4500 
across from Fenway Park offer cabbage and soft polenta braised veal cheeks (just do it, you won't | joint, got a hip bistro of its own. This one | $16. At the time of our review, Sweet 





THE FENWAY ind ct 
EL PELON, 92 Pet ton, | cask-cor 


617) 2€ 


ction of 


TARANTA, 210 Hanover St., Boston, | regret it), knife-and-fork fried chicken, | fits well, with a blue-tile bar, a chalk- | Chili was serving the best sushi we'd 
617) 720-0052. $15-$33. Two crowded | and lemon meringue tart. There’s no | board list of excellem bar tapas, and an | ever had in Cambridge. Japanese appe: 
floors dedicated to the cuisines below the | dress code, but the inside really is like | adept menu of Mediterranean-tinged | tizers are good, too. Ironically, the Thai 
cana | “meridione” across Naples and Sardinia. | New Orleans, so you could consider a lit- | Americana from chef Gary Strack. Also, | food at this primarily Thai restaurant is 
urrito shops, but | like mako-shark skewers he chef combines high-cuisine elegance | tle frippery or Mardi Gras beads check out the fine wine list the weakest link 
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KENDALL SQUARE/MIT House has linen tablecloths and an in- | LUCY’S, 242 Harvard St., Brookline, | have been superior, with crab cakes and | HOUSE OF TIBET KITCHEN, 235 irks this d f pure East Somerv > 
THE BLUE ROOM, One Kendall Sq., | triguing wine list, but don’t be afraid to | (617) 232-LUCY. $15-$24. With a new | a “signature” meat loaf every night. Ex- | Holland St. (Teele Square) rid cool. Great chops ar 

Cambridge, (617) 494-9034. $18-$24. A | get down with a whole steamed fish, | chef, Lucy’s has moved from no-fat to low- | cellent coffees and deli-style desserts 617) 629-7567. $6-$9. The firs 

quietly great Cambridge restaurant, espe- | lobster, or crab with ginger and scallion, | fat with terrific results. This is now the | CHUNG SHIN YUAN, 183 California | restaurant k 

cially for desserts. Owner Steve Johnson | or the surprisingly well-executed “five | perfect bistro for Coolidge Corner: com- | St., Newton, (617) 964-0111. $8-$14 | thing of a h 


respects the space’s eclectic heritage of | delights in nest.” On the turf side, a | fortable, women-friendly, subdued, and | (brunch). Weekdays, this is another run 
seafood, big flavors, and live fire, but | handy Peking duck, stir-fried pea stems | yet with some outstanding dishes like the | of-the-mill Mandarin/Szechuan restau 
adds a French bistro sub-theme to its | two ways, and good chow foon plates sancocho, the ostrich stroganoff (trust us | rant. But the Taiwanese brunch here on 
post-peasant dishes. Excellent service of Saturdays and Sundays is Newton's best 
wines by the glass and uniquely correct kept secret. Line up by 11:15 for the 
tea service. Fierce Sunday brunch 


background mu 








11:30 opening and enjoy jellyfish salad CAMPANIA, 
MIRACLE OF SCIENCE, 321 Mass Ave (better than it sounds), steamed pork 781) 894-428 $ 
Cambridge, (617) 868-2866. $3-$10. A dumplings, and fried bread dipped in a St. (Davis | how much fur 


loud bar full of alternative rock and two: 


bowl of sweet soy milk 591-2100 









pocatipen le adie teal wet People of all backgrounds will want to catch “A Spoonful of ortered ie = 7 rte on = 2 

and its own lively, creative condiment on Ginger,” a food tasting to raise awareness of the risk of diabetes Beautiful and innovative Thai restau de 

he Ao abs Se whl | among Asian Americans. The even, eld at the State Room (60. J | Sst suuran lzaon fs | 
crowd. : ; 3 State Street, Boston) on April 5, from 6 to 8 p.m., features chefs an emperor. The hot curries are good special 

weet § eae ta oe eae ke Jasper White, Ming Tsai, Ken Oringer, Andy Wong, and others cook- oan fread ages ary and = pretty dar ice 1 dé i 









been home to a series of inventive bistros ing Asian and fusion dishes, plus a silent auction. Tickets are $150 
over the years, and the current occupant 
is charming and consistent. The food is POEM a a 7 ‘ 
New American with an Eastern European Initiative. Call (888) JOSLIN2 or visit www.joslin.org for information. 
influence; when we visited in the fall, that 
meant excellent Ukrainian dumplings 
with a lovely roasted lamb loin 


“Superior Duck” (it is!) people dress 


1 d up more CARAMBOLA, é 
and benefit the Joslin Diabetes Center’s Asian American Diabetes LUMIERE, 1293 Washington St., West pA cignml Ihe aes 





t REDBONES, 
Newton, (617) 244-9199. $20-$29. For | Square), Some 
$18 


$ 
something described as a bistro, Lu 
miére looks an > part 


lunch 









but 





FUGAKYU, 1280 Beacon St. (Coolidge | here), the gourmet pizzas, and the choco- 
NORTH CAMBRIDGE Corner), Brookline, (617) 734-1268. | late torte for dessert. Not loud enough for 
ASPASIA, 377 Walden St., Cambridge, | $16-$25. Large, beautiful restaurant serv- | a youth bar, so dress up a little 
(617) 864-4745. $22-$28. Who say ing many kinds of Japanese food at a | TABERNA DE HARO, 999 Beacon St., | though y 
matters? This tiny room bangs out bistro | high level, not just sushi, although the | Brookline, (617) 277-8272. $10-$15. The | Newton Cir 
food that would do a downtown re: sushi and sashimi are very good. And the | most modern Spanish tapas place in the city | so far too serious t an eve 
rant proud. The mostly Mediterranean | sushi bar circled by a ring of moving | may also be the most authentic: there really | of film-going. Closed until evening 25. Behi r i 
flavors are big but not overblown: a | wooden ships is a conversation piece. | are no dinners per se, and the food is tuned enc tor alled V Superett = 
sharp, crisp salad of pear and endive | Some highlights were the caterpillar | salty and small to complement the dry sher 
leads into a meal of truffled risotto or | maki, sashimi, tempura, and the really | ries of Spain. A great evening if you like this 
grilled rack of lamb. Coffee at the end | delicious tempura (fried) ice cream kind of eating, and better if you connect | EAST ASIA, 868 Broadway (Powder 
comes in a little French press. Cute GINZA, 1002 Beacon St. (Audubon Cir- | early and often with the grilled asparagus, | house Square 7 






t. C 


VINNY’S AT NIGHT, 7¢ 














FRANK’S STEAK HOUSE, 2310 Mass | cle), Brookline, (617) 566-9688. $11-$44. | white anchovies, pollo en pepitoria, shrimp | 8282. $7-$11. A tiny 
Ave, Cambridge, (617) 661-0666. $8-$20. | Arguably the best sushi bar in Boston, cer- | in garlic oil, or the cheese platter. place with great, great Asi 
The oldest steakhouse in Massachusetts, | tainly one of the most avant-garde, yet | WASHINGTON SQUARE TAVERN, inese and T 


as far as anyone knows. After a period as a | well-grounded in tradition, as evidenced | 914 Washington St. (Washington Square), 


There's a reason Taste of the Nation is celebrating its 18th 
blond-wood ‘70s eatery, this has trans- | by the more than 20 brands of sake, the | Brookline, (617) 232-8989. $16-$19 


anniversary this year: it’s one of the city’s most exciting culi- 





hili 




















formed partway back to the dark red-meat | wide range of cooked appetizers, and the | Loud and dark, with very effective food nsula or mango chicken 

emporium it was when Tip O'Neill hung | solid tempura and teriyaki. Somewhat | either with or without beer and wine. | and spic d nary events. On April 7, from 6 to 9 p.m., the benefit sets up 
out here. You can certainly order chicken, | random service won't bother those who | Don’t miss anything roasted, nor the pilaf- | EVOO, 118 Beacon St., Somerville, (617 at the Hynes Convention Center (900 Boylston Street, Boston), 
but be warned: the motto is “Home of the | come in expecting to share tastes. type dishes. There are no desserts, but | 661-3866. $19-$28. Chef Pe hy 







Boneless Sirloin Sizzling Platter.” JAE’S GRILL, 1223 Beacon St., Brook there’s a bakery across the street late he Bostc Ho t featuring 80 area restaurants, 40 wineries, cooking demon- 
line, (617) 739-0000. $9-$20. For those Some r 







strations, silent auction, and live entertainment. The event 
benefits Share Our Strength, a hunger-relief organization, 
and tickets are $75 for general admission and $125 for VIP 
(entry at 5:30 p.m.). Call (617) 267-1187, or visit 
www.bostontaste.org for tickets and information 










Brookline familiar with Jae’s hip, inexpensive Asian: Newton 


fusion menus, it may seem like he has 
CHINATOWN SEAFOOD RESTAU- | taken over a steakhouse and doesn’t want | BAKER’S BEST, 27 Lincoln St. (New 
RANT, 1306 Beacon St. (Coolidge Cor- | to offend the old clientele. The good news | ton Highlands 617) 332-4588. $8 
ner), Brookline, (617) 232-9580 and | is you can get Jae’s flavors in the appetiz- | $22. The wildly popular caterer 
617) 739-2577. $10-$14. Yup, d ers, and your elderly aunt from Peoriacan | lunch spot has added a five 
close to Hong Kong seafood in land- | order off the entrée list. Also a swell raw | bistro, and this is good news for palat isn't always 
locked Brookline. The former Noble | bar/wine bar. Now serving sushi and wallet. Daily fish and pasta specials | presentatio 


@) oy=\al i ayoa Bi=h", 
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BA at Boston Billiard Club 
— Monday April 11, 2005 
—. 
a 







COMPETITION 


New England’s Search 
for the NEXT Superstar 

SING THE NATIONAL 
ANTHEM AT 


Ever dream about making a splash FENWAY PARK 
in the entertainment world? 





Enjoy our 
Classic Baseball Menu: 
Burgers, Hot Dogs & 
Italian Sausage 


; Play the 4-Ball Challenge 
and Win a Special Edition T-shirt 












GRAND PRIZES: 































QVERNIGHT STAY 















New England’s own star search is now in Boston. FOR 2 AND DINNER 
Contestants will audition before a panel of celebrity AT MOHEGAN SUN 
. judges and compete to win the Grand Prize of singing 
Meet the crew from the - the National Anthem at historic Fenway Park before CD GIVEAWAYS 
- - 107. the Sox vs. Reds game on June 14th, 2005. FROM VIRGIN 
Hillman Morning Show (7am -10am) $20 entry fee and open to the public. No cover charge. Penta 





To pre-register, sign up at 


submit@nextnewengland.com DINNER FOR 2 AT 
THE RUSTIC 


2 April 7th,2005 ii 
We host all pre-game and : ‘4 at 6:00 p.m. 


post-game celebrations. 


Contact Danielle for more CiQtiin Plus win a VIP Pool Party for 20 people! 
information. | 


along with Mistress Carrie coam - 3pm 
Doors open at 7:00am 















FOR MORE INFO: www.bostonbilliardclub.com or 
www.nextnewengland.com 


126 Brookline Avenue 
Boston, MA 02215 


617.536.POOL 
www.bostonbilliardclub.com You Call The Shots 





BOSTON BILLIARD CLUB 126 Brookline Ave. Boston,MA 61 
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WWW.erosphere.com 








) place your Erosphere Personal 


al 617- 899- 3383 


Fri ¢ a.m.- 


To listen or respond, 


call 900-787-0814 


Call « 





costs $2. 89/minute Must be 18 
Metro Bo n? 











To listen or respond using your credit card, 


cll 800- 314- 7958 
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Women Seeking 


Men 





BEAUTIFUL 
SUBMISSIVE 








BEAUTIFUL, SEXY EUROPEAN 


SARDONIC SWEETIE PIE 
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COCOA SENSATION 


A PERFECT 10 


TAKE ME UNDER YOUR WING 
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IRISH LOVE ON 





LET'S EXPERIMENT 


FREAK BY NIGHT 


A TOWER OF POWER 
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NEED MASTER TO TEACH ME 


GIRL 





CUTE SHORTY 





OF ADVENTURE 










HE BEACH 





TOGETHER 


SEXY NYMPHC 


SWEET 


KURIOUS KITTY 





WITH ME PLEASE 





CUM ONTO ME 


WILLING VIRGIN 


TELL ME WHAT TO DO 


BLACK BBW SEEKS WM 


BIG GIRL WAN 


ME AND MY GIRL 


DADDY'S 
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EBONY AND IVORY 
COME FIND ME 


SUB/SWITCH LOOKING 
FOR DOM 





FOOT VIXEN 





A BRIEF ENCOUNTER 











OCEAN ROMANCE 


BACK FROM HEAVEN 





a 


DAYTIME DELIGHTS 


SWEET AND SEXY 




















YOUR HEART AND MIND 


TAKE ME NOW 


REVISIT THE PAST 


NAUGHTY GIRL? v 


ODD MAN OUT 





N SEARCHING 


i WiLL BEG FOR IT | 


RAPIDLY REACHING 


TRY I(T WITH ME 


WANNA WATCH 


OMPANION, HOUSE 
ND HOT BOTTOM 





YOUR PLEASURE 
COMES FIRST 





BiWM FOR CASUAL SEX 


HORNY CAPRICORN 


BLACK MAN TO BE 


PLAYBOY CENTERFOLD CONQUERED 
DREAMS M 





JUST BE HOT 


Tv 


Mfen Seeking Wen HORNY COLLEGE STUDENT 
TKINIS ‘ t 








| DIG RECEPTIVE BOTTOMS 


STRAIGHT CITY BOY 


SIT BACK AND RELAX 





ITALIAN STALLION 


WIFE'S OUT OF 





HEAD-ING SOUTH 


BEST OF 





NOVIC 
KNOW 





GREAT ORAL 


EXPERIMENTATION AND 
PLEASURE 
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DISCREETLY YOURS 








WANT TO PLAY... BOY 


SEXY STRAIGHT COUPLE 





LETS SEE WHAT FLOWS 


AND THEN THERE WERE 


1? T1938 


IMAGINE THE POSSIBILITIES 





BDSM COUPLE 


HOT, WET, WANTING 


MAKE MY WIFE PURR 





PATIENTLY WAITING 





LIKEMINDED FRIENDS 
pily MC from F k 
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SIZZLING SURPRISES 





aces 


qa 




































UNPREDICTABLE AND 
SEXY 


CEERI 
What's Your 


BI-CURIOUS 
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UN ON THE SIDE 
SEXY 

KING FOR FETISH PLAY 
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ATTENTION STRAIGHT 
MEN IN Ri 


NAD SEEKS SON 


PONY FOR SALE 


ISRAELI WOMAN SKS SLAVE 


bi 


SEXUAL APPETITE 


ite. & 


LATIN TV GIRL 


TALL HORNY WM 
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wOMEN sealing MEN 


ADVENTURESS 


LET'S BE CLEAR! 
F, 54, enjoys long walks in th 
Por 


RED SOX FAN 
2 " telligent, f 


ti ip. 726028: 
LOVES TO HAVE FUN 
F 28 t. pretty, likes re 


87 @ hcharest 
ROMANTIC SENIOR 
tty DWF. 65, 5'6". ave 


BEAUTIFUL BIOCHEMIST 


50, bi 


CRAZY ABOUT COMEDY CLUBS 


k. Looking for S c ies 34 


eaugusta 
SERIOUS LONG-TERM REL 
8-year-old mother of one, 4'11 


a CC n with the same inte 
ests. 621627 
FOREIGN FILM LOVER 


ish . 999163 
NORMALCY REQUIRED 
WF, 30, enjoys workin play 
As ve 


and wants 
@ mainei2 
STRONG WORK ETHI 


tohave fun 


i er! 622 
SIMPLE LIFE 
3, 5 runette/t 


togett 


1474 


37 


SEEKING ROMANTIC GUY 
DWPF, 58, seeks outgoing 
patible, attractiv 


terests!%P870015 
BODYGUARD 


female, 


ges 1844 
SPRINGTIME 


NM 


ct 


NATURAL, HONEST WOMAN 


F, 35 average 


619419 
FRIENDSHIP 
F. love learning, ideas. 


spport, growth. 
HEAD IN THE CLOUDS 


w how t 


xy 


WARM, FUZZY, FEELING 


CHAN INTELLECT 


hasta 
1S IT TIME? 


Tw 2 
MUCH TO OFFER 


50: 


SWEET AND 


PROGRESSIVE SWF, 37 


9521 
| SING IN THE CAR 


Ct 4 
SEEKS COMPANY 
29yea 


1. Note the & number listed in the ad 


Metro Boston call 
It's only $2.19/minute. 
or: 


major credit or de! 


2. Call 617-976-3366 or if you’re outside 


1-900-226-4429 
18+, 


Call 1-617-450-8620 to use a 


bit card 


Follow the instructions to listen to 
the advertiser’s voicemail greeting 


. Leave a message for the advertiser 
(tip: include your contact details!) 





Free Ads: Free ads placed in this 
Guidelines: Personals are for adi 





and have first meetings occur in a pub 


cots xd 


BOOK JUNKIE 


attractive curvy bru: 


WHAT'S UP? 
BF 20, 411 


FRIENDLY INTEL’ YOU'RE NOT ALONE 
year old redhea active, funny, nice, ath 


TRULY “ALIVE 


€ af 





Monthly Events in 
Boston and Natick 


oe 
. 





For event details and to register visit 
www.pre-dating.com/boston 
or email sandy@pre-dating.com 


ea 
a Q O 





WORK HARD FOR THE $ 


RASPBERRY RHAPSODY 


LOVE COFFEE AND JAZZ? 


perp eats ptehages INSPIRE THIS ARTIST 


HOW MUCH CAN YOU FLIRT? 


FRIENDLY TEACHER 


SPEAK TO ME SO 
MYSTERIOUS POE; 


ng. TP62306- i lve skin, a 
FUNNY CHIC) 


dependent, easy-gou 


A WORLDLY WOMAN 
iS, the gym, and cor Ng an intelligent, har 
5", 3tyears old. j r 
a man 30-38, 5'10"+, w 

rented, indepe 
around people. 


ctive! TP633608 
SINGLE MO! 


ROMANTIC REDHEAD 
tive, articulate DWPF, 49, fit xp 
3 in ‘608562 
CRAZIES WELCOME! 
ir sec dn thanks, but 
rdating, LTR. 
CUTIE PATOOTIE 


at the biggest persor 


quer! 608566 


Be a gentleman! TP608441 


| LIKE NICE BIG GUYS! 


each 


LOOKING FOR A FRIEND 


PASSIONATE & INTELLIGENT 
NF. 49 j 


F 31 2 c Cc 


ADVENTUROUS IN S END 


Place your own ad: 


) 1. Call 617-859-3283 to use our 24 


automated service or call Micah 
at 1-800-310-5995. 


| 2. Record a voicemail greeting 


3. Retrieve your messages — we'll 


let you know when new ones 
have arrived! 


00 YOU DROOL 


HOW SOON IS NOW? 
WF, 37, et 


PUUCIEAp GL 
7 
STRIKE A MATCH 


ard work 25 


ae us 


ESCARGOT 


pen mind. ‘FP608 
38 

ECLECTIC TASTES 
t 3 


YOU + ME = LUV? 


BEAUTIFUL BLONDE 
Tene 
ct 
games. Ee 
BROWN-EYED GIRL 

le. 50 ua 

a 

SINGLE AGAIN 

F 46 

48-60. 12709 60 
PRETTY, HAZEL EYES 
tic & 


WE 30s. a DOWN BY THE BC 


SEXY EYES 


33, see 


1 P5439) 





RUNS WITH SCISSORS 
k 60: 

entier 549 
SKS INTERRACIAL LOVE 


THE DOCTOR IS 


46 








Get more: 
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tion are not guaranteed to run every week. Be sure to renew your ad frequently to keep it fresh 
or over seeking monogamous relationships. To ensure your safety, carefully screen ail responses 
place. This publication reserves the right to edit, revise, or reject any advertisement at any time at | 


> 


Check out www.phoenixpeople.com 


See the @ symbol in an ad? That 
means the advertiser has a profile 
(and maybe even a picture!) at 
www. phxpeople.com. 


Chat with local singles right now. 
Call 617-475-2264 to learn more. 


Meet more new people using text 
messaging on your cell phone. 
Text “phx” to 23578 to learn more. 


Need help? Customer Service 
Call 1-800-310-5995 


e : 
lol cs 
Christine 


You have decided what you are looking for in a 
partner and you have already broken the ice. You 
offered a date and the survey said “yes.” Nou 
instead of worrying about how to approach that 
special someone, you must worry about the first 
date. Here are Christine and Tom with some 
advice on how to handle a first date 


Where do you go on a first date? 


TOM: Movies are always a good option 
It’s dark, you don’t have to think of things 
to talk about. But | usually don’t go to the 
movies. I'll meet a girl for drinks. TRANS- 
LATION: | am unable to think of witty 
things to say. | mostly clear my throat and 
smile at nothing. 


CHRISTINE: A restaurant is nice for a 
first date. But not too fancy or expen- 
sive. And the bill should be split right 
down the middie. TRANSLATION: / fear 
intimacy. This stems from the fact that 


and they did not accept me as an 


appropriate donation. This happened 


What should you talk about? 
TOM: Talk f 


about ur your 


. | prefer to listen ins’ 
Ik. | read somewhere that girls 

when TRAN 

TION 


you listen. | 


s that true? 


fe fooled myself into thinking 
that women are like mad libs - just ran- 
domly throw them a verb and a noun and 


everything will be fine 

CHRISTINE: | like to talk about my politi- 
cal views, my take on modern culture, 
my favorite pieces of literature, and my 
goals. | hope that the dating partner 
is able to keep up his end of the 
conversation. TRANSLATION: / am a 
raging bore. 


What is a turn off on the first date? 


TOM: | don’t like it when girls get drunk, 
when they’re rude to the waitresses, or 
when they ask for menu substitutions. 
Just open up the menu, pick something 
and treat the waitress with decency. 
TRANSLATION: As part of my parole, ! 
must say these kind things concerning 

Wa. tresses An i/ must L c in w th IT 


parole officer on Tuesdays 


CHRISTINE: | don’t like men who expect 
me to kiss them on the first date. That is 
fa and entitled. They need to 

work for someone | me. TRANSLA- 

TION: No one has ever asked to kiss me 

on a first date. I'm lucky if they give me 

cab fare. 


ke 


What is your worst first 

date experience? 

TOM: | once got really drunk and threw up 
in my suitcase. The girl accused me of 
puking in my luggage. | denied it. 
TRANSLATION: Help me. Help me, 
please. Help me. 


CHRISTINE: | waited around at the 
planned meeting spot for an hour 
and he never came! TRANSLATION: 
! actually waited around for three hours. 
Finally, the police asked me to move 


its sole discretion and assumes no responsibility for the content of or repties to any ad. Not ail ads have corresponding voice messages. To | § 


review our complete guidelines, cal! (617) 425-2636 along. 





to find more great new people. 
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: “ALL aaout *STEELY DA 


nplete package 





Sreater Bostonarea. 288767 - 
FINE YOUNG FEMALE 


Single B 








75909. 


LOVE ure? 





PASSIONATE MALE 


| am a tall, dark, smart, passionate 







playing poo! 
g WM.35-50. 





waettene 








ATTRACTIVE BRUNETTE 
SWF, 61, 5'2”, slende 
nest. < 4 


good heart a x 
YUMMY LIKE CHOCOLATE 


a lovable and attractive mar 











ATHLETIC BEAUTY 50s, er 
WE 38 












a ain eos saead "tae LARGE & LOVELY 
Jay. 4549¢ Single k, 22 f 
ND SEX Wome fer begaeatmaae 
tee mat does | Si, 22:95 obe00 
| LOVE PINK! 
e ‘ 
ecessary at al. 9482228 t's look dappe k together 
1M GONNA RUN TO YOU! Tease 















Micah Bellieu 


If you don’t know every word 
to Van Morrison's, “Sweet 
Thing” or Billie Holiday’s, 
“God Bless The Child,” then 
forget about dating me. 
Harsh, huh? Well, Rock and 
Roll Dating i$n’t as snobby as | am, but it does 
~ get a group of Boston singles with similar music 
tastes together for one rockin’ good time. 
| arrived at McGann’s Pub at 6:45 p.m., late as 
usual, ready for my dating spree. | missed my first 
date, so Carolyn, co-founder, told me to grab a 
beer and wait for the next round. | headed for my 
close friend, Mr Barand an Irish bartender 
poured me my very first Smithwicks, {the first of 
four, might { add). Carolyn’s boyfriend, Rich, the 
other co-founder, was already on stage knee 
deep in guitar chords. 
The general proceedings: chat it up with your first 
date for five to ten minutes, watch the band for 
about twenty, switch dates, wash and repeat. 
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To listen and respond call 


° . . 

TIME FOR US LET'S RAP 

lady, 63, with a heart tc Exciting SWF, 53, 5'2", smoker. 
things. petite, attractive, young-at-heart 


Loves kes animals, music, movies, long 
hu rides. 5 
Will same interes 

witty JAZZ LOVER 
47-year-old easy going DF 
understands beaches, gi 
cooking and hopefully yc 
loyal, liking r 
ar s. | am blond/br, 
and love Italian food. £%640609 
VICTORIA'S SECRET 


A purring cat, a 

























NICE TIMES 
>, N/S, likes bowling, 
king SWM 
ployed and 
lite. 2598858 
“h PITCHER OF SUMMER 
SBF, 40, WS, 





gi braze on 
Your secret? %467 
RAPUNZEL AWAITS PRINCE 

1s locks, beautift 

lectual 





a Lali day 












with a good p ished, tender-hearted. 40: 
wine by candle sh. Pining in tower f 
40-58, whc gallantMozart love 
759266 children. $885! 





AMERICA’S NEW 
LIFESTYLE CHANNEL FOR 


PORGEN X, GEN Y 


If you don’t have XY.tv, 
call your local cable or satellite provider today. 





ARTISTIC & FUN 


ROMANCE IS IN 










HERE'S YOUR CHANCE 


vely SBF, 39, N/S, works 








ble LTR. €P60089¢ 
‘sor eur SWEET 


_ MUTUAL RELAXATION 


male, slightly over 4 





After my first date | was already comfortable and 
energized by the music. | mean, | was in a room 
of single music junkies just like me. It was genius. 
When else can you get six dates and watch five 
bands for twenty-five dollars? (If you ever have, 
then you forgot to tell them it was a date -- 
shame on you.) 

The match-up: Rock and Roll dating is unique 
because they match you up according to your 
music tastes. If you like Weird Al, then you'll be 
matched with other Weird Al lovers. (Rest 
assured, this is just an example. No real Weird Al 
lovers were present during the researching of this 
article.) But, if your date does turn out to be a 
Weird Al, then just scope out the other daters you 
weren't matched up with when you go to the bar 
for a drink. Either way, it’s a completely pretense- 
free, relaxed setting. With Rock and Roll Dating 
you don’t have to’stare into your dates’ @yes for 
twenty minutes if youdon’t want to. Hyyou're*not 
vibin’ him or her then you can simply proclaim, 
“GREAT BAND!” and watch the stage as if Robert 
Plant had materialized. But if you are feeling it, 
then pretend the band is too loud, pop a Mentos, 
and lean in a little closer. 

Fortunately, | didn’t have to fake a need for alco- 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 
Outside 617 call 900-226-4492 


To use your credit card call 


617-450-8620 


To listen and respond 


_ from any phone. 


eo} ri eo) . he t + 
CREATIVE ENGINEER BAD BOY SEEKS ANGEL 
50. t, family oriented Not into worrying, smoking, or 





loudness, but am into walking in 
the woods with Mother fae e OF 






watching a Pats game ntc 
MUSICIAN/GUITARIST family, Bob Ma Barry Wr ite, 
in popular Irish-Ame! and intelligent and new pursuits 





look younger 








Hazel eyes, 5'9", white/gre 
Are you up for this? ‘6: 
OPTIMISM 

| am friendly, 26, brown/green, 
likes to play pool, be spontaneous 
g Out, eat 
ic. Looking 
tot 


















WORLD TRAVELER e Message. TP6387! 
SBM 39. fit enjoys wine, movies, RUBENESQUE 
an avel Seeks Is my favorite art and also shape 
H 9-42, N/S, for dat Would love to meet you ae 





19. 7643462 @ bikcigarczar 
ISO MY COUNTRY GIRL 
WM, fit, 51, 5°10", salt-n-pepper. 
kc >4, with 
le. I'm an 








it you're petite. Call me soc 
SBM, 51, with a great sense 
humor. 4268620 

SOMEONE SOMEWHERE 
SWPM, 42, likes painting, Red Sox 














seeking close dining out, writing fiction. S 
atch. Please by interesting, passionate S' 
e eal happy, ea to find new for 9 Out, friendship, maybe 
ve. 9564239 more. Iwill try anything at least 
LATIN BEAUTY once. 19644254 @ Anythingtwice 


SW\M, artist, 48, handsome, wel 
built, 5'11", seeks pretty, petite 
uous latin female, who's low 


PERSONAL TRAINER 
Black male, 43, 5'9", gentleman. 
would like to meet a full-figured 
key ack, earthy yet sophist white female, 35-55.%¥277080 
cated, lovescool Jazz rainy FUN AND OUTGOING 
nights, nature, arts, and the finer Professional SWM, 44, 5'9” 
things of life. I'm sensitive, virile, medium/athletic build, brown 
tow key, romantic, loves arts, blue, non-smoker, no kids, finan: 
movies, good wine, cially secure, thoughtful, hand- 
quiet sensual times some. Seeks attractive, fitlemale 
QUE PASA 32-42, 1387131 
| have an ecclectic taste in music LOOKING 4 MY PRINCESS 
but, and | don't want this to get out SWM, 28, easygoing, enjoys any: 
| have secret places where | feel thing outdoors. Seeking sincere. 
ung to really sweet SF, 18-30, must be slender, 
omething like the NS, friendship first, then see what 
happens. #9641623 @ cavemanjw 
DINNER IN NORTH END 
with friends and finish the night at 
The Roxy. This isn't every night of 
course, but | do love to dance and 
dine out. | am an easy going 
laughable, joyous 32-year-old 
male with biack/grey hair and 
brown eyes. | have been called 
loyal almost to a fault. Would like tc 
nd a woman who is similar, who is 
Not too serious, because | certain: 
ly am not. 48291099 
BLUES ADVENTURE 
Slender, a‘tractive writer, 5'9", 58. 
witty, thoughtful, likes outdoors 
(climbing, kayaking in Acadia), the 
ater, the Blues ing smart, slen 
derwoman with great spirit gre at 
heart, for di ture, | 
ter and coms 































NEW EXCITING ROMANCE 
sought by very attractive, highly 
intelligent, warm, ca 
sional DWM, 48. Desi 


like female, for 


interests 
er, movies 

ative medicine 
politics, travel, exotic 
and romantic interludes. 
Possess excell ation 
SKINS, alsc 























644007 @ coolireland 
RELATIONSHIP NEWBIE 
verted grad student, SJM, 31 





HAVE YOu ‘SEEN HER? 
African-American male, 23, study 
Ing to be PA, pee seeking 
a Nice, cute, inte HF, 19 
22. for fun and dating 4 

NO COMMITMENT 
WPM, 49, fb 
i playtu 
un times. €33/94 

SEXY SINGLE 
SWM, 40, 6’, with 
eyes 




















CATCH OF THE DAY 
SWM, 24, st 
r GIVE YOU HAPPINESS 
year-old male, brown eyes and 
jooking for a beat 
good sense of humc t 
spend time with her mar 















I'l give you happiness, hold 
act you. Take walks toge 
1d conversate. | take care 
myselt it. 628149 
JAZZ LOVER 
SWM, 48, 6’, wine merchant whc 


enjoys live 





jazz fine wine 
out, seeks SWF £ 
sts. HIE 





hol with any of my dates though. Two of them 
worked in advertising (not the ‘Sunday! Sunday! 
Sunday!’ type) and were outgoing and friendly. 
Each conversation had flavor, and luckily strayed 
far from the puke-invoking, “Where ya from? 
Whatcha do?” monotony. One guy was especial- 
ly boy-next-door-cute, but two years my junior, (| 
like cradles, don’t you?) so | marked him as 
‘Friend’ on my sheet, and not as ‘Second Date.’ 
Sadly, he didn’t choose me for either. (I swear | 
wasn’t picked last for dodge bali in grade 
school.) But, if he had chosen me for either 
‘Friend’ or ‘Second Date,’ then we would have 
received each other's email addresses with the 
relationship status we had each chosen for each 
other. 

So, what do you think? You want to attend the 
next one or not? All | know is, if you want to. meet 
great people, and hear new fecal bands 
{Amalgam rocked!), then check it out. Rich and 
Carolyn are planning the next event for May 1st. 
You know what to do. Check it out: www.rnrdat- 
ing.com, 


Want Micah to pick you for her new dodge bail 
team? Email her at mbelliew@phx.com. 








To place your ad and for 


Customer Service, call 


800-310-5995 


PRESSURE POINTS 
| am a talented physical ther: 
who can heal your body while 
ing your mind and making y 
desired and loved. If y 

good shape with a dyn 
sonality, call me! %578330 
REALITY SHOW REJECT 













“QUINCY 





eet a womanwho é 
the same things and likes dogs! 


7434004 
A WOMAN FRIEND 

Gentleman, 65, young at heart, 
looks 55, 5'4", 140ibs, non-smok 
er, in search of woman friend, 35. 
55, for casual dating and who 
knows? | enjoy music,dancing 
and walking hand in hand 
485662 





MIRIAM 
Six months ago, you expressed 
admiration for my “Relationship 
Newbie” formulation. | would've 
responded without hesitation, but 
that was just afte: its cancellation; | 
only now got your communication 
Can we meet for Scrabble and a full 
explanation? Please call. %512544 
BORED IN BOSTON 
Tall, striking, athietic, intelligent 
unique SWM, 36, seeks 
artner in crime, fc igh 
and adventure 





NEWTON AREA ONLY 
Professor, au WM ves 
deas, movies, hiking, music, danc 
ing, arts, lteratu it 
dening, bridge 
Thoughtful, car 
listener, sponta 
educated WF, 51-65 
f humor. 43253 

WORKS GOOD WITH HANDS 
Carpenter, 45, (look much young 
er), 5°10", ht/wt proportionate 
ed and children have flo 
0p, looking to meet a nc 





























RELATIONSHIP WANTED 
48, seeks tH 





e 09694 
PATENTLY WAITING. 


you looking for 





Avid Sox fan. 
SWM, kind 








Shinese food. Seeks 
SPF.34-48, non- 
IKeS 





utgc ng 
smoker, heai 
receiving roses 
936840 
GOOD-LOOKING TEACHER 

Good guy, good-looking high 
school teacher/coach, 34, very 
athletic, keep in very good sha 
6'1", 180ibs, divorced w/one child. 
seekinggood-looking, fun girl 
7272900 

EWERGY FOCUSED 
Are you a WF, 35-55, into mentali- 
ty, peacefulness, relaxation, cre- 
ativity? I'm a BM, 43, who'd love tc 
meet you. 7268405 

STIMULATE YOUR MIND 

SWM, 32, biond/biue, enjoys read- 
ing, Italian food, good conversa- 
tion, sporting events, dancing, new 
experiences. Looking to spend 
quality time withcaring, affection: 
ate, kind-hearted SF, 25-37, and 
share life's experiences. 7882895 

WICE ITALIAN GUY 
SWM, 44, 6'3", looking to settle 
down with lady, 35-45, non-smok. 
er, positive personality. | work free- 
lance so time off varies. Likes: 
smail tamilyowned restaurants: 
travel to NYC; cooking for a special 
person: et with family/friends 
and more. 

SIMPLY 

Youthful 39year old BM that loves 
to walk. Enjoy,k listen to old 
school music R and B, disco, reg- 
gae, and jazz. Seeking a woman. 
39-49 for friendshipor possibly 
more. 9574212 

BABY-FACED GUY 
SM, 33, 5'3", slender build, brown 
skin, baby smile, walks with a limp. 
interests include politics, British tv, 
pop and jazz music. Seekingfair 
minded, flexible female who keeps 
fit but isn’t a sports fanatic, into 
movies, British tv. 2416556 








LOVES LIFE, OUTGOING 
SW\M, 34, seeking outgoing SWF 
who likes to go out for dinner 
movies rinks and likes to enjoy 
life with no ties. #P413118 


ADVENTUROUS ag 7 





SEXY STUNNING ITALIAN 
SWM, 339, fit, musc 
sitive, caring, strong 
SWF. 23-40.99673134 

CELTIC CHARM 


SWM, 46, well-educati 








hr 
led, physical 







ature, litera: 
> and sports. If youre 
4 45, down-to-earth 
and honest, | would 
r from you. 449657 
FREE MALE 

DWN, 38, 5'7°, dirty blond/brown 









WLTM non smoking 








caring 
SV r who 
likes the same. So. S 
7456141 

GENTLEMAN 


Young-looking, 50-year. 
orced black caciaoaional r 








59° athletic, in great 
shape, f ok well, loves 
music ar ua! stimula 





looking for someone similar to see 
if we connect. 17490177 
& ALL THE WORLD'S. 

ill you shakily act a role? 
lay, portray or pre 
singin’ the blues can mend. 
roads diverged « 







seeks SF, 24-44 255848 
MARRIAGE WITH NO SEX 
mix between Al Pacinc 
Hoffman, and DeNirc 
no sex because of a sur 
well-educated 





at the club, and w 





CASTING LEADING a 


eclectic 


ex 


OPEN BOOK 
SWM, 52, 5'9", 160ibs 
‘ callege-educated 
it, readin 
Ss, seeks WF, 3 
possibleroman 
NEWTON, WELLESLEY AREA 
t 3-yea! 
seek 
ke hel 
















ion/dinner. B66 36 
PROFESSIONAL MALE 
ssional SWM, 45, 6'1, 215, fit 






JUST ME! 
I'm a 50s something SWM whi 
takes care of him: 
son with a kind he 
ice meal d a good 
wine as well as amotorcycie 
on my bike. 567412 

YOUR MAN 
it, fun, successtul, professional 
fident, upbeat, honest man. | 
ery comfortal in my own 
skin and | am emotionally available. 
affectionate. ¥ ghtfu 
Passionate, and a good communi 
cator. Seek same attributes in a 
woman. ‘£°567396 

ATTRACTIVE TEACHER 
Attractive teacher, DW Londoner. 
51, still hopes to find an unclaimed 
honest and faithful rose to graft 
and nurture the full bloom. If danc- 
ing throughspring puddles, and 
kicking through fail leaves brings a 
smile, not a frown, to your face this 
ad is for you. Slender attractive 
stems will survive pruning while 
couch potatoes, channel surfers, 
smokers, and other suckers and 
climbers will be weeded out and 
composted. Personal fitness anc 
energy, love of children (I have two 
little girls), love of the outdoors, an 
unfettered sense of fun and a cur: 
ous mind are all necessary ingre- 
dients for this relationship to be 
successful. Help me create the 
perfect garden and let's watch the 
sun rise over the new year togeth- 
er. 1579846 
BIG HIPS/HEART? 

| am a caring, intelligent [almost 
25year old in search of a capa 
cious, educated woman to spread 
her capacious love ail over me as 
we discuss love,Sylvia Plath, or 
activism. Send a sample of spon. 
taneous rumblings. %583421 

ASKS FOR 1D! 
| am a bartender/ pro-wrestler whe 
is seeking a loving, long-term rela- 
tionship. | need a girl who can keer 
up with my fast-paced life style, sc 
be fit, be funny, be ready to fail ir 
love! 7586036 















am 























seal 
you 


with 





















































ings a 
ce this 
ractive 
while 
urfers, 
S and 
ut and 
S and 
ve two 
OFS, an 
a cun- 
ingre- 
to be 
te the 
ich the 
ogeth- 


imost 
capa 
spread 
me as 
ath, oF 
spon- 
21 


er whe 
m rela- 
n keep 
ie, sc 
> fall in 





M - Male ¢ F - Female « S - Single « D - Divorced * Wi - Widowed « G - Gay ® Bi - Bisexual ¢ W 


BLACK MAN FOR LOVE 
Male in his 30s, non-smoker, 6 
180Ibs, romantic, good-looking 
honest, sincere, caring, D/D-tree. 
occasional drinker, Seeking hot 
attractive,romantic, healthy, SB 
WF 50, for stable loving and 
dating relationship. I'd like to take 
yc tonight Beis? 735, 

T. REX-NOT THE LIZARD 
Affectionate. separated WM. 49. 
6, South of Boston, smoker 

ker, D/D tree, collects Boli 


usic. W 
South of Bostonfor 
around with or what 
Humor essential-race isn't. HYWt 
7641314 
MEET MR. ADVENTURE 
| am a tall, athletic, handsome 
man with dark looks and I've been 
searching for the right woman. If 
you are the one, you'll be adven 
turous, witty, and ready to travel 
with me! ‘1578327 
COME AS YOU ARE 
As a fnend. Active, happy, artsy. 
caring, sarcastic and semi-dev 
ous urban dweller looking for lil 
wise female urbanite f 
and a meaningtu 
79584630 
ENLIGHTENED MAN 
| am evolved! | enjoy yoga. 
and rock climbing. You cai 
reading, listening to jazz 
devouring Thai food. I'm seeking 
an authentic and committed 
woman for spiritually fulfilling rela- 
tionship. 7586046 
MEET ME ON THE GREEN 
As an peo writer, I'm usually 
cooped up in the office, but I'm 
‘ nd my horizons 
understands my 
>t golf. Don't 
reat you to dinner after 
7586058 
HOT LIKE WASABI 
Comforting like green tea! Inter 
esting like seaweed salad. Not 
ated, like a first 
sticks! Seeking 
who is sweet like 
a rainbow roll! Be a 
586072 
HOUSE OF DREAMS 


een eyes and brown hair 
id love to meet for coffee and 
ersation! ZP586076 
ANYBODY THERE? 
Good-looking male, 43, ISO 
who takes care of herself and wo 


enjoys Out 
g,Foxwoods, 


SENSITIVE 006 LOVER 
would love to spend time with a 
woman with interests similar t 
mine. | like camping, rock music 
and fixing up my house. | am 42. 
5'10", and divorcedwith kids. Let's 
take our dogs for a walk! 639705 

THIS EXECUTIVE CHEF. 
wants to cook you a meal. | ai 
5'10", thin and toned with y 
blond/blue, divorced, with kid/s. 
completely enjoy skiing, golf, trav 
el, dining(of course), arts 
sports. | would love you to be att 
letic/slim to medium build, any 
face, 25-45. Hope to speak with 
you soon. 633622 

TONED SAILOR 
Not really a sailor, but | like to sai 
listen to the oldies, and chow on 
seafood, | am 41, divorced, with a 
kid, seeking a woman 30-45. with 
asiender to average build, whc 
wants to go sailing with me 
633602 

BLONDE/HAZEL 
40-year-old, 5°10", slim male, in 
pharmaceutical sales looking for a 
woman to share my life with. Let's 
chat. 9633620 


mew seeing MEN 


GRILLED TO PERFECTION 
I'm 5'11" with brown eyes and a 
lovely bald head. I'm a serious kind 
of guy who enjoys gardening and 
cars. | love grilling and I'm looking 
for someone to love me! No wor 
Nes, no baggage! 17252623 

WHAT'S THE WORD? 
Well-rounded, open-minded SHM. 
27, smoker, seeks same in single 
man, 25-35. Open to trying new 
things? Get in touch. 1495594 
NICE SEXY GUY 
| usually try not to toot my own 
horn, but that's the whole point of 
these things, right? {I'm a sweet. 
silly, good-looking guy who knows 
how to treat other people, and I'd 
love to find someone similar 
7649093 @ JLo1983 
NEW IN TOWN 
GWM seeking another GWM to 
enjoy things together. Movies, din- 
ners, possibly go fishing, and hik- 
ing. Just looking to kindle a friend- 
ship in a new town. Appreciate ail 
oe ores relationship or friend- 
ship. 1628372 

A DIFFERENT DRUMMER 
Masculine, attractive, in shape. 
atypical GWM, 46, 5°11", 170ibs. 
seeks same, 32-50, who marches 
to a different beat. interests 
include music, film,dance, ani- 
mals, motorcycles, travel, out- 
doors,working out. N/S, gentle 
good-humored, sane, non-jaded 


regular guy. Let's talk! Mass/RI 
border. Beosses 


LET'S BE A TEAM 

WM, 42, 5'10°, 175ibs, brown hair 
green eyes, attractive, masculine. 
healthy, fit- seeks attractive, mas- 
culine, healthy, fit man. 9544115 
CREATIVE COMPANION 
Youthful, energetic, loving, stable 
GWM, 53, trim, healthy, many 
interests. Seeks honest long-term 
felationship with romantic, caring. 
fun, fit GM,30-45. Not into scene 
Love movies, music, arts, travel 
239820 


BRAZILIAN A PLUS! 
professional, romantic, 
MOVIES, CONC 
s, travel, long drives 


who is looking for a hot 
ake to the ball! Call me’ 


MAKE ME LAUGH 


aking young professional 


f thechemistry is rig 
a guy around my age, who's 


and funny. 427180 


NATIVE AMERICAN MALE 
100% Native American male. 
35y/o, 5'8", 195ibs. 
hair, brown eyes. All N. 
can features, naturally 
skin. Decent 
Seeking to me 
men for friends! 
more. TP599213 
BEGINNER 

Portland beginner. financially s 
cure, seeking uctor. Anything 
goes. 1641175 

HONEST EDDIE 
| am a loyal and lov nd 
who will give you the v will ts; 
ten, love, and respect you as no 
one else can because | understand 
how special you are. if you are 
feady for passion, call! 47608610 

BEARISH GUY /MEANINGFUL 
Am a nice guy, have an awesome 
sense of humor. Looking for a 
re love, friend 

ship, play. | arm 195lbs, goat- 
ee, hairy, versatile. and open t 
other things. #617753 


She wants 
to talk 
to you! 


Chat live 


with local 
singles! 


Call now to chat! 


617-475-2264 


TAKE exp 


* SOMETHING NEW 


aged Ivy 


ONE OF A KIND 
pone out there who is 
led by a middie aged WM 
rs to be 35years old, 
very attractive 


who is fi nan: 
ous, loving, 
tive. Loves the 
id movies, trav 


lean body. 

nto contempo- 

n eling, photography, 
aNCes AT ver: satile 


9 mind and 
ee Bristol county "519821 
FRAMINGHAM MALE 
BM, 5'11", 210ibs, exercises regu: 
enjoys sports, music. Seek- 
ing WM, over SOpreferred but not 
exclusive. Chubby or heavy-set a 
plus. #223435 
YOUNGER SEEKS OLDER 
Good-looking WM, 34, 5'9° 
170ibs, in excellent physical shape, 
extremely healthy lifestyle, bive- 
collar worker. You: laid-back, mas- 
Culine, 56+, mentor figure, ready to 
show me fun times. £¥207793 
WHITE CLASSIC JOCKEYS 
All-American “French/Greek" top 
cat enjoys foreign travel, history, 
romance languages, fine dining, 
cooking, swimming, exercise, jog- 
ging, reading, intense conversation 
with that special man. Seeking pas 
sive yet assertive guy, 25-55, who 
also loves wearing tight button-fly 
Levi 501s and white 2401012 
SOMEONE ESPECIAL 
WM, 52, seeking the company. 
and companionship of a GWM. 
who is privately feminine and 
receptive. | am employed, healthy, 
masculine in top shape leanmus- 
| enjoy music, movies, diner 
> er and more. Seeking long 
term relationship. Serious reply 
only. 2947699 
MY BRIGHT WHITES 
The first thing you'll notice about 
me is my killer smile! Spend some 
time with me, and you'll be 
enveloped by my charm, passion 
love of life, and warm heart. | seek 
a companion who will be my best 
friend. TP608548 


44 & THERE'S * a MORE 
I'm grateful for 
discretion, masc 
However, | forgot to foc 
Ng asimilar frend wh 
eign travel, Bostc 
music, movies etc. TP62 

ern PO 
53, 6'1", musical 
nature and trav 
ikes to dance in 
Jobim understan 
hoping for someone 


MAGNUM Lech 
GWM, Providenc 
eyes, brown hair, 6'1 
rks a second shift, see’ 
culine, passionate, mans m. 
40-60, wt proportionate to ht, day 
time fun? mud nt nde/possible 
relationship analog exper- 
ence, Italian a plus. %P44672¢ 
BLUE-COLLAR BRO 
Black dude, 36. 175ibs. 
shaved head, muscular build 
enjoys lifting, road trips, and com 
puter garr Hard-working 
collar type of guy seeksa 
WM for friendship. 4509784 
LOOKING FOR ME? 
Good-looking SBM, 31, 145ibs. 
sexy, crazy, cool, down-to-earth. 
not into games, enjoys rap, hip 
hop, R&B, movies, dining. Seek 
ng similar masculineAsian or 
SB/HM, for friendship and good 
times. 998522 
KINDRED SPIRIT 
Compassionate, active WM. 59. 
5°11", 185ibs, gray-biond hai 
seeks fit, masculine, unself-cen- 
tered WM, 30-55, for deep happi- 
Ness in sharing life'swonders. Arts 
and outdoors. 79919326 
STR8 GUY 4 OLDER 
Kind gentleman seeks straight 
male, age 19-25, for friendship, 
maybe more. Brockton area 
Latino or Cape Verdean preferred. 
239225 
LIFE IN THE OLD BOY 
SWM, 60+, body mass index 
below 24, seeks same for relation 
ship. Affectionate healthy, 
brown/brown. Enjoys music, read- 
ing, walking, classic movies. Short 
and dark are pluses. 18257837 
FEMME, BUT NOT. 
a flaming queen. GWM, 42, 5'6' 
135ibs, brown/brown, thin, muscu 
lar, non-smoker, seeks a mascu- 
line, well-built man, 35-55, non- 
smoker, ready for arelationship. 
7412159 
PASSIONATE AND KIND 
GWM, 38, brown/green, slim. 
looking for intelligent and attrac 
tive male, 25-40 to share good 
times with. Into fashion and opera. 
| like working outbut | am not a 
fanatic. Looking for a serious rela- 
tionship. Smokers need not try 
7513880 
MOHEGAN SUN? 
Good-looking, clean-cut, in-shape 
WM, 33, 577°, 145ibs, work out 
regularly, pretty new, seeks a sim- 
ilar, athletic guy. Someone who's a 
clean-cut,masculine, discreet 
non-smoking WM, for fnendship, 
travel, possibly more. Athletic 
jock/prep guys only. 1898896 
BIG BEAR WANTED 
39-year-old BiM looking for big 
bear, 250ibs+. I'd like to meet 
someone who's under 30. short in 
height. Let's get together and have 
some fun! 829825 


To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 


White ¢ B - African American/Black © H - Hispanic ¢ A - Asian ¢ J - Jewish « 


A NICE SMILE 


GF, 50+. seeks same, with 


hair, brown eyes. Seeking single 
BIWF, 20-44, who like: 


you won't be disappointed 
NS, enjoys shopping 
veling. Seeks SF 
29 ‘19638899 @ tasty617 
LOVE AND ried 


~ EWANT IT ALL 
Older GBF. attractive 


ISO A GOOD BELLY LAUGH? 
Femme > SWPF 39 15) 


est, likes action an 
movies, seeks WF 
P. possibleromance 
special someone. 1941175 
pan aT Tet 


” ARE You SHY? 


9 for women wh 


Melligent, mat 
feminine le 
ability t 
7456206 
BIG DIMPLES 
rm 5'6", 125ibs, athletic 
blond/blue, great smile. 
cook. Passionate abc 
doors, biking and volleyball. Want 
ymeone with who is positive and 
stable. Be active, love danc- 
ing and j NH. 7610213 
TWO HEARTS, ONE SOUL 
GWF, romantic, Italian, blue eyes. 
attractive, kid-at-heart who likes 
Abercrombie, movies, pizza, pool 
dancing, shopping, just having fun 
Seeks honest, trustworthy, attrac 
tive GF who's femme, with 
drama, 26-35, for friendship, possi- 
ble long-term relationship. Nc 
butches or Bi's please. TP609592 
SEEKING BIG CHESTS 
KING a person who wouid like 
lay home and enjoy quiet times 
together. | seek pleasure in ail 
forms. | hope you do too. 36-year. 
old woman, big-chested, 230ibs 
looking for another big woman 
622333 
COFFEE IN CAMBRIDGE? 
GWF, 60. passionate about teach 
ing, seeks educated professional 
into reading, indie films, shopping, 
exploring new places. 251682 
BEST THING SINCE 
Dark chocolate! Sweet, sharp 
GWF 44, by day works in 
University, by night acoustic pop 
Star. Love good conversation, fun 
& serious movies, dancing, biking, 
live music, friends, activism. Seek 
thoughtful, creative, kind, non: 
smoking, non-drinking GF for dat. 
ing, hopefully more. £7267686 
AWAITING MY EQUAL 
Professional GF, 5'8”, with great 
sense of humor, very beautiful. 
sexy, intelligent, femme, outgoing 
and spontaneous, seeks honest 
open femme woman, willing to 
meet me halfway, with beauty. 
quality, intelligence, who enjoys 
just sitting around watching tv and 
laughing. 496864 
YOU ARE NEEDED 
am seeking a sincere, caring. 
gentle, understanding, deeply sen- 
sual, passionate, doi e 
femaie, to develop a long-term or 
lifetime relationship as friends. 
lovers or both. SBF, 41, looks 30. 
down-to-earth, very attractive, fun 
heaithy, physically admirable, fit 
possessinner-beauty qualities. 
7E556753 


FRIENDLY GIRL 
sationalist 
acation 


es, 


ted oie 664 
ROMANCE AWAITS 
> GWF. 45. seeks attrac 

mantic SF. nor 


79939539 
Wane 4 WeVTTING SMILE 


JUST FRIENDS 


FREE SWING DANCE LESSONS 


30S FEMALE ISO FRIENDS 


HELP ME FIND 
20, looking for 


RED SX MAN WITH PIZZA 


didn't actually know each 
Contact me. 7632596 

RAMONES AND CHINESE FOOD 
Chinese buffet in S. Portland, You 
with two kids. Me: my sc 
mented on your t-shirt. Don't know 
your Status, but if single, dinner? At 
least we'll have the Ramones. 
‘TP628969 

AUBON PAIN 

Seeking Asian girl who was at 
Aubon pain Harvard Squat 
blonde girlfriend in the summ 
1999. You: long blue dress. |, al 
asian, wearing a gray t-shirt. We 
saw each other, but noth 


~ TESSIA), BESTY 
In March 1994, you had lunch with 


Center. One of them wouid like to 
get in touch. Please call. 17627951 
MAN IN RED SOX CAP 
Met you in a pizza place on a 
Saturday night. Thought you looked 
familiar, though we have never 
seen each other before! You were 
with friends, | was coming from a 
club. Never done this before, but 

feels like destiny! 632591 
NEW ORLEANS 

Halloween weekend: Handsome 
and tender Providence landscape 
designer. Wish we cc have 
spent more time. Can we talk? 
18519051 

JEEP MAN ON THE GO DEC.22 
| saw you at the video store, 5 
minutes later in line at Dunkin 
Donuts on Mass. Ave. 1 
later, we crossed 9 
Mass. Ave. Could this be fate?? 
You: Very handsome. pleasing to 
the eye. Me: tall, good-looking 
shaved head, goatee, white 
sable. 7559641 





To use your credit card call 


617-450-8620 


To listen and respond 
from any phone. 


To place your ad and for 
Customer Service, call 


« 800-310-5995 


Christian © D/D 


savage Love 


BY DAN SAVAGE nail@sa 


Show some restraint 


I'm a late-20s straight man in a BDSM relationship with a dominant woman. She en- 
joys depriving me of orgasms for long periods of time, and she likes to keep me in a 
male chastity belt. It's a rather high-tech, custom-fitted thing made of stainless steel 
and lined in silicone. It makes it impossible for me to masturbate or even get an erec- 
tion. While it has taken some time to adjust to wearing it full-time, | can now go about 
my daily business quite well with it on. Judging by the Internet, there is quite a bur 
geoning fetish subculture for male chastity belts. My only concern is the long-term med- 
ical effects. My penis unsuccessfully tries to get erect dozens of times per day, only to 
strain against an unyielding steel! tube. | worry that months (years?) of this may damage 
my penis, or make it difficult to get an erection when | finally do have the chance. Un- 
fortunately, | can't seem to find a professional medical opinion on the Internet. I'm too 
embarrassed to ask my own doctor. Can you consult one of your guest medical experts 
on this matter? 

Cold Hard Armor Squashes The Erections 








Recently my girlfriend’s lesbian aunt, call her Harpo, confessed that she attempted 
to jerk off her father, my girlfriend's grandfather. The man had a stroke and cannot talk, 
he can only grunt and move his hands a bit. He is not mobile, needs help dressing him 
self, etc. Apparently Harpo was bathing her father and the geezer's dick sprang to life 
and for whatever reason she started jerking him off. He managed to convince her that 
he did not want that kind of attention. 

My partner is distressed; it is after all her grandpa we're talking about here. Of all the 
weird sexual behaviors you've come across, have you ever heard of anything as disgust 
ing? Is Harpo simply a kind soul who sought to administer the ultimate pleasure to an 
old man? Did Harpo respond in an inappropriate way? 

Avid Reader 

Before we wrestle with y A 
nara ter Z 
hats a 


mate ple 


yes/no quest 
handjob, D. 


My husband of three years is really pressuring me to swing. He is always trying to get 
me to agree to join a local swingers’ club. | made it clear to him before we got married 
that | would not swing. He made it clear to me that it was his greatest fantasy. | guess 
he thought | would magically change my mind. Dan, why can't he love me enough to be 
satisfied with only me? | don't want to have sex with anyone else. | just can’t imagine 
sex without love! Do wedding vows mean nothing? Am | crazy like my husband insists? 
He won't see a therapist and | need help! 





Monogamous One 
You're both crazy, MO. Your husband told you before sh 
ultimate fantasy; you told your husband before you marr 
you married each other anyway and now p 
over this swinging issue Neither of you saw that one 
marriage hoping the other would change and you were 
yours, MO, that divorce lawyers coined the term “irreco 


Just read your advice to the hapless 15-year-old who wanted to know how to “get 
girls.” As a happily married, 34-year-old father of two, | remember back when | was 
that 15-year-old kid. How | wish | had had your good guidance back then! | discov- 
ered on my own (through much trial and error) what works at making connections. 
It's everything you passed on to the kid. 

Happily Married Dad 

Thanks for sharing, HMD 


Last week you gave good advice to a 15-year-old boy who wanted to know how to get 
girls. How about some advice for us 15-year-old girls? Surely you must know something 
about getting a guy. ; ) 

Girls Also Longing 

The first bit of advice | have for you, GAL, is this: don't abuse semicoions and close 
parentheses like that. It’s extremely unattractive. God dic ve us those useful punc 
tuation marks so that teenage girls could fashion them into winking smiley faces. Is that 
understood? Good. As for advice on getting a guy, | would like to invite my adult female 
readers to share their insights. Ladies: what do you know now that you wish you knew 
when you were 15? | will print the best three responses in an upcoming column e 
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REAL ESTATE 
ROOMMATES 

MIND, BODY, SPIRIT 
BUY, SELL, TRADE 
SERVICES OFFERED 
COMMUNITY 


Davis Sq 3BR $14 
| Apartments/ near Davis Sq, 

REAL ESTATE __ Rentals ena apartmert 
SS v 
ARLINGTON/NEWTON Allston 2BR $1 NO BRO- | ice i 
she ib ann A E One bed DORCHESTER $13 
Brookline bedroor BIC 
Washington Square 


Neekend: 


Arlington Big 


pkg. $216 


Arlington Har 


week 


Roommates Wanted!! 


Back Bay Studio 


af 


“617 277-5100 


: 
7 Guild 


MEMBER 


w y' e 
Right in downtown Boston, 
minutes away from 
everything! 
LONGFELLOW PLACE APTS 


EQUAL HOUSING 
OPPORTUNITY 


Free Rent Specials!!! 
Edgewater Terrace 


Edgewater Village 


BOSTON 
If you lived here, there’s no 
way you'd be home now 
Right in downtown Boston, 
minutes away from 
everything! 
Emerson Place Apts 


GETRESULTS! | 


PHOENIX 
CLASSIFIEDS 


contact the HI 


SOMERVILLE - 
downtown Boston! Spectacular 


Minutes from 


JAMAICA PLAIN $1500, Two | 
be f oor 


kitchens w/grai 
steel, new bat 
fans, plenty of clos 
storage & Parki Ing pr 
lat a 





LowellLofts.com 


978-458-0031 


29 Albion Street 
Wakefield, MA 01880 
781-245-415 1/800-444-3838 








Two for the Price 
—Own a Piece of 


Two Italianate Residence: “The Old Cole Library” 


Victorians: Gorage: “Old 


Residence: 130 year old completely renovated. 4 BR/ 2 full baths. 
1540 sq’ 1st floor with room for 3 cars, storage, & 
workshop. 715’ 2nd floor potential living space. 


Garage: 


Commutable to Boston, Providence, and Worcester. 


$ 438,006 * 195/197 Main St. 


Please call (5 
Open House 


cl 


| SOUTH SHORE $1200, Two 


| Large two bedroom, hardwood 


} Learn how to own 


508) 254-1466 
ril 10th 2-5 pm. 


Pheenix 


assifiel 


THE BOSTON PHOENIX ¢ APRIL 1, 2005 


www. thephoenix.com 


great places to live | place an ad call 617.859.3300 today! 


email: classifieds@phx.com | www.thephoenix.com 


MALDENAva | Wakefield: 3BR apt. Recent 


through your drawers 


bSomerville 5rms_ | 


LR/OR 


the trash again 


>, oo | Real Estate for 
"| Sale 


iB LowellLotts.com | 


978-458-0031 


Moving soon? 


Porter Sq 


ROKER F 





ROXBURY $19 
bedroom(s)-h 


pect BOSTON $ $1600, Tw 
om ious 2 bd 2 


from dow Price n. 
| 877-367-7368 


bedrooms;wak wo Tr snops. | | Barkan offers moderate to affordable living in the heart of 
the city, our full service on-site management staff will 
provide you with peace of mind to allow you to focus on 


enjoying living steps away from Newbury Street. 


floors, dishwasher & disposal in 
eat in kitchen, laundry, storage 
and off street parking. $1 Call 
1-845-7300 or visit 


Stop paying rent! 
Visit: www.rentalpit.com 


STRATTON WOODS 

SCARBORO- 1fir,28R 
1BA,1 Car attached, WD. 
W.LR wipic,$1200 
mo+utils.Call 415-3671 


Discover the comfort and convenience 
of living in the center of it all... 


steps to the 
Grand C 
on 
617-342 
yrandcentralapartments 


nents een 





-ATBARKAN 
617-424-6783 


of One 
History 


Torrent Firehouse” 


70 BURBANK STREET BOSTON 


SECCION 8 VOUCHERS ACCEPTED 


* Medway, MA. 


Visit property: home.comcast.net/~medwaynol 
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If you need a roommate, 


you need the 
SOMERVILLE 
Minutes from 
downtown 
Boston! 


617-8s8s9-3300 


Phoenix. 


9S% FIND; A ROOMMMATE IN 2-3 WEEKS 


Property of the Week 


Two for the Price of One—Own a Piece of drei 


Two Italianate 
Victorians 
Residence: 


The Old Cole Library 


Gara 
Sd Torre 


torrent Firehouse 


The best value in town! 
Spectacular 7 year young multi-family has been com- 
pletely renovated and converted to Condos! These 4 
beautiful units offer fabulous custom features includ- 
ing oak kitchens w/granite & stainless steel, new 
baths, C/A, ceiling fans, plenty of closet space, storage 
& parking puus in-unit laundry. 


$ 438,000 


195/197 Main Street 
Medway, MA. 


Both on National Historic Register 
Residence: 13 


SU year old con 


sacha $ £ 
Garage: 129 years old, 1540 sq’ first f oom fo 
and workshop. 715’ second floor “Fireman’s Hall,” potentia 
with HW 5’ Cathedral ceilings and Parquet fl 


Priced at $268,000, $385,000, $385,000 & $389,900 


Century 21 Greers 
29 Albion Street 


ng space 


Commutable to Boston, Providence, and Worcester. 


Purple line—15 minutes, Rt. 495—5 minutes, Rt. 90&95—20 minutes 


Wakefield, MA 01880 
www.century2 lgreers.com 


781-245-415 1/800-444-3838 


Please call (508) 254-1466 
Open House April 10th 2-5 pm. 


Visit Property at home.comcast.net/~medwaynol 


142 Meridian Street 


East Boston, 


Tel: 617-778 
Fax: 


E S | A | E www.Perlera 


IN SALES AND RENTALS. 
EAST BOSTON EVERETT 


32 FrancisSt 


REAL 


SPECIALIZING 
EAST BOSTON 


2 EverettCt 


EAST BOSTON 


126 aoa phony 


IEAST BOSTON 


137 Brooks Street 


REVERE 


113 Breedens Lane 


EAST BOSTON 


253 Princeton Street. 192 Bremen Street 


TEAST BOSTON 


EAST BOSTON 


412 Saratoga Street. 


JEAST BOSTON 


156 reset’ — 


546 Bennington Street. 47 Chelsea Street. 


Nice three family withsepa- 
rated utilities, new win- 
dows, new rubber roof, 
new decks and updated 

electrical system 


Asking $529,000 


EAST BOSTON 


198 Brooxs Sirees. 
Nice three family home in 
desirable and historic 
Eagle Hill area. This is a 
great starter home or 
investment opportunity. 


Asking $414,900 


Brick four family, separat- 
ed utilities, 4 forced hot 
water heating systems 
and updated electrical 


Asking $505,000 
EAST BOSTON 


444 Sumner Street. 
oats Jeffries Point ioca- 
4icd\ Niyge three family with 


Ni\ \@ge-yard and finished base- 


JYient, porches, new windows 
and vinyl siding, updated elec- 
trical, all gas on gas heaters. 
property is vacant easy to show 


Set) Asking $569,000 


lows, rubber roof 
and nice yard 


Asking $650,000 
EAST BOSTON 


16 Frankfort St. 


ey 1st floor Condominium. 


Jan hnovated, 1,166 Sq. ft, 3 


floors through 
tops, stainless ste 
and marble ‘bat h 


Asking $299,000 Each 


portation : 
able Jeffries Point. New Roof 
Asking $499,000 


EAST BOSTON |} 


142 Marginal Street 
Gorgeous building with gor- 
geous views of Piers Park 

Boston Harbour and the Boston 
skyline. Hardwood floors, nice 
im layouts. Unbelievable roof deck 


Asking $769,900 


Apartment 1-2-3 Bedroom, Apartments Available - No fee to tenants. 


MA 
-7822 


617-778-7824 


.com 


REVERE 


35 Winthrop Pkwy 


LYNN 


153 Allen Avenue 


Asking $495,000 
LYNN 


115B Commercial Street 


EAST BOSTON 
aD 


252 Paris Street. ‘ 


Asking $459,900 
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Real Estate 


AMBRIDGE Looking to buy a condo? SOUTH END:Prof GM 56, sks 
Fa | ©. fat FREE ROOM & BOARD + 
A ON | UNIVERSITY R. E. | See the newest listings | BRIGHTON/ Small stipend in exchange M rmmte for 2BR apt. ovriking 


y HARVARD SQ | Free ontine home search | * BROOKLINE for helping person w/disabilities. 
Ya Yd bia Sa | Visit: www.abodesearch.com a 0 al 
e source in Harvard | 

























M 48 sks prof M 25+ to shre 2 Pvt. rm. Cook/light hskping. fntn in Worc Sq, high 














_Smeener £U°Connelt_| | _ Square trusted tor 42 years: | Lymn New Construction, Move rented ‘pking, Wi. Modern. se- | NEastom U. Free time's study’ | "dm kivbath, $750/mo(inc! hits 
Brewster Si. 1897 smgle, | ins sping. | and2 bedoom | GET RESULTS! | porch. Cable & ioral avay’ | tence Maureen 617.266.1510" | S20" 617-247 

ARLINGTON cS bathe S07? oa & fico; | Square. Boeautihul pier gels Rit ncuding Aral ASAP 1m hot water. | GWM seeks GWMIBWM or 

50% SOLD Beacon Hill style | sepon SSOM | inge Cal Jul | yourtineved Gol For Conene imate aR SETS ot | house, oftestroct parking, Wip | TWO for the Price of 






























townhouses. Beautiful Brick CAMBRIDGE, Harvard Sq: No 
front townhouses w/3bds, 2.5 th as tot 
bths & fabulouse Master » 


250.2301 all utils. incl. $600. Huge yard : 
617-859-3300 BROOKLINE Washington Sq. | for entertainment. A MUST | One- Own a Piece of 


| | PHOENIX Rm w/ priv ba in 3BD Nr T SEE! 617-294-0192 | 3 
| | CLASSIFIEDS Non/smvt kit, LR. DR History 


deck, ff bldg. hw fi 








suites. Late spring/summer 


HYDE PARK-GM for large Two Italianate Victorians 


victorian home. 3/4 acre 


occupancey. Prices starting 49M aero. ; ee $ 700 mo in util Avail 4/1 
— camoroge; Sece tart: | MOEA | Rooms Avaliable | °° 


| BROOKLINE Village 











great area, par nin 195/197 Main Street 
ity Ce Vv 
quiet, clean spt Medway, MA 


























| 
| 
Better than New. Totally ard | BOSTON tals. 14x1 9 | Both on National Historic 
renovated home in desirable | CAMBRIDGE, In Larchwood 978-458-0031 | eget 3BR, 2 BTt nr T } $438,00 
F ‘ t ‘ ple tving, | ni | Register! s 
Morningside neighborhood - | | | 
features renovated 1st fir = Af yee SOMERVILLE, On Prospect fd ars asap | Residence: 130 year 
V | Valk to ach town hsé 
new 2nd fir, Bonus LLFP FR. | CAMBRIDGE. Near Alewite | ll! | GayM4 pkng W/D. hse | pletely renovated interior/exte 
This home is beautiful Brook t } | Privilege decks. Ail $675 
1 tr tr a 71 New t 3 at 
$829,900. Asti enraue j Prospect Fill A | | | 
ms t restored | Malden, Edgewood Section | electric, insulat and inter 
P ie | om avail. for GM or f 
great live-in investment ) E t 





xf k CAMBRIDGE Lr kg. Modem kitchen, | 
opportunity. 1875 Greek : | { 15) ut n 4 bd hse ath tearing oe ESS v 
v | i 
Revival 2 Fam w/900 SF Y batt ew kit. $650K r > st. pkg. Near Malden T, shor 
Accessory Bidg. Great for ¢ | CHELSEA fase Beg i stils ne 








many uses ine ervillet 4 WATERFRONT 

































































































| University RE Harvard | mt h M be f NEED A bedrooms! 2 fu 
Great home for entertaining - oar oie 617-876-1200 | ROOMMATE FAST?! Papas | 
and eveyday living. Home | somervillecondos.com | 800-487-8050 | 
features dramatic 1st fir great cambridgecondos.com Woonsocket, Ri MUST SEE! r | www.roommateexpress | 1 4 deck wit : 
room, 3/4 bds, 3 bths, home housesnearharvard.com | Condo rn prof. unit 2BR. | | NEEDHAM 1 room MF for 3BR | sq’ screened section. Come t 
. office, deck & 2 ¢ gar A, 14'ceil- | ALLSTON 4 m duplex, 1 1/2 bath 
79,5 ‘ R Tin | ment need: ih pe parking mplet th Ze vate 
i: _ , : | wiD. Parkin | tradi nal flower gard 
“i | Is. 617-834-4( | ay 
| at 
A great opportunity for the | | Alliston Share | QUINCY | Garage 4 4 
1st time buyer. 3bd Ranch Bostor bedroom av $100/wk incl | 
steps to School boasts 2, 1-64 ‘ } t | } ik OK Near T q’ first floor witt for 3 
Dedham Total renov. 3br 11/2 | > ‘ | od ng | | 376-2309 
numerous updates. $409,900 inn Aral = . . | | ‘ : a | CHELSEA F , ar rage. and sh ai 
ba Antique e ha | } you could want, near d housem, . - 
rites | me | Cena! Roommates Open on | needed. Semi-fur ROSINDALE His secon ‘ 
Steps to Ari Ctr mint 1 rm Ded | | ekends 61 717; | | Furnshd BR ¢ hse $s 
a edham n | = W i | ; lean and qu to T. | Hall,” potential living space wit : 
Studio Condo. $160's an an at | Vacation | ee | pking avail; No pets aaa 
fenced yard, ff | | ALLSTON: $600 incl util. 617-32 Cathedral ceilings and ae 
Sweeney & O'Connell R.E | caer Walk to train. Make | P | Nice RM in 3 pe Nr | t 
781-643-7478 appt! $369 | Property n mo | SOMERVILLE-1 Parquet fh 
| available in 3 bedroom Commutable to Boston, 
ail Dedham Wonderful 4br 21/2 | | } pkg kitchen y spacic be hm | 
a v ba mulit v { H | | r N/P. Convenient t ughout, DSL é Providence, & Worcester 
tc = 4 | “DOUNTAA chy, nays, 617-504-1558 : Purple Line ins, Rt. 49) 
| Why Work from Home? | Davis Square | ne cae Pp sy 7 | mins. Rt. 9089 n 
SL included in specta . Pyehgendle can. ; able.” Short walk to 
Dedham Busir )pp. Tar | me Bile i Pr pect OO | station on th | 
3 & Mi t ‘ | cccaaitieal 506 “en | Please be re | Plea a 8) 254-146€ 
| 1 a | no drugs. Open-minded female 1 
i | | Davis Square-2 rms in 3br 0s, laid oer ok. Ple rh sar} = Open House April 10tt 
ar oti f 1g Ws roomr ey 23 0---Avai . F 
3S g | | ies teorn eas oer tae able Now a Bodys 
Brockton upg. | f 3 & 1 ca | ee hor as Sta 
: J | | i 628 SOMERVILLE UNION SO On | Justin 
” : | T. Seek 1 Male for new, mod 
| } DEDHAM Seek M fi M c 
j | Male seeking M/F 25+ for 1 BD | J Body 
| BD house ear | . | Watertown = Friendly oe 
i d | | vanted 3: matur iM Justin 
ROOMMATES | bedroom. | in, cable in BR, pas CAN 
| | §$ mo +util. 617-437-6735 | | N 
> | ate 
All Areas BOSTON-ALLSTON 1 F nad 1 | | | mage: 
GROTON- Stunning Roommat m Brows é Decrm apt. w } | 
contemporary that t t al | Avail 4 | ' S 
3R Batt {se | 
ik 40 Zac to see | | 1 
4 k | | 
4c | | ROP 
WINTH Jouse to share w 
a | mnorvons oe | | ER 
reas | f r ' nfur- | 
. | Po Es | 
mates.com Brow | | ished. Long/short term. Near 617-859-3300 
t | beach & bus. $5: utits. | 
Keller Wiliams elrapepertocl or | TORMae wh a cick of te | at hoor = | | err 730.016 Find a roommate Fas 
€ Y it: | | 





Realty w. $539,900 


978-502-6233 





Restaurants 


by cuisine, 
or by location. 









751 Lowell Rd 
Groton, MA 01450-1522 
Middlesex County 







Movies 
by titie, 
by theatre, 
or by art film, 











3 BR, 2 BA 













Stunning contemporary home that has it all! Custom granite 
kitchen with cherry cabinets and stainless steel appliances. 
Everything has been updated in the last 2 years. Newer 3 car 
garage detahed with 1,500 sq ft space above w/full bath 
framed. This property is on over 5 acres of land and is placed 
well off the road. The list goes on! Bring your contractor in! 













Dance 
by “look at them dance” 
or “look at me I’m dancing!” 


inephoanizs 


THE ARTS & ENTERTAINMENT AUTHORITY 









Pleasure to show! 











List Price: $539,900 


978-502-6233 
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Mind, Body & Spirit 


FOR ME 


| Worcester area 


Certified | massage to relteve sires 


wW arriage e 
Call Anthony 508-344-0087 









| 
Massage Therapy | ~~ eui1 sopy 
| MASSAGE 
SSOFFIST || — STIMULATING 
"SESSION | cue 


Th 





GRANC OPENING 
f massage 


w 
ambridge 


**AWESOME MASSAGE** 
NORTH OF BOSTON 
Total body massage fi 

men. Rob 978-352-689 


Head to Sole 


Call mornings 
617-731-4336 


**NIRVANA** 
SPRING SPECIAL: 


3« 


ary 
Luxuriate w/Abandon! 


Ma 
telax 





*Moondance | 
Massage* | 


male t 






617-471-5900 


MASSAGE FOR 
MEN AND 
WOMEN 


and 





508-336-1313. 
$S$55 Hr. $$75 1 4 2 br 


9 am, Eddie 


781-367-4610. | | 
| 





Bodywork for Men. 

Skilled male therapist. 20 mins 
north of Logan 

Justin 781-789-4449 
Bodywork for Men 

Skilled male therapist. 20 mins. 
north t 


Logan | 
Justin 781-789-4449 | 


CANDLE LIGHT MASSAGE | 

Stress reduction with a | 

nurturing massage 
(617) 661-8860. 





RETURN TO 
PARADISE 





CANDLELIGHT 
THERAPY | 


Close your eyes and get 
t > 


| SENSUAL TOUCH 


ensual mas: 





CHINESE BODY | 
MASSAGE 


Specializing in relief 





| | SPRINGTIME 
| SWEDISH 


RD 


kkk ke 

TANTRA MAGIC 

Energy Massage 
kk kkk 





ESALEN 
MASSAGE & =| | Sensuaiity Mi Couple 
866-721-8337 
ATE WOODED. TOTAL BODY 
corti SE TTING MASSAGE 
Certified and Licen lies teal Gicaaiak ie 


sed 
1-978-266-2727 





(FORMERLY TERRI-ME-SUE) 





Custom Designed 
Cakes For 
All Occasions 


DETOX 


Children’s Characters 
Corperate Logos 
Rated "xX" Themes 
Mention ad & get 10% OFF 


Cambridge, MA 
617.578.5997 
Wwuicakeshyterri.com 






1-800-770-1904 


(24 hours) 


HELP WANTED 


ina fi i . female 





Mate Massage Therapist 
a ) massaging the 


axa 















For.drug and alcohol 


addiction.-Private and 
confidential. Physician 
directed. Covered by 

all insurance plans 


| TRADITIONAL 
MASSAGE 
| aoe 2 

| 


ase yOu 






a un 


258 Elm Street in Davis 
Square, Somerville 
10 AM - 10 PM 7 days a week 
Appt only 617-625-3366 
1245 Hancock St, rear side, 
Quincy Ctr.T Station 
617-689-0060 
10AM- 10 PM 7 days a week 


«=O 
Classes/ 
| Workshops 


| Coaching 4 Passion 


Male/Fe ar 





Sex nacy, Lite 
617-939-4714 

Get the results you want! 
www.danky.com/coachjbk 


LEARN 
SEDUCTION 


socialimpact 
617-304-3460 


Counseling 


Philosophical 
Counseling 








Addiction/ 


_ | Recovery 


| CASTING * 


| | HOME DETOXIFICATION 
| UNIQUE HOME 
DETOX 


For drugs and alcot ad. 





Are You Ready To 
Lose Weight? 


Coaching 4 
Passio 


Pill 















www. valuerx. biz 


HOME DETOXIFICATION f 


UNIQUE HOME 

















Health & Fitness 








Bulletin Board 





enema 
Autos-import 


2004 
aut 





Hyundai Sonata-V6 
r, AIC, CD. 5S/€ 


all 





Coaching 4 Passion | 


male Dynam: 


Bikes 
WOMAN'S 3-SPEED 


617-939-4714 





Get the results you want! 


www.danky.com/coachjbk 


Computers/Tech 
Stuff 


Affordable Laptops 








Penile a mI 
Enlargement ¢ ters Dell. HP. IBM 
312-409-1950. | | 

c PATA ot 
www.getbiggertoday.com " 
Furniture 





WOODEN 
FURNITURE 


Sustenance 


and 





Viagra 


4 


General For Sale 


Free 4 Room 
DirectTV System 





2 hai Limited time of 
www.mysustenance.com 877-1251 
DRT AT AEROS RR, 
Tickets 
ee (ays/6 Nights Disney World 
Area Vacati Paid S€ Mi 
| 
| Miscellaneous 





male witch | SERVICES 
GET RESULTS! 
617-859-3300 


PHOENIX 
or a. St a CLASSIFIEDS 





Academic 


| Want To Type Your 
Papers 


PERMANENT 
COSMETICS 


CLOSEUPS INC 


Adoption 


Are You Pregnant? 





Pregnant and 
Considering 
Adoption? 

an help! Adopt 


617 492 3056 


Judith Despres F.A.A.M. 





WEB DESIGN 
tom websites made 















Financial 


$$ A Cash Now 
| Offer $$ 








is and a 


Computer _ 








Gay/Lesbian 


$S$Cash$$ 





flow 3. Wentwortt 





TESTING! TESTING! H-I-V 
FOR MEN WHO HAVE SEX 


$50,000 FREE Cash 





Grants 2005 ‘eine ieee 
Cash now f y 
injury Settlement 
Recipients! 
ERR TTI 
Need a Loan For 
Your Credit 
Problems? Volunteers 
Build Historic 
RRRIRNecaSE SHUNT | Tibetan Temple 
Creative 
CUSTOM- 


DESIGNED CAKES 


Cakes by Terr 


Mention ad, 10% OFF 


Legal Noti 
lessens egal Notices 


Coaching 4 Passion 





Notice of Petition 


Appointment of Guardian of 
617-939-4714 pean 

Get the results you want! T 

www.danky.com/coachjbk 


et cetera 


2U DIRECT 
COURIER VAN 


COMMUNITY 


GET RESULTS! 
617-859-3300 
PHOENIX 

CLASSIFIEDS 





C6 


Open your heart and 
give the greatest gift 
to couples dreaming 
of becoming 
parents. 


To ali persons interested in 


tae matter of Richard F 
Mingolelli 


4 County of Suffolk 
1-866 373 2636 


www.dreamdonations.com 


CALIFORNIA 
CRYBBANK, INC 


Sperm Donors 
NEEDED 


ales, ir 3 with 


ve up to $900 per 
month f more informat 
1-800-231-3373 
Ext. 41 


www.cryobankdonors.com 
























195 MT. AUBURN ST 
WATERTOWN 


_ &turn your tickets into cash. 
ticketplace.com 
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) 617-929-1711 Red Sox Tickets Wanted!!! || 
LL buying x > games 
MATERIOING ~s us a eaeaeaae % M 
617-926-0919 Call us at 800.763.3502 aia 





of Boston in the 





His deor's 
heen 
locked 

and 

there is 


Phoenix 
CLASSIFIEDS! 
617-859-3300 
Find a roommate. Fast. 


Cars for sale. 




































































stuffatnight.com 


| 












| Tutoring 
Tutor ¢ 









REET A EERE 
| General 


| $1050 Weekly 
income 


| } middle 
Activism | ect 
Child Assistant 
Assist pre 


tudent in all sub- 
ent Mas 





| 
9k One on one with 
| 























































brochure from 
$8.40/t sine opportunity 
Email f . 
lesale m 
Cniid Care pa Supplie vided. No 
ated Early ( advertising. Call 646 
| 722-8424 24t 








www.AsSeenOnTVMailers 


| 005 Postal Jobs 


$16.90-59.00/hr. Paid training 
Full benefits. No ex 
| card ok! For info: 866 


X5005 


Green 


718 


Sats nec 
ing a Family 


dinator for our 


fice 





@jbcc. harvard.edu 389 





Fax 617 


| Bar/Club/ CRUISE SHIPS 


Education Group Leader 
































Under © | | Shipboard Staffing, hiring part 
Educa’ | aur | ner for Royal Caribbean Inter 
tor, the | Rest ant | national and Celebrity Cru 
the E tina mes for the fol 
dinator wit | Bartenders | segs , , 
of a social us 200 per wk. Tips and | ‘Owing po: 
richment wag No | experience SPORTS STAFF 
cen he | quired. Multiple FT/PT positions : 
school _youtt | available. 800-806-0083 X20; Rock wall and/or climbing 
Just-Us Yout | experience mandatory 
Fax: 617-442-6: } FEMALE DANCERS | CRUISE STAFF 
Education Group Leader | : Sigh yey 28 ) $800+/wk. Must | Must have emcee & 
Under the supervision of the | > Ale fet nant ah microphone experience 
Education Pro Coordina mua | oe ye eta 
tor, the Group Leader will assist | 617-427-6514 | YOUTH STAFF 
the Education Programs Coor- | ft ave a college degree 

- dinator with the impiementatior | YS r experience with kids 
of a Social j ademic en- | | 

academic en WANTED | DISC JOCKEYS 
olied in the | Must have prior DJ experience 


|  SOUND/LIGHT/ 
| VIDEO/ 
TECHNICIANS 


PROMOTER io 


tablist 





FRONT DESK 
Must have hotel front desk 


poor. | RESTAURANT Please fax resume t 


MANAGERS & Dae aa 
CHEFS ‘ 














hep deveop | BUSINESS 
"| Opportunity 
. A $250K-$500K 


Research Assistant t t MLM 


Dana-Farber 





Great Company gia 


GET RESULTS! 


te is seekir 





Specialist 


ATTENTION WEBMASTERS 


617-859-3300 
PHOENIX 
CLASSIFIEDS 





ATTENTION 


Help Wanted 


SAVE OUR 
FORESTS!!! 


$350-$500/week an 21008 wen 





LIVING 
ASSISTANCE 
JNIQUE OPP 
Earn $3500 WEekly! Media Make Up 









Artists 


Senior Care 


Get Paid To Shop! 


Movie Extras 


TA MAKE $1500-S3K A WEEK 





Online Job Offer 






whitec @ holliston k Own a Computer? 
3 Put It To work! TEMPORARY MARRIAGE 
Teacher > to $1500-$ ; : : wires 
















et cetera jobs US Gov. Jobs 


f PHONE ACTRESSES 
d, or have the quaiificatior WANTED seit 

















the Pre 


800-285-8888 18+ 


Tatoo Artists 
Wanted 


~ undance 


Teaching 
bay 


WORK FROM HOME 
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Healthcare/Social 
Services 


HEALTH CARE 

Jewish Memorial Hospital and 
| Rehabilitation Center wouldn't 
} exist without your dedication 
and hard work. If being part of 
an organization that is 100 per 
cent aware 
ur people make on a daily ba 
| sis appeals to you, consider 
| bringing your talent and skill tc 





following positions open 
*Physical Therapist 
*Pharmacist 
*Nurse Manager 
| *Admissions 
(LPN or RN) 

| Occupational Therapist 

We offer competitive salaries. 
free parking and excellent ben 
efits. Please e-mail your re 
sume to 





to 

recruiter @jmhrc.com; 
Fax: 617-989-8214; 

| Tel. 617-989-8216. 

JMH, 59 Townsend St, 

Boston, MA 02119. EOE 


4 Day Sleep 
Research Study 


| 

| Brigham & Wome 
| conducting 

| A 4 day & 3 night 
| 


inpatien 
tudy on Fatigue Detectior 








| Participants must 
| Be between 18: 

1 N taking any ™ 
| (other than birth contre 
al ilinesse 















dy 
Compensation up to $370 





(617) 732-6796 or Email 
r ec nics.bwh harve edu 
Do you wake up 
feeling 
unrestored or 
unrefreshed? 














1? E-Mail 
tjuliano@ mclean.harvard.edu 
or call (617) 855-2313 
Ever thought of 
participating in a 
research study? 


Earn up to $5,083 


Contact Anna 


at 617-732-8093 


If you’ve thought of 
trying St. John’s 
Wort. 


1-877-55-BLUES 
Methadone 
Maintenance 
Volunteers Needed: 
Sleep Deprivation 
Stud 


female 









at 617-855-2174 


leers will r 


& travel 





f the contributions 


| Jewish Memorial. We have the 


Coordinator 


Be ee 


n’s Hospital is 








t 








compensation for time 


Research study on Oily Skin 

Male subjects must be 18-4§ 
very oily skin 

iments & up to 3 fol 
ts 





with 























You should not be taking acne 

medications, such as Accutane 
J any creams or oint 

mer m your face 

$300 compensation upon 


ompletion 

(617) 726-2005 
MGH Department of 
ogy Wellman 
Photomedicine 


Dermatol 
Laboratories of 





Non Profit/Arts 


Account Manager 

With a hands-on approach, the 
Accounting Manager leads, de. 
velops, coaches, counsels, and 
supervises a medium sized 
staff, performing general ledger 
duties, and financia’ nt 
preparation. The position re 
ports directly to the Controller 
The Accounting Manager is ré 
sponsible for coordinating and 
completing the monthly close. 
producing and publishing the fi 
nancial statements and supple 
mental schedules, and some 
aon y s 


cward@ manningassociates.co 




















Activism 
If you are looking for a full-time 
paid organizing position that 
Joes to the of the prob 
ms, then our Field Organizer 
on ‘| 


root 









ould be for you. 





and he 


Tear 





yur Creative 

) top 
f leading 
water 
We're 
r whe 








Dut 





reach in these issue a 
bs @ stopcorporateabuse.org 
Advocate 

















Camp Director 
ala Y 


Chinese Learning 


Community Advocate 


Data Processor 











analy 
| Education 

Wersee daily operations of 

ms, super 

rs, de r 





Ysure compli 
3.0CCS Regs 
t Qualified. Req 
al services 


red 





Event Admin 
This position is for an energetic 
people 


ton Cui 





The Bo: Pro- 









take 
ur 3 annu: 
olunteer 
sing the 






inning o} 
managing 
vents, and proce 
yntrit 
www.bostoncure.org 





tions. 





| bet 
pttp 
























Take your career personaly 
Great Job Opportunites! 


CALL CENTER REP -- SPANISH BILINGUAL 
inbound customer service for placing personal ads. Hours Monday-Friday, 11 am to 8 pm 
Bilingual in English & Spanish. Job Code: P2P-CCS-PX 


ACCOUNT EXECUTIVE, G3WAVE 


Sell our products to media/entertainment companies across the country. Requires 3+ years 
successful high level selling experience and ability to travel 10-25%. Job Code: P2P-AE-PX 


CALL CENTER SUPERVISOR 

Oversee a team of 8-10 reps handling inbound calls for placing personal ads nationwide 
Requires 1+ year call center experience. Hours 11 am to 8 pm, Monday-Friday 

Job Code: P2P-CS-PX 


CALL CENTER REP (FULL-TIME) 


Needed M-F 11 am to 8 pm. :iandie calls for customers nationwide placing personal ads 
Job Code: P2P-CC-PX 


DATA ENTRY REP (FULL-TIME) 
Needed M-F 9:30 am te 6 pm. Compose personal ads from customer requests 
Job Code: P2P-DE-PX 


The People2People Group is the largest provider of 
and abroad. We are a division of The Phoenix 
near Fenway Park in Boston. 


dice and 
Media/Comm 





Email resume with the Job Code in the Subject Line to: jobs@PHX.com 
eoe 


RADIO NETWORK 


NATIONAL SALES MANAGER 

Oversee our national rep firm and selling relationships with major national 
advertisers. Requires 2+ years in radio/TV sales role with experience handling 
large ad agencies and national advertisers. Job Code: FX-NS-PX 


FNX ACCOUNT EXECUTIVES 

(BOSTON, PORTSMOUTH, & MANCHESTER AREAS) 

Do you love FNX? We are looking for seasoned saies professionals who are 
enthusiastic about the FNX radio network. If you think you have the right stuff, let 
us know! Requires 1 year of outside sales experience, media sales a plus. Ability 
to generate new business a must. Job code: FX-AE-PX 


RECEPTIONIST/SALES ASSISTANT 

Handle phone calls, visitors, deliveries, mail and office supplies for the Lynn 
office. Coordinate the FNX internship program and provide support to the sales 
team on various projects. Good communications skills, punctuality required. Job 
Code: FX-RC-PX 


Join The Phoenix Media Family 





EDITORIAL 
ASSOCIATE EDITOR 





ONLINE 
SITE PRODUCER 














WEB TECHNOLOGY MANAGER 


ACCOUNT EXECUTIVES -- STUFF@NIGHT MAGAZINE 
Req 





Sell advertising in entertain 





and fashion/beauty categories ires 1+ year e 








experience. Job Code: SN-AE-PX 






INSIDE SALES (ENTRY LEVEL) —- BOSTON PHOENIX 
Advertising sales over the phone, both inbound and outbound. No sales 


Job Code 


experience required, though 


fundraising/telemarketing experience helpful 


BP-IS-PX 








ADMIN SUPPORT 
EXECUTIVE ASSISTANT 


Support our top 3 executives administratively. Requires 5 


PM BP-EA-PX 











years administrative experience. Hours: 9AM to 6 








Job Code 





Email your resume with Job Code in the subject fine te JOBS@PHK.COM. 
Mere information at wwvu thephoenix.cem. 








Fook 


Free 


Fun 

















ment 


reseé 
ershij 
Driley 






















IT Sales 


As T Sales and Marketing 








ation that deli 


added 











MORTGAGE 
ORIGINATOR 


a 





Mortgage Sales 


a $ jinat 




















R h 
Office Cashier 
Freelance Writer 
ng t Sleep Study 
ja 
ra xt 
ar AF ar 
Brazilia i 
) : 1 2 4 
~ A : 
a 
fF t 4 ar ha 
for 
Youth Admin a Sahl 
Fundraising 44 “ 





Sales/Marketing 


Account Exec 








rk with 
y attend a yee 
answe 












lever it take 
al office. Great 








a techr ir | 
a degree | availat | : ) 
some administre ; | 
ence. | 
sw @ abbott-inc.com ‘ 
Job Coach ; 











: $e 2 
at kK 
.] ai 
K | , 
Lacrosse Coach | t at 


MetroLacrosse is looking 








manag 
ady one 

mpa 
in our industry. We have 
an excellent training pr 












4 skill and is looking nd am 





for ho will | lots of ity best 
Qn this onturr | ny Ju work er t, and much 
take the program to the next | the t t us more. The problem is: we need 





level | 





an experienced sales manager 














pbrewster @ metrolacrosse | bfa @ aol.com to help support this wing 
| sales force 
Milieu Counselor | Ad Sales wee sacivenraameietanivabll 
ve Home for Little Wai Nationally ifestyle & Seite i es 
Ss a nationally renowned, pri- | Techr y azine loc ea 
vate, non-profit child and fa | f S| Sales Rep 
Service gency providing c | king for afformance, | The chosen candidate il pos: 
vices to more than 10,000 chil mo a professional sess outstanding w and 





with a ears ad sales 


m our Boston 


iren and families each year 
thr programs that 
rably changing lives 
he of The Home is tc 


verbal communication skills and 
value added/consultative face 
to face selling skills. A minimum 

’ , om | of 2-3 years successful tele- 
ensure the healthy emotional r phone s experience is re 
mental, and social di INSIDE SALES quired along with a strong de 


ft children at risk, their PHONE PROS gree of professionalism. Ana 








are mea’ 





firectory.com 





















and commun 














lytical skills and ability to prob 
ployment @ thehome.org WANTED lem solve are essential. Inter- 
ill time position selling Bf | ( er skills, in- 
Office Assistant | eager term Xs n r skills, ir 
The primary function of yt - sary but | OWS: based : 
fice Assistant is tc telemarke! | cations suct Word. xcel 
timely and accurate | and Ou’ required. A 












f administrative work ccallate college degr red 

ed by North Charles Institute | & 27 & © 8 

the Addictions and IMPAC Salary rie. Lavoie @ WearGuard 
ff. The office assistant must v + s and Crest.com 

wave a sound understanding of ts. Flease call | Small Business S 

the administrative and program (617) 456-8770 Sava ae bos Suen 


policies, rules 


eguic! 





procedures | Business customer 
Email hr@northcharles.org Inside Sales pire al eg 


| Plymouth 


and 
Research | 





ed distributc 


opportunities, and uptier 









nanufa p of sensor 
Under the general direction of and cor ments seeks some customers to enhance 
the Collaborative’s leadership. Inside Sales engineer. Know! customer satisfaction. Serve 


the Research/Development As edge of steam systems, utility | @% fesident expert for Small 








sociate will assist in the prepar- | systems and process control a | Susiness products and 
ation of written deliverables. plus. Position is based out of | Strategies in a banking 
project reports, the develop Plymouth off with 25% to | center. 3 years sales 





ment of new proposals, editing 
research, and providing lead- 
ership to selected initiatives. 
Driley @ edc.org 


experience, smali business 





| 35% of the ti int he filed at 
customer sites consulting and | focus a plus 

making recommendations. lisa.abeloff @ bankofamerica. 

Jenniter @ 508-481-0577 com 











Telemarketing 


We a 





Toy & Gift Sales Associates 






















THE ARTS & ENTERTAINMENT AUTHORITY 


more Loca 


617.245.1000 


rl me 


Dating 


INGLES! 


WORCESTER: 508.365.1000 


ictions apply. 





meetsomeanetenight.com 


Your Text Life? 


| 
Wanna’ Improve 


On your cell phone text the word HOOKUP 
. Women hookup for free, 


to SFREE 


Men use Mobile Hookup’s free trial!” | 


*only standard operator rates apply 











Coaching 4 Passion 








'Want to go out 





’ iyi 
pat fee! nm 


free for women! 


BEST CHATLINE! 
FREE for women 
617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 
CALL NOW 
18+. No liability 





Coaching 4 
Passion 


939-4714 


> results you want 


Get your 
groove on. 


v.danky.com/coachjbk 


3ET SEX TONIGHT 
music & chub listings 


Pheenix 








Want to go 
out tonight? 
Check out our 
listings. 





someone tonight? 
Check these out... 


sapersonals| > 


617-395-9000 
781-426-9000 
401-223-7070 — 
508-635-9595 | 


More cities :1.888.257.5757 


enter code: 351 


QUEST PERSONALS” 


CALL « CLICK - CONNECT™ 








1-900-484-2525 50min $25/call 























oN) i 6 e) S| 
HANDLE? 


Call NOW! 
617.475.9000 
508.713.0000 


enter code: 170 


Or call toll-free at: 
1.877.LAVALIFE (528.2543) 


80 MIN FOR $20 FOR FIRST-TIME 
LAVALIFE USERS.* 


ALWAYS FREE' FOR WOMEN 












lavalife* 


Where singles click® 





























“Special promotion only through customer service. 18+ 





Click at a Flick 
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www.lavalife.com/flick 
tCarrier charges may apply 


























Music, Showbiz & Arts Music Marketplace 
































































——. | Bass & Vocals Guitarist Wanted PT working Rockabilly Band | MRR 
Wanted for loud heavy all orig | blues band playing blues, funky | auditioning players and singers, | SERIE GRRE , os kkkkk 
Acting Classes © | 22" 1c banc. Seasoned | 8B. soul covers and onginals. | have” vehersal space. | Studios JamSpot 
| ynly : must | LKQ for guitarist tom” | tarylee@larryleelewis.c Musical Rehearsal Space P 
THE NEW ACTORS ath te: 617-628-8169 617-771-2668 ARCHIVE Presentation manetenemenamemememi kk kk 
1 gig regu . | 2 
f Sabbatt : | Seeking mature pianist | instruction Nee Enoedt Boston’s 
perro acnal | A wom 44-6369 | ome eran erage on | skilled in 30's/40's jazz/pop rep- | ie Sco fat pent 24 BOYLSTON SF. Pro Rehearsal 
Since 1956 Boston's oldest 2 BOGOR FMSSEE SOF my ertoire for gigs in greater BOS- | | tenses records ‘Oe BOSTON, 
and best professional actin Bass Player Available Looking ry 1 ton z company... ‘ A ace 
9 yer J very livelihood. } ton. Must b } plicates it and phn to Sp 
school! it 3B I have been very fortunate to | Call Richard | your audience on-site! Rehearsal space Boylston St. Six professionally designed 
of 4 | perform with incredible and rimayer @ ade’ | aif Close to Berklee Easy ily equipped studio: 
oF ; star studded acts. . | KAREN CDs Meee oul y oe 6 nike staged Showcase 
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inside >> 
@ sound bites 


Shows coming up this week include 
Regina Spektor, Fischerspooner, 
Phoenix (no relation), Radio 4, 
Joshua Redman, and the Silver Leaf 
Gospel Singers. 


@ Local music 


Ryan Stewart goes “Out” with (most- 
ly) female Japanese rock bands, Be- 
jing’s Brain Failure, and Bon Savants; 
Chris Rucker has news about the 
Glow, the Konks, Converge, Some 


Girls, and Octave Museum: and this : : Ai tra 1 0} fe {] f S ¢| 


week’s Top 10. 


Oii- by ot Matt Ashare ‘ -) er f = ‘| f 


looks behind the recent court deci- 
sion regarding the ownership of 
recordings from the late Mark Sand- 
man and his band Morphine, as well 
as at Sandman’s legacy at the Hi-N- 
Dry label. 


@ Petra Haden 


The daughter of jazz legend Char- 
lie delivers her most outlandish 
project yet, Petra Haden Sings: The 
Who Sell Out. 


@ Beck 


In “Pop Rocks,” Matt Ashare listens 
to the new Guero and wonders 
whether Beck — now that he’s an 
“artist” — is beyond criticism. 


Olewis Black and 
Eugene Mirman 


Ted Drozdowski listens to two new 
comedy albums. 


@ Something 


for Rockets 


Jeff Miller says Rami Perlman’s band 
aren't on the fast track because his dad 
is classical violinist Itzhak — but that 
hasn't hurt. 


Eric Matthews 


e former Cardinal singer-song- 
writer is back, and Jonathan Perry 
talked to him. 


@ Live and on Record 


Sarah Tomlinson checks out the 
Soundtrack of Our Lives at Axis, Brett 
Milano sees Rick Barton at the Abbey, 
and Jon Garelick reports on the Pat 
Metheny Group at the Orpheum. 


@ Off the Record 


Reviews of CDs from John Doe, 
Charming Hostess, Bloc Party, Blue 
Merle, Mono, Pigeon John, and the 
Grascals. 
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On their latest release, the double album 
Church Gone Wild/Chirpin Hard (Suicide 
Squeeze), the two members of Hella went 
their separate ways, each writing and 
recording his own disc — yes, spazzcore 
outcasts now have their own Speakerboxd 
The Love Below — while in the process de- 
constructing the idiosyncratic tangents of 
rhythm, riff, and noise that have made them 
darlings of the Lightning Bolt set. Drummer 
Zach Hill's disc reflects his busy schedule: a 
polymath who skips from insurgent metal to 
free jazz to avant hip-hop, he's recorded with 
Nels Cline, the Anticon cellective, and the 
Deftones side project Team Sleep (whose 
long-delayed album is finally coming out 
May 10). On the other disc, guitarist Spencer 
Seim brought leftover eight-bit punk and 
video-game synths from his Nintendocore 
outfit the Advantage. Now signed to Mike 
Patton's Ipecac roster, Hella have added a 
bassist and a second guitarist/keyboardist 
for a headlining tour with NYC’s Out Hud, 
who've just released their own new album, 
Let Us Never Speak of It Again (Kranky). Al- 
though Out Hud share three members with 
I! their debut shared almost none of that 
band’s belligerent, block-party zeal. But the 
new disc is an abrupt about-face, replacing 
free-form extended-mix tangents with fo- 
cused, digitized dance-floor workouts where 
minimalist electro pulses vamp into flam- 
boyant proto-house flourishes. And a pair of 
vocal turns by Molly Schnick and Phyllis 
Forbes make the throbbing singles soar. It’s 
as if Stereolab had got time-warped back to 
a Detroit warehouse circa 1987. Out Hud 
and Hella play T.T. the Bear's Place (617- 
492-BEAR) in Cambridge on Wednesday and 
the Living Room (401-521-5200) in Provi- 
dence next Thursday, April 7 

Never underestimate the restorative ap- 
peal of boy-girl harmonies. On their own, the 
members of the folk supergroup Redbird — 
Kris Delmhorst, Jeffrey Foucault, and Peter 
Mulvey — are just three more names on a 
coffeehouse flyer. But emboldened by one 
another's company, the trio stripped down to 
bare essentials and went skinny-dipping in 
a pool of gems including “Patience” by Mark 
Sandman’s little-known Pale Brothers, the 
early-R.E.M. nugget “You Are the Every- 
thing,” and Willie Nelson's “| Gotta Get 
Drunk.” Recorded with a single microphone 
in a three-day binge, Redbird (Signature 


'* ndant it’e moraly ennal 
Sounds) isn’t transcendent, it’s merely equal 


to the sum of its parts — and in this case 
that’s plenty. The group play the National 
Heritage Museum (781-861-6559) in Lexing- 
ton on Friday. 

— Carly Carioli 


@ THURSDAY 31 


LOCAL ROCK. O'Brien's hosts the first of | 


three benefits this week for Duncan Wilder 
Johnson, the erstwhile Henry-Rollins-of- 
metal spoken-word ranter and frontman 
for the band Destruct-a-thon who along 
with his father suffered serious injuries in a 
fall from 25-foot scaffolding while working 
a carpentry job. The proceeds from a bill 
with Superpower, the Glamorous 
Stuntcocks, Grudgefuck, and Gary 
Rand will help defray DWJ’s medical bills. 


That’s at 3 Harvard Avenue in Allston; call | 


(617) 782-6245. Tomorrow night at the 
Middle East upstairs (472 Massachusetts 
Avenue in Central Square; 617-864-EAST), 
Septic Youth Command, the Hidden, 
and Rick Berlin contribute their voices to 
the cause. And on Saturday, the third 
benefit has Sam Black Church offshoot 
JetFuel, Bury the Needle, and Kill It 
All Away at Great Scott (1222 Common- 
wealth Avenue in Allston; 617-566-9014). 
Also tonight: members of Clickers and 
Night Rally are behind the turntables for 
“Dynasty,” the Honeypump-approved 
dance night at Great Scott. And at the Mid- 
dle East, DJ Flack and Duotone cele- 
brate the inaugural release on their new 
Beat Research imprint, an EP by Flack that 
includes a Cul de Sac remix and a hybrid 
experiment fusing klezmer and dub. 


@ FRIDAY 1 

INDIE. Released before last year’s elections, 
Radio 4's agit-funk/post-punk manifesto 
The Stealing of a Nation (Astralwerks) has 
lost a bit of its bravado in the intervening 
months — what sounded then like right- 


The week in music and other audible treats 
EDITED BY CARLY CARIOLI 


Abbey Lounge, where they’re joined 
tonight by old garage-rock warhorses the 
Prime Movers and tomorrow by New Jer- 
sey hellraisers the Swingin’ Neckbreakers, 
the Garden State’s answer to the Stooges 
That’s at 3 Beacon Street in Inman Square; 
call (617) 441-9631 

Hilken Mancini — former Fuzzy singer, 
guitarist, current Count Me Outs guitarist, 
and the workout guru behind Punk Rock 
Aerobics — adds yet another feather in her 
cap with the opening of HoneySpot, her 
new Jamaica Plain boutique, which spe- 
cializes in an eclectic array of vintage 
ephemera. The store’s grand-opening event 


| at 5 p.m. features photography by Galen 


eous indignation now registers as resigna- | 


tion. What’s more, the band’s latest single 
chokes on a cloud of nervous exhaustion — 
given the keys to the album’s title track, leg- 
endary selector Lee “Scratch” Perry stripped 
the guitars away, filled the void with disori- 
enting echoes, and turned the song into a 
graveside elegy for a dead nation. Gearing 
up for a tour with their most apparent 
influence, Gang of Four (with whom they'll 
return next month), Radio 4 play the Par- 
adise, with Diamond Nights opening. 
These Rockport natives, long since removed 
to New York, unearth the sequined riffs, 
soaring falsettos, and stadium-ready chorus- 


es of ’70s rock; their “Destination Dia- | 


monds” single on Kemado (the label that 
brought you Elefant and the Fever) sounds 
like the bastard spawn of Jackson Browne’s 
“Somebody's Baby” and the Darkness’s “I 
Believe in a Thing Called Love.” The Par- 
adise is at 967 Commonwealth Avenue in 
Boston; call (617) 562-8800. 


Palmer and theremin by WMBR’s Jon Bern- 
hardt. At 9:30 p.m., the party moves over 
to the Midway Café for a Count Me Outs 
gig with the goth-punk/ghetto-tech group 
Plunge into Death and garage stand- 
outs the Turpentine Brothers. Honey- 
pot is at 48 South Street in JP; call (617) 
524-2444. The Midway is at 3496 Wash- 
ington Street in JP; call (617) 524-9038 
Also tonight: DJ Brother Cleve has 
been fanning the flames of exotica since he 
helped start an unlikely ’90s lounge revival 
with Combustible Edison and rescued Juan 
Garcia Esquivel from obscurity. At 7 p.m., 
he teams up with mash-up DJ and former 
WMBR/WILD jock James Botticelli for a 
dance party to celebrate the closing of the 
“Sampling Horizons” exhibit at Studio 
SOTO (63 Melcher Street in Boston; 617: 
426-7686). And at the Milky Way (405 
Centre Street in Jamaica Plain; 617-524- 
3740), resident DJs Tommee and Knife of 
the bazonkers hip-hop night “Marinate” 
celebrate the release of their latest mix CDs 
VIP. Love and The Head Nod Supremacy 
HIP-HOP. Knockoff Cazal shades 
(“Gazelle,” as some bootleggers misheard 
the name), Kangol domes kept smart with 
stuffings of wadded-up grocery bags, 
patent-leather shelltoes, Todd-1 sweatsuits, 
Friday-afternoon gym dances doing the 
Whop, the Pee-wee Herman, and the Fila. 
The “Old School Fresh Fest” stirs mem- 
ories of our wild-style youth: the spray-can 


| beatboxing of the continental affectations 


of Doug E. Fresh and Slick Rick, Rob 
Base’s booming “It Takes Two,” and 


| Naughty By Nature giving rap its first 


LOCAL ROCK. The Downbeat 5 kick off | 


| Darryl Mac from Run-DMC. Doors are at 
new Victory Motel (Hi-N-Dry/Abbey | 


a two-night record-release party for their 


Lounge Records, out this Tuesday) at the 


From Russia with love 


FRIDAY: The Moscow-born, Bronx-raised singer-songwriter and pianist 
Regina Spektor moves easily in company from downtown art-rockers 
to Old World cabaret revivalists — she’s opened for both the Strokes 
and the Dresden Dolls. Spektor has classical training on the ivories 
and an autodidact’s sense of pop, so her songs tend to be busy, 
tumbling bundles of ideas. But her voice is bold, bright, and 
exotic, with traces of Tori Amos’s intimate hisses and Bjork's 
otherworidly leaps of phrase. (You'll wonder how she lost her 
accent until it pops up in some pressed consonant, like a Red 
Army flag at a Mets game.) Spektor is the somewhat sheltered 
child of Russian-Jewish intellectuals, and she offers a winking 
naiveté that may or may not be put on: in “Poor Little Rich Boy,” 
she dissects NYC wildlife like a palzontologist confronted with 
some strange new fauna. Her oft-downloaded Soviet Kitsch is 
finally out on Reprise, and she’s playing the Paradise Lounge, 969 
Commonwealth Avenue in Boston; call (617) 562-8800. 


arena anthems with “O.PP.” and “Hip Hop 
Hooray.” They’re all at the Orpheum, 1 
Hamilton Place in Boston, with guest host 


6:30 p.m., and tickets are $26.50; call 
(617) 931-2000. 


JAZZ. John Pizzarelli isn’t just a guy 
who hit the jackpot by writing and per 
forming “The Wonder of It All” for a casi- 
no, he’s also a first-rate jazz guitarist and 
singer whose outfit mimics the line-up of 
the original Nat King Cole Trio — guitar, 
piano (Ray Kennedy), and bass (John’s 
brother Martin). The Pizzarelli trio has two 
nights at Scullers, in the DoubleTree Guest 
Suites Hotel, 400 Soldiers Field Road at 
the Mass Pike; call (617) 562-4111 


@ SATURDAY 2 

LOCAL ROCK. A former indie-rocker 
who's had better luck as an outlaw-country 
singer, local gal Sarah Borges can moan 
depressoid drinking ballads with the best 
of ’em, and her take on the gospel standard 
I'm Gonna Live the Life I Sing About in 
My Songs” is pretty nifty too. But her 
debut, Silver City (on Texas's Blue Corn 
Music imprint), takes off when she torches 
the shit out of straight-outta-Bakersfield 
hardcore honky-tonk number: 
Streetwise Man.” Recorded with producer 
Paul Kolderie and the Confidence Men 
backing band she shares with Jake Bren 


like her 


nan, the album gets a CD-release party at 
the Lizard Lounge, 1667 Massact tts Av 
enue in Cambridge; call (617) 547-0759 

PUNK. Riot grrrl progenitor and Bratmo 
bile founder Allison Wolfe has relocated 
to DC and formed a killer all-lady punk 
trio called Partyline whose line-up also 
includes the frontwoman from the capi 








tal’s best synthpunk band, Hott Beat’s An 
gela Melkisethian. Partyline’s Girls with 
Glasses demo screams where-were-} 
92, its giddy enthusiasm colliding head 
on with basement-hardcore amz 
in lo-fi playground rants that a 
Ralph Nader tribute is titled, safe at 
Any Speed.” They’re at the tranny bar 
Jacque’s, 79 Broadway in the Theater Dis 
trict; call (617) 426-8902 

ROOTS. Indie-folkies from Ida and Lisa 
Loeb to Dan Zanes and They Might Be Gi 


ou-in 








rism 


as their 





































Regina Spektor 





ants are making what adults recognize as 
great stripped-down roots music but pack 
aging it as tyke rock. Now the local roots su 
pergroup Session Americana hz 
tered the fray with Pre Table Top 
People (Hi-N-Dry), a collecti 

funny t y well for children and 
their keepers. This morning at 11 a.m., an 
led version of Session Americana will 
amass at the North Prospect Church, 1803 





e en 





sents the 





1 OF rootsy 


2s that pl 






expanc¢ 


Massachusetts Avenue 





in Porter Square, for 
a family concert to benefit the Cambridge 
Agassiz Community Preschool. The kid-test 
ed, parent-approved players include Jim Fit 
ting (the Coots, Treat Her Right), Ry Ca- 
vanaugh (Maybe Baby), Sean Staples, Billy 
Beard (Dennis Brennan Band), Kimon Kirk, 
Dinty Childs, Dana Colley (Twinemen, Mor 
phine), Linda Viens (Bad Saiits), Jennifer 
Kimball (Maybe Baby, the Story), Laurie 
















Sargent (Twinemen), and Rose Polenzani; 
call (617) 547-9355 

Also tonight: New York City’s Holmes 
Brothers ar t Sister Marie 
Knight tear ional Heritage 
Museum for “Sh 


Shout: A 





el Tribute t 





brothers hav 











een the 
Knight act I 
Rosetté voice 
to Tharpe ic recor Up Above 
My Head Didn't It R The NHM is 
at 33 Marrett Road in Lexington; call (781 
861-6559 
JAZZ. The Boston Creative Music Alliance 
scores another one-of-a-kind event, a per 





forman 


sextet is front 






ed by b Robertson and saxc 


ts Frank Gratowski and Frans Ver 
meerssen, with the Du 


of pianist M 3 





hythm section 








Braam, bassist Wilbert 


de Joode, and drummer Michael Vatcher 
Expect the usual broad erudition, technical 
derring-do, and high wit that’s typical of 
the “new Dutch swing” croWd when All 
Ears turns up at 8 p.m. at the ICA, 955 
Boylston Street. Tickets are $10; call (617) 
354-6898 
IMPROV. One of the deans of the Boston 
improv scene, reedman and composer Joe 
Maneri, jams with pianist David G. Haas, 
violinist and “ethnic instruments” player 
Yi-Chen Chang, drummer Marc Riordan, 
and poet JoAnn DiSalvo Haas at Zeit- 
geist Gallery, from 7 to 9 p.m. In the late 
show at Zeitgeist, it’s guitarist Jeff 
Platz’s band Skull Session, with 
bassist Joe Morris (instead of his 
usual guitar), saxist Timo Shanko 
(also known as the bassist with the 
Fully Celebrated Orchestra), and 
drummer Luther Gray. That one 
starts at 9:30. The Zeitgeist is at 
1353 Cambridge Street in Inman 
Square; call (617) 876-6060 
CLUBS. You can stop download 
ing crappy radio rips of the new 
Nine Inch Nails singles — the 
folks at Man Ray have the whole 
NIN album With Teeth (Inter 
scope) a full month before its 
release, and they'll be spin- 
ning it from 8 to 10 p.m. Any 
one pre-ordering the CD at 
this listening party can also 
pick up a super-limited 
NIN seven-inch single. But 
if you're going, take note 
of the extraordinary se 
curity measures: on the 
list of dev 
won't be allowed into 
the 
phone. It’s all-ages 
call (617) 864-0400. 
Continued on page 4 
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Continued from page 3 
@ SUNDAY 3 
ROCK. Slaying our speaker cones this 
week: “Power Chord Academy,” the most vi- 
cious track on Transistor Transistor's 
first official album-type release, Erase All 
Name and Likeness (Level-Plane). Although 
the band have been kicking around New 
England in a bunch of incarnations, Transis 
tor Transistor coalesced as a quartet last 
year in Boston; the albun was produced by 
Converge’s Kurt Ballou. And though Erase 
isn't the most consistent release in the 
world — the quartet seem to have absorbed 
at least a dozen varieties of math rock, 
death punk, and spazzed-out hardcore, 
from Spiderland and Gravity Records up 
through You Fail Me — it’s some frantic, 
electrifying, pulverizing, evil-sounding shit 
Headed off for a European tour next week, 
T2 play a farewell party at the Brookline 
Community Center for the Arts, 14 Green 
Street in Brookline, with Breather Resist, 
Coliseum, Disappearer, and Lords. It’s a 
7 p.m. all-ages show, and admission is $7 
Call (617) 738-2800 

Also tonight: now that the Ramones 
have left us, on any given night New Hamp 
shire legends the Queers are capable of 
being the finest pop-punk band on Planet 
Rock. They're at TT. the Bear’s Place (10 
Brookline Street in Central Square; 617- 
492-BEAR) with the Black Halos and 
Sweden's the Bones. And the Taking Back 
Sunday offshoot Straylight Run bring 
soft-rocking piano-pop levity to Axis (13 
Lansdowne Street in Boston; 617-262- 
2437) with indie darlings Minus the 


(Re) Emerge 


Shameless self-promotion 


MONDAY: Let's give the French group Phoenix this: they've got a great name, dontcha think? 
More than that, though, it’s gratifying to hear a guitar band take advantage of all the digital 
enhancements that 21st-century pop is heir to. On their debut, United, which caught the ear of 
Sofia Coppola, and also on last year’s Alphabetical (both Astralwerks), they learned from Air’s 
attention to grand-scale synth-programming detail, but even with mountainous sampled 
handclaps crunchier than J-Kwon’s “Tipsy” and hyper-real acoustic picking that’s more 
meticulous than the stuff on Justin Timberlake's record, they avoided Maroon 5 cheese and 
honed a classic roller-pop/funk/disco hybrid that’s juicier than the new Junior Senior single. 
What’s more, their recent Live 30 Days Ago proved they can carry off their studio creations in 
the flesh, flipping high-end pop into stadium-rocking bravado that’s part Radiohead soul seek, 
part Megadeth crunch. They're at the Paradise, 967 Commonwealth Avenue, with Dogs Die in 
Hot Cars, a ska-tinged Scottish entry into the '80s Brit-wave revival; call (617) 562-8800. 


Bear and the Honorary Title 
RUMBLE. If it’s April, it's Rock N Roll 
Rumble time — and unlike every other 
battle of the bands in creation, most of the 
two dozen outfits competing over the next 
several weeks are legitimate next-big-thing 
contenders. Already this year’s edition is 


shaping up to be closer to The Decline of 


Western Civilization than American Idol. 
(Check the Web for faux metal stuporstar 
Robby Roadsteamer’s ax-grinding short 
film, in which he calls out the Marvels, and 
in which his guitarist, Dave Pino, whose old 
band Waltham lost to Darkbuster a few 
years ago, prays not to lose “two in a row.”) 
Roadsteamer, the Bon Savants, Fluttr 
Effect and Lock and Key kick off the pre- 
liminary round, which runs through next 
Saturday upstairs at the Middle East, 472 
Massachusetts Avenue in Central Square; 
call (617) 864-EAST. 

JAZZ. Young jazz star Joshua Redman 
is a model citizen in a model jazz communi- 
ty. He’s artistic director of the San Francisco 
Jazz Festiv al—a formerly seasonal concert 
festival that’s become a year-round program 
of concerts and community and educational 
programs. Redman is touring with SFJAZZ 
Collective, an all-star resident and touring 
outfit that focuses on one important jazz 
composer every year as well as pieces from 
its members. Redman and the SFJAZZ Col- 
lective come to the Berklee Performance 
Center with vibes legend Bobby Hutcher- 
son, trumpeter Nicholas Payton, young up- 
and-coming alto player Miguel Zenon, 
trombonist Isaac Smith, pianist Renee 
Rosnes, bassist Matt Penman, and drummer 


WEDNESDAY: As an amusing comment on the superficiality of the pop 
world, Fischerspooner’s debut album, #7, served its purpose; by every 
other measure, it will go down as one of the record industry’s all-time 
duds. immensely hyped and lavishly marketed, it sold pitifully and (on the 
upside, most folks seem to think) deep-sixed the nascent 


NYC electroclash scene before that had a chance 
to break. But Casey Spooner and Warren 
Fischer, a pair of bratty art mavens with a 


vision of pop as performance art, are 


undeterred: failure is the mother of their 
reinvention. The duo returned to the art 
world and convened a gallery/salon to 


manufacture costumes, designs, and 
concepts for their forthcoming 
Odyssey (Capitol), a warmer, 
friendlier disc that includes lyrics by 
Susan Sontag (“We Need a War”) as 
well as contributions by Top 40 
mercenary Linda Perry and Madonna 
producer Mirwais. From 5 to 10 p.m., 
Zeitgeist Gallery hosts a listening 
party for the album, which will 
be accompanied by a 
traveling exhibit of the art 
created during the 
group’s salon. That's 
at 1353 Cambridge Street in 
Inman Square; call (617) 
876-6060. 
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Fischerspooner 


Eric Harland. That's at 7 p.m. at 136 Massa- 
chusetts Avenue in Boston, and tickets are 
$35 and $27.50; call (617) 876-7777 
GOSPEL. Roxbury’s Silver Leaf Gospel 
Singers are part of Boston's musical histo- 
ry — old-fashioned jubilee vocalizers (think 
of an unreconstructed Blind Boys of Alaba 
ma) celebrating 60 years of raising their 
voices to make a joyful noise. Still under the 
direction of their octogenarian founder, 
Randy Green, they'll perform a special East- 
er-season program at the Forsyth Chapel at 
Forest Hills Cemetery at 4 p.m., but even 
secularists can dig their swinging, rockin’ 
six-part harmonies; call (617) 524-3354. 


@ MONDAY 4 

ROCK. In December, the rhythm section 
from the Britpop band Muse opened that 
group’s show with what may well be one of 
the strangest cover-song choices of the 
decade: Lightning Bolt’s magnum opus 
“Dracula Mountain.” As one Muse mused to 
a radio interviewer at the time, “It’s a new 
style of music coming out of weird aban- 
doned art galleries in Boston called ‘Skronk’ 
music, which is like insane punk [and a] 
simplistic sort of gamma metal.” Fans of the 
thundering bass-drums duo were suitably 
appalled, especially their home-town pals 
in Providence. Whether Lightning Bolt will 
retaliate by covering any of the Radiohead 
songs Muse ape is anyone’s guess. The Fort 
Thunder-bred duo are playing the non- 
abandoned, non-art-gallery Great Scott 
Opening are the DMBQ — imagine a 
panic-stricken Japanese Sabbath tribute 
band falling down the stairs. That’s at 1222 
Commonwealth Avenue in Allston; call 
(617) 566-9014. 

Also tonight: the Rumble prelims con- 
tinue with Furvis, Baby Boy H, Emer- 
gency Music, and Spitzz upstairs at the 
Middle East, 472 Massachusetts Avenue in 
Central Square; call (6170 864-EAST 


@ TUESDAY 5 

ROCK. The NME ad placed by the core of 
what would become Bloc Party sought 
fellow musicians with a working knowl- 

































edge of Sonic Youth, Joy Division, Pixies, 
and DJ Shadow. Befriended by Franz Ferdi- 
nand before they'd released so much as a 
single, they became buzzworthy on the 
American coasts thanks to a Dim Mak EP 
last year, and their debut album is one of 
the few recent British post-punk discs to 
make it to these shores with its indie cred 
intact. On Silent Alarm (Vice), the band 
sound more council-estate than Future- 
heads and more haunted than Kaiser 
Chiefs, and the disc is suffused with the 
dread and transcendence that the Franz 
boys tend to sweep under the mat on their 
way to the dance floor. Bloc Party are at the 
Paradise, 967 Commonwealth Avenue in 
Boston; call (617) 562-8800. 

Also tonight: the Rumble continues 
with Endway, Reverend Glasseye and 
His Wooden Legs, Car Crash Show, 
and Stray Bullets upstairs at the Middle 
East (472 Massachusetts Avenue in Central 
Square; 617-864-EAST). Downstairs (480 
Mass Ave), former Toad the Wet Sprocket 
frontman Glen Phillips brings songs from 


his Lost Highway debut, Winter Pays for | 


Summer. And a month-long “Songwrit- 
ers of New York City” residency brings a 
bunch of them to the Lizard Lounge (1667 
Massachusetts Avenue in Cambridge; 617- 
547-0759); tonight it’s Norah Jones tour 
mate Richard Julian plus Jim Campilongo, 
Jeff Harris, and Kieran McGee 

COMEDY. The TriBeCa comedienne Reno 
became famous by performing a one- 
woman show steeped in September 11 
jokes way back in October 2001. Rebel 
Without a Pause was a hit at Jimmy Tingle’s 
Off Broadway late last year; now Reno re- 
turns with The God Show, another round of 
topical material that takes aim at the erod- 
ing separation between church and state. 
The show opens tonight at 7:30 p.m. and 
runs through April 17 at Jimmy Tingle’s, 
255 Elm Street in Davis Square; call (617) 
591-1616. 


@ WEDNESDAY 6 

DANCE. The Jamaican singer Rupee 
landed an international club hit last year 
with “Tempted To Touch,” which welded a 
smooth soca come-on to a thumping beat 
that bridged house and dancehall. Then is- 
land sounds flooded American R&B sta- 
tions last year, and a remix featuring reg- 
gaeton star Daddy Yankee helped “Tempt- 
ed” cross over to hip-hop audiences. Tour- 
ing behind his first American disc, 1 on 1 
(Atlantic), Rupee’s at Axis, 13 Lansdowne 
Street in Boston. It’s a 10 p.m. show and 
tickets are $25; call (617) 262-2437. 
JAZZ. Hammond B-3 specialist Joey De- 
Francesco learned at the hand of the 
master, the late Jimmy Smith. (The two 


| jam together on the new Legacy, from Con- | 


cord Records.) DeFrancesco does the key- 
board magic with his band at Scullers, in 
the DoubleTree Guest Suites Hotel, 400 


Soldiers Field Road at the Mass Pike; call | 


(617) 562-4111. 


i THURSDAY 7 
screaming in ecstasy about NYC indi- 


performances (in which he accompa- 
nies himself on iPod and saxophone) 
and tripping balls to find new su- 
perlatives to laud his next-wave 
electronic pop single “Fantastic Fan- 
tasy.” (Pitchfork: “the sound of 
pure cheese beating IDM to a 
bloody pulp, then hiding the 


etronica heartthrob Alan Astor's live | 


Phoenix 





like Neil Diamond fronting the Postal Ser- 
vice, in a very good way. Astor performs at 
the opening night of the fabulous Jamaica 
Plain art-school hip-hop duo Big Digits’ 
residency at ZuZu, 474 Massachusetts Av 
enue in Central Square, with the local 
synth-pop group Cassette opening; call 
(617) 864-3278 extension 237. 
TRYOUTS. We're not sure what Buckner- 
like error we've committed to deserve this, 
but the job of belting out the National An- 
them prior to the Sox/Reds game next 
month has been placed in the hands of a 
local talent-search organization, and it will 
be auditioning singers tonight right under- 
neath our front windows. The free, open 
auditions for the National Anthem 
Competition 2005 take place at 7 p.m. 
at Boston Billiards, 126 Brookline Avenue 
in Boston, just down the street from the 
ballpark; call (617) 536-POOL. 


The New 
York Dolls 


future 
> PERFECT 


RYAN ADAMS. Apri! 29 at Hampton Beach Casino 
Ballroom, New Hampshire: on sale Friday at 
10 a.m., call (603) 929-4100. 


THE NEW YORK DOLLS. May 12 at Avalon: on 
sale Friday at 10 a.m., call (617) 931-2000 


TOM PETTY AND THE HEARTBREAKERS. With 

the Black Crowes, June 18 at the Tweeter Center, 
Mansfield: on sale Friday at 10 a.m., call 

(617) 931-2000. 


SUM 41. May 19 at Avalon: on sale Friday at 
11 a.m., call (617) 931-2000 


GOOD CHARLOTTE and SIMPLE PLAN. May 18 
at the Dunkin’ Donuts Center, Providence: on 
sale Saturday at 10 a.m., call (401) 331-2211. 


RILO KILEY. With Nada Surf, May 22 at 


| Avalon: on sale Saturday at 10 a.m., call 


POP. The bloggerazzi have been | 


body in a vat of rainbow sprin- | 
kles.”) It also sounds a little | 


(617) 931-2000. 


DAVE MATTHEWS BAND. July 9 and 10 at the 
Tweeter Center, Mansfield: on sale Saturday at 
10 a.m., call (617) 931-2000 


MEATLOAF. August 17 at Bank of America 
Pavilion: on sale Saturday at 10 a.m., call 
(617) 931-2000 


SNOOP DOGG. With the Game, May 5 at the 
DCU Center (formerly the Centrum), Worcester 
on sale Saturday at noon, call (617) 931-2000 


JAMES TAYLOR. June 28 and 29 at the Tweeter 
Center, Mansfield: on sale Monday at 10 a.m., 
call (617) 931-2000. 
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The Glow and the Konks 


Plus news on Converge, 
Some Girls, Octave 
Museum, and more 


Stencil-crazed Boston punks the 
Glow celebrated the release of their 
debut, The Ghosts Are Out, with a 
packed gig upstairs at the Middle 
East last week. The album is on 
Brooklyn’s Bankshot! Records, best 
known as the former home of Left- 
over Crack, who are now on Hellcat. 
And though the Glow might be best 
known for tagging their name all 
over town, the disc is pretty good 
too: you can hear the foundation 
they acquired from years of paying 
dues in high-school hardcore and 
punk bands, but they also touch on 
everything from doo- 
wop to '60s soul, 
Phil Spector to, 
Elvis Costello, and 
they even throw in 
a little pre- 
Christie Billy Joel. 
If you missed the 
Middle East show, 
they're playing what fe 

they insist will be a sold-out 
homecoming/high-school-reunion gig 
at the Beachcomber in Quincy on 
April 8. 

The Konks are a motley crew: Bob 
Wilson lost a digit, as legend has it, 
while swamp-rat hunting in Louisiana 
(an incident immortalized on the 
trio’s song “29 Fingers”); bassist 
John Porth, formerly of rockabilly 
kings the Racketeers, used to play a 
trash-picked upright bass; and drum- 
mer Kurt Davis, the man formerly 
known as Bullet LaVolta frontman 
Yukki Gipe, plays a snare drum in a 
milk crate. Formed in the back room 
at Mystery Train records — a shop 
whose employee-alumni list reads 
like a garage-punk Hall of Fame in- 
duction ceremony — the Konks were 
one of the last bands signed to the 
legendary West Coast indie label 
Bomp! by the late Greg Shaw, who 
may have invented the term “garage 
rock” and certainly defined its scope 
over the course of 30 years. The 
Konks celebrate the release of their 
homonymous Bomp! debut at the 
Abbey Lounge on April 8 with Andy G 
and the Roller Kings (ex—Devil Dogs/ 
Cramps). 

After putting out an album, A// My 
Friends Are Going to Death, on Con- 
verge’s Deathwish Inc. label, Some 
Girls, the hardcore supergroup front- 
ed by former American Nightmare/ 
Give Up the Ghost singer (and Law of 
Inertia music editor) Wes Eisold, are 
following Converge to Epitaph. An LP 
is in progress, but no release date or 
title has yet surfaced. Meanwhile, 





1 THE PERCEPTIONISTS 
BLACK DIALOGUE (Definitive Jux) 
2 DROPKICK MURPHYS 
SINGLES COLLECTION, VOL. 2 (Hellcat) 









Converge’s April 16 gig — their first 
Boston gig since the release of their 
Epitaph debut, You Fai/ Me, and the 
de facto release party for Equal Vi- 
sion’s reissues of their back catalogue 
— has been moved from the ICC 
Church to Harpers Ferry; it’s still an 
afternoon, all-ages bill, and advance 
tickets are now available at 
www.rockonboston.com . . . Cave In’s 
Stephen Brodsky interviews one of 
his heroes, Ken Andrews of unsung 
90s space-metal progenitors Failure, 
in the latest issue of the glossy metal 
mag Decibel. Brodsky confirmed last 
week that Cave In will release an 
eight-song disc on the band’s old 
label Hydrahead by summer’s end, 
but the band are unlikely to tour in 
support of it: drummer J.R. Connors 
is living in Germany, a broken wrist 
sustained last year 
has failed to heal 
properly, and he’s 
not expected to be 
able to play for at 
least a year. In the 
meantime, Brodsky 
RUCKER will unveil a new 
band called Octave 
Museum — with Scissorfight drum- 
mer Kevin Shurtleff and John from 
Thee Electric Bastards — at ZuZu on 
April 20 . . . Eyes like Knives have 
four new tracks in the can for an up- 
coming release on a yet-to-be-an- 
nounced label; one of those is also 
being released as part of eMusic’s 
“Crisp Songs” on-line singles series. 
And the band have a new split with 
Officer May out on Providence’s City 
of Hell Records. After gigs at SxSW 
and Miami’s Winter Music Confer- 
ence, Eyes are riding a national tour 
in April and May, but mark your cal- 
endars: they're planning a homecom- 
ing show (venue TBA) on June 2... 
Apollo Sunshine’s new six-song EP, 
The Other Side of the World (a joint 
release between SpinART and 
Berklee’s Heavy Rotation Records), 
won't have official release till later 
this spring, but they'll be selling it at 
a “pre-release” party this Friday 
downstairs at the Middle East with 
the Lot Six . . . And the underrated 
super-talented local group Alienist 
Outfit called it quits last week, proba- 
bly because their members have spi- 
raled off in so many different direc- 
tions: the rhythm section continues to 
keep time in On Fire, Chris Olds plays 
keys in Campaign for Real Time (also 
featuring former members of Garrison 
and Hip Tanaka), and Bert Foster is 
rocking the low end in the Fever Mon- 
ument. a 


Chris Rucker is the host of New 
England Product, which airs Sundays 
from 9 to 10 p.m. on WFNX 101.7 FM. 
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3 HOWIE DAY 
STOP ALL THE WORLD NOW (Sony) 

4 CONVERGE PETITIONING THE 

EMPTY SKY (Equal Vision) 


5 CONVERGE WHEN FOREVER 
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“CLUB SHOT 


By Matt Teuten 


BACKSTREET GIRLS: Melanie Berneche, Katarina Pariso, Jen Beckett, and Jenn Mundia camped 
out on Lansdowne Street — in the snow — last Wednesday night in anticipation of the Backstreet 
Boys’ sold-out Avalon show on Thursday. 


(Almost) all Asia 


Japanese girls, Chinese boys, and pre-Rumble Savants 


s the token all-male group on 

the Japanese Girls Night Out 
Tour, Yokohama’s the Emeralds had 
some explaining to do. The other 
four groups on the bill last Tuesday 
at the Abbey Lounge had at least two 
female members each. And though 
all the bands on 


some clichés transcend cultural 


boundaries: “! love beer!” the singer 


announced before kicking off one 
song. Her final number left ever 
with a bemused smile as she seg 
between a harmonious coo and a 
Godzilla-like “monster voice.” (At 









the bill played 
high-energy punk 
rock that com- 
bined elements of 
garage, ska, surf, 
post-punk and the 


by Ryan Stewart 


least | think 
that’s what she 
called it.) After- 
ward, several 
men could be 
heard trying to 
put the Emer- 





Dischord scene 
(often in the same song), it was pos- 
sible that some of the patrons who 
packed the room were there for 
something besides music. Which is 
where the Emeralds came in: “Now 
we give you lesson on how to pick up 
Japanese girl!” one of their three 
singers shouted during one song. 
For the most part, the bands 
avoided kitsch — the exception 
being headliners Petty Booka, a nov- 
elty duo who donned ukuleles for 
covers of such standards as “Rock- 
away Beach.” But the language bar- 
rier made for some odd stage ban- 
ter. “This next song is pirate song, 
okay?” offered Puppy Pet, a ska-pop 
group who had a good chunk of the 
place chanting “Oi!” and skanking 
as if it were 1997. The all-girl trio 
Titan Go Kings got people to spell 
out the word “Titan” with their arms 
(yes, “Y-M-C-A” style). And Tsushi- 
mamire assured the crowd that 


COMES CRASHING (Equal Vision) 


6 CLINTON SPARKS 


MAYBE YOU BEEN BRAINWASHED (Koch) 


alds’ advice into 
action, wooing members of the Titan 
Go Kings by saying — very slowly, 
very loudly — “Yooouuu roooock!” 
No doubt these gentlemen later 
found themselves home alone, uh, 
turning Japanese. 

The following night, Beijing's 
Brain Failure brought Chinese punk 
rock to Blackout Bar at Great Scott 
Touted as the Far East's answer to 
Rancid, BF have become honorary 
Boston punks: Dropkick Murphys’ 
Ken Casey produced their recent 
American Dreamer (Thorp), and 
they'd just come off a tour with the 
Unseen, whose frontman was in the 
DJ booth. Most of the fans who 
braved an aggravating late-season 
snow knew the words to most of the 
songs — which, even though the 
band sing in English, is no easy 
task. “| hope you all get laid 
tonight!” frontman Xiao Rong 
yelled, displaying his command of 


7 SHADOWS FALL 
THE WAR WITHIN (Century Media) 

8 DROPKICK MURPHYS 
TESSIE (Hellcat) 














played a tune-up 
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“If we were ask 
the [Ed] Sullivan Show,” 
Thom Savant said before the band’s 
set, “we would do it [even] if we 
were going to be on with a trained 
poodle act.” Of course, the Bons 
have an unimpeachable connection 
with former Rumble winners: their 
van — “The Bon SaVan’ used to 
be owned by the Dresden Dolls 

(The Dolls had named it the “Lud- 
wig Van.”) “It’s the sluttiest thing 
ever,” Savant said on stage, dedicat 
ing a song to his band’s transport. “| 
love it.” Putting an end to long- 
standing speculation about when 
the band will release an album, Sa- 
vant announced, “Tentative release 
date fall 2009.” At least it’s some- 
thing to look forward to. a 


bill, no? 


Ryan Stewart can be reached at 
rstewart@phx.com 





9 STREET DOGS 
BACK TO THE WORLD (Brass Tacks/DRT) 


10 DROPKICK MURPHYS LIVE ON ST. 


PATRICK'S DAY FROM BOSTON, MA (Epitaph) 
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Goals beyond 


The courts have their say on Mark Sandman’s recorded legacy 





BY MATT ASHARE 


n November 16, 2004, a tiny Cambridge 

label named for the recording-studio loft 

that had once been home to the band Mor- 
phine — Hi-N-Dry — released Sandbox, a three- 
disc set comprising a DVD and two CDs of previ- 
ously unavailable audio recordings made by the 
late Mark Sandman. Distribution of Sandbox was 
at once blocked by an injunction filed by Mor- 
phine’s former label, Rykodisc, which claimed it 
had the rights to six songs on the set. However, in 
a decision handed down two weeks ago by a New 
York judge, Ryko’s initial injunction was lifted, and 
the label's copyright claim on those songs was de- 
nied. In the short term, that means Sandbox, which 
is being distributed by Kufala and Hepcat, is now 
legal. Beyond that, it opens the door for future col- 
laborations between Hi-N-Dry and Rykodisc on a 
comprehensive Morphine box set. And it sets the 
stage for future Hi-N-Dry compilations of as yet un- 
released Sandman recordings. 

A long-time fixture on the Boston music scene, 
Sandman began his career playing “low-end” gui- 
tar in the bluesy Treat Her Right, a foursome who 
were signed and dropped by RCA in the ’80s. That 
experience taught him a lesson or two about deal- 
ing with the music business, but it did little to 
dampen his enthusiasm for music itself. By the 
early 90s, Sandman, who continued to gig with 
Treat Her Right, was at the center of an evolving 
group of musicians whom he played with in guises 
including the stripped-down trio Morphine, the 
horn-driven Hypnosonics, the quirky Supergroup 
(with future Presidents of the United States of 
America frontman Chris Ballew), and the more 
folkish Pale Brothers (a collaboration with man 
dolinist Jimmy Ryan of the Blood Oranges). When 
Sandman booked monthly residencies at the 
Plough & Stars and the Middle East, it might be 
under the name Sandband or just Sandman. 

Out of all of this confusion, the line-up that best 
embodied Sandman’s musical aspirations was the 
guitar-less Morphine, with Sandman on two-string 
slide bass, Dana Colley on baritone saxophone, 
and Jerome Dupree on drums. Billy Conway 
would replace Dupree as Morphine began to reach 
an audience beyond Cambridge. But in the begin- 
ning, Sandman had to release Morphine’s first 
album, 1992’s Good, on his own Distortion label 
through Either/Orchestra leader Russ Gershon’s 
Accurate imprint. 

Sandman’s instincts were on target. Within a 
year of Good’s release, the then Salem-based indie 
Rykodisc had signed Morphine to a five-album 
deal that would include reissuing Good. By 1995, 
Morphine had begun to cultivate an international 
following and attract the attention of major labels. 
Before the fourth album was released, Sandman 
had signed a deal with DreamWorks whereby the 
last two Ryko albums would be partly funded and 
distributed by the new mega-label. In July of 
1999, however, while Morphine were in the midst 
of supporting what would be their final studio 
album, The Night, Sandman suffered a fatal heart 
attack on stage in Italy. 

In the meantime, Sandman had created his 
home studio and was continuing to experiment 
with different bands, instrumentations, and 
recording techniques, committing all of it to tape 
As Conway recalls when I catch up with him on 
the road in New Jersey with Twinemen, a four- 
some including Colley who grew out of Mor- 
phine’s demise, “One of the things I learned while 
going through the all of those tapes is that Mor- 
phine was a venue for a prolific songwriter. And 
only the songs that fit Morphine became Mor- 
phine songs. But Mark was writing all kinds of 
other material for other outlets. Even Dana and I, 
who were around when a Jot of that was recorded, 
were overwhelmed. I kept thinking that while the 
rest of us were sleeping, Mark was recording.” 

If anything, Conway is understating the quanti- 
ty of music Sandman committed to tape. Hi-N- 
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FOUND SOUNDS: says producer Paul 
Kolderie of Mark Sandman’s unre- 
leased material, “These recordings rep- 
resent a big chunk of what was hap- 
pening in Boston musically during the 
90s . . . This is stuff that deserves to 
be out there.” 


Dry, which was also his home, was always 
ready to go. Anyone who was around at the 
time knows that when Sandman wasn’t on 
the road, he was writing new material, re- 
working old material, and recording all kinds 
of ideas for his many projects. Aside from 
Conway and Colley, no knows this better 
than Paul Kolderie, the producer/engineer 
Sandman worked with on most of his record- 
ed material. 

Over coffee at his current studio, which is 
located in the space once known as Fort 
Apache’s Camp Street location, Kolderie, 


— os 
mh) 


to record the album at Hi-N-Dry; 
Kolderie felt the 24-track facility at 
Fort Apache would be better. “I sort 
of won that argu- 
ment. But then, you 
know, things just kind 
. of broke down. He 
ani ht didn’t want to be at 
Fort Apache, and it 
was a difficult session. 
We ended up transfer- 
ring some of the Hi-N- 
Dry demos to 24-track tape and 
recording some stuff from scratch. 
We didn’t really know whether it was 
going to turn into a final album or 
not, but we were taking the next 
step. As with any Morphine project, 
you never know. I mean, Cure for 
Pain was recorded as a demo that 
turned into an album. What came 
out of those sessions were some 
roughs that I gave to Mark on a DAT. 
He took that DAT and wrote ‘Crappy 
Fort Roughs’ on it and that was the 


goal is to make Mark’s music available and to en- 
courage Rykodisc to put out a proper box set. You 
know, this isn’t going to be the next big thing: it’s 
about tidying up and taking care of a guy’s 


- prolific career and moving on. This isn’t some- 


thing to get stuck on. And I think the saddest part 
is that it got stuck.” 


IN THE MEANTIME, the folks at Hi-N-Dry 
have been keeping themselves busy with other 
projects, like the new Downbeat 5 album Victory 
Hotel, a disc recorded at the loft by producer and 
sometime Twinemen bassist Andrew Mazzone 
The Downbeat 5 were launched in 2001 by local 
guitar legend J.J. Rassler, who cut his teeth in 
the ’70s with the high-energy proto-punk group 
DMZ and continued to play throughout the ’80s 
in the oft-overlooked Worcester-based garage 
band the Odds before landing a job at Rounder 
Records. The Downbeat 5 amounted to a giant 
leap into the rock-and-roll deep end by his then 
untested singer/guitarist wife, Jennifer D’Ango- 
ra. A lot has changed since then. For starters, 
Rassler and D’Angora are no longer married. 
More important, D'Angora has made up for lost 
time in a big way. She fronts not only the Down- 
beat 5 (actually a foursome with roots in ’60s 
British Invasion rock and classic girl-group pop) 
but also, with bassist Michelle Paulhus, the pop- 
punk foursome the Dents. So when I finally catch 
her on the phone, she’s on her way to NYC for a 
Dents gig after spending the day at a Downbeat 
5 photo shoot. 

“This was my first real band,” she says of the 
Downbeat 5. “But it was something I had dreamt 
of my whole life. I've played guitar and been 

ANDREA FISCHMAN 






who submitted what many consider to be the SINGING PRETTY: on the Downbeat 5’s second album, Jennifer D’Angora comes into her own as 


key affidavit in the Sandbox case, recalls the 
process that went into creating the contested 
demo recordings. “We were working on what 
was going to be the next Morphine album in ’98. 
All summer we worked up in Mark’s loft, record- 
ing with different people, writing songs, refining 
songs. There was a whole pool of material that we 
were trying to coalesce into an album. Lyrics 
would move around. Sometimes he’d incorporate 
bits and pieces of things we’d worked on years be- 


fore. So we whittled it down at the loft with lots of 


people.” 

According to Kolderie, Sandman was looking to 
move Morphine forward. “He was desperate or 
eager to expand the sound of Morphine because 
this was album number five and the one before it, 
Like Swimming, had been seen as a dead end criti- 
cally. And maybe it was rightly criticized for being 
more of the same. It was a hodge-podge of stuff we 
had around because they were on the road a lot 
and it hadn't been a good time for writing. But you 
get penalized for being consistent, because critics 
are looking for David Bowie/Madonna-type of 
reinventions. So we were incorporating piano and 
he was making new instruments like the tritar and 
unitar. Some days we wouldn't even record any- 
thing: we'd just mess around with different instru- 
ments. It was a nice time. But things fell apart be- 
cause DreamWorks weren't into what they were 
hearing. They wanted hits, not moody excursions. 
But Mark paid for everything himself and basically 
did whatever he wanted.” 

Sandman did give in on one issue. He wanted 


a vocalist. 


end of my involvement. He put that DAT away 
and said, ‘I hate everything about it. I don’t want 
to put any of it out.’” 

In his initial finding, the judge who heard the 
case agreed that Morphine had fulfilled the terms 
of their contract with Ryko and that Ryko has no 
claim to recordings that Sandman didn’t intend to 
release. The label may have a right to moneys 
generated by the sale of recordings made during 
the term of the contract, but it doesn’t control 
those recordings. “I think the best spin on this is 
that it opens the door for this thing to be done 
right,” Kolderie offers. “These recordings represent 
a big chunk of what was happening in Boston mu- 
sically during the ’90s. A lot of us who were in- 
volved in various capacities want to see them 
made available to people who want to hear them. 
We're not trying to foist off any crapola. This is 
stuff that deserves to be out there.” 

With Hi-N-Dry now settling into negotiations 
with Ryko over how to proceed, neither party is 
in a position to comment on the court case. But 
Conway, who after a month on the road support- 
ing Twinemen’s second Hi-N-Dry CD, Sideshow, 
will be back to play the Middle East this Saturday, 
is doing his best to focus on the future. “I couldn't 
be more sad about the way this all went down. 
But at the end of the day, my comments are posi- 
tive, because you can’t get caught up in the strug- 
gle. You have to keep the goal in mind. And the 


singing since I was a kid. But I never did anything 
with it because I was too petrified. I tried to man- 
age bands. But it was very obvious that I was a 
frustrated musician because I really sucked as a 
manager. So J.J. gave me a nudge, and he would- 
n't have let me go out there if he thought I was 
awful.” 

D’Angora may have sounded like a beginner on 
the Downbeat S’s rough-and-ready 2003 debut, 
Ism (Sympathy for the Record Industry). But in a 
live setting, J.J.’s guitar heroics and a tight rhythm 
section distracted audiences from her shortcom- 
ings long enough to let her develop into a singer 
who holds her own on Victory Hotel, whether she’s 
letting loose a bad-girl grow] on a you-done-me- 
wrong rocker or dueting with her ex-husband on a 
touching acoustic cover of Rick Nelson’s “Lone- 
some Town” — a fitting tune given their situation. 

“We went through all the crap we had to go 
through,” D’Angora says of the divorce, “but we 
both loved the band enough to keep it together. 
It’s one of those things that’s in the past and we've 
all come out ahead. Now we're the best of friends 
and musical collaborators and we almost feel like 
this is how it should have been all along. We're 
just very lucky.” bd 


The Downbeat 5 play this Friday and Saturday 
night, April 1 and 2, at the Abbey Lounge, 3 Beacon 
Street in Inman Square; call (617) 441-9631. 
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Voices carry 


Petra Haden sings The Who Sell Out 


BY MAC RANDALL 


ike lots of people, Petra Haden enjoys 
L making funny noises with her voice. Un- 

like lots of people, she’s really good at it. 
True, the 34-year-old singer and multi-instru- 
mentalist comes from a musical family led by 
her father Charlie, one of jazz’s greatest bassists. 
Even so, her gift for vocal mimicry is extraordi- 
nary, as her 1996 solo debut, the mostly a cap- 
pella Imaginaryland (Win), made clear. But in 
much of her other work, whether as a collabora- 
tor with Beck and Victoria Williams or as a 
member of the quirky 90s rock outfit That Dog, 
she hasn't been able to stretch out her voice. 
That’s changing. In January, she set foot in a 
realm closer to her father’s world on Petra 
Haden and Bill Frisell (Sovereign Artists), which 
pairs her with the jazz-guitar great. And her lat- 
est album is one of the most wonderfully bizarre 
releases of this or any year: Petra Haden Sings: 
The Who Sell Out (Bar/None). 

That’s right. Haden covers, in its entirety, the 
Who’s classic 1967 tribute to English pirate 
radio (and by extension all commercial pop 
radio), complete with station IDs, advertising 
jingles, and special announcements. And from 
start to finish, from “Heinz Baked Beans” to “I 
Can See for Miles,” from the ad for Charles 
Atlas’s bodybuilding courses to the proto- 
Tommy epic “Rael,” every instrument — gui- 
tars, keyboards, drums, horns — is “played” by 


Petra’s multi-tracked voice. It’s a twisted ven- 
ture into the realm of extreme doo-wop that 
turns out to be tremendous fun. 

Over the phone from Los Angeles, her 
modified Valley Girl accent punctuated by 
sweet, goofy giggles, Haden acknowledges that 
“I would never have thought of this in a million 
years.” The idea came from her friend Mike 
Watt, the fabled Minutemen bassist. After hear- 
ing Haden’s vocalizing on Imaginaryland, Watt 
challenged her to remake one of his all-time fa- 
vorite albums. To that end, in 2000, he gave 
her an eight-track cassette recorder and two 
tapes, each with a side of the original LP on 
track eight. All the other tracks were blank, so 
Haden could first sing along to the existing 
music and then replace it with her own version 
in the same exact tempos and sequences. 

Haden wasn't familiar with the album — in 
fact, she hardly knew anything by the Who. But 
she quickly became an admirer. “When I heard 
the song ‘Sunrise,’ ” she recalls, “I just thought, 
‘Where was I? Why didn’t I already have this 
record?’ It was a real eye opener.” 

For more than three years, she worked in fits 
and starts on this tribute to a tribute. “It was 
like an art project to me, sitting in my room, 
figuring out the parts and how to use the eight- 
track. The drums were the toughest thing to do, 
for sure. Mike Watt loves Keith Moon, so I was 
really nervous about trying to sing those parts.” 
Every so often, she’d play her latest work over 
the phone to Watt, who encouraged her to keep 
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RADIO LONDON? Haden’s Who tribute is a twisted venture 
into the realm of extreme doo-wop that turns out to be 


tremendous fun. 


going. When she was finished, in 2003, he said, 


“Well, now you can put it out.” 

This hadn't been part of Haden’s plan. “I was 
recording with an old microphone from Radio 
Shack and headphones that didn’t work,” she 
remembers with a guffaw. “I thought, if some- 
one wants to release this, I'll have to redo the 
whole thing.” But thanks to oddball aficionado 


Irwin Chusid, who brought the 
project to Bar/Nor 
tion, that wasn’t deemed ne 
essary. Petra eve 
photos ‘ 
Who album cover, ir 
the famous shot of F 
trey in a bathtub full of Heir 
baked beans 

There is a potential sore 
point here for Who fans 
some of the song lyrics are 
rhe third line 
‘Armenia City 


should be “If the 


flat-out wrong 
of the opening 


in the Sky 


rumors floating in your head 
are turned to facts,” but 
Haden sings, “If the room ex 
ploding in your head are 
turned to facts,” which isn’t 
even grammatical. And that’s 
just one >. Haden 
s charged. © 
did to get the lyrics 
from tl ret. I thought I 
could listen and write them 
down, but some of them I just 
didn’t understand, so I made 
them up.” charm of the 
arrangements at least makes 
it easier to overlook this sur 
prising carelessness 

A more pleasant surprise is 
the prospect of live perform 
ance. Given that Petra Haden 
Sings: The Who Sell Out de 
pends on the miracle of overdubbing, you’d 
think it couldn’t be done before an audience 
right? Not exactly. “I’m putting a choir together 
to do the songs,” Haden says, “because I want 
to play some shows in the spring. My sister 
Tanya’s in it, and she sounds a lot like me 
We've got six girls now. I want at least eight, 
but it’s already pretty mind-blowing.” x 
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Canonizing Beck 


Reading between the lines of Guero 


BY MATT ASHARE 


n March 6, well before the relez 
Guero (Geffen) this past Tuesday, 
ceived the royal treatment from the New 
York Times — a full-len n-depth profile 
spread in the Sunday magazine. It’s an 
honor reserved not for the most pop 
ular, commercially successful per- 
formers in the music business but for 
aimed artists who over 
the course of a body of work have 
become culturally significant. Sever- 
al months before the release of Ca 
Wheels on a Gravel Road (Mer 
the 1998 album that establis 
cinda Williams as one of the chosen 
few, the Sunday magazine m 
the subject of a similar story. 
of passage for a certain kind of artist, and if there 
exists a process of canonization in the commer- 
music, then a Sunday Times 
feature is at least as important as, say, 
winning a Grammy 
Beck won a pair of Grammys for his 1996 
ter’s thesis on the white boy as Dylanesque 
delay (Geffen). It had as much an impact 
on his CD sales as the Times story will. That's not 
to suggest that he doesn’t move units: even when 
he eschewed his two turntables and microphone 
for the sea change of 2002's Sea Change (Geffen), 
the second album he’d recorded with Radiohead 


world of poy 


producer Nigel Godrich (but the first with a 
backing band playing largely organic 
arrangements of sensitive singer-songwriter 
material), hundreds of thousands of copies 
ed up by eager fans. And the 
press lauded his new-found love of under- 
stated melodies and outright vulnerability. 
But compared with mainstream 
multi-platinum rappers like 50 
Cent, Beck is little more than a day 
trader surrounded by giant corpo- 
rate investment firms. The sales of 
one album by Eminem, Beck’s 
most obvious white-rap analog, is 
at least one order of magnitude 
higher than the numbers generat- 
ed by B five proper major- 
label studio releases. Yet whereas 
Eminem’s New York Times status is 
uncertain at best, Beck has been ac- 
cepted as an artist. 

The problem with artists as opposed to, 
say, pop stars is that it can be difficult to es- 
tablish a basis for criticism. A pop song, 
whether it comes from the rap or the rock 
side of our cultural tracks, is either catchy, 
clever, and/or meaningful enough to at- 
tract our attention or it’s not. Case closed. 
In the postmodern world, individual works 
of art, though ripe for interpretation, are 


were sn. 


MARKET VALUE: compared with mainstream 
often considered beyond criticism. Instead, multi-platinum rappers like 50 Cent, Beck is little 
we look to the artist’s body of work. Si more than a day trader surrounded by giant 
Beck has had a remarkable track record, it’s corporate investment firms. 
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now taken for granted that Guero — which 
brings the Dust Brothers, the production team re- 
sponsible for the loopy, digitized hip-hop sensi- 
bility of Mellow Gold and Odelay, back on board 
— will be another artistic triumph. 

The disc gets off to a running start with the 
heavy beats, distorted guitar hook, and Beaten 
poetry of “E-Pro,” which even boasts a “na-na 
refrain that recalls Bec rst big single, “Loser.” 
It’s also full of the cleverly tweaked sound effects 
characteristic of the best Dust Brothers produc- 
tions, from the simple hip-hop scratches, the al- 
most atonal honking organ hook, and the 
barrio street sounds that color “Qué Ond 
to the “Paint It Black” splash of retro sitar that 
opens “Earthquake Weather” only to give way to 
a processed futuristic guitar lead on the chorus. 
And Beck hasn't lost his flair for Dylanesque r 
— at the start of “Qué Onda Guero,” he twists his 
lazy tongue around this scene setter, “Here comes 
the vegetable man in the vegetable van that’s 
honking like a mariachi band. 

But Guero doesn’t find its feet until the third 

Girl,” a sunny little pop tune built around 
a base of straightforward acoustic guitar strum- 
ming and a catchy repeated chorus bolstered by 
sweet vocal harmonies. The Dust Brothers 
few of their digital tricks to the mix — an elec- 
tropop intro and a slide-guitar refrain. But like 
much of the rest of Guero, “Girl” owes at least as 
much to the SoCal singer-songwriter strums of 
Sea Change as it does to the cut-and-paste 
grooves of Odelay. It may be an admirable at- 
tempt to fuse two sides of a musical personality, 
but too often Beck’s laid-back delivery leaves him 
wandering in the mix and looking for a hook to 
hang his fragmented imagery on. The result 
sounds less like the statement of purpose that 
Odelay and Sea Change were and more lik 
transitional album a la Mutations. 

No worries. There’s more than enough service- 
able material here to keep fans happy. And per- 
haps someday Guero will be judged a work of ge- 
nius. That's just the nature of art. wi 
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BY TED DROZDOWSKI 


ecording a comedy album is an act of 
Rene What’s funny on stage — 

where a little twist of body language can 
put a joke over or audience camaraderie can 
up the laugh ratio — is sometimes flat as a 
run-over dog on CD. And when a comedy disc 
belly-flops, there are no band mates to blame. 

For veteran comedians like Lewis Black, al- 

bums are a test of their writing mojo and 
their own staying power. For relative new- 
comers like Eugene Mirman, they’re a way to 
try the waters — to discover whether routines 
honed over years in small clubs hold up out- 
side the comfort zone. Black, who’s best 
known for his howling “Back in Black” 
screeds on Comedy Central’s The Daily Show 
with Jon Stewart, has just released his fourth 
album, Luther Burbank Performing Arts Center 
Blues (Comedy Central), a live recording of a 
June 18, 2004, Santa Monica show. Mirman, 
who cut his teeth on the Boston comedy circuit 
before moving 
to New York 
City, put out 
his debut, The 
Absurd Night- 
club Comedy of 
Eugene Mirman, 
on the indie- 
rock label Sui- 
cide Squeeze a 
few months 
ago. It was 
recorded in 
March 2004 at 
Pianos in Man- 
hattan and at 
the Middle East 
in Cambridge. 
Like many of the 
best indie-rock 
albums, it’s been 
slowly creating 
a buzz for itself 


= comedy & 


Two for 
the road. 


Black and Mirman go for the laughs 





Jackson as the federally branded cause of 
America’s woes into witty observations on 
censorship and fundamentalism. He also 
reaches deeper, lampooning NBC’s choice to 
hire MTV to assemble the Super Bowl’s musi- 
cal program in the first place (“MTV is to 
music as KFC is to chicken”) and making the 
prediction that “the half-time show in 10 
years will literally be just planes flying over 
the stadium and dropping’shit on people 
while an orchestra plays classical music.” 

Right now, after years of struggling as a 
playwright and a slow evolution into stand- 
up, Black’s mojo is definitely working. Besides 
his weekly Daily Show spots, he’s on the road 
in a tricked-out bus headlining 250 dates a 
year. Mirman, besides appearing on HBO and 
Late Night with Conan O’Brien, has been 
doing get-in-the-van tours like, and with, the 
indie bands he loves, who include Modest 
Mouse and the Shins. 

Talking dogs, Teen Wolf, the Gay Wars of 
Mesopotamia, and comparative religion 
(“Shintoism? A reverence for nature spirits 
and ancestors 
with no formal 
dogma? Get real, 
Japan!”) all pop 
up in Mirman’s 
rambling, daft 
discourse. As the 
performance 
rolls along, he 
spins an appeal- 
ing, surreal web 
strong enough to 
capture the rock 
audiences he 
recorded in front 
of as weil as 
eavesdroppers at 
home. “People 
think kids say the 
darndest things,” 
he says, making 
use of a 40-year- 
old call-back. 


in the under- SURREAL: talking dogs, Teen Wolf, the Gay Wars of “So would you 
ground. Mesopotamia, and comparative religion all pop up __ if you had no 
Both albums in Eugene Mirman’s rambling, daft discourse. education.” 


are damn funny. 

As advertised, 

Mirman is more of an absurdist than Black, 
whose social commentary nonetheless keeps 
taking unpredictable flights. And Black seems 
more of an improviser. After a dig at the Bush 
administration (“If this is evolution in terms 
of leadership, I think in 12 years we’re gonna 
be voting for plants”), an audience member 
suggests Black run for president, and he’s off. 
“In the climate we live in, it would be ‘Mr. 
Black, did you ever do drugs?’ ‘Yeah, which 
ones you wanna know about? There were 
eight acid trips. You want ’em all together? 
Then there was the psilocybin. That was a 
mistake ...’” Then he explains why — a 
hallucination where a zipper appears in the 
sky and Black freaks out. “I did not want to 
see bats and monkeys and whatever the fuck 
warlock shit comes out of that. Or what if a 
penis came out? Holy fuck. [Pause.] So I 
won't be running.” 

Hacks like Leno and Letterman have been 
harping on Janet Jackson’s wardrobe mal- 
function since last year’s Super Bowl. Feisty 
56-year-old Black plays his topical humor as 
the observations of a bright, frustrated, and 
ultimately enraged everyman, spinning jokes 
on nipple clamps, Justin Timberlake, and 


Anyone who’s 

dealt with bill 
collectors will dig his jibe at Bank of America 
predecessor FleetBank, which, Mirman says, 
reading from a letter of protest he wrote to its 
customer-service department, will kill his 
family if he doesn’t pay up and, if given a 
chance, “would replace lovable Santa Claus 
with Christmas Hitler.” 

Like so many indie-rockers, he dabbles with 
remixing on The Absurd Nightclub Comedy of 
Eugene Mirman’s final track, but his blend of 
beats and tag lines from his bits isn’t stand- 
alone funny. He’s also a deranged and accom- 
plished maker of short satirical videos that 
are sometimes a highlight of his club shows. 
A bonus disc features his shorts “Gun,” “Art,” 
“Pot,” and “Backdraft II,” though his best, 
missing, is a gag on the plastic-bag scene in 
American Beauty. Here only “Gun,” a satire of 
TV-cop-show hardware slinging and the 
American fascination with firearms, grows 
wings. But by then Mirman, like Black, has 
taken us to some funny, inspired places. Fy 


Eugene Mirman performs at the Comedy 
Studio in the Honk Kong restaurant, 1236 
Massachusetts Avenue in Harvard Square, 
this Saturday, April 2; call (617) 864-5311. 
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Culture electroclashes 


Meet England’s M.I.A. and the rappers of Brazil and Senegal 





____ BY FRANKLIN SOU 


sense that several print features and at 

least one TV documentary celebrated 
hip-hop’s 30th anniversary last year. By 
most measures, hip-hop is at the height of 
its manhood, dominating sales, downloads, 
and headlines. And yet the anniversary did- 
n't generate even as much buzz as, say, the 
concurrent anniversary of the Beatles’ Ed 
Sullivan debut 40 years ago. Not to knock 
the greatest rock band of all time, but why 
should the Beatles get more respect today 
than hip-hop? 

Well, to cap an obvious target like 50 Cent, 
who has exactly one rap on the 22-cut Menace 
(Shady/Aftermath/Interscope) that’s worthy 
of the new album’s production values, let’s 
just say that successful males often fall prey 
to their own cockiness at the height of their 
manly prowess. But some strapped critics 
would go even farther, targeting practically 
every MC and DJ bounded by the East, West, 
and South Coasts. One such shooter is Maya 
Arulpragasam, a new rapper who isn’t 
defined by any coasts. 

“It just feels like there’s so much room for 
it to get experimental,” she says, “but it 
keeps going down the same path all the time, 
you know? Like, hip-hop can only divide it- 
self into popular hip-hop, conscience hip- 
hop, underground, whatever. There isn’t 
much of an experimental thing going on. I 
don’t know. It just needs to go in different di- 
rections, but I don’t think it’s going to come 
out truly hip-hop; it has to come out some- 
where else.” 

Recorded under the name M.I.A., Arul- 
pragasam’s debut, Arular (XL), has most 
definitely come out somewhere else. I spoke 
with the 28-year-old MC by cell phone as 
she and Diplo, her Philadelphia DJ, took 
the tube to her mom’s flat in London. Diplo 
cracked a few jokes as M.I.A. talked, but 
nobody else bothered her on the train or 
out on the street. That’s notable because in 
the American music press, M.I.A. is proba- 
bly the hottest newcomer of the year, win- 
ning rabid attention after her debut single, 
“Galang,” was released last summer, includ- 
ing a November New Yorker profile and 
glowing reviews for Arular everywhere 
since. 

The reason for the kind press is as simple 
as a bomb. Maya Arulpragasam does what 
the Beatles did on Ed Sullivan 40 years ago 
— she makes the utterly foreign feel 
thrillingly familiar. She doesn’t sound any- 
thing like the Fab Four, of course; her 
biggest influences are reggae toasters and 
hip-hop boasters, along with techno, punk, 
and electroclash postmodernists like her pals 
Elastica and Peaches. But just as the Beatles 
were the first among equals in a scene that 
took a ferry across the Mersey and eventual- 
ly to America’s shores, so this 28-year-old 
rapper is at the forefront of a vibrant scene 
that she also transcends — the English hip- 
hop and dancehall offshoot usually called 
grime. Its precursor was the Streets’ spare 
2002 debut, Original Pirate Material (Vice/ 
Atlantic); that was followed the next year by 
the definitive grime album, Dizzee Rascal’s 
sparer and far more jagged debut, Boy in da 
Corner (XL). By now, the scene has become 
so solid that both Dizzee and the Streets can 
fit into the line-up of an essential new grime 
collection, Run the Road (Vice). Yet it makes 
sense that M.I.A. isn’t included — her tinny, 
homemade music is just too big for her own 
scene. 

Like Dizzee, M.I.A. uses harsh electronic 
backing tracks that mince time like a mal- 


L: makes a kind of anthropomorphic 
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GRIME TIME: just as the Beatles were the first among equals in a scene that took a ferry 
across the Mersey and eventually to America’s shores, so M.I.A. is situated at the fore- 
front of a vibrant scene that she also transcends. 


functioning CD player skipping through 
dancehall and crunk breaks. Like the Streets, 
she keeps her tempos moderate and her 
hooks up front, from skip-rope tunelets to a 
full-blown sample of a 1970s dance classic 
by Dr. Buzzard’s Original Savannah Band 
(“Sunshowers”). Yet instead of splitting the 
difference between her two precursors, she 
straddles it. For all their brilliant immediacy, 
both the Streets and Dizzee Rascal are boys 
defining their hood by warily defending it 
against other boys and the opposite sex. 
That’s sexy, but not like M.1.A., who treats 
sex as an assault weapon, one that might 
have been used on her if she hadn't seized it 
first. Her arsenal also includes bombs bigger 
than any gangsta’s gun (“I’m armed and I’m 
equal”), political hyperbole (“Pull up the 
people/pull up the poor”), South Asian 
slang, and hints of Bollywood soundtracks. 
— the weapons at the disposal of a refugee 
who came to England with her family from 
war-torn Sri Lanka almost two decades go. 


They left behind Maya’s dad, who had large- 


ly abandoned his family to be a leader of 
the infamous Tamil Tigers. His rebel name: 
Arular. 

This back story could easily result in a left- 
romantic mire, but Arulpragasam matches an 
intense background with equally intense 
smarts and talent. (“I’m proud of my her- 
itage, but I don’t support the Tigers.”) She 
made award-winning paintings and docu- 
mentary films before she was encouraged by 
Peaches to hole up with a Roland MC-505 





Groovebox and create her own sounds. Turn- 
ing off her phone and not leaving home “for 
months and months and months,” the nas- 
cent musician then let her cultural confusion 
flow like a ragged beat. 

“It was really, really mixed up,” she ex- 
plains.. “I was getting influences from every 
level. It’s like, how do you make connections 
from seeing people get shot in front of you 
to, you know, 
standing there 
with your best 
friend in the shop 
watching Sex in 
the City? You 
know what I 
mean? That’s 
what life is. How 
do you make the 
connections? How 
do I walk down the street every day and feel 
all right about being here? So I just have to 
find a medium to make everything be a part 
of what I do.” 

For years, that’s what hip-hop has been: a 
potent medium for strident self-assertion 
that outstrips punk and folk music in its po- 
tential for cool clarity. Interesting local vari- 
ants are as abundant across the globe as the 
musical references on a rock-en-espaiiol 
album. But Arular could mark the first time 
one of those has returned to hip-hop’s birth- 
place with a complexity to match the origi- 
nal’s best creations. And that might be just 
the beginning: “When I was writing my 


M.I.A.’s arsenal includes 
bombs bigger than any gangsta’s 
gun, political hyperbole, South 
Asian slang, hints of Bollywood 
soundtracks, and sex. 





music, I was like, ‘If 1 did this, then one day, 
some kid out of, you know, Bosnia is going 
to come up.and do this shit. If only some kid 
in Rwanda had a 505, I wonder what he’d 
write.’ ” 


MAYBE WE ALREADY KNOW. Meet The 
Rough Guide to Brazilian Hip-Hop (World 
Music Network) and African Underground Vol 
1: Hip-Hop Senegal (Nomadic Wax). The 
Brazilian disc is from the reigning label in 
world music, a juggernaut that enjoys the re- 
sources to mine every decade and region of 
a country with a hybrid culture that rivals 
the US's in size and complexity. The Senegal 
disc is the inverse: a DIY re-recording of a 
specific Dakar music scene at a specific time 
in history. Senegal is also the birthplace of 
mbalax, a musical style with pan-African if 
not global appeal. Yet if the native strength 
of those two cultures informs these two al- 
bums, the discs’ primary strength is that they 
put hip-hop first. 

The language barrier remains an impedi- 
ment, of course, but from the Wu-Tang Clan 
to any given grime cut on Run the Road, 
plenty of meaningful, affecting hip-hop gets 
across with fewer specifics than the liner 
notes for these discs provide. Anyway, The 
Rough Guide to Brazilian Hip-Hop also in- 
cludes backwards rapping and nonsense sy]- 
lables in tracks whose funky flow and tricky 
musical interplay say plenty. For Americans, 
the music might spark memories of the 
bright, upbeat Native Tongues heyday — 
Stereo Maracana’s “Onde é que tu ta,” for 
one, is as irresistible as your favorite Phar- 
cyde joint. Yet the liner notes show that the 
pleasures aren’t as easy as American ears 
might conclude. Instituto & Sabotage’s 
“Dama Teresa” is as smooth as cocoa butter, 
but Sabotage turns out to have grown up 
with a gun in his hand, and he made it into 
the big time only to be shot and killed in 
2003. That doesn’t make the cut feel false; 
it makes it feel as complex as life. 

No one would underestimate the hardness 
behind African Underground Vol 1: Hip-Hop 
Senegal, a bobbing dose of gruff raps deliv- 
ered in Wolof, French, and English. Producer, 
label head, and all-around mastermind Ben 
Herson writes that these tracks have been re- 
ceived in Senegal like the nation’s own 
Soundbombing, a landmark compilation of 
New York underground rap from the late 
90s. And that suggests that Herson, a young 
Jewish guy from Newton, has himself be- 
come one of the heroes of Senegalese hip- 
hop. With the help of his cousin, Boston pro- 

sowee ducer Dan 
= Cantor, Her- 
>» son went to 
Senegal in 
> 2000 to record 
the artists that 
he had previ- 
ously spent 
months study- 
ing for his 
senior thesis 
at Hampshire College. His inspiration was 
the rappers’ political message, a protest so 
powerful, it may have helped push through 
the 2000 elections that finally broke the 
country free of one-party rule. For the next 
year and a half, Herson, Cantor, and other 
Boston and New York musicians honed a mu- 
sical backdrop that would do justice to those 
raps in a way that the original cheap record- 
ings couldn't. The result is something alto- 
gether new and gripping, an act of culture 
straddling as impressive in its small way as 
M.I.A.’s huge Arular, and one more manifes- 
tation of a cultural globalization that isn’t 
just a nicer word for hegemony. & 
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Beating the buzz 


Something for Rockets try not to get ahead of themselves 


BY JEFF MILLER 








t was a couple of weeks ago, at a party 

at South by Southwest, that LA’s hot 

indie-tronica band Something for Rock- 
ets played the first show of their first nation- 
al tour. The show was filmed — as was 
everything the band did at SxSW — for 
MTV. The same night, an interview with 
Elvis Costello for MTV was cancelled, but 
the band weren't thrown: the next day, after 
a brunch of migas, the eggs-and-peppers 
Austin staple, they headed to the club La 
Zona Rosa in their 2002 Blue Dodge Cara- 
van (named “The Chairman,” in honor of 
Frank Sinatra) to interview Kaiser Chiefs, 
one of the most talked-about bands at SxSW. 

This was their way of celebrating singer- 
songwriter Rami Perlman’s 26th birthday, 
but though he’s looking forward to the tour, 
which hits the Middle East on April 6, he’s 
not in the best spirits. SFR are worried they 
might be “selling out,” and Perlman’s think- 
ing that they may be making the wrong 
sorts of compromises — so much so that he 
says he “had a freakout about the [MTV] 
cameras yesterday.” 

This is, of course, ridiculous. The cameras 
are controlled by the band, who talked MTV 
into letting them host a documentary on the 
festival for “You Heard It First,” a regular 
MTV feature that not so long ago did a seg- 
ment on Something for Rockets. There is no 
manager at breakfast, since the band (who 
also include sample/keyboard player Josh 
Eichenbaum and drummer Barry Davis, for- 
merly of Boston’s own Mori Stylez) don’t 
have a manager, and neither is there a publicist 


(one of the band’s old friends handles that), 
an agent (nope), or a label rep (what 
label?). There’s no room to sleep in the 
Chairman, so SFR have been crashing with 
friends, friends of friends, and friends of 
friends of friends. 

Most bands in this position don’t have to 
worry about selling out. But SFR know — or 
at least are coming to realize — that they’re 
not just any old band. For starters, Rami’s 


father is Itzhak Perlman; that assured them 
crowds and a buzz amid the notoriously 
difficult LA music cognoscenti almost as 
soon as they formed. Rami’s a smart guy (he 
and Eichenbaum met while attending 
Brown), so he knows what got people’s at- 
tention. “It was an absolute door opener to 
articles [like the huge one that ran in the LA 
Times before the band even had an album to 
sell] because it’s an easy thing to write 





READY FOR THEIR CLOSE-UP: Something for Rockets’ debut embodies a world some- 
where between the Postal Service and the Strokes, where disaffected melodies float above 
computer-soul beats and minor-chord distorted guitars. 


about,” he admits before the eggs arrive. 
But, he adds, “once people get the record 
and realize it’s its own thing, then it’s their 
decision whether they like it or not.” 

It is — and they do. Something for Rockets 
(available on iTunes and at insound.com) em- 
bodies a world somewhere between the 
Postal Service and the Strokes, where disaf- 
fected melodies float above computer-soul 
beats and minor-chord distorted guitars. The 
single “Might As Well” includes not just the 
familiar sounds of bass loops and gutted 
drums but something that sounds like a 
glockenspiel. Live, its groove takes on a 
dancehall air. 

“We think music snobs will like it, and the 
masses will like it too,” says Perlman, still 
waiting on those eggs. His best example of a 
band who recently made that kind of break- 
through? The Killers, who found a common 
thread between ’80s glam looks and the hip- 
ster mentality that’s also propelled Modest 
Mouse and Franz Ferdinand to stardom. And 
though Perlman may be getting ahead of 
himself — SFR have yet to sign a record deal 
— this is an unusually self-aware group. 
“We’re putting up our own posters, we’re put- 
ting up fliers, we’re getting information out,” 
says Eichenbaum. “And [because of that] 
we're getting flack from other bands. ‘You 
guys are always working!’ The difference is, 
if we were signed, someone would be doing 
that work for us. We’re really treating our- 
selves like we are our own label.” 

After those eggs arrive, the band head over 
to La Zona Rosa, but not before Perlman, now 
in a much better mood, gets a happy-birthday 
phone call from his mom. “Thanks for having 
me,” he says to her, hopping in the Chairman 
to find out — for MTV — exactly what life is 
like for a breakthrough band on the other side 
of the city. For Something for Rockets, a band 
still waiting for their big break, life couldn’t 
be better. o 


Something for Rockets join the Young Re- 
public, the Shills, and Soft Caustic upstairs at 
the Middle East, 472 Massachusetts Avenue in 
Central Square, this Wednesday, April 6; call 
(617) 864-EAST. 




































































Passion plays 


Eric Matthews’s well composed pop 


JONATHAN PERRY 


oston sports teams aren’t the 

first topics you’d expect 

chamber-pop sophisticate Eric 
Matthews to start chatting about at 


the outset of a conversation about 





first album in eight years. But as 





rew up and still 
resides in Portland, Oregon — points 
out, he spent the early 1990s living 
in Somerville, which is where he be 
came fast friends with Sebadoh 


drumn 





r Bob Fay, who introduced 
him Richard Davies, his future col 
laborator in the short-lived, critically 
adored duo Cardinal. Besides, with 
the recent Red Sox and Patriots 
championships, this is a great time 
to talk Boston sports if you're a fan. 
And Matthews, whose third solo 
album, Six Kinds of Passion Looking 
for an Exit, has just been issued on 
Empyrean, a new imprint that’s been 
launched by the Rhode Island label 
Wishing Tree, is. “I loved living there. 
I grew up a Celtics fan. In the ’80s, 
you were stuck watching the Celtics 
or the Lakers on TV one way or the 
other. I really believed that Reggie 
Lewis was going to be one of the 
most special players. That was so 
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weird when he dropped dead.” 

A few folks may have wondered 
whether Matthews hadn't suffered a 
similar fate in the years since his last 
release, 1997's Lateness of the Hour, 
the second of two solo discs of lavish 
ly arranged orchestral. pop, following 
It’s Heavy in Here in 1995S. Given Sub 
Pop’s rough-hewn punk esthetic, 
these were brazenly anachronistic of- 
ferings that put Matthews’s balm 
smooth voice and elegant flourishes 
of strings and brass and formalist 
pop song structures center stage, the 
work of a budding musician who 
after seeing Star Wars as a kid 
yearned not to be Han Solo or Luke 
Skywalker but John Williams. But 
the glowing reviews they received 
couldn't save Matthews from being 
dropped during those days of corpo- 
rate mergers and shrinking rosters. “I 
had confidence in my material, but of 
course I was cocky and said, ‘I will be 
re-signed within a matter of weeks!’ ” 
It would take him years, not weeks, 
to get a new deal. Meanwhile, he 
stayed busy behind the scenes, work- 
ing on other people’s music and 
stockpiling his own compositions. He 
even showed up on Paula Kelley’s 
2003 disc, The Trouble with Success or 
How You Fit into the World (Kim- 





chee), contribut 
ing trumpet and 
fliigelhorn. But his 
own songs went 
unheard. “I was 
beginning to won- 
der if it was ever 
going to happen 
again.” 
Matthews’s for- 
tunes changed as 
he and his old 
Cardinal mate 
Davies — from 
whom he had 
been estranged 
since the band’s 
disintegration — 
began working to- 
gether with Wish- 
ing Tree to prepare 
the 1994 Cardinal, 
which had been 
released by the 
now-defunct Fly- 
daddy label, for a 


deluxe-treatment reissue. (Matthews, 


who holds joint ownership rights to 
the album with Davies, reports that 
there will be 11 bonus tracks.) Wish- 
ing Tree co-owner David Silva asked 
Matthews what he was up to. “Noth- 
ing,” Matthews recalls saying. “Sight 





unseen, never even hearing a song, 
he said, ‘We'd love to do a record 
with you,’ Either he’s a fool or he be- 
lieves in the right people.” 

Matthews considers Six Kinds of 
Passion a “mini-album,” with seven 
tracks clocking in at just under 34 
minutes; even so, it’s longer than the 
original Cardinal. Picking up where 





GOOD SPORT: Matthews is releasing his first album since 1997, and 
even working again with his old partner in Cardinal, Richard Davies. 


they left off, his melodies glide, 
gleam, and soar. His sensual tenor 
combines elements of Nick Drake, 
Joe Pernice, and Zombies singer 
Colin Blunstone, and echoes of 


psych-pop masterworks like the Zom- 


bies’ Odessey and Oracle and Love’s 


Forever Changes reverberate in tracks 
“You Will Be Happy” and “Under- 
ground Song.” Pristine embellish- 
ments of horn and piano set against 
warmly strummed acoustic guitars 
give the material a plush but unclut- 
tered sophistication. There’s even a 
tender tribute to his old band and 
friend, “Cardinal Is More.” 

“Richard and I 
hadn't spoken 
since ’96 or so, 
and it was simply 
time for boys to 
be men because 
we were partners 
in business. We 
talk, things are 
friendly, and that 
stirred something 
in me. It made 
me reflective, in a 
way I hadn’t been 
in a while about 
Cardinal and my 
relationship with 
Richard.” As for 
future Cardinal- 
related projects, 
he says, “we're 
just taking it one 
step at a time. If 
we can get 
through this [reis- 
sue] process 
without killing 
each other, we'll probably work to- 
gether again on something.” At the 
moment, though, Matthews says 
Davies is tied up working on a solo 
album of his own. Guess who Davies 
has asked to help with string 
arrangements? a 
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Live and on record 


THE SOUNDTRACK OF OUR LIVES: 
SWEDISH ROCK INVASION 


America may have given birth to rock and 
roll, but sometimes it takes the fresh fervor of 
a foreign perspective — like the fierce set the 
Soundtrack of Our Lives unleashed on a small 
but enthusiastic crowd at Axis a week ago 
Wednesday — to remind us how impassioned, 
rebellious, and enjoyable rock can be. Al- 
though the six-piece band’s blistering 90- 
minute show was actually a bit lower-energy 
than some of their previous performances, 
these forerunners of the Swedish rock inva- 
sion still demonstrated why they’re among 
their country’s most exciting musical exports. 

As they stormed through most of the mate- 
rial from Origin, Vol. 1 (Reprise), their third 
full-length, TSOOL turned what on CD is a 
psychedelic pastiche into something bombas- 
tic and transcendent — even with bassist 
Kalle Gustafsson Jerneholm hunched on an 
amp as he played through what was reported 
to be an acute bout of food poisoning. The 
show opened with “Infra Riot” from the 2002 
breakout album Behind the Music (Reprise): 
stage lights flashed, keyboardist Martin 
Hederos writhed at his Fender-Rhodes, and 
singer Ebbot Lundberg, with his thick beard 
and caftan, roamed the stage like a trickster 
Nordic king. The arena-rock showmanship, 
fiery organ trills, barbed guitar riffs, and 
groovy soul beats drew on a wealth of classic 
rock influences, and at Axis, the band gave all 
this a wild punk abandon. The Rhodes flare- 
ups and the intricate bass line of “Heading for 
a Breakdown” took on a strident R&B strut as 
Lundberg beat his tambourine on his chest 
and guitarist Mattias Barjed windmilled. The 
flavor was more British Invasion for “Age of 
No Reply,” which opened with heroic riffs that 
recalled the Who. “Bigtime” blended electro 
moodiness with prog-rock dramatics. 

TSOOL’ sonic eclecticism rises above mere 
retro plundering, and that puts them in 
league with the touted Montreal band touring 
as their opening act. What the Dears lacked in 
focus, they made up for with diversity as they 
offered up everything from flute-laced prog- 
rock jams to sweet Burt Bacharach-style pop 
numbers. The West Virginia-based quintet 
American Minor kicked off the night with a 
set of pure American rock that was a little out 
of place in this global village 

— Sarah Tomlinson 


RICK BARTON AND 

THE SHADOW BLASTERS: 

ANTHEMS AT THE ABBEY 

There was a time in the 90s when Rick Bar- 

ton would hang out in local clubs, like any- 

one else from a great Boston band (in his 

case, the Outlets) who’d been defunct for a 
decade. Back then, Barton would tell anyone | 
who’d listen about a new band of his who | 
were fusing Irish music with punk rock. Sure, 
we cynics figured, like Boston really needs 
that. As it turned out, Dropkick Murphys did 
pretty well for themselves 

Singer/songwriter/guitarist Barton left the 
Murphys in 2000, around the time they 
stopped writing songs about blowing up Lans- 
downe Street and started writing songs about 
baseball. Since then, he’s been both prolific 
and low-key. He’s recorded six new CDs of 
material, but very little of it has seen even 
minor release. And he’s maintained a band, 
the Shadow Blasters (with former Amazing 
Crowns guitarist Greg Burgess and a couple 
of roots-rock vets from the Swinging Steaks), 
though they last played at the Somerville 
Theatre with Cheap Trick two years ago. 

Still looking blond and boyish after a quar- 
ter-century in local rock, Barton brought the 
band to the Abbey Lounge last Friday and un- 
veiled his current sound: anthem rock, writ 
large. There was no Irish influence whatsoev 
er, but his years in the Murphys taught him to 
build to big choruses, and then bigger ones. 
The opening “Give Me a Sign” pulled the 
U2/Mellencamp trick of starting acoustically 


| vein, using an antique mi- 
| crophone to emphasize 

| their primitive sound. 

| They also won the prize 


| less yet inevitable stage patter: “Sorry we're 


| sure everyone in the band can double on an 


| ond guitarist Nando Lauria, who also played 
| percussion and vibes. Harmonica player Gré- 
| goire Maret did guitar and percussion (includ- 


| sliding his blond hollow-bodied electric behind 
| his back as he stepped forward to play a 12- 
| string set up on a stand, or unstrapping the hol- 






rhythm. But in the meantime, the piece keeps 
changing. Standard 4/4 and triple meters 
were orchestrated by the remarkable drum- 
mer Antonio Sanchez, who subdivided the 
beat, played against it, and gave the soloists 
something to play against too. In its harmony, 
rhythm, and melody the piece kept ascending 
— pausing, yes, and dropping into ballad 
tempos too, but always striving for the way 
up, and refreshing the ear at every step. 


After a short pause, the band played anoth 
er hour and a half of material from their vast 
book. An extremely fast boppish duet be 
tween Metheny and Sanchez showed just 
how good Metheny is at playing jazz. And 
when the band played one rock-like number 
over a hard four-to-the-bar kick-drum beat 
that was again complicated by all manner of 
cross-rhythms, they were downright infallible. 

— Jon Garelick 











before amping up to a full-throttle finish, and 
the set closed with a desperate rocker, “Don’t 
Leave Me Now.” There was a tinge of “Free 
Bird” in the slide-guitar-driven “Master Plan.” 
And before “Fly,” he announced that it was 
“not that U2 song.” In- 
deed, it was even more 
grandiose than Bono’s typ- 
ical fare, with lyrics that 
describe the existential 
crisis of squashing a bug 
and a chorus borrowed 
from Neil Young (“Don't 
be denied”) thrown in for 
good measure. 

Given the band’s main- 
stream tendencies, the 
Shadow Blasters may be 
the most un-Abbey band 
ever to play the garage- 
punk-oriented venue. Not 
everyone stuck around for ——~ 
the whole set. But it’s qual- == 


* ce — ts 
ity stuff, with at least half a <whreeurtetnenat 4s es Me! ROS 
Mim. 
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dozen hit-sounding tracks. 
And it’s not hard to imag- 
ine Barton proving the cyn- 
ics wrong once again. 

It would have been 
hard to find less appropri- 
ate openers than a garage 
band wearing gorilla 
masks. But New Hamp- 
shire’s Thee Monkey But- 
lers did gonzoid fuzztone 
rock in the Coffin Lids 












































WELCOME INVADERS: with arena-rock showmanship, fiery organ trills, barbed guitar riffs, and groovy 
soul beats, the Soundtrack of Our Lives drew on a wealth of classic-rock influences. 














for the night’s most taste- 











slow tonight, but they just pulled out our 
feeding tube.” 














— Brett Milano 


THE PAT METHENY GROUP: 
UTILITY PLAYERS 


How do you make a complicated, highly pro- 
duced jazz album work in concert? The Pat 
Metheny Group’s The Way Up (Nonesuch) is a 
through-composed long-form piece that’s un- 
usual for small jazz band — or any jazz band, 
for that matter. To sustain its 68-minute 
length, composers Metheny and Lyle Mays — 
deploy continuous harmonic and rhythmic i 
development as well as textural and dynamic = are arn arn a 
variety. And they use all the tricks of state-of- SPAFFH: 
the art production, not the least being good au WELLL PRESENTS 
old-fashioned multiple guitar tracks. ’ 

How to pull this off live? Well, one way is 
to hire an extra guitarist. Another is to make 





NOW AVAILABLE! 
Clinton Sparks 


Presents 
“Maybe You Been Brainwashed” 




























































































alternate instrument — or even triple. At the 
Orpheum last Saturday, the PMG added sec- 


























ing marimba). Trumpeter Cuong Vu played 
percussion. And Maret, Lauria, and Vu all 























sang. Steve Rodby played acoustic and elec- . 7 antl 
tric basses, and Mays had his usual nest of raya MAXABE HOU BEEN 
keyboards (abetted by a Macintosh laptop). j BRATNMASHEO 2” 








Metheny, meanwhile, kept changing guitars, : zi f z= se 





If You Don't Know, Then Get Familiar 
Clinton Sparks reaches beyond his DJ radio roots with this self-produced album. 
low-body, with its light, classic “jazz” sound, in The first track from his debut album, ‘Run this City’ is a collaboration with P. Diddy and Miri Ben-Ari.. 
vi t ce-age sustains of his synth gui- RR AS GES © ER , ee 
epee ta handel a pen si For killer selection and hard-to-find titles come to Best Buy.™ 
The concert began with Metheny coming Chances are we'll have it. 
down to the lip of the stage, where he sat on 
a speaker cabinet and played a slow intro 
over a pre-recorded percussion track before 
the rest of the band joined him, beating out 
the piece’s insistent rapid pulse rhythm on toy 
xylophones. They were soon under full steam. 
Although Metheny has prided himseif on the 
lack of repeats in The Way Up, there is one 
beautiful, short, soaring melody that recurs 
throughout in variations — and there’s that 
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pop 
*x*x John Doe, FOREVER 
HASN’T HAPPENED YET (Yep 
Roc). John Doe has always been 
a punk romantic with a deep ap 
preciation of punk’s role as a con 
temporary folk music. But his 
populist leanings haven't always 
served him well: the emotional 
urgency of X’s first four now-clas 
sic albums gave way, as the band 
wound down, to overproduced 
underwhelmingly flat recordings 
that ached to be embraced by 
some silent majority of regular 
folks who, as alt-country legend 
has it, exist in some Woody 
Guthrie purgatory 
Nashville and LA 

On Forever Hasn’t Happened 
Yet, Doe continues to wander 
blandly on, writing real songs 
about real people with real prob 
lems who'd probably rather es- 
cape into some gangsta’s paradise 
or stick to a diet of whatever 
Nashville and LA are offering. The 
irony is that whenever Doe drops 
the sensitive-guy routine to recon- 
nect with his angry punk roots, as 
he has in several X reunion tours 
and did on one particularly 
pissed-off Kill Rock Stars EP, 
1998’s bristling For the Rest of Us, 
he sounds as good as ever 

Unfortunately, Forever Hasn't 
Happened Yet is a serious Doe 
album, full of grave tunes and 
sadly strummed acoustic guitars 
as well as a bevy of guest cameos 


between 


(Dave Alvin, Neko Case, Kristin 
Hersh, Grant Lee Phillips, and 
Doe’s daughter Veronica Jane 
that almost distract you from the 
lack of hooks and 
from half-baked lyrics 
like “Someone broke 
your heart when they 
dropped it on the 
ground” (“Heartless”) 
Former X mate Exene 
Cervenka did team up 
with her former hus- 
band to write the disc’s standout 
track, the X-style duet “Hwy. 5,” 
which has Neko Case playing op- 
posite Doe. But by far the biggest 
influence here is producer Dave 
Way, whose former work with 
Sheryl Crow and Macy Gray tells 
you all you need to know about 
the mature sound Doe stubbornly 
continues to chase. 
— Matt Ashare 
(John Doe headlines T.T. the 
Bear’s Place, 10 Brookline Street in 
Central Square this Friday, April 1, 
with the Brett Rosenberg Problem 
and the Nick Luca Trio; call 617- 
492-BEAR.) 


**x%*1/2 Charming Hostess, 
SARAJEVO BLUES (Tzadik). 
Jewlia Eisenberg says that when 
she visited Eastern Europe to doc- 
ument women’s folk music in Bul- 
garia and Romania, “I realized I 
didn’t want to be an ethnomusi- 
cologist; | wanted to be a rock 
star.” In fact, this vocalist and 
composer became a bit of both by 
founding Charming Hostess, an a 
cappella female vocal trio backed 
variously by a string trio, hand 
percussion, beatbox, and harmo 
nium who traverse odd-metered 
Balkan folk dances and Sephardic 
laments with American girl-gro 
Charming Hostess’s 





blues 





album, Trilectic, drew on essayist 
philosopher Walter Benjamin as a 
source, and Sarajevo Blues is hard 


ly less esoteric traditional Jew 


ish songs mixed in with the title 
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sequence of texts by Bosnian poet 
Semezdin Mehmedinovic. The 
juxtapositions can be discomfort- 
ing (as they’re meant to be), with 
escriptions of avoiding a sniper’s 
bullet set to a pop lilt. But so au- 
thoritative are the songcraft and 
the arrangements — with singing 
that can conjure the urgent close 
harmonies of X, the jazz of early 
Pointer Sisters, or medieval 


polyphony that they’re able to 


Z. 





pan Mehmedinovic’s descriptions 
of the extremes and the mundane 
And when Charming 
Hostess take off on 
the Bulgarian Jewish 
song “Si Veriash La 
Rana” (“If You Could 
See the Frog”), the 
propulsive, high 
pitched hook of its 
Turkish/Ladino re- 
frain is enough to convert the 
contradictions of love and duty 
into a dervish dance of ecstasy. 
— Jon Garelick 
(Charming Hostess perform this 
Friday, April 1, at 8:30 p.m. at the 
Center for New Words, 186 Hamp- 
shire Street in Cambridge ; call 
617-876-5310.) 


*x*xx* Bloc Party, SILENT 
ALARM (Vice). As heirs to the 
jagged English post-punk tradition 
that young bands from New York 
can’t get no satisfaction cribbing 
from, London’s Bloc Party are as 
likely to fill their music with right- 
angle guitar noise and stop-and- 
start percussive action as any 
other indie group right now. And 
indeed, on their hotly awaited 
debut, the band offer plenty of the 
taut dance-rock moves that get 
former Superchunk fans moving 
on both sides of the Atlantic. The 
opening “Like Eating Glass” mo- 
tors along on a brisk cross-current 
of trebly six-string chatter; Gordon 
Moakes’s muscular bass line im- 
parts a sense of funk to “Heli- 
copter”; “Positive Tension” starts 
off with the restrained keyboard 
squelches and hand-drum accents 
of a vintage Talking Heads track 
But though you can hear a top- 
notch party band here, Bloc Party 
are more than collectors of riffs 
and beats. Frontman Kele Okereke 
is their not-so-secret weapon. On 








“Banquet,” the current single, he 
sings with a young man’s abandon 


about “turning away from the 
light, becoming adult.” And when 
guitarist Russell Lissack adds a 
delicate little fillip of clean-chan- 
nel guitar in the tune’s chorus, the 
song accrues a vulnerability that 
hardly any of this band’s peers 
seems interested in. 

— Mikael Wood 
Party headline the Par- 
Rock Club, 967 Common 
wealth Avenue in Boston, this Tues- 
day, April 5, with French Toast and 
the Ponys ; call 617-562-8800.) 





adi 
1 





**1/2 Blue Merle, BURNING 
IN THE SUN (Island). Luke 
Reynolds isn’t the long-lost identi 
cal twin of Coldplay’s Chris Mar- 
tin, but you might find yourself 
thinking so when he opens his 
mouth to sing. The Coldplay con 
nection doesn’t end with the 
frontman’s falsetto, either. For 
their debut album, these 
Nashvillers deal in mellow rockers 
and yearning ballads of the same 
sort that Martin’s band have 
trademarked, with an extra hot- 
licks element that brings Dave 


Off the 
record 


Matthews to mind. A front line of | 
acoustic guitar, mandolin and 
fiddle — each handled with gusto 
— grabs the attention, but unusu- 
al (for a pop group) instrumenta- 
tion can’t camouflage the generic, 
if melodically appealing, bent of 
the songs. What lifts them to the 
next level is the rest- 
less effervescence of 
the ensemble. On the 
opening, title track, 
drummer William Ellis 
gooses the groove just 
right, giving the whole 
performance a distinc 
tive spring. That kind 
of enthusiasm is easy to fall for, 
and Blue Merle offer it up in 
abundance 
— Mac Randall 

(Blue Merle open for former 
Toad the Wet Sprocket frontman 
Glen Phillips this Tuesday, April 5, 
downstairs at the Middle East, 480 
Massachusetts Avenue in Central 
Square: call 617-864-EAST.) 


**x* Mono, WALKING 
CLOUD AND DEEP RED SKY, 





EXTREMITIES: Charming Hostess’s hit single is a Turkish/ 
Ladino Bulgarian love song. 








FLAG FLUTTERED AND THE 
SUN SHINED (Temporary 
Residence Ltd.). Sure, the title 
sounds like something avant-folk 
songwriter Devendra Banhart 
might come up with, but this all- 
instrumental Japanese outfit has 
almost nothing in common with 
the lyric-driven verbal 
surrealist. Except, per- 
haps, that Mono’s 
brooding soundscapes 
and distortion-is-bliss 
approach conjure Ban 
hart mentor Michael 
Gira’s Swans. And 
there’s a Banhart-like 
sense of pastoral desolation, an 
epic pathos to the searching, 
string-and-piano-tinted explo- 
rations “Lost Snow” and “2 Can- 
dies, 1 Wish.” But when the calm 
blue skies give way to the crash- 
ing black thunder and torrents of 
raining feedback that accompany 
“Halcyon (Beautiful Days)” and 
“16.12,” Mono have 
far more to do with 
cinematic sonic pil- 
grims like Mogwai and 
Godspeed You Black 
Emperor. Although 
they've been lumped 
in with the stoner- 
metal masses, the 
post-rock crowd, and the noise- 
core contingent, on their third CD 
(produced by fellow noisemonger 
and one-time tcur mate Steve Al- 
bini), Mono sculpt fearsome, ma- 
jestic slabs of thought and expres- 
sion whose power and beauty 
reach beyond silly hipster genre 
tags. Any outfit that lists Sonic 
Youth and Beethoven as 
influences is going to be hard to 
pin down. But isn’t that the point? 
— Jonathan Perry 
(Mono headline T.T. the Bear’s 
Place, 10 Brookline Street in Cen- 
tral Square next Friday, April 8 
with Eluvium, Caspian, and 
Seneca; call 617-492-BEAR) 





hip-hop 


*x*x* Pigeon John, SINGS 
THE BLUES! (Basement). 
With more puzzling, cerebral, and 
personal raps than others in the 
positive-hip-hop scene, Pigeon 
John is a fedora-sporting weirdo 








whose rhymes sound like an 
unedited script from his subcon- 
scious. Arising from LAs Good 
Life Café scene, which also 
spawned the Pharcyde, Freestyle 
Fellowship, and the Black Eyed 
Peas, he recently signed with the 
San Francisco label Quannum 
where he'll join Lyrics Born, DJ 
Shadow, and Blackalicious. On his 
latest, he remains entrenched in 
the underground. Despite the 
sweet hooks and the engagingly 
sung choruses, the subject matter 
(his girlfriend cooking him oat 
meal; Pigeon feeling insecure; Pi 
geon’s existential worthlessness) 
is hardly the typical hip-hop blus 
ter. Songs amble along at a lazy 
pace, and his soft, nasal voice 
benefits both his raps and his 
cool, relaxed singing style. On 
“Perfect Formality,” he raps, “All I 
want to do is be Radiohead and 
do something ingenious.” In fact, 
his melodious sound is closer to 
Radiohead than to say, 50 Cent, 
who’s in a whole different strato- 
sphere. Some hip-hop heads won't 
get Pigeon John, who dispenses 
highbrow hip-hop for the awk- 
ward, geeky, please-don’t-touch- 
me set. But those are his peeps. 
— Adam Bregman 
(Pigeon John opens for Living 
Legends and Jedi Mind Tricks this 
Wednesday, April 6, downstairs at 
the Middle East, 480 Massachu- 
setts Avenue in Central Square; call 
617-864-EAST.) 





roots 


xxx The Grascals, THE 
GRASCALS (Rounder). Theii 
name’s a little cutesy and their 
songs can be heavy on lump-in 
the-throat sentimentality, but 
these six veteran Nashville side 
men have minted a winning style 
of bluegrass that mixes moun 
tain-music tradition with song 
writing craftsmanship from 
Music Row. Which means that 
bassist and singer Terry El- 
dredge’s melodies flow lower and 
5 easier than the usual 
high-and-lonesome 
fare, and every chorus 
has a fat hook that 
makes tunes like the 
ode to friendship “Me 
and John and Paul” 
and the backwoods 
spiritual “Where I 
Come From” memorable. Given 
their considerable chops, the 
group’s temperance is surprising. 
They save it for numbers like 
“Bevans Lake Crossing,” an in- 
strumental that begins as a banjo 
reel and glides along through 
solos by fiddler Jimmy Mattingly 
and guitarist Danny Roberts. If 
you've seen any of Dolly Parton’s 
recent tours, you've seen these 
guys — or at least most of them, 
doubling as the opening act and 
the nucleus of her backing band 
Parton returns the favor here on, 
of all things, a cover of Elvis 
Presley’s kitschy anthem “Viva 
Las Vegas.” Her high, cheery 
voice boosts the song’s energy 
level, as does Mattingly’s virtu- 
osic bowing. Although the Gras- 
cals do tour extensively on their 
own, it appears that New Englan- 
ders will have to wait until Labor 
Day weekend to catch them live, 
at the Thomas Point Beach blue- 
grass festival in Brunswick, 
Maine 
— Ted Drozdowski 
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clubs 

@ THURSDAY 31 
See Club Directory 
and addresses 
ABBEY LOUNGE, Somerville. Main 
Stage: “Boston Pop Underground 1 
Year Anniversary.” 
AN TAIN, Boston. At S p.m., DJ 
Keith 
AN TUA NUA, Boston 
“Thursday Night Live” with DJ G 
Squared 
ARIA, Boston. NYC hip-hop with 
guest DJs 
AVALON, Boston. At 6:30 p.m., Steve 
Vai, Eric Sardanis. At 10 p.m., “Hot & 
Heavy Hip-Hop Thursday” with DJ 
Caprice 
THE AVENUE, Allston. At 7 p.m., 
“Acoustic Pop” with Will Daly. At 
9 p.m., “Dance Your Ass Off” with DJ 
Hoff 
AXIS, Boston. At 8 p.m., “Tempting 
Fate Revue: A Benefit for Religions for 
Peace.” At 10 p.m., DJ Nailz, Tasty & 
Taner K spinning vocal and progres 
sive house 
THE BEACHCOMBER, Quincy. Full 
Moon Revue. 

BLARNEY STONE PUB, Dorchester 
"80s and today with DJ Scorch. 

BLUE CAT CAFE, Boston. DJ Casey. 
BLUESTONE BISTRO, Brighton 
“Open Mic.” 

BOSTON ROCKS, Boston. At 5 p.m., 
“After Work Thursday.” 
BRAVO@THE MFA Boston. Ron 
Poster. 

BREEZEWAY BAR & GRILLE, Rox 
bury. Serious Bizness 

BUCK MULLIGAN’S, West Roxbury. 
R&B and commercial dance with DJ 
George 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 10 p.m., 
Swinging Johnsons. 

BUZZ BOSTON/EUROPA, Boston 
“Absolute,” house & trance with DJ 
Stezo 

CANTAB LOUNGE, Cambridge. At 
9 p.m., Aftermath, Mike Leavy Trio. 
CLUB CAFE, Boston. “Non Stop 
Video Show” with VJ Tom Yazbek 
CLUB 58, Quincy. Blaque Pearl, DJ 
Bird 

CLUB PASSIM, Cambridge. At 
8 p.m., Richard Shindell, Anais 
Mitchell. 

COMMON GROUND, Allston. “Love 
Night,” 80s, all vinyl with DJ Brian. 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Chart & Dance” with DJ 
Doc 

DICK’S LAST RESORT, Boston. Jen- 
nerators. 

EMBASSY, Boston. “The Glamorous 
Life” gay hip-hop & electro party with 
DJS Susan Esthera & Shawn Ryle 
ENCORE, Boston. Michelle Currie. 
ENORMOUS ROOM, Cambridge 
“Underground” with DJ 7L. 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwen- 
berghe. 

THE EXCHANGE, Boston. “Heaven 
& Hell,” house and hip-hop with DJs 
Chaos, Mr. Aru. 

FELT, Boston. “Liquid” with DJs Chris 
DeSimone and Jynx. 

GREAT SCOTT, Allston. “Dynasty” 
with Breaker Breaker, DJ Comfortable 
Matt, Just Luke, Dust Bunnies Collec 
tive 

GREEN BRIAR, Brighton. Jon Fred 
erik Band 

GREEN DRAGON, Boston. Spitting 
Vinnies 

GREEN STREET GRILL, Cam 
bridge. At 10:30 p.m., “Afro-pop Reg 
gae High Life” with Joh Camara & 
Jama-Jigi 

HANNAH’S, Somerville. Reggae and 
house with guest DJs 

HARPERS FERRY, Allston. Unbe 
lievable Meltdown, Named by 
Strangers 

HENNESSY’S, Boston. Me & Julidt 
HONG KONG, Cambridge. Main- 
stream, house & Reggae with DJ Bob 
JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio 
JASMINE & KENDALL LOUNGE, 
Cambridge: At 9:30 p.m., Dan Tepfer 
Trio. 

JIMMY TINGLE’S OFF BROAD- 
WAY, Somerville. At 7:30 p.m., CD 
Collins & Rockabetty. 

JOHNNY D’S, Somerville. Mikey 
Dread. 

JOSE McINTYRE’S, Boston. Up 
stairs: DJ John Tringall. Downstairs 
Me & Julio. 

THE KELLS, Allston. “Fun House” 
with DJs Edgar and Kieran James 





for phone number 


At 9 p.m 





>Listinas 


KIRKLAND CAFE, Somerville 
Larkin Brigade, Erick Harper & Henrik 
Lindquivist, Once Over, Kenn Ballou 
LES ZYGOMATES, Boston. Gabriel 
Guerrero Trio. 

LIZARD LOUNGE, Cambridge. At 
DJ Axel Foley. At 9:30 p.m., 
Kabir, C Money 

MACHINE, Boston. “Human Thurs 
day” with DJs Sean Caron and Angles 
MAN RAY, Cambridge. “Campus,” al 
ternative boypop with DJ Chris Ewen 
and high energy house with DJ Brad 
Gwynn 

MANTRA Boston. At 10:30 p.m., 
Mantra Thursday” DJs spin eclectic 
international, vocal house, & hip-hop 
MARQUEE, Boston. “Turn It Up 
Thursday.” 

MATT MURPHY’S, Brookline 
‘Round Midnight Jazz Session.” 
MIDDLE EAST, Cambridge. Upstairs 
Indoor Recess, Focusin’, Snoozebox, 
Rantings of Eva. Corner: DJs Flak and 
Cc 

MILKY WAY, Jamaica Plain. 
“Aquanet Dance Party” ’80s, old 
school hip-hop, funk, and soul with 
DJs Casey, CTO, Frank White, Tom- 
mee, Knife, and Paul Foley. 

THE MODERN, Boston. At 10 p.m., 
“Soma,” with DJ Omar. 

O’BRIEN’S, Allston. “Dunc Benefit” 
with Superpower, Glamorous Stunt- 
cocks, Grudgefolk, Gary Rand. 
ORLEANS, Somerville. DJ Ren Jus- 
tice 

THE PALLADIUM, Worcester. me- 
withoutYou, Cordova, Frequency 
Needs a Mate, Human Flight Commit- 
tee 

PARADISE LOUNGE, Boston. At 
6 p.m., “Filmdream Fundraising 
Event.” At 10 p.m., “Bubble Up: Rub a 
Dubwise Reggae Night.” 

PARADISE ROCK CLUB, Boston. At 
8 p.m., Slip, Nathan Moore, Me- 
owskers. 

PA’S LOUNGE, Somerville. Parkview, 
Yellow Brick Ed, Timelaps, Danielle 
Scott 

PHOENIX LANDING, Cambridge 
“Elements,” drum ‘n bass with DJs 
Lenore, Crook, M-Doc 

THE PLACE, Boston. Greg Lutrell 
PLOUGH & STARS, Cambridge. At 
8:30 p.m., Brass Roots. 

PORTER’S BAR & GRILL, Boston. 
“L.A.B. Thursday: Local Music.” 
PURPLE SHAMROCK, Boston. DJ 
Flanagan with musical guest Jim 
Plunkett. 

Q, Boston. “Hawaiian Tropic Model 
Search.” 

THE RACK, Boston. DJs Massi & 
Mike Pardi 

REDLINE, Cambridge. At 10 p.m., 
“Reunion Thursday” with NPG All- 
Stars 

ROGGIE’S, Brighton. Lounge: Tribal 
House and Break beat funk with DJ 
Jonathan Theory. 


8 pr 
3 p.m 





| THE ROXY, Boston. At 10:30 p.m., 


“The Latin Quarter” with special guest 
DJs. 

RYLES, Cambridge. Greg Hopkins 
Quintet. 

SAMBA BAR & GRILL, Somerville. 


| At9p.m., Hip-hop, reggae, reggaeton, 
| with DJ Philippe. 


SCULLERS, Boston. Richard Elliot 
SISSY K’S, Boston. Justin Beech. Up- 
stairs: popular dance, with DJ Deja. 
SIT ‘N BULL PUB, Maynard. Jason 
James & the Bay State House Rockers. 
SUGAR SHACK, Boston. “College 
Night” with DJ B-Spin 

TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL, Boston. Brian 
Walkley Band 

33 RESTAURANT & LOUNGE, 
Boston. “Equilateral Thursday.” 

TIR NA NOG, Somerville. Ronan 
“Fluffy” Quinn 

TOAD, Cambridge. At 7 p.m., Blast 
Off! At 10 p.m., Radio Kings 

TOAST, Somerville. “Premier Night 
for Women.” 

TOP OF THE HUB, Boston. Bob 
Nieske Trio. 

TRATTORIA IL PANINO, Boston. 
“Young Professionals Club.” 


| T.T. THE BEAR’S PLACE, Cam- 


bridge. OK Go, Sun, Bishop Allen 
21st AMENDMENT, Boston. DJ 
Sean Dally. 


| VAPOR, Boston. “MOCCA,” hip hop 


and R&B with DJs KC and Ron Steel. 
VENU, Boston. NYC house with DJ 
Nailz and “ISE-O spa” with DJ Tasty. 
VERTIGO, Boston. “Diversify Thurs- 
days,” deep soulful house with DJ 
Fran and UK hard house and progres- 
sive trance with DJs JLong, Tek, and 
Catatonic and guest DJs. 

WALLY’S CAFE, Boston. Francisco 
Mela Quintet, 

WESTERN FRONT, Cambridge. Ele- 
mental Zen. 


WEST STREET GRILLE, Boston 
Top 40 funk and dance with DJs Gabe 
and Lazee Boy 

ZEITGEIST GALLERY, Cambridge 
At 8 p.m., é res 
Mostly Other 
ZUZU, Camb 
loader, Marc 


@ FRIDAY 1 


Directory for phone numbers 






Frank Smith, Free 


ynn 





and addresses 

ABBEY LOUNGE, Somerville. D 
beat 5, Prime Movers, Dennis Most & 
the Instigators 

ALL ASIA CAFE, Cambridge. Davey 
O, Steve Rowan, Apache Line 

AN TAIN, Boston. At 5 p.m., DJ Sean 
O. At 10 p.m., DJ David Natola 

AN TUA NUA, Boston Su- 
perlovers,” early hits to the latest 
sounds with DJ Vinny 

ARIA, Boston. “Foundation Friday’ 
with DJ Klutch 

ATLAS DANCE, Boston. “Top 40 
Dancing.” 

AVALON, Boston. At 7 p.m., Ray La- 
montagne, Missy Higgins 

AVENUE C LOUNGE, Malden. Hat 





| Trick 
| THE AVENUE, Allston. At 9 p.m., DJ 


Steve Auston 

AXIS, Boston. At 10 p.m., “Flavor Fri- 
day” with DJ Master Millions 

BILLS BAR, Boston. “Hip-hop, Reg 


| gae, Funk, & R&B” with DJ Yamin 


BLARNEY STONE PUB, Dorchester. 
Commercial dance and R&B 

BLUE CAT CAFE, Boston. DJ Pete 
Winfrey. 

BOSTON ROCKS, Boston. Top 40 
Dance & hip-hop with DJ Bruno 
BRAVO@THE MFA Boston. Harry 
Fix 

BUCK MULLIGAN’S, West Roxbury 
R&B, rock, and dance with DJ Keith 
BUZZ BOSTON/EUROPA, Boston 
“Club Twist for Women.” 


CANTAB LOUNGE, Cambridge. Up- 


stairs: Little Joe Cook & the Thrillers 
Downstairs: DJ Turn-ta-Bill 
| CENTER FOR THE ARTS IN NAT- 
ICK, Natick. At 7:30 p.m., “Skankin’ 
& Prankin’” with Mass Hysteria, Har- 
monics, Black Tie Affair, Roof Top 
Ruckus 
CLUB CAFE, Boston. “Non Stop 
Video Show” with VJ Tom Yazbek 
CLUB 58, Quincy. “Get Some Fri- 
days,” hip-hop with the Freakas 
CLUB PASSIM, Cambridge. At 
| 8 p.m., Richard Shindell, Anais 
Mitchell 
COMMON GROUND, Allston 
“Mash-Up Night” Alternative Dance 
with DJ Guy. 
| DEVLIN’S LOUNGE AND BAR, 
| Brighton. “Uptempo House” with DJ 
Paul Dailey. 
| DICK’S LAST RESORT, Boston 
| Classic Trax. 
| DRUID PUB, Cambridge. At 6 p.m., 
| “Traditional Irish Seisiun” with Peter 
| Molloy & Friends. 
| EMBASSY, Boston. At 10 p.m., “Hip- 
| hop, Reggae, and Dance.” 
| 
| 
| 


ENCORE, Boston. “Cabaret Open 
| Mic” with Jan Peters, Colleen Powers, 

Michael Ricca, Brian Patton 

ENORMOUS ROOM, Cambridge. 

“all st*rs have eyes” with Amy Lee 
| Grill and DJ David Day. 
| THE E ROOM AT THE GOLDEN 
| TEMPLE, Brookline. Vocal house, 
| "70s, '80s, 90s with DJ Bob Gallagher. 
| THE EXCHANGE, Boston. House 
| and hip-hop with DJs Tiziano & Luca 

THE GOOD LIFE DOWNTOWN, 

Boston. Weepin’ Willie 

GRAND CANAL, Boston. Audio Un- 
| derground 
| GREAT SCOTT, Allston. At 

9:30 p.m., “The Pill” with DJ Ken plus 

This Blue Holiday. 

GREEN DRAGON, Bostun. Accent 

GREEN STREET GRILL, Cam- 

bridge. “Latin DJ & Dance.” 

G-SPOT, Boston. “Deep, sexy house” 
| with DJs Mike Traylor & Paul Incus. 
HENNESSY’S, Boston. At 5S p.m., Me 
& Julio. At 9 p.m., Spike the Punch 
HONG KONG, Cambridge. Top 40 
Hip-Hop, Rock & Club Classics with 
M.C. Renn. 

ID, Boston. “Bashment” Reggae beats 
with DJ King Ilabash 

THE INTERNATIONAL, Boston. 
“The Basement” house music with DJ 
Bradford James. 

JASMINE & KENDALL LOUNGE, 
Cambridge. At 6 p.m., Marianne Soli- 
van Jazz Quartet. At 10 p.m., Carol 
O’Shaughnessy. 

JOHNNY D’S, Somerville. Lil Anne 
& Hot Cayenne. 

JUKEBOX, Boston. Top 40 and retro 
| dance night 

| THE KELLS, Allston. “Ladies Night” 
| with DJs Doc and Kieran 


' Boubacar Diabate & Samba Lc 


KENNEDY’S, Boston. At 5 p.m 
Peter Rice. At 9 p.m., Springhill 
Rounders 

KINGS, Boston. Alex MacDougall 
KIRKLAND CAFE, Somervil 
Mother Seat, Do Man, John 
Mickey Bliss ORgan Combo 
LES ZYGOMATES, Boston. Ronnie 









Ron Trio 

LIZARD LOUNGE, Camt 
8 p.m., Andrea Parodi & Pac 
to. At 9:30 p.m., Reed Foehl 





Lloyd 

MAN RAY, Cam 
trial with DJ Chris Ewen and trance 
with DJs Brad Gwynn and Russell 
Lewis 


MATT MURPHY’S, Brookline 








idge. “Sin,” indus 








McGANN’S, Boston. At 10 Hip 
hop, R&B, Reggae, & House with DJ 
Sparky 

MIDDLE EAST, Cambridge. Upstairs 

‘Dunc Benefit” with Septic Youth 

Command, Hidden, High Dunc-Tane, 

Rick Berlin. Downstairs: Apollo Sun 

shine, Lot Six, Mittens, Beatings. Cor 

ner: Megalodon 

MR. DOOLEY’S TAVERN, Boston 

At 5 p.m., Maxi. At 9 p.m., Tommy & 

Alan 

THE MODERN, Boston. At 10 p.m., 

Latin house with DJ JC 

O’BRIEN’S, Allston. “Boston's Dead 

32” with Raising Kubrick, Unholy 

Trinity, Top Fuel Disaster, Ruin 

OCEANA RESTAURANT, Boston 

Mike DiBari Trio 

ORLEANS, Somerville. DJ Tom 

PADDY 0’S, Boston. Last Laugh 

PARADISE LOUNGE, Boston. Regi- 

na Spektor. 

PARADISE ROCK CLUB, Boston. At 

9 p.m., “FNX Presents” Radio 4, Dia 

mond Nights, Baby Strange 

PA’S LOUNGE, Somerville. Subject, 

Swiss Army, Mandate of Heaven, Joe 

Mazzari 

PHOENIX LANDING, Cambridge 

“Jukebox Heroes” with Phat Mike 

THE PLACE, Boston. At 10 p.m., VJ 

Laptop 

THE POINT, Boston. “Fluid,” house 

and techno, with DJ troupe Record- 

headz 

Q, Boston. “Hip-hop & Top 40” with 

DJ Massai 

THE RACK, Boston. At 9 p.m., DJ 

Brian Roche 

REDLINE, Cambridge. At 9 p.m., DJs 

Rodney Marable & Craig Kapilow 

ROGGIE’S, Brighton. Upstairs: Ali 

Lounge: “Dance Your Ass Off” with DJ 

Hoff. 

THE ROXY, Boston. At 10:30 p.m 

“The Cat Club” with DJ Adilson plus 

special guest DJs 

RYLES, Cambridge. Wildest Dreams. 

SALLY O’BRIEN’S, Somerville 
| Tokyo Tramps 

SCRUFFY MURPHY’S, Dorchester 
| “Party Time” with DJ Jen. 
| SCULLERS, Boston. John Pizzarelli 
| Trio. 

SISSY K’S, Boston. At 5 p.m., Matt 
Browne. At 9 p.m., Stu Sinclair & 
Kevin Kirrane. Upstairs: Hi-NRG and 
pop house, with DJ Tom McKenna 
SIT ‘N BULL PUB, Maynard. Fat 
City. 

SPONTANEOUS CELEBRATIONS, 
Jamaica Plain. “Next Level” with DJ 
Nomadik, Kwesi Johnson, Kiki 
Breevlife, Ladies of Boston Reggae 
STEWART’S, Everett. At 9 p.m., “On 
Tap” UK Hardhouse, progressive trance, 
techno with Jbeta and DJ Fishstix 
SUGAR SHACK, Boston. “Boston's A- 
List” Hip hop, old school, and top 40 
with DJ B-Spin 

SWEETWATER CAFE, Boston. Old 
and new dance hits with DJs KC and 
Gallo. 

OPAL LOUNGE, Boston. “Future, 
| Retro” with DJs Matt Diamond, 

Kendra Borowski & Jon Schmidt 
| TOAD, Cambridge. Tom Glynn Band 

TOAST, Somerville. “Dyke Night Goes 

Retro.” 

TOP OF THE HUB, Boston. Bob 

Nieske Group. 

TRATTORIA IL PANINO, Boston 

70s, '80s, and "90s with DJ Zino; pro- 

gressive, top-40, club, and interna- 

tional with DJ Peter D 

T.T. THE BEAR’S PLACE, Cam 

bridge. John Doe, Brett Rosenberg 

Problem, Nick Luca, Loudly Fernando 

& Dom. 

21st AMENDMENT, Boston. DJ 

Sean Daly. 

VENU, Boston. “Roomba,” Latin 

sounds with DJ Roger M, and house 

with DJ Arsit. 

VERTIGO, Boston. “Dream Lounge,” 
| international, Latin and house with 
| DJ Marcocci, and vocal and high ener- 

gy house with DJ Soulheris 

Continued on page 16 































Tus. Apr. 12- Jez Lowe 
Wed. Agr. 13- Richard Buckner 
Fri. Apr. 15- Baby Macaroni (MRBQ) 
Sat. Agr. 16- Luther Johnson 
Tues. April 19 Duhks 


17 HOLLAND ST. DAVIS SQ. SOMERVILLE 































THE UNBELIEVABLE MELTDOWN 
AKA UMELT ae GUEST: 
NAMED BY STRANGERS. 





































= ASEAN 


343 Western Ave, Cambridge 
Reggae, Latin & Jazz 


THURSDAY, MAR. 31: 
ELEMENTAL ZEN 
LIVE HIP HOP 
FRIDAY, APRIL 1: 
MASS AWARENESS 
LIVE HIP HOP 
BENEFIT CONCERT 
SATURDAY, APRIL 2: 
7 NODDACLL oe 
LIVE REGGAE ) 
WEDNESDAY, APR. 6: 
THE NEW ENGLAND 
CONSERVATORY JAZZ 
DEPARTMENT 

















PRESENTS MIKE PFAFF 
WITH NICK VIDEEN, 


EVAN HALLOIN, 8:30, 
JAZZ VAUNCE-WITH 
SEAN BERRY, BRIAN 
ADLER, BRIDGET 
KEARNEY, 9:30 
THURSDAY, APR. 7: 
IREPRESS, 
GIVING TO GREY SKIES 
LIVE ROCK 
FOR INFO 492-7 


Check out our new wely 


www.thewesternfrontclub.com 


ZEITGEIST 
oy.) Od 


INMAN SQUARE CAMERIDGE 


ZEITGEIST 
COFFEEHOUSE 


OPEN MICROPHONE 


TUESDAYS 
9:30pm-Midnite 


www.zetgeist-gailery.org 


LUPO'S 


HEARTBREAK HOTEL 


Friday, April 1 «*13.50 


THE PRESIDENTS 
OF THE U.S.A. 


Wednesday, April 6 ¢*17.50 


THE 
WAILERS 


Saturday, April 9 «*20 


























COMING SOON: 





WWW.JOHNNYDS.COM 


SERVING DINNER TUES-SAT 
JAZZ BRUNCH SAT & SUN 


ACROSS FROM DAVIS RED LINE 
INFO: 617-776-2004 
CONCERT LINE: 617-776-9667 


ee 


THURSDAY MARCH 31 





FRIDAY, APRIL 1 
BEATLEJUICE - FEATURING 
BRAD DELP OF BOSTON 


SATURDAY APRIL 2 
TONS OF CHILL CD RELEASE PARTY! 
W/SPECIAL GUESTS: THE EVOLVED 
(MEMS OF DECIFUNK) 


ALL AGES 12PM DOORS 


SINAPSE, STOIC, WILLIAMS 
EVE (AS HEARD ON MTV'S VIVA 
LA BAM!), FOR SUFFERING 
SUNDAY, APRIL 3 
ONSLAUGHT ENTERTAINMENT PRESENTS 
HIP HOP ANONYMOUS, HOSTED BY AFRO 
pz ak AUDIBLE MAINFRAME, 
THE ECLECTIC COLLECTIVE, 
THE SMYRK, ELE.MENTAL 
W/DJS AXEL FOLEY & EGGPLANT XANADU 


TUESDAY, APRIL 5 
SIRSY 


BLACK HELICOPTER 


Sunday, April 10 «#15 
THE 
STARTING 
LIiNnNeE 
MAE * ARMOR FOR SLEEP 


Friday, April 15 «*16.50 


FLOGGING 
MOLLY 


Tuesday, April 19 ¢*12 


RECEIVING END OF SIRENS 


Thursday, April 28 «*15 


LESS THAN JAKE 


Tuesday, May 3 «*16 





WEDNESDAY, APRIL 6 
THE SOUTH STREET BAND 
THURSDAY, APRIL 7 
IN THE FLESH! PLAYING THE 
MUSIC OF PINK FLOYD 





SATURDAY, APRIL 9 
NEW MONSOON wspeciat Guests 
FREIGHT TRAIN ~ 


UPCOMING 


4/13 - GAELIC STORM 

4/14 — GLENN THLBROOK & THE FLUFFERS 

4/15 - MOFRO 

4/16 — CONVERGE - ALL AGES 

4/22 — JEFF COFFIN MUTET (OF BELA 
FLECK & FLECKTONES) 

4/30 — PAUL GREEN SCHOOL OF ROCK - 














Tuesday, May 10 «*16.50 
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Elephant & Castle 





Gk 


‘Kt the corner of Commonwealth = 
and Harvard Avenue 
1222 Commonwealth Ave., Aliston MA 02134 
Thursday, March 31 
* Breaker Breaker (from NYC) 
DJ Comfortable Matt (of cickcers) 














































THIS BLUE HOLIDAY + DJS KEN & TERENCE 
Saturday, April 2 
Wilder 


Kill Al Away (ex-destructe-then) 
Monday, April 4 
Wednesday, April 6 
BlackOut Ber + DJ Mark v 
Thursday, April 7 

Call Me 
Chariots (ex-Seng Of Zarathustra) 
Mommy and | 


617.566.9014 
www.greatscottboston.com 


THe 
OverDraucut 


THURSDAY HURSDAY 3/31 31 
* MAYBERRY 315 
* RIP CHORDS 


FRIDAY 4/1 

* APRIL FOOLS DAY W/BEEFY DC 
AMERICA'S PREMIERE AC-DC COVER 
BAND. LAST APPEARANCE TIL 
AUGUST. SPECIAL GUEST BLEU & HIS 
BAND AS THE NIGHT WATCHMEN - A 
TRIBUTE TO TOM PETTY. COME EARLY 
THIS SHOW WILL SELL OUT! 


SATURDAY 4/2 

* COWGIRL FASHION SHOW FEATURING 
BOSTONMODELS.COM 

* MUSICAL GUESTS DAVE ZAMARCO 
BAND, SLIM JIM & THE MAD COWS 

* COME EARLY FOR THE BEST 
DAISY DUKES CONTEST! 


SUNDAY 4/3 

* BARSTOOL SPORTS OPENING DAY 
PARTY. RED SOX VS NEW YORK 
YANKEES. FREE PRIZES & FOOD! 


THURSDAY 4/7 
+ TRUMYSTIC 
+ THE IMMIGRANTS 


SATURDAY 4/9 

* DENNIS BRENNEN BAND FEATURING 
DUKE LEVINE 

* GEORGIA OVERDRIVE FEATURING 
CHRIS COTE 

* KENNY CHAMBERS & HIS STONE 
SOLDIERS 



































ABE Mm SOUL LOW @ 7:30 © FREE! 
D) AXEL FOLEY 


930/37 KABIR 
C MONEY (JOHN BROWN’S BODY) 
THE HUMAN ELEMENT 


tte SOUL LOW @ 7:30 ¢ FREE! 
ANDREA PAROD! & 
PAOLO PIERETTO 


930/812 REED FOEHL 
JULIET LLOYD 


ev 7aCD RELEASE PARTY 
FOR SILVER CITY BY.. 


930/310 SARAH BORGES 
THE HEYGOODS + ANDREA GILLIS 


cirik@ LIZARD POETRY 
SLAM @7 JAM @9 
FEATURE: JIVE POETIC 


LEB o:30 / ree SEARHICK 


HOTEL TRIA & 92.5 WXRV 
elie THE SONGWRITERS OF NYC 


a0o/s8 JIM CAMPILONGO 
RICHARD JULIAN *JEFF HARRIS 
KIERAN McGEE 
1’ 1m SOUL LOW @ 7:30 © FREE! 
JENNIFER KIMBALL 
222 DENNIS BRENNAN 
TICKETS AVAILABLE AT 
WWW.VIRTUOUS.COM 


617-547-0759 


1667 MASS. AVE. CAMBRIDGE 
BENEATH THE CAMBRIDGE COMMON RESTAURANT 













© CAMBRIDGE ST. RIGHT 
OUTSIDE INMAN SQ. 


© $2.25 PBR 


LARGE SCREEN TV FOR ALL 
FOOTBALL & SPECIAL EVENTS 


24 BEERS ON TAP 


877Cameripee St.- CamBripee 


Www.Dirtywatercom/oD 
BOOKING: MFDOVerDrauGHteHOotMail.com 


617.868.3221 
































































THURSDAY, APRIL 7™ 8PM, DOORS 7:30 PM 
THE BEST LESBIAN EROTICA 2005 
BOOK RELEASE & READING PARTY 
HOSTED BY NYC'S TRISTAN TAORMINO. THE 107 ANNIVERSARY 
EDIMON OF BEST-SELLING LESBIAN EROTICA SERIES IN AMERICA. 


WINNER OF THE LAMBDA LITERARY AWARD FOR EROTICA IN 
2003 & 2004. READERS INCLUDE SKIAN MCGUIRE, KRISTEN 
PORTER, & SPECIAL GUESTS. BRING YOUR BEST LESBIAN 
EROTICA BOOKS AND GET THEM SIGNED BY THE WRITERS. 

READINGS FOLLOWED-BY DANCING AND QUEERAOKE (TM) WITH 
DJ MOZZ ‘TIL 2AM. 214, $5 COVER. 
www. imidwaycate.c com 


Pisce 


FRIDAYS 
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> LISTINGS 


Continued from page 15 

WALLY’S CAFE, Boston. At 
9:30 p.m., Jason Palmer/Warren Wolf 
Jazz Collective 
WESTERN FRONT, 
Mass Awareness 

WEST STREET GRILLE, Boston 
Top 40 funk and dance with DJs Gabe 
and Lazee Boy 

ZEITGEIST GALLERY, Cambridge 
At 7 p.m., Steve Drury. At 9:30 p.m., 


Cambridge 


Glenn Jones & Harris Newman, Anna 
Borges Group 

@ SATURDAY 2 

See Club Directory for phone numbers 


and addresses. 


ABBEY LOUNGE, 


Somerville 





Swinging Neckbreakers, Downbeat 5 
Black Clouds 
ALL ASIA CAFE, Cambridge. At 






Charlie Worsham, Yo 


1 p.m ng Re 
public. At 4 p.m., Roots Down Below 
At 7 p.m., Ryan Hood. At 10 p.m 


Sumpmm Sumpmm.” 

AN TUA NUA, Boston. “Siz2 
urday” hip-hop with DJ G Sc 
ARIA, Boston. “Ecco,” international 
and vocal house, with DJ Roger M. In 
the Angel Room al Satur 
days.” 






“Internation 


ATLAS DANCE, Boston. “Top 40 
Dancing.” 
AVALON, Boston. At 10 p.m., “Tease’ 


sexy house with DJ Rick Naples 
AVENUE C LOUNGE, Malden 
Motha’s Mistake 

AVENUE ONE LOUNGE, Boston. At 
7:30 p.m., Leah Souza Trio. 
THE AVENUE, Allston. At 


5 p.m 


“Acoustical Pop” with Ali. At 9 p.m 
House with DJ Munroe 
AXIS, Boston. At 6:30 p.m 


Copeland, Acceptance, Lovedrug, As 
Tall as Lions. At 10 p.m., “Seductive 
Saturday” Hip-hop and Reggae with 
DJ Glen 

BLARNEY STONE PUB, Dorchester. 
Commercial dance and R&B 

BLUE CAT CAFE, Boston. DJ Casey. 
BOSTON ROCKS, Boston. Interac 
tive video Top 40 Dance & hip-hop 
party with VJ Johnnie Walker. 
BROTHER JIMMY’S BBQ, Cam- 
bridge. “Booyaka$hot” Golden Age, 
old school classics, and mashed up 
hip-hop with Ignition79 

BUCK MULLIGAN’S, West Roxbury 
R&B, rock, and dance with DJ Keith 
BULL RUN, Shirley. Catie Curtis. 
BUZZ BOSTON/EUROPA, 
Boston. “Killer Dance Club,” gay 
night with DJs Mary Alice & 
Michael Sheehan. 





“BBO Tofu 
with Guac” 


BURRITO MAX 
KENMORE SQ 
617*266*8088 


RANE © THE LAST SENSATION 
THE APACHE LINE 


RYAN HOOD + E-STAB ENTERTAINMENT PRESENTS 
A LITTLE SUMPMM... SUMPMM. 
HIP HOP . R&B. REGGAE . OLD SCHOOL . JAZZ 


TIME CAPS 
WHAT'S UP NIGHT - FEATURING 
LOSSTUNNAUN + WRITE 2 EAT AND RESIDENTS 


STASH'S < JAM © PAYOLA 


COLLECTIVE 
RETRO 80'S AND DISCO | INDIE ROCK DANCE PARTY 
FEATURING VARIOUS ARTISTS OF INDIE POST-PUNK ELECTRO 
SPONSORED BY MULLER HIGH LIFE 


RIDE ALL THE RIDES 
PLUS LASER TAG FROM 


8PM- CLOSING 


FOR ONLY S20 


LLE, M 
PORIUM.COM 





RAY LAMONTAGNE plays Avalon on Friday. 


CANTAB LOUNGE, Cambridge. Up- 
stairs: Little Joe Cook & the Thrillers 
Downstairs: DJ Turn-ta-Bill 

CLUB CAFE, Boston. “Boys Night 
Out” with VJ Cliff Cunningham 
CLUB HOLLYWOOD, Boston. At 


8:30 p.m., “Glitter Switch Drag 
Karaoke.” 

CLUB PASSIM, Cambridge. At 
8 p.m., Bluehouse 

COMMON GROUND, Allston. DJ 
Spindler. 


DEVLIN’S LOUNGE AND BAR, 
Brighton. “Mixes & Remixes” with DJs 
Daniel Spurling & Chris Deorio 
DICK’S LAST RESORT, Boston. Big 
Time 

EMBASSY, Boston. At 10 p.m., 
“Essence” with DJs Reevz & Lograsso 
ENCORE, Boston. DesPres & DeGraff. 
ENORMOUS ROOM, Cambridge 
“Breaks & Such” with Mark Estrada 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. Disco, motown, 
and classics from the ‘80s & ‘90s with 
DJ John Reed 
FELT, Boston 
sics 
GLADLY’S COFFEE CABARET, Ja- 
maica Plain. At 7:30 p.m., McGann & 
Co. 

THE GOOD LIFE DOWNTOWN, 
Boston. Jim Porcella Trio. 

GOOD TIME EMPORIUM, 
Somerville. At 8 p.m., Visional, Dis- 
cordia, Last Born, Plank 63, Product 
62 

GRAND CANAL, Boston. Magnus 
GREEN DRAGON, Boston. Random 
Axis 

GREEN STREET GRILL, Cam- 
bridge. “Live Salsa Party” with Kilom 
bo Mambo 

G-SPOT, Boston. “Deep, sexy house” 
with DJs Mike Traylor & Paul Incus. 
HARPERS FERRY, Allston. Tons of 
Chill 

HENNESSY’S, Boston. At 4 p.m., 
“Trish Sesiun.” At 9 p.m., Fast Times 
HONG KONG, Cambridge. Top 40 
Hip-Hop, Rock & Club Classics with 
DJ Chris G 

JACQUES, Boston. Ho-Ag, Young 
Sexy Assassins, Partyline 
JOHNNY D’S, Somerville. 
Cooker. 

JOYFUL NOISE COFFEEHOUSE, 
Lexington. At 8 p.m., Jimmy LaFave, 
Burns Sisters 

JUKEBOX, Boston. Top 40 and retro 
dance night 

THE KELLS, Allston. Hip-hop, house, 
techno, top 40 with DJs Darren Drag 
& Kieran 

KINGS, Boston. Justin Beech. 
KIRKLAND CAFE, Somerville. Lyres, 
Girl on Top, Eric Martin & the Illyri- 
ans, Crybabies 

LES ZYGOMATES, Boston. Karen 
Parker. 

LIZARD LOUNGE, Cambridge. At 
9:30 p.m., Sarah Borges, Andrea 
Gillis, Heygoods. 

MAN RAY, Cambridge. “Liquid Disco 
Trash” with DJ Gary Conzo and retro 
new wave with DJ Chris Ewen 
MARQUEE, Boston. DJ Murray. 
MIDDLE EAST, Cambridge. Upstairs: 
Twineman, Bourbon Princess, SNMN- 
MNM. Downstairs: Bomb Squad 
MILKY WAY, Jamaica Plain. At 
9 p.m., “Mango's Latin Dance Club’ 
with DJ Antonio Ortiz. 

MR. DOOLEY’S TAVERN, Boston. 
Colm O'Brien 

THE MODERN, Boston. “Material” 
Funk, hip-hop, R&B with Bruno 
Dreads 


“Top 40 and Club Clas- 


Pressure 


NAMELESS COFFEEHOUSE, Cam 
bridge. At 8 p.m., Lloyd Thayer, 
Kristin Cifelli, Thea Hopkins, Robert 
Messore, Nate Smith 

O’BRIEN’S, Alliston. Bootsie, Red 
Menace, Waiting for Sully, Jediah 
ORLEANS, Somerville. DJ Gabe 
PADDY 0O’S, Boston. Syndicate 
PARADISE LOUNGE, Boston. Tooth- 
pick, Julian Velard, Oli Rockberger. 
PARADISE ROCK CLUB, Boston. At 
9 p.m., Mason Jennings, Jonathan Rice 
PA’S LOUNGE, Somerville. Paper 
Thin Stages, Pickax, Feldspar. 
PHOENIX LANDING, Cambridge 
“Boom Boom Room,” new wave, one 
hit wonders, and disco with DJ Vinney 
THE PLACE, Boston. VJ Laptop 

Q, Boston. At 9 p.m., DJ Profenna 
THE RACK, Boston. At 9 p.m., DJ 
Brian Roche 

REDLINE, Cambridge. At 10 p.m., DJ 
Cherry. 

REGATTABAR, Cambridge. At 7:30 
and 10 p.m., Rory Block 

ROGGIE’S, Brighton. House with DJ 
Marc Farrell 

THE ROXY, Boston. “Roxy 
days,” dueling DJs with DJs 
Play 

SALLY O’BRIEN’S, 
Beantown Project 
SCRUFFY MURPHY’S, 
“Party Time” with DJ Jen 
SCULLERS, Boston. John Pizzarelli Trio 
SISSY K’S, Boston. At 4 p.m., Matt 
Browne. At 8 p.m., Kevin Kirrane. Up 
stairs: “Dance Party,” old school and 
new dance, with DJ Tom McKenna 
SIT ‘N BULL PUB, Maynard. Geezer. 
SUGAR SHACK, Boston. Hip hop, 
and top 40 with DJ B-Spin 
SWEETWATER CAFE, Boston. Old and 
new dance hits with DJs KC and Gallo 
OPAL LOUNGE, Boston. At 10 p.m., 
“CandyShop Lesbian Night.” 


Satur- 
Massi and 


Somerville 


Dorchester 





THIRSTY SCHOLAR PUB, 
Somerville. DJ Sean 

TOAD, Cambridge. At 7 p.m., “Greg’s 
Saturday Showcase.” At 10 p.m., 


Arielle Silver Band, Rebecca Loebe 
TOAST, Somerville. “Prescription 
Spinning House.” 

TOP OF THE HUB, Boston. Bob 
Nieske Group 


| TRATTORIA IL PANINO, Boston. 


’70s, 80s, and 90s with DJ Zino; pro- 
gressive, top-40, club, and interna- 
tional with DJ Steve Anderson 


T.T. THE BEAR’S PLACE, Cam- 


| VAPOR, Boston 


| VERTIGO, Boston 


bridge. Album Leaf, Bloodthirsty 
Lovers, Roots of Orchis, Taxpayer 
21st AMENDMENT, Boston. DJ 
Sean Dally. 

“Crosswalk,” with 
DJs David Skye, M.J. 

VENU, Boston. European disco house 
with DJs Javier and Nico and 
“Mythos,” ethnic house and Greek 
sounds with DJ Yorgo. 

“Vertigo Satur- 
days,” hip hop, R&B, house, and reg- 
gae, with DJ Ron Steel 

WALLY’S CAFE, Boston. At 
9:30 p.m., Jason Palmer/Warren Wolf 
Jazz Collective 


| WESTERN FRONT, Cambridge 


Noddaclu 

WEST STREET GRILLE, Boston 
Top 40 funk and dance with DJs Gabe 
and Lazee Boy. 

WHO’S ON FIRST, Boston. At 
10 p.m., DJs Garfield, Disciple, and 
Nate 

ZEITGEIST GALLERY, Cambridge 
At 7 p.m., Joe Maneri, David Haas, Yi- 
Chen Chang, Marc Riordan, JoAnn 
DiSalvo. At 9:30 p.m., Skull Session 





@ SUNDAY 3 

See Club Directory for phone 
and addresses 

ABBEY LOUNGE, 
Farmhands 

ALL ASIA CAFE, Cambridge. At 
5 p.m., “Singer-Songwriter Series’ 
with Christie Leigh. At 8 p.m., Time 


numbers 


Somerville 


Caps. At 10 p.m., Losstunnaun, Write 
2 Eat 

ARIA, Boston. “Living Room,” lounge 
and vocal house 

AURORA, Boston. “Ginseng,” soulful 


house, hip hop, and reggae 
AVALON, Boston. At 10 p.m., “Gay 


Night,” house with DJ Darrin Fried 
man 

THE AVENUE, Allston. “Lounge 
Night.” 

AXIS, Boston. At 6:30 p.m., Stray 
light Run, Minus the Bear, Honorary 
Title, Gratitude, Spitalfield 
BLARNEY STONE PUB, Dorchester 
Laid Back Sunday.” 

BLUE CAT CAFE, Boston. DJ Armen 


BOB THE CHEF’S, Boston. At 


10 a.m., “Sunday Jazz Brunch” with 
Paulo Daney Jazz Quartet 
BRAVO@THE MFA Boston. “Jazz 


Brunch” with Ronnie Ron Duo 
BREEZEWAY BAR & GRILLE, 


Roxbury. At 11 a.m., Michael Shea 
Trio. 

THE BURREN, Somerville. Front 
Room: At 2 p.m., “Traditional Irish 
Music.” Back Room: At 8 p.m., 


“Singer-Songwriter Series 
CANTAB LOUNGE, 
“Candy’s Blues Jam 
CLARK’S IN FANEUIL HALL, 
Boston. 9 Pound Bag 
CLUB PASSIM, 
7 p.m., John Stewart 
COSTELLO’S Jamaica Plain. At 
9 p.m., James Merenda’s Masked Mar 
vels, 

COTTONWOOD CAFE, Boston. D 
Street Band. 

DEVLIN’S LOUNGE AND BAR, 
Brighton. “Industry Night” with DJ 
Paul Dailey. 

DICK’S LAST RESORT, Boston 
Brian Lcoher. 

ENCORE, Boston. Dorothy Miller & 
Michael Larson 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwen- 
berghe 

THE EXCHANGE, Boston 
A Trois,” Brazilian dance 
house with DJ Roland 
GRAFTON STREET PUB & GRILL, 
Cambridge. At 9 p.m., Beantown Pro 
ject 

GREEN DRAGON, Boston. Swinging 
Johnsons 

GREEN STREET GRILL, Cambridge 
At 10:30 p.m., “Afro-pop Reggae High 
Life” with Joh Camara & Jama-Jigi 
HARPERS FERRY, Allston. Audible 
Mainframe, Eclectic Collective, Smyrk 
Ele.mental 

HENNESSY’S, Boston. Tom Groleau 
JACQUES, Boston. “Diamond Dun 
hill’s Drag-Ons Review.” 

JOHNNY D’S, Somerville. At 9 a.m., 
Jazz Brunch.” At 4:30 p.m., “Open 
Blues Jam.” At 9 p.m., “Salsa Dancing” 
with Rumba Na Ma 
KENNEDY’S, Boston. At noon 
Lloyd 

KINGS, Boston. Mickey Bones & the 
Hot Tamales 

METROPOLIS, Providence, RI. “In 
dustry,” uplifting house and dance an 
thems, with DJ Rick Naples 

MIDDLE EAST, Cambridge. Upstairs 
Robby Roadsteamer, Fluttr Effect, Bon 
Savants, Lock & Key. 

MR. DOOLEY’S TAVERN, Boston 
Mike Barrett 

O’BRIEN’S, Allston. Permanent Dam- 
age, Pako, A Terrible Night for a Curse, 
Easter Blood Hounds 

O’LEARY’S, Brookline. At 7:30 p.m., 
“Trish Music Session.’ 
ORLEANS, Somerville 
“Jazz Session.” 

PADDY 0O’S, Boston. Sunday’s Well 
PARADISE LOUNGE, Boston. “STAT 
iC: Local Rock Showcase” with Main 
Drag, Shore Leave 

PARADISE ROCK CLUB, Boston. At 
8 p.m., Psychedelic Furs, Shore 
PHOENIX LANDING, Cambridge. At 
10 p.m., “Bump,” house music with 
DJs Mike Walsh, Sergio Santos. 
PURPLE SHAMROCK, Boston 
James McKenna Duo 

Q, Boston. “Noches Loco Latin Night.” 


Cambridge 


Cambridge. At 


“Menage 
and Euro 


Julia 


At 7 p.m., 


| THE RACK, Boston. At 9 p.m., DJ 


Mike Janedy. 

SISSY K’S, Boston. Greg Luttrell 

TIR NA NOG, Somerville. Ronan 
“Fluffy” Quinn 

TOAST, Somerville. “Brazilian Night.” 
TOP OF THE HUB, Boston. At noon, 
Lee Childs Group. At 8 p.m., Marty 
Ballou Trio 

TRATTORIA IL PANINO, Boston 
“International Night” with DJs Nino, 
Antoine, Giulano, and Giovanni 

T.T. THE BEAR’S PLACE, Cam- 
bridge. Queers, Black Halos, River City 
Rebels, Bones. 

VAPOR, Boston. “T-Dance,” old 
school house with DJ Danae 
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ALI 
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> LISTINGS 


@ ABBEY LOUNGE (617-441 
9631), 3 Beacon St., Somervill 
ALL ASIA CAFE (617 
1544), 334 Mass. Ave., Cam 
bridge 

AN TAIN (617-426-1870 
India St., Boston 

AN TUA NUA (617-262-2121 
835 Beacon St., Boston 

ARIA (617-338-7080), 24¢ 
Tremont St., Boston 

ATLAS DANCE (617-437 
0300), 3 Lansdowne St., Boston 
AURORA (617-350-6001), 300 
Congress St., Boston 

AVALON (617-262-2424), 15 
Lansdowne St., Boston 
AVENUE C LOUNGE (781 
322-0763), 166 Eastern Ave 
Malden 

AVENUE ONE LOUNGE (617 
912-1234), Hyatt Regency, 1 Av 
enue de Lafayette, Boston 

THE AVENUE (617-782-9508), 
1249 Comm Ave, Allston 

AXIS (617-262-2437), 13 Lans 
downe St., Boston 





@ THE BEACHCOMBER (617- 
479-8989), 797 Wollaston Beach 
Blvd., Quincy. 

BEANTOWN COMEDY 
VAULT (781-729-2565), at 
Remington's, 124 Boylston St., 
Boston 

BELL IN HAND TAVERN 
(617-227-2098), 45-55 Union 
St., Boston. 

BILLS BAR (617-421-9678), 
5.5 Lansdowne St., Boston 
BLARNEY STONE PUB (617- 
436-8223), 1505 Dorchester 
Ave., Dorchester. 

BLUE CAT CAFE (617-247- 
9922), 94 Mass Ave, Boston. 
BLUESTONE BISTRO (617- 
254-8309), 1799 Comm. Ave., 
Brighton. 

BOB THE CHEF'S (617-536- 
6204), 604 Columbus Ave., 
Boston 

BOSTON ROCKS (617-726- 
1110), Faneuil Hall Marketplace, 
Boston. 

BRAVO@THE MFA (617-369. 
3474), 465 Huntington Ave., 
Boston. 

BREEZEWAY BAR & GRILLE 
(617-541-5400). 153 Blue Hill 
Ave., Roxbury. 

BRENDAN BEHAN PUB (617- 
522-5386), 378 Centre St., Ja- 
maica Plain. 

BROTHER JIMMY’S BBQ 
(617-458-1048), 96 Winthrop 
St., Harvard Sq., Cambridge 
BUCK MULLIGAN’S (617 
325-9800), Center St., West Rox- 
bury. 

BULL RUN (978-425-4311), 
Rte. 2A., Shirley. 

THE BURREN (617-776- 
6896), 247 Elm St., Davis Sq., 
Somerville. 

BUZZ BOSTON/EUROPA 
(617-482-3939), 51 Stuart St., 
Boston. 


@ CANTAB LOUNGE (617- 
354-2685), 738 Mass. Ave., Cen- 
tral Sq., Cambridge. 

CAPRICE (617-292-0080), 275 
Tremont St., Boston. 

CENTER FOR THE ARTS IN 
NATICK (508-647-0097), 14 
Summer St., Natick. 

CLARK’S IN FANEUIL HALL 
(617-227-7800), 21 Merchant's 
Row, Boston. 

CLUB CAFE (617-536-0966), 
209 Columbus Ave., Boston. 
CLUB 58 (617-471-7788), 58 
Ross Way, Quincy. 

CLUB HOLLYWOOD (617- 
338-8283), 1-3 Harrison Ave., 
Boston 


VENU, Boston. “Carnival,” Brazilian 


SOLE plays the Midd 
next Thursday, April 


CLUB PASSIM (617-492- 
7679), 47 Palmer St., Harvard 
Sq., Cambridge 

COMEDY CONNECTION 
(617-248-9700), Upstairs at Fa- 
neuil Hall, Boston 

COMEDY STUDIO (617-864- 
5311), 1236 Mass. Ave., Cam- 
bridge ° 
COMMON GROUND (617- 
783-2071), 83-87 Harvard Ave., 
Allston 

COSTELLO’S (617-522-9263), 
723 Centre St., Jamaica Plain. 
COTTONWOOD CAFE (617- 
247-2225), 222 Berkeley St., 
Boston 

COYOTE GRILLE (617-225- 
0888), 1 Kendall Sq., Cam- 
bridge 


@ DEVLIN’S LOUNGE AND 
BAR (617-779-8822), 332 
Washington St., Brighton. 
DICK’S LAST RESORT (617- 
267-8080), 55 Huntington Ave., 
Boston 

DRUID PUB (617-497-0965), 
1357 Cambridge St., Inman Sq., 
Cambridge 


@ EKCO LOUNGE (617-338- 
8283), 41 Essex St., Boston 
EMBASSY (617-536-2100), 30 
Lansdowne St., Boston 
ENCORE (617-338-ROXY), 279 
Tremont St., Boston 
ENORMOUS ROOM (617- 
491-5599), 567 Mass Ave, Cam- 
bridge. 

THE E ROOM AT THE 
GOLDEN TEMPLE (617-277- 
9722), 1651 Beacon St., Brook- 
line 

THE EXCHANGE (617-726- 
7600), 148 State St., Boston 
FELT (617-338-6999), 533 
Washington St., Boston 


@ GLADLY’S COFFEE 
CABARET (617-524-5432), St 
John’s Church, Revere and 
Roanoke Sts., Jamaica Plain. 
THE GOOD LIFE DOWN- 
TOWN (617-451-2622), 28 
Kingston St., Boston 

GOOD TIME EMPORIUM 
(617-628-5559), 30 Sturtevant 
St., Somerville 

GRAFTON STREET PUB & 
GRILL (617-497-0400), 1230 
Mass. Ave., Cambridge 
GRAND CANAL (617-523- 
1112), 57 Canal St., Boston. 
GREAT SCOTT (617-734- 
4502), 1222 Comm Ave, Allston. 
GREEN BRIAR (617-789- 
4100), 304 Washington St., 
Brighton. 

GREEN DRAGON (617-367- 
0055), 11 Marshall St., Boston. 
GREEN STREET GRILL (617- 
876-1655), 280 Green St., Cam- 
bridge. 

G-SPOT (617-423-6767), 
Downtown Crossing, Boston. 


@ HANNAN’S (617-629-5302), 
499 Broadway, Somerville. 


AXIS, Boston. At 6:30 p.m., Tsunami 





HARPERS FERRY (617-254- 
9743), 158 Brighton Ave., All 
ston. 

HENNESSY’S, (617-742 
2121), 25 Union St., Boston 
HONG KONG (617-864-5311), 
1236 Mass. Ave., Cambridge. 


@ ID (617-262-2437), 11 Lans- 
downe St., Boston 

IMPROV ASYLUM (617-263- 
6887), 216 Hanover St., Boston. 
IMPROVBOSTON THEATRE 
(617-576-1253), 1253 Cam- 
bridge St., Cambridge 

THE INDEPENDENT (617- 
440-6022), 75 Union Sq., 
Somerville 

THE INTERNATIONAL (617- 
296-6270), 184 High St., 
Boston. 


@ JACOB WIRTH RESTAU- 
RANT (617-338-8586), 33 Stu- 
art St., Boston 

JASMINE & KENDALL 
LOUNGE (617-577-8668), 1 
Kendall Sq. Cambridge. 
JIMMY TINGLE’S OFF 
BROADWAY (617-308-6421), 
255 Elm St., Somerville 
JOHNNY D’S (617-776-2004), 
17 Holland St., Davis Sq., 
Somerville 

JOSE McINTYRE’S (617-451 
9460), 160 Milk St., Boston 
JOYFUL NOISE COFFEE- 
HOUSE (781-861-0142), 1580 
Mass Ave., Lexington. 
JUKEBOX (617-338-ROXY), 
275 Tremont St., Boston 


@ THE KELLS (617-782-9082), 
161 Brighton Ave., Allston 
KINGS (617-266-2695), 10 
Scotia St., Boston. 

KIRKLAND CAFE (617-491- 
9640), 425 Washington St., 
Somerville. 


@ LES ZYGOMATES (617- 
542-5108), 129 South St., 
Boston. 

LIZARD LOUNGE (617-547- 
0759), 1667 Mass. Ave., below 
Cambridge Common Restaurant, 
Cambridge. 

LUCY’S (617-232-5829), 242 
Harvard St., Brookline 


@ MACHINE (617-536-1950), 
1256 Boylston St., Boston. 
MANRAY (617-864-0400), 21 
Brookline St., Cambridge 
MANTRA (617-542-8111), 52 
Temple St., Boston 

MARQUEE (617-523-1112), 57 
Canal St., Boston 

MATT MURPHY’S (617-232- 
0188), 14 Harvard St., Brook- 
line. 

McGANN’S (617-227-4059), 
197 Portland St., Boston 
METROPOLIS (401-454- 
5483), 172 Pine St., Providence, 
RI 

MIDDLE EAST (617-497- 
0576), 472 Mass Ave, Central 
Sq., Cambridge. 


CANTAB LOUNGE, Cambridge. At 


MIDWAY CAFE 
9038), 3496 Washington St., Ja 
maica [ .ain 

MILKY WAY (617 
at Bella Luna, 405 Cen’ 


617-524 





maica Plain 

MR. DOOLEY’S TAVERN 
617-338-5656), 77 Broad St 
Boston 


THE MODERN (617-536 
2100), 36 Lansd ne 
Boston 





@ NAMELESS COFFEE- 
HOUSE (617-864-1630 


Church St., Harvard Sq., Cam 
bridge 
NEWS (617-426-6397), 150 


Kneeland St., Boston 

NICK’S COMEDY STOP (617 
482-0930), 100 Warrenton St., 
Boston 

NICK’S MAUI (508-482-0930), 
Rte. 28 North, Brockton 


@ O’BRIEN’S (617-782-6245), 
3 Harvard Ave., Allston 
OCEANA RESTAURANT 
(617-227-0800), Marriott 
Long Wharf, 296 State St., 
Boston 

O’CONNOR’S (617-482-2255), 
27 Columbus Ave., Boston 
O’LEARY’S (617-734-0049), 
1010 Beacon St., Brookline. 
ORLEANS (617-591-2100). 65 
Holland St., Somerville. 


@ PADDY O'S (617-367-2114), 
33 Union St., Boston 

THE PALLADIUM (508-797 
9696), 261 Main St., Worcester. 
PARADISE LOUNGE (617- 
562-8814). 969 Comm Ave, 
Boston. 

PARADISE ROCK CLUB (617 
562-8800), 969 Comm Ave, 
Boston 

PA’S LOUNGE (617-776 
1557), 345 Somerville Ave., 
Somerville. 

PHOENIX LANDING (617 
576-6260), 512 Mass. Ave 
Cambridge. 

THE PLACE (617-523-2081), 2 
Broad St., Boston 

THE PLAYGROUND (617 
441-0666), 403 Mass Ave., Cam- 
bridge. 

PLOUGH & STARS (617-441- 
3455), 912 Mass Ave, Cam 
bridge 

THE POINT (617-523-7020), 
147 Hanover St., Boston 
PORTER’S BAR & GRILL 
(617-742-7678), 173 Portland 
St., Boston 

PUPPET SHOWPLACE THE- 
ATRE (617-731-6400), 32 Sta 
tion St., Brookline. 

PURPLE SHAMROCK (617 
227-2060), 1 Union St., 
Boston 


® Q (617-742-2121), 25 Union 
St., Boston 


@ THE RACK (617-725-1051), 
24 Clinton St., Faneuil Hall, 
Boston. 

RAMROD (617-266-2986), 
1254 Boylston St., Boston. 
REDLINE (617-491-9851), 59 
J.EK. St., Cambridge. 
REGATTABAR (617-661- 
5000), Charles Hotel, Harvard 
Sq., Cambridge. 
REMINGTON’S (617-574 
9676), 124 Boylston St., Boston. 
ROGGIE’S (617-566-1880), 
356 Chestnut Hill Ave., 
Brighton 

THE ROXY (617-338-ROXY), 
279 Tremont St., Boston 

RYLES (617-876-9330), 212 
Hampshire St., Cambridge. 
















@ SALLY O’BRIEN’S (617 
666-3589), 335 Sor l 
Ave., Somervill 
SAMBA BAR & GRILL (617 


718-9177), 608 Somery 








Ave., Somerville 
SCRUFFY MURPHY’S (617 





282-6606 133 
Ave., Dorches 
SCULLERS 
400 Soldiers Fi 
Boston 
SERAFIN 
195 S$ y Rd., Concord 
SISSY K’S (617 
Commercial St., Boston 

SIT ‘N BULL PUB (978-897 
7232), 163 Main St., May 
nard 

SPONTANEOUS CELEBRA- 
TIONS (617-524-6373), 45 
Danforth St., Jamaica P’ 
STEWART’S 61 
0563), 166 Elm St 
SUGAR SHACK (¢ 
2510), 1 Boylston Pl., Boston 
SWEETWATER CAFE (617 
351-2515), 3 Boylston Pl., 
Boston 

OPAL LOUNGE (617-423 
6767), 48 Winter St., Boston 








378-371-9050 





248-6511), ¢ 












@ TERRACE BAR AT THE 
COPLEY MARRIOTT 
HOTEL (617-236-5800), 110 
Huntington Ave., Boston 
THIRSTY SCHOLAR PUB 
(617-497-2294), 70 Beacon 
St., Somerville 
.33 RESTAURANT & 
LOUNGE (617-572-3311), 33 
Stanhope St., Boston 
THE TIMES (617-357-TIME) 
112 Broad St., Boston 
TIR NA NOG (617-628 
4300), 366A Somerville Ave 
Union Sq., Somerville 
TOAD (617-497-4950), 1912 
Mass Ave, Porter Sq., Cam 
bridge 
TOAST (617-623-9211), 70 
Union Sq. Somerville 
TOMMY DOYLE’S (617-225 


0888), 1 Kendall Sq., Cam 
bridge 

TOP OF THE HUB (617 
536-1775), 52nd Floor, Pru 


dential Tower, Boston 
TRATTORIA IL PANINO 
(617-338-1000), 295 Franklin 
St., Boston 

T.T. THE BEAR’S PLACE 
(617-492-BEAR), 10 Brookline 
St., Central Sq., Cambridge 
21st AMENDMENT (617 
227-7100), Bowdoin St., Bea 
con Hill, Boston 


@ VAPOR (617-695-9500), 
100 Warrenton St., Boston 
VENU (617-338-8061), 100 
Warrenton St., Boston 
VERTIGO (617-723-7277), 
126 State St., Boston 


@ WALLY’S CAFE (617-424 
1408), 427 Mass. Ave., 
Boston 

WESTERN FRONT (617 


492-7772), 343 Western Ave., 


Cambridge 

WEST STREET GRILLE 
(617-423-0300), 15 West St., 
Boston 

WHO’S ON FIRST (617 
247-3353), 19 Yawkey Way, 
Fenway Park, Boston 
WONDER BAR (617-351 
COOL), 186 Harvard Ave., All- 
ston 


@ ZEITGEIST GALLERY 
(617-876-6060), 1353 Cam- 
bridge St., Cambridge 


ZUZU (617-864-3278), 474 


Mass. Ave., Cambridge 


THE INDEPENDENT, Somerville. At 
















The Phoenix Landing 


Elements 
Drum 'n’ Bass fusion a 
with DJs Crook, Fe 
Lenore, and Rando 4 

PM - [AM * $ . 






















MAINSTAGE 
4/1 Soul Kitchen 
4/2 Private Party 
4/3 The Jazz Marauders 
4/5 Prana Trio 
Andreea Pauta 
4/6 Alfredo Cardim Trio 
Elien O’Brien 


DANCE HALI 
WED Moves n’ Vibes-samba 
THURS Temporada Latina. saisa 
FRI4/7 Wildest Dreams -worg 





Fridays 
Hip-Hop, Top 40, 
and Disco 

PM 1AM * 


Saturdays 


DJ Vinny spins '70s and ‘80s disc« 











and new-wave one-hit wonders 
PM. /AM* " 


Sunday 3/03 Bump 
House Music Every Sunday Night 
R esented by Marz Entertainment 
andy Deshaies panty drop 
marz/bump 
Guest DJ Jamie Thinoef 
PM. LAM 











Makka Mondays SAT 4 on the Floor-.atin/Swing 
Dancehall & Hip Hop SUNWEPA Salsa Sundays 
Deep Tones Tuesdays MITCH’S BB: 

Acid Jazz — mm, lalties & 
agi ona Dinner: Tues thru Sat 
Wednesday 3/06 Takeout avail. 5p-llp 
Zero G Three-year anniversary ~ , TAT GOT 

parey DJ Spinoza ker NYC SUNDAY FAZZ BAU 
deemin Yang wo cameras oda coma Re 


e & Techno 





Deep House, Tra 


$6 Pal saab 2 8 4/3 with Patricia Adams 















#1 Place to Watch English Premiership 
World Cup Qualifiers 









TIX & ; 
ww. ryles.cam| 617.876.9330 






Soceer 













Char 

























835 Beacon St. Boston 
(617) 292-2121 


SALSA DANCING INSTRUCTION & DJ 


vesdoys 


FRENCH HIP HOP 


Wednesdays 


Eclectic 


Thursdays 


JAMA JIGA - WEST AFRICAN AFRO POP 





Fodays 
LATIN SALSA DJ / DANCING 


Seturdeys 


KILOMBO MAMBO W/ SPEGAL GUESTS 


Sundays 
JAMA JIGA - WEST AFRICAN AFRO POP 


280 GREEN ST., CAMBRIDGE 
(617) 876-1655 



































OK GO + THE SUN « THE BOcKS 


FRI 4/1 
JOHN DOE - srert 3 PROBLEM 
NICK LUCA * LOUDLY FERNANDO & DOM 
SAT 4/2 
De Men 
jt Hi Lovi 
Goth night! ROOTS OF ORCHIS * TAXPAYER 


Tuesdays SUN 4/3 


Acoustic Night 8 - 1am THE QUEERS - BLACK HALOS 
(a RIVER CITY REBELS « THE BONES 
Wednesday 


WED 4/6 
OUT HUD « HELLA « certainty sir 
4/19 MARY TIMONY * 4/21 RADAR BROS 
5/2 MICE PARADE * 5/12 STEREO TOTAL 
5/13 - 5/14 DEAR LEADER 
5/19 HEADPHONES * 6/25 EISLEY 


www ttthebears com lor a full schedule 


MCOADDY'S KARAOKE SP-1A 
Prizes for the best & 


prizes for the worst! 
Salsa in the Club 
10-2am 





MISSION OF BLUES 
ursday; Yard Rock Blues 


Bostons.Best Blues Night! 
featired in. The Boston Globe 

























Look For The 


-FNX Marks 





night with DJ Adilson 

VERTIGO, Boston. Caribbean and 
World Beat with DJ Deville 

WALLY’S CAFE, Boston. At 4 p.m., 
‘Jazz Jam Session” with Jason Palmer 
Trio. At 9 p.m., Wally’s Stepchildren. 
WONDER BAR, Allston. At 9 p.m., John- 
ny Horner & Joe McMahon Ensemble. 
ZEITGEIST GALLERY, Cambridge 
At 1:30 p.m., “Behind the Scenes 
Composers at the Keyboard.” At 
7 p.m., George Garzone/Lello Molinari 
Duo. At 9:30 p.m., Boston Jazz Com- 
posers Collective. 


@ MONDAY 4 

See Club Directory for phone numbers 
and addresses. 

AN TUA NUA, Boston. “Ceremony,” 
goth & industrial. 


Bomb, Over It, F-Ups, Plan B. At 
10 p.m., “Static,” Gay night drag 
show with DJ Adilson. 

BELL IN HAND TAVERN, Boston 
“Tommy’s Jam Session.” 

BILLS BAR, Boston. Brothers Bel- 
lamy, Project Move, Mack Price Trio 
BLUE CAT CAFE, Boston. DJ 
Armen 

BOSTON ROCKS, Boston. “Martini 
Mondays.” 

BRENDAN BEHAN PUB, Jamaica 
Plain. “Sonic Ginger,” down tempo lounge 
and dub with DJs Martini and Ah Dub. 
BROTHER JIMMY’S BBQ, Cam- 
bridge. At 9 p.m., “Blues Jam.” Tous- 
saint & the Liberation Band. 

THE BURREN, Somerville. Front | 
Room: At 10 p.m., “Traditional Irish 
Music.” 


8 p.m., “Geoff Bartley’s Open Mic.” At 
9:30 p.m., Rebecca Hall & Ken Anderson 
CENTER FOR THE ARTS IN NAT- 
ICK, Natick. At 8 p.m., “Folk Open 
Mic.” 

DICK’S LAST RESORT, Boston 
John Erikson 

ENCORE, Boston. Clara Lofaro Quar- 
tet 


| THE E ROOM AT THE GOLDEN 


TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwen- 
berghe 

GREAT SCOTT, Ailston 
Bolt, DMBQ, Bunnybrains 
GREEN BRIAR, Brighton. “Irish Sei 
siun.” 

GREEN STREET GRILL, Cam- 
bridge. “Havana Club Salsa Dance.” 
HENNESSY ’S, Boston. Joe Carson. 


Lightning 


| O’CONNOR’S, Boston 


7 and 10 p.m., “Texas Hold ‘Em Poker 
Tournament.” 

LES ZYGOMATES, Boston. Steven 
Spungin 


| LIZARD LOUNGE, Cambridge. At 
| 8:30 p.m., “Sara Sweet & Little Joe’s 


Karaoke.” At 10 p.m., Starhick 
MIDDLE EAST, Cambridge. Upstairs 
Furvis, Baby Boy H, Emergency Music, 


| Spitzz 


MILKY WAY, Jamaica Plain. At 9 p.m., 
‘Acoustic Universe.” 
O’BRIEN’S, Allston 
November 5. 
sionshifter. 


Crisis Bureau, 
1955, Geography, Mis- 


Gannon 
Brothers 

PARADISE LOUNGE, Boston 
Mic.” 


“Open 


Continued on page 18 










on the artists 


he Spot! 


Display at select Best Buy locations 
and receive an EXCLUSIVE DISCOUNT 
displayed when you 
flash your FNX Card! 


THE BOSTON PHOENIX MUSIC APRIL 1, 2005 .17 






































































































































































A iad | 
Guill & Borhece 


81 Kilmarnock St. 
Boston, MA 
— 


Monday thru wsift3 
Friday and Saturdayat:30am 
Sunday 11:30am » §:00om 
tchen Open to {tom of Red Sox Home Games 
atio Dining Avaliable 
“Wide ranging and impressive southemfestaurant" 
: - Boston Phoenix 


“The grills aroma is hypnptic bait for passersby” 
; Boston Globe 


h-YolodF-| mm i hi-ma'/-1 alo) s mame) 


472-480 MASS. AVE, CAMBRIDGE 
(617) 864-EAST www.mideastciub.com 
DOORS AT SPM UNLESS NOTED PROPER ID REQUIRED FOR ADMISSION 
TICKETS AVAILABLE AT Middle East Box Office 1-7p.m. and 


TICKETMASTER (6171931-2000 www ticketmastercom 
ALL SHOWS 18~ UNLESS OTHERWISE NOTED OPEN FOR LUNCH AS ALWAYS 





SAT 04/09 


Te Telia Sao wae N Bg evs 


PROJECT / OBJECT 

IKE WILLIS & NAPOLEON MU! 

BROCK PERFORMING THE Music IC OF 
FRANK ZAPPA 


APOLLO SUNSHINE 
EP RELEASE PARTY 








TUE 04/05 
MASSCONCERTS PRESENTS - 
GLEN PHILLIPS ope Tanc MOPO RES SPRING CONST 
(FORMERLY OF TOAD THE WET SPROCKET) os BEAT CIRCUS 


BLUE MERLE 5 LANE 
wen j 06, ~ PILOT TOGUNNER 
JEDI MIND TRICKS 
LIVING LEGENDS + PIGEON JOHN 


THU o4/o7 
ANTICON PRESENTS - THE WAR ON SELF TOUR 


LE 
PEDESTRIAN WITH DOSH 


FRI & SAT 04/08 
WERS AND ROCK ON! BOST 
THE NEW 


BRENDAN BENSON, THE STANDS 


ANIMAL COLLECTIVE, 

MELT BANANA, FAT DAY 
MUDHONEY, THE KONKS 
KARYSHMA 

LOUIS XIV 

DIZZEE RASCAL, DJ WONDER 
THE WEDDING PRESENT 
LEM SNIDE, LANGHORNE SLIM 
QAND NOT U @ THE ICC 
ADULT, GOLD CHAINS AND SUE OE 
DEATH FROM ABOVE 1979 


WELCOME - 


MUSIC BEGINS AFTER DINNER 21+ 
THURSDAY - FRANK SMITH, FREELOADER. 
MARC FLYNN 


FRIDAY 

SATURDAY - SOULLELUJAH 

SUNDAY - KING MEMPHIS 

MONDAY -ART RECEPTION - CREEPSHOW 3 - 
CURSE OF THE OLD GHOSTS 

TUESDAY - ELECTROSOCIAL - NATE BROWNINGHAM 

WEDNESDAY - EL! “PAPERBOY” REED 


LATIN WITH GIAN CARLO BUSCAGLIA 














SAT ADAM EZRA 
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> LISTINGS 


Continued from page 17 

PARADISE ROCK CLUB, Boston. At 
8 p.m., Dogs Die in Hot Cars, Phoenix, 
Longview 

PHOENIX LANDING, Cambridge 
‘Makka Mondays,” Hip-Hop and 
Reggae with DJs Voyager :01, Upper 
cut 

PURPLE SHAMROCK, Boston. Scott 
Damgaard 

SISSY K’S, Boston. Justin Beech 
TOAST, Somerville. “Industry Night 
TOP OF THE HUB, Boston. Marty 
Ballou Trio. 

T.T. THE BEAR’S PLACE, 
bridge. “Other Side of the Bear” 
Graham Isaacson 

VAPOR, Boston. “Piano Open Mic’ 
with Michelle Curry 

VERTIGO, Boston. “The Movement,” 
deep house, house, and progressive 
with DJ Eric Santangelo 

WALLY’S CAFE, Boston. Jose Ramos 
& the Special Blend 

ZEITGEIST GALLERY, Cambridge 
At 7 p.m., Sesroh. At 10 p.m., Fringe 


@ TUESDAY 5 

See Club Directory for phone numbers 
and addresses. 

ABBEY LOUNGE, Somerville. Eileen 
Rose & Seth Goodman 

ALL ASIA CAFE, Cambridge. At 6 p.m., 
Swing Velvet. At 10:30 p.m., Payola 

AN TUA NUA, Boston. At 10 p.m., 
“Lushlife” '80s night 

ARIA, Boston. “One Nation Tues 
days,” hip-hop, R&B, and reggae, with 
DJ Chubby Chub. 

BLUE CAT CAFE, Boston. DJ “Easy 
on the Eyes” Carrie 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 7 p.m., “Open 
Mic” with Hugh McGowan 

CANTAB LOUNGE, Cambridge. Up- 
stairs: At 8 p.m., “Bluegrass Picking 
Party.” At 10 p.m., High Range. Down- 
stairs: At 9 p.m., “Bluegrass Picking 
Party.” 

CLUB PASSIM, Cambridge. At 
8 p.m., “Open Mic” with Milton 
DICK’S LAST RESORT, Boston 
Nate Watkins 

EMBASSY, Boston. At 10 p.m., “In- 
dustry Night” Hip-hop and R&B with 
DJ Sunone 

ENCORE, Boston. Bobby Femino 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 





Cam 
with 


THE EXCHANGE, Boston. Uncle 
Trouble 

GREEN DRAGON, Boston. Dave 
Leeb 

HENNESSY’S, Boston Scott 
Damgaard 


JOHNNY D’S, Somerville. Bills 
THE KELLS, Allston. “Lounge 
Night.” 

LES ZYGOMATES, Boston 
Scott Quartet 

LIZARD LOUNGE, Cambridge. At 
8 p.m., “The Singer-Songwriters of 
New York” with Kieran McGee, 
Harris, Richard Julian, Jim Campilon- 
go Electric Trio 

MATT MURPHY’S, Brookline. “Pub- 
lic House.” 

MIDDLE EAST, Cambridge. Upstairs 


Rusty 


Endway, Reverend Glasseye, Car 
Crash Show, Stray Bullets. Down- 
stairs: Glen Phillips 

MILKY WAY, Jamaica Plain. “Classic 


Karoake.” 

MR. DOOLEY’S TAVERN, Boston 
“Texas Hold’em Tuesday.” 

THE MODERN, Boston. At 10 p.m., 
“Lot 36,” Latin house with DJ J.C 
O’BRIEN’S, Allston. “Bottlerocket” 
with DJs Purp, Clay N. Ferno 

PADDY 0O’S, Boston. Brian Perry. 
PARADISE LOUNGE, Boston 
“Boston Pop Underground Cabaret.” 
PARADISE ROCK CLUB, Boston. At 
8 p.m., Bloc Party, Ponys, French 
Toast 

PA’S LOUNGE, Somerville. Grayspot, 
Le Concorde, Silent Service 
PHOENIX LANDING, Cambridge 
“Take” funk, soul, electro & 80s 
mashups with DJ Scott Bliss 

PURPLE SHAMROCK, Boston. DJ 
Dana Z 


REDLINE, Cambridge. “Pressure 
Drop Presents Red Lounge” with Mr 
Rourke 

SCULLERS, Boston. Marta Topfero 
va 


SISSY K’S, Boston. Stu Sinclair. Up- 


stairs: “In the Biz Hospitality Night,” 
top 40 and popular dance, with DJ 
Ra-mu 

TOP OF THE HUB, Boston. Chris 


Taylor Trio 
T.T. THE BEAR’S PLACE, 


br UV Protection, Tristan da 


Cam 











Cunha Mahi Mahi, Hya Kcha 
VAPOR, Boston. “Retro Night” with 
DJs Danae and Michael Sheehan 
VENU, Bo ston “Mynt,” international 
sounds with DJ Adilson 

VERTIGO, Boston. “Defmatch” elec 
tro-backbeat with DJs 





WALLY’S CAFE, Boston 
Stepchildren 
ZEITGEIST GALLERY, Cambridgé 


At 9 p.m., “Anarchist Cc 


Wally’s 


»ffeehouse 


Jeff | 


| GREEN DRAGON, Boston 


ZUZU, Cambridge. “Electrosocial” 
with DJ MicL, Nate Browningham 


@ WEDNESDAY 6 


See Club Directory for phone numbers 
and addresses 

ABBEY LOUNGE, Somerville. Swim 
Team, Static of the Gods, Suit of Hair, 
Palace in Thunderland 

ALL ASIA CAFE, Cambridge. At 
6 p.m., Walk Forever. At 7:30 p:m., 
“Open Mic” with Christian Sematis. At 
10:30 p.m., “Collective: Indie Rock 
Dance Party.” 

AXIS, Boston. At 10 p.m., 
bration, Everlast Sounds 
BLUE CAT CAFE, Boston. DJ Casey. 
BRAVO@THE MFA Boston. Ron 
Poster. 

BREEZEWAY BAR & GRILLE, 
bury. Rollins Ross 

CANTAB LOUNGE, Cambridge. “Joe 
Cook’s Jam.” 

CAPRICE, Boston. At 9 p.m., 
saint 


Sound Vi- 


Rox- 


Tous- 


CENTER FOR THE ARTS IN NAT- | 


ICK, Natick. At 7:30 
Horns Big Band 

CLUB PASSIM, Cambridge. At 
8 p.m., Clare Burson, Rachael Davis 
COMMON GROUND, Allston. “So 
You Want To Be an mp3J?: iPOD 
Playlist Night.” 

COYOTE GRILLE, Cambridge. Greg 
Luttrell 

DICK’S LAST RESOR?, 
Music Schmusic 
ENCORE, Boston 
Brian Nash. 


p-m., Boston 


Boston 


Stacy Baker & 


| ENORMOUS ROOM, Cambridge. At 


10 p.m., DJ Illux. 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwen- 


| berghe 


THE EXCHANGE, Boston 
Wednesday” with DJ Luca 
THE GOOD LIFE DOWNTOWN, 
Boston. “Rat Pack Karaoke.” 


“Explode 





O’BRIEN’S, Alliston. Reserve 
Dimwits, Three Sheets, McGunks 
ORLEANS, Somerville. “Slow Mo” 
with DJ Mona 

PADDY O’S, Boston. Chad La Marsh 
PARADISE LOUNGE, Boston. Sarah 
Brindell 

PARADISE ROCK CLUB, Boston. At 
8 p.m., Wonder Stuff, West Indian 
Girl. 

PHOENIX LANDING, Cambridge 
DJs Mark E Quark, Dry Hump 

THE PLACE, Boston. Diana Karthas. 
THE PLAYGROUND, Cambridge 
“Open Mic.” 

PLOUGH & STARS, Cambridge. Bad 
Art Ensemble. 

PURPLE SHAMROCK, Boston. Peter 
Gross 

Q, Boston. “Violations.” 

THE RACK, Boston. At 9 p.m., DJ 
Ricky. 

RAMROD, Boston. “Twitch: new 
wave, goth, industrial with DJ Mac 
REDLINE, Cambridge. At 9 p.m., DJ 


Turbs 

REMINGTON’S, Boston At 
8:30 p.m., Al Vega Trio, Johnny 
Souza. 

RYLES, Cambridge. Sounds of Bossa 
Nova 

SCULLERS, Boston. Joey De 
Francesco. 


SERAFINA, Concord. At 6:30 p.m., 
Paul Broadnax, Nathalie Marsh 
SUGAR SHACK, Boston. Hip-hop 
and top 40 with DJ Ren Justice 

THE TIMES, Boston. At 8:30 p.m., 
“Open Mic” with Sam Margolis, Jon 
Titone 

TOAST, Somerville. “Gay Night.” 
TOMMY DOYLE’S, Cambridge 
“Open Mic” with Will Daily. 

TOP OF THE HUB, Boston. Chris 
Taylor Trio. 

TRATTORIA IL PANINO, Boston. 
“Greek Night.” 

T.T. THE BEAR’S PLACE, Cam- 
bridge. Out Hud, Hella, Certianly Sir. 





Boston DJ Nailz, 


vocal and 


AXIS, At 10 p.m 
Tasty & Taner K spinning 
progressive house 

BILLS BAR, Boston. Grupo Fantasma 
BLARNEY STONE PUB, Dorchester 
*80s and today with DJ Scorch 

BLUE CAT CAFE, Boston. DJ Casey 
BLUESTONE BISTRO, Brighton 
“Open Mic.” 

BOSTON ROCKS, Boston. At 5 p.m 
“After Work Thursday 
BRAVO@THE MFA Boston 
Poster. 

BREEZEWAY BAR & GRILLE, Rox 
bury. Serious Bizness 

BUCK MULLIGAN’S, West Roxbury 
R&B and commercial dance -with DJ 
George 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 10 p.m., 
Swinging Johnsons 

BUZZ BOSTON/EUROPA, Boston. “Ab 
solute,” house & trance with DJ Stezo. 
CANTAB LOUNGE, Cambridge. At 
9 p.m., New Day, Lamont 

CLUB CAFE, Boston. “Non Stop 
Video Show” with VJ Tom Yazbek 
CLUB PASSIM, Cambridge. At 
8 p.m., Ramblin’ Jack Elliott 
COMMON GROUND, Allston. “Love 
Night,” ’80s, all vinyl with DJ Brian 
DEVLIN’S LOUNGE AND BAR, 


Ron 


Brighton. “Chart & Dance” with DJ 
Doc 

DICK’S LAST RESORT, Boston 
Hard Drive 

EKCO LOUNGE, Boston. “Red Vel- 


vet,” with DJs Geespin and Master Jay. 
EMBASSY, Boston. “The Glamorous 
Life” gay hip-hop & electro party with 
DJS Susan Esthera & Shawn Ryle 
ENCORE, Boston. Michelle Currie 
ENORMOUS ROOM, Cambridge 
Hip-hop with DJs Hua Hsu and Cchay. 


| THE E ROOM AT THE GOLDEN 


TEMPLE, Brookline. House and acid 


| jazz with DJ Johan Van Cauwen 


berghe 





DURAN DURAN play Agganis Arena on Friday. 


Scott 
Damgaard 

GREEN STREET GRILL, Cam- 
bridge. At 10:30 p.m., Coachmen 
HENNESSY’S, Boston. Mystics 
JOHNNY D’S, Somerville 
Rooster, Charlotte Kendrick 
THE KELLS, Alliston. “Get Over the 
Hump” hip-hop, house, and dance 
with DJ Doc 

LES ZYGOMATES, Boston. Ziaf. 
LIZARD LOUNGE, Cambridge. At 
7:30 p.m., Jennifer Kimball, Duke 
Levine, Kevin Barry, Billy Beard. At 
9:30 p.m., Dennis Brennan Band. 
LUCY’S Brookline. At 8 p.m 
Roots 

MAN RAY, Cambridge. “Crypt,” goth 
synthpop and industrial with DJ Chris 
Ewen, and “System,” electro industrial 
trance power-noise with DJ Hellraiser. 
METROPOLIS, Providence, RI. UK 
progressive, tribal, techno, and deep 
house with DJs Hoska and Cliff 


Red 


Brass 





MIDDLE EAST, Cambridge. Upstairs 
Young Republic, Shills, Soft Caustic 
Something for Rockets. Downstairs 
Jed M nd Tricks, Living Legends, Pid- 
geon John 

MIL KY WAY, Jamaica Plain. “The 
B n punk, new wave, dark 
wave, and 70s New York Style with DJ 
Boo Boo 

NEWS, Boston. At 5:30 p.m., DJ Jay 
Prouty 


VAPOR, Boston. Latino night with DJ 
Adilson. 

VERTIGO, Boston. “Anitya,” psy- 
trance with DJs Dino, Mathwin, and 
Dave Henshaw with special guests 
WALLY’S CAFE, Boston. Wally’s 
Stepchildren 

WESTERN FRONT, Cambridge 
Mike Pfaff, Vaunce. 

ZEITGEIST GALLERY, Cambridge 
At 7 p.m., Orlando Cela & the Willow 
Flute Ensemble 


@ THURSDAY 7 


See Club Directory for phone numbers 
and addresses 

ABBEY LOUNGE, Somerville. Coots 
ALL ASIA CAFE, Cambridge. At 
6 p.m., Beth Paccione, Indefinite Arti 
cle, Penny Red 

AN TAIN, Boston 
Keith 

AN TUA NUA, Boston 
“Thursday Night Live 
Squared 
ARIA, Boston 
guest DJs 


At 5 p.m., DJ 


At 9 p.m., 
with DJ G 


NYC hip-hop with 


AVALON, Boston. At 6:30 p.m 
Bowling for Soup, American Hi-Fi 
Riddlin’ Kids, MC Lars. At 10 p.m 
‘Hot & Heavy Thursday” with DJ 
Caprice 

THE AVENUE, Alliston. At 7 p.m., 
‘Acoustic Pop” with Will Daly. At 
9 p.m., “Dance Your Ass Off” DJ Hoff 


THE EXCHANGE, Boston. “Heaven 
& Hell,” house and hip-hop with DJs 
Chaos, Mr. Aru 

FELT, Boston. “Liquid” with DJs Chris 
DeSimone & Jynx 


GREEN BRIAR, Brighton. Jon Fred 
erik Band 
GREEN DRAGON, Boston. Spitting 


Vinnies 

GREEN STREET GRILL, Cam 
bridge. At 10:30 p.m., “Afro-pop Reg 
gae High Life” with Joh Camara & 
Jama-Jigi 

HANNAR’S, Somerville 
house with guest DJs 
HENNESSY’S, Boston. Me & Julio. 


Reggae and 


HONG KONG, Cambridge. Main 
stream, house & Reggae with DJ 
Bob 


JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio 

JASMINE & KENDALL LOUNGE, 
Cambridge. At 9:30 p.m., Dan Tepfer 


Trio 

JOSE McINTYRE’S, Boston. Up 
stairs: DJ John Tringall. Downstairs 
Me & Julic 

THE KELLS, Allston. “Fun House 
with DJs Edgar & Mike Gioscia 
KIRKLAND CAFE, Somerville 
Twisted Rico All Acoustic Revue 
with Grand Evolution, Rosie Huntress 
Lloyd Thayer, Erin Hawks 

LES ZYGOMATES, Boston. Chris 


Stovall Brown 
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> LISTINGS 


ONEIDA play the Brookline Community Center for the Arts on Friday. 


LIZARD LOUNGE, Cambridge 
Jennifer Kimball, At 9:30 p.m., Anne 
Heaton, Rose Polenzani, Scotch 
Rocks. 

MACHINE, Boston. “Human Thurs 
day” with DJs Sean Caron and Ai s 
MANRAY, Cambridge. “Campus 
native boypop with DJ Chris Ewen and 
high energy house with DJ Brad Gwynn 
MANTRA Boston. At 10:30 p.m 
“Mantra Thursday” DJs spin eclectic 
international, vocal house, & hip-hop 
MARQUEE, Boston. “Turn It Up 
Thursday.” 

MATT MURPHY’S, Brookline 
‘Round Midnight Jazz Session 
MIDDLE EAST, Cambridge. Upstairs 
Sudden Ease, Antler, Turpentine 
Brothers, Beyond the Embrace. Down 
stairs: Sole, Pedestrian, Dosh 
MIDWAY CAFE Jamaica Plain. At 
8 p.m., Best Lesbian Erotica 2005 Book 
Release Party. 

MILKY WAY, Jamaica Plain 
“Aquanet Dance Party” 80s, old 
school hip-hop, funk, and soul with 
DJs Casey, CTO, Frank White, Tom- 
mee, Knife, and Paul Foley. 

MR. DOOLEY’S TAVERN, Boston 
Eamon Sheehan. 

THE MODERN, Boston. At.10 p.m., 
“Soma,” with DJ Omar. 

O’BRIEN’S, Allston. “Chords & Dis- 
course featuring the Music of the Ra- 
mones.” 

ORLEANS, Somerville. DJ Ren Justice 
PADDY 0O’S, Boston. Swerve. 
PARADISE LOUNGE, Boston. At 
7 p.m., “Art of Modern Rock Exhibit 
Opening.” At 10 p.m., “Rub-a-Dubwise 
Reggae Night.” 

PARADISE ROCK CLUB, Boston. At 
9 p.m., Jump Little Children, Ross 
Golan & Molehead 

PA’S LOUNGE, Somerville. Andres 








Wilson, B.J. Snowden, So &.So, Jeff | 


Chasse 

PHOENIX LANDING, Cambridge 
“Elements,” drum ‘n bass with DJs 
Crook, and Lenore. 

THE PLACE, Boston. Greg Lutrell 
PORTER’S BAR & GRILL, Boston 
“L.A.B. Thursday: Local Music.” 
PURPLE SHAMROCK, Boston. DJ 
Flanagan with musical guest Jim 
Plunkett. 
Q, Boston 
Search.” 
THE RACK, Boston. DJs Massi & 
Mike Pardi 

REDLINE, Cambridge. At 10 p.m., 
“Reunion Thursday” with NPG All 
Stars 

ROGGIE’S, Brighton. Lounge: Tribal 
House and Break beat funk with DJ 
Jonathan Theory. 

THE ROXY, Boston. At 8:30 p.m., 
Badfish, State Radio, Zox. At 
10:30 p.m., “The Latin Quarter” with 
special guest DJs 

SISSY K’S, Boston. Justin Beech. Up 
stairs: popular dance, with DJ Deja 
SUGAR SHACK, Boston. “College 
Night” with DJ B-Spin 

TIR NA NOG, Somerville 
“Fluffy” Quinn 
TOAST, Somerville 
for Women.” 

TOP OF THE HUB, Boston. Chris 
Taylor Trio 

TRATTORIA IL PANINO, Boston 
“Young Professionals Club.” 

T.T. THE BEAR’S PLACE, Cam 
bridge. Abigal Warchild, These 
Thieves, Futon Police, Hong Kong 
Regulars 

21st AMENDMENT, Boston. DJ 
Sean Daly 

VAPOR, Boston. “MOCCA,” hip hop 
and R&B with DJs KC and Ron Steel 
VENU, Boston. NYC house with DJ 
Nailz and “ISE-O spa” with DJ Tasty 
VERTIGO, Boston. “Diversify Thurs 
days,” soulful house with DJ Fran and 
UK hard house and progressive trance 
with DJs JLong, Tek, and Catatonic 
and guest DJs. @ 


“Hawaiian Tropic Model 


Ronan 


“Premier Night 
































WALLY’S CAFE, Boston. Francisco 
Mela Quintet 

WESTERN FRONT, Cambridge. Ire 
press, Giving to Grey Skies 

WEST STREET GRILLE, Boston 
‘Late Night Lounge.” 

ZEITGEIST GALLERY, Cambridge 
At 9:30 p.m., Charles Anastasiou 


comedy 
@ THURSDAY 31 


See Club Directory for phone numbers 
and addresses 

BEANTOWN COMEDY VAULT, 
Boston. “Boston Attitude” with Greg 
Howell 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Tribe Improv.” 

COMEDY CONNECTION, Boston. 
At 8:30 p.m., “The R-Rated Hypnotist” 
with Frank Santos. 

COMEDY STUDIO, Cambridge. 
“Dan Sally Show” with Robby Road- 
Steamer, Seth Earley, Arthur Meyer, 
Tonya Dalhaus, Reza Sarkarti, Joe 
Wong 

IMPROV ASYLUM, Boston. At 
8 p.m., “Pork Fried Clowns.” At 
9:45 p.m., “NXT: Up & Coming Talent.” 
IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m., “UnNatural. Selec- 
tion.” At 10 p.m., “The Great and Se- 
cret Comedy Show.” 








JIMMY TINGLE’S OFF BROAD- | 


WAY, Somerville. At. 7:30 p.m., 
‘Jimmy Tingle and Collins & Rocka- 
betty.” 
NICK’S COMEDY STOP, Boston. At 
8:30 p.m., Brad Mastrangelo, Jack 
Lynch 


@ FRIDAY 1 


See Club Directory for phone numbers 
and addresses. 


| BEANTOWN COMEDY VAULT, 


Boston. 


| “Stinson. 


COMEDY STUDIO, Cambridge. 
Robby RoadSteamier, Carlos Dosuto, 
Brian Longwell, Steve Calechman, 
Randy Winn, Harris Wittels, Kevin 
Neales, Paul Day. 

IMPROV ASYLUM, Boston. At 8 and 
10 p.m., “Pork Fried Clowns.” At mid- 
night, “The Night Shift.” 
IMPROVBOSTON THEATRE, 
Cambridge. At 8 and 10 p.m., “Back- 
story.” 

JIMMY TINGLE’S OFF BROAD- 
WAY, Somerville. At 7:30 p.m., “An 
Evening with Jimmy Tingle.” At 
10 p.m., “It’s Not That Late Show” 
with Peter Dutton 

NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Brad Mastrangelo, Jack 
Lynch, Steve Scarfo. 

PUPPET SHOWPLACE THEATRE, 
Brookline. At 8 p.m., “April Fool’s Im- 
prov Comedy” with Kitsch In Syne 


@ SATURDAY 2 

See Club Directory for phone numbers 

and addresses 

BEANTOWN COMEDY VAULT, 

Boston. “BostonAttitude” with Mitch 

Stinson 

COMEDY STUDIO, Cambridge 

Mike Bent, Erin Judge, Joe Wong, 

Stephen Donovan, Steve Calechman, 

J.J. Leslie, Pat Boccuzzi, Tom 

Liszanckie 

IMPROV ASYLUM, Boston. At 8 and 

10 p.m., “Pork Fried Clowns.” At mid- 

night, “The Midnight Show.” 

IMPROVBOSTON THEATRE, Cam- 
ge. At at 8 and 10 p.m. “Improv 

ston Mainstage.” 

JIMMY TINGLE’S OFF BROAD- 

WAY, Somerville. At 7:30 p.m., “An 

Evening with Jimmy Tingle.” 

NICK’S COMEDY STOP, Boston. At 

8:45 p.m., Brad Mastrangelo, Jack 

Lynch, Steve Scarfo. 

NICK’S MAUI, Brockton. At 9 p.m., 

Ira Proctor, Pete Costello, Ben B. 



















@ SUNDAY 3 
See Club Directory fo 
phone numbers « 
addresses 
BEANTOWN COM- 
EDY VAULT, 
Boston. “Open Mic 
Night” with Tom 
Dustin 
BROTHER 
JIMMY’S BBQ, 
Cambridge At 
9:30 p.m., “Hari-Kari 
Karaoke Jewkbox 
CHARLES PLAY- 
HOUSE (617-426 
6912), 74 Warrenton 
St., Boston At 
8 p.m., “Comedy F 
asco 

COMEDY STUDIO, 
Cambridge Erin 








d 





Judge Pr 
Myq Kaplan, n 
Mauss, Rebecca An 
on An 


He nry, Amanda 








Beals, Kris Earle 
Korte Yeo, Jesse Ger 
sten, Arielle Gold- 
man 


IMPROVBOSTON THEATRE, Cam 
bridge. At 8 p.m., “Sergeant Culpepper 
Memorial Improvisational Jamboree 

JIMMY TINGLE’S OFF BROAD- 
WAY, Somerville. At 3 p.m., “75 
Laughs: An Evening with Jonathan 
Katz.” At 7 p.m., Women in Comedy 


@ MONDAY 4 


See Club Directory for phone numbers and 
addresses. 

COMEDY CONNECTION, Boston. At 
8 p.m., “Amateur Showcase” with Kevin 
Knox 

JIMMY TINGLE’S OFF BROADWAY, 
Somerville. , At 9 p.m., “College Comedy 
Night” with Myq Kaplan 

KENNEDY’S, Boston. “Comedy Night.” 


@ TUESDAY 5 

See Club Directory for phone numbers and 
addresses 

ALL ASIA CAFE, Cambridge. At 
8:30 p.m., “Stash’s Comedy Jam.” 
COMEDY CONNECTION, Boston 
Paul Nardizzi, Robbie Printz. 

JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., “The God 
Show” with Reno. 


m@ WEDNESDAY 6 


| See Club Directory for phone numbers and 
| addresses 
| COMEDY STUDIO, Cambridge. 


“Tony V Experiment” with Dan Boul- 
ger, Greg Thibideau, Daniella Capoli- 
no; Professor Bromberg, Patrick Bulger, 
Nate Johnson, Joe Wong, Anthony 
Spencer. 


| IMPROVBOSTON THEATRE, Cam- 


bridge. At 8 p.m. “Hump Fringe Show.” 
JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., “The God 
Show” with Reno. 


@ THURSDAY 7 


| See Club Directory for phone numbers and 
“Boston Attitude” with Mitch | 


| BEANTOWN COMEDY VAULT, 


addresses. 


Boston. “Comedy Showcase” with Greg 
Howell 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Tribe Improv.” 

COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist,” 
Frank Santos. 

COMEDY STUDIO, Cambridge. “Dan 
Sally Show” with Eric Riley Moore, 
David Powell, MB Cowan, Nat Towsen, 
Al Smith, Eric Cheung 

IMPROV ASYLUM, Boston. At 8 p.m., 
‘Pork Fried Clowns.” At 9:45 p.m., 
“NXT: Up & Coming Talent.” 
IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m. “UnNatural Selection.” 
At 10 p.m., “The Great and Secret Come 
dy Show.” 

JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., “The God 
Show” with Reno. 

NICK’S COMEDY STOP, Boston. At 


8:30 p.m., Mare Scalia, John Turco 








concerts 
@ FRIDAY 1 


DURAN DURAN performs at 7:30 p.m 
at Agganis Arena, 925 Comm. Ave 
Boston. Tickets $45-$85; (617) 931 
2000. 

JOE GALEOTA performs at 8:15 p.m 
at the Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $3; (617 
747-2261 

NAUGHTY BY NATURE, DOUG E. 
FRESH, SLICK RICK, ROB BASE, 
KID CAPRI, AND DMC perform at 
7:30 p.m. at the Orpheum, 1 Hamilton 
Pl., Boston. Tickets $26.50; (617) 931 
2000. 

ONEIDA, DEVIL MUSIC, BIRDS OF 
AVALON, AND HEURISTIC perform 
at 8 p.m. at the Brookline Community 
Center for the Arts, 14 Green St., Brook 
line. Tickets $7; (617) 738-2800. 











| Somerville. Donations accepted; (617) 
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617-441-9631 
Abbeylounge.com 


THURS MAR 37 
BOSTON POP UNDERGROUND 
1 YEAR ANNIVERSARY 
SNMNMN 


ERI APRIL 1 


PETER JOHN STOLTZMAN 
ACOUSTIC TRIO performs jazz at 
6:30 p.m. at First and Second (€ *h 
66 Marlborough St 
$15; (781) 237-0153 
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33 Marr — {y PRIME MOVERS 
Lexington. Tickets $20; (781) 861-6559 candiepin enn DOWNBEAT 5 (CD RELEASE) 
GREG SAHAGEN performs at 6 p.m Billiards & more’ DENNIS MOST AND THE INSTIGATORS 






t the Mary Baker Eddy Library, 200 SAT_APRIL 2 






Mass. Ave., Boston. Free; (617) 450 tree & Easy SWINGING NECKBREAKERS 

000 ‘°° Parking DOWNBEAT 5 (CD RELEASE) 

THE MOOD — perform at = . THE BLACK CLOUDS 
30 p.m 








SUN APRIL 3 
BASEBALL OPENING DAY WITH 
FARMHANDS (CD RELEASE) 
WED APRIL & 
SWIM TEAM © STATIC OF THE GODS 
SUIT OF HAIR + PALACE IN THUNDERLAND 


THURS APRIL 7 
THE COOTS 
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MARINATE 
CD RELEASE PARTY 













@ SATURDAY 2 
“A TRIBUTE TO ELVIN JONES” 



























OLIVIA BLOCK, SETH NEHIL, 
BHOB RAINEY, — JONATHEN 
at MIT, Center 
ced Studies, 265 Mass. Ave 

Cambridge Tickets. '$8 (617) 253 





















































4415 
GETBACK! performs at 8 p.m. at the 
Somerville Theatre, 55 Davis Sq., 





Tickets $24.50-$27.50 
(617) 628-3390. 

KEN CLARK ORGAN TRIO performs 
at 8 p.m. at the Bose Performanc 
ter, 145 Pennsylvania Ave., Framing 
ham. Free; (508) 766-4006 
KINGSTON TRIO, BROTHERS 
FOUR, AND GLENN YARBROUGH 
& THE FOLK REUNION present 
‘This Land Is Your Land: An American 
Songbook” Sat. at 4 and 8 p.m. and 
Sun. at 4 p.m. at the Cutler Majestic 
Theatre, 219 Tremont St., Boston. Tick 
ets $45-$68.50; (800) 233-3123 
MAROON 5 AND THE DONNAS 
perform at 7:30 p.m. at Agganis Arena 
925 Comm. Ave., Boston. Tickets $35; 
(617) 931-2000 

SYNCOPATION performs at 1:30 p.m 
at the Isabella Stewart Gardner Muse 
um, 280 the Fenway, Boston. Tickets 
$20, $14 for seniors, $10 for students; 
(617) 278-5156 

DAVID WILCOX performs at 8 p.m. at 
the Emerson Umbrella, 40 Stow St., 
Concord. Ticlets $25; (978) 369-2585. 


m@ SUNDAY 3 

AWILO LONGOMBA & DANCERS 
perform at 7 p.m. at the Somerville 
Theatre, 55 Davis Sq., Somerville 
(617) 625-4088 

BREATHER RESIST, TRANSISTOR 
TRANSISTOR, COLISEUM, DISAP- 
PEARER, AND LORDS perform at 
7 p.m. at the Brookline Community 
Center for the Arts, 14 
Brookline. Tickets $6; (617) 73 

CHAZ & THE MOTORBIKES “AND 
STEVE MARDON perform at 
7:30 p.m. at the Washington Street Art 
CEnter, 321 Washington St., 
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1 7:30 S40PME 


RORY BLOCK 


_ APR:2; 7:30 & {0PM 


4/6 KATE MCGARRY : 4/7 SONYA KITCHELL - 4/8 MARY STALLINGS 


For Tix & Info: 617.395.7757 or www.regattabarjazz.com 




















Thu March 31 


RICHARD ELLIOTT 


Fri - Sat, April 1-2 


JOHN PIZZARELLI 


Wed, April 8 


JOEY DEFRANCESCO 
































Thu, April 7 


MYANNA 














Tue, April 5 


MARTA TOPFEROVA 


Show times: 


Fri - Sat, April 8-9 


NAJEE 


Mon.-Thur.8 & 10PM; Fri.-Sat. 8 &10:30PM; Sun. 7 & 9PM 
617-562-4111 







































www.scullersjazz7.com 


623-5315 

BERNADETTE PETERS performs 
Broadway standards at 3 p.m. at Sym 
phony Hall, 301 Mass. Ave., Boston 
Tickets $37-$72; (617) 266-1200 

SF JAZZ COLLECTIVE WITH 
JOSHUA REDMAN performs at 
7 p.m. at the Berklee Performance Cen 
ter, 136 Mass. Ave., Boston. Tickets 
$27.50-$35; (617) 931-2000 

SILVER LEAF GOSPEL SINGERS 
perform at 4 p.m. at Forsyth Chapel, 
Forest Hills Cemetery, 95 Forest Hills 
Ave., Jamaica Plain. Tickets $15; (617) 
524-3354. 


@ MONDAY 4 

DIXIE DREGS AND STEVE MORSE 
BAND perform at 8 p.m. at the 
Somerville Theatre, 55 Davis Sq 
Somerville. Tickets $25; (617) 931 
2000. 


i WEDNESDAY & 
CHARLIE KOHLHASE’S EXPLOR- 
ERS CLUB perform at 8 p.m. at 
Artists-at-Large Gallery, the First Con 
gregationai Church, 6 Wel 
Hyde Park. Tickets $5; (617 
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Discounted Parking at 
75 State Street Garage 
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THIS SATURDAY! : 


Former head writer 
and castmember on “The 
Howard Stern Radio Show” 


comedy 


CONN TION 
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“You've Got To See it To Believe it!” 


EVERY THURSDAY! 


“The R-Rated Hypnotist” 


FRANK SANTOS 
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415 South St 
Naltham 12; (617) 931-2000 
THADDEUS HOGARTH BAND per 
forms at 6 p.m. at the Bose Perfor 
mance Center, 145 Pennsylvania Ave., 
Framingham. Free; (508) 766-4006. 













































SPEED, STYLE, AND BEAUTY 


CARS FROM THE RALPH LAUREN COLLECTION 
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ntertainment & >: 


THAT IS 


reviews . 
and articles 


3 8 DAYS A WEEK 


This week: Vittorio Storaro 
receives the Coolidge Award, 
Henry Horenstein shows at 
Clifford-Smith Gallery, Rev- 
erend Billy and the Church 
of Stop Shopping preach at 
Old South Meeting House, 
and much more. 


FILM 


Peter Keough also assesses 
“The Fourth Boston Turkish 
Film Festival” at the MFA, 
Mattias Frey samples “Jew- 
ishfilm.2005” at Brandeis, and 
Gerald Peary looks ahead to 
the Czech film Up and Down. 
Plus El abrazo partido/Lost 
Embrace, “The Animation 
Show 2005,” The Ballad of 
Jack and Rose, Beauty Shop, 
and dot the i. 


THEATER 


Carolyn Clay reviews Living 
Out, Steve Vineberg weighs 
in on Measure for Measure, 
and Liza Weisstuch checks out 
Culture Clash in AmeriCCa 
and also talks with Mike 
Albo about My Price Point. 


ART BSS 

Randi Hopkins looks ahead “\ FRAN 4 M LLE x % 
to “Land/Mark” at the Photo- heme, Ye 

graphic Resource Center, ae ‘Se 

“[MAGE/TEXT” at GASP, and , ioe SIN Ci Ty \ 
“Familiar Faces: Serigraphs by : Fs HG ' 


Benjamin Gross” and “Deep 


i | \\\ COMES T0 TH a X 
TELEVISION Rok eG BIG SCREEN 


Joyce Millman compares NBC’s 
The Office: An American Work- x 
b \ 


place with its BBC predecessor. A: . & ; BY PETER KEOUGH, PAGE ) 
26 BOOKS ann 


Maureen N. McLane reviews 
Just the Thing: Selected Letters 
of James Schuyler, 1951-1991. 


28 CLASSICAL 


Lloyd Schwartz reports on 
James Levine’s final podium 
appearance of the 2004-2005 
BSO season and Teatro Lirico 
d’Europa’s Carmen, and 
David Weininger talks with 
maestro Levine about this 
season and next. 
‘MI 
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Shoot to thrill 


ALL WEEK: Without cinematographers, movies would 
be just bad radio. One of the world’s greatest gets his 
due when Vittorio Storaro receives the second annual 
Coolidge Award. The celebration includes his lesser- 
known and underappreciated works, such as the 
underrated megabomb /shtar (1987), which screens at 
midnight on April Fool’s Day. Also at midnight, on April 
2, is Dario Argento’s slasher flick L’uccello dalle piume 
di cristallo/The Bird with the Crystal Plumage (1970). 
For the more highbrow viewer, there’s Carlos Saura’s 
Tango (1998) on April 3 at 1 p.m. Storaro himself 
shows up on April 6 to collect his award at 6 p.m. And 
on April 7 at 1 p.m., he'll take part in a panel 
discussion titled “Writing with Light: A Discussion on 
Cinematography.” Then he'll stick around to answer 
questions following the 7 p.m. screening of Warren 
Beatty’s Reds (1981). All events take place at the 
Coolidge Corner Theatre, 290 Harvard Street in 


Brookline; call (617) 734-2501. 


Vittorio Storaro 


DAYS A WEEK YW 


A round-up of notable happenings in the next 8 days 


hot tix 


Anna Myer and Dancers 


5 





SARAH VOWELL. The most distinctive mousy voice in the business 
now assaults us from This American Life as well as The Incredibles. 
Come April 20 she'll serenade us with selections from her latest 
book, Assassination Vacation, a light-hearted cross-country road 
trip into the heart of American political murder. That's at Northeastem 
University's Blackman Auditorium; call (617) 373-5800 


ANNA MYER AND DANCERS. Cambridge choreographer Anna 
Myer’s Al/ at Once, which got a favorable nod from the New York 
Times when it debuted last year, incorporates music by the 
Russian composer Jakov Jakoulov as well as the famously 
animated wand waving of conductor Susan Davenny Wyner, who 
will direct the New England String Ensemble when Myer and her 
crew perform the work as part of their spring season on May 19 
through 21 on the top floor of the Boston Ballet building, 19 
Clarendon Street in the South End. Also on the bill: the world 
premiere of Myer’s A League of Our Own, inspired by Art Deco and 
danced to selections from the Bach cello suites, and her 1997 
Bluebird No. 173, which draws on, among other imagery, Chagall’s 
painting The Birthday Party. Tickets are $20; call (617) 547-9699 


SOX BOOKS. Already? Maybe it’s because there's still snow on the 
ground, maybe it's because we're still learning how to say “World 
Champion Red Sox,” but it seems a little soon. Like it or not, 
however, the Fenway madness begins again on April 11, and down 
the street that day, the Globe's Dan Shaughnessy signs not one 
but two books related to the magic season — Reversing the Curse 
for the aged and the ancient-history children’s primer The Legend 
of the Curse of the Bambino — at the Boston University Barnes & 
Noble, 660 Beacon Street in Kenmore Square. Call (617) 267-8484. 
And on April 12, Johnny Damon signs his /diot at the Braintree 
Borders, 255 Grossman Drive in Braintree; call (781) 356-5111 


ALVIN AILEY AMERICAN DANCE THEATER. April 19 through 24 at 
the Wang Theatre, 270 Tremont Street in the Theater District. 
Tickets are $37 to $67; call (617) 482-6661 


EDITED BY CARLY CARIOLI 


@ THURSDAY 31 

FILM. “Jewishfilm 2005: From 
Auschwitz to America to Israel” 
acknowledges the 60th anniversary of 
the liberation of the death camp of the 
title, but it opens on a lighter note in 


America with Edgar G. Ulmer’s Yiddish | 


classic Amerikaner Shadkhn/ 
American Matchmaker (1940). 
Speaking after the screening about the 
film’s themes of culture clash and as- 
similation is Jonathan Sarna from 
Brandeis University’s Department of 
Near Eastern and Judaic Studies. The 
show starts at 6:30 p.m. at the Wasser- 
man Cinematheque in Brandeis’s 
Sachar International Center, 415 South 
Street in Waltham; call (781) 736- 
8600. 


| ME FRIDAY 1 


FILM. If fools persist in their folly, they 
shall become wise. That must be the 


credo of the brutal and obsessed char- 


acters in Frank Miller’s Sin City as 
Robert Rodriguez (El Mariachi, Spy 
Kids) adapts the cult-favorite graphic 
novels about a mythical, amoral me- 
tropolis. Bruce Willis, Mickey Rourke, 
Brittany Murphy, and Josh Hartnett 
star. Fools and sinners find a home in 
Buenos Aires in Daniel Burman’s Lost 
Embrace, a comedy in which a young 


| Jewish man searches for identity in a 


shabby shopping mall. Fleeing sin and 
cities and shopping malls is the fool 
played by Daniel Day Lewis in The 
Ballad of Jack and Rose. He's a 
washed-up environmentalist holed up 
on an island with his teenage daughter. 
Rebecca Miller (the late Arthur’s 
daughter, and Daniel’s wife) directs. 
And the lower-case uile might not be 
the only foolish element in dot the i, a 
melodrama about a young woman with 
misgivings about a romantic triangle. 
Matthew Parkhill’s 2003 debut film, it 


stars Gael Garcia Bernal. Those who 
think animation has devolved into ei- 
ther CGI effects for blockbusters or 
crudely drawn, puerile vomit jokes 
should take a look at “The Anima- 
tion Show 2005” this week at the 
Brattle Theatre. Animators Mike Judge 


and Don Hertzfeldt have compiled an | 


outstanding program of artful and in- 
genious shorts including Bill Plympton’s 
Oscar-nominated “Guard Dog” and 
Hertzfeldt’s own “The Meaning of Life.” 
And those for whom “Turkey” means a 
lousy movie should pay a visit to “The 
Fourth Boston Turkish Film Festi- 
val” at the Museum of Fine Arts. Fea- 
turing “The Ten Best Turkish Films of 


All Time” as chosen by the Ankara Cin- 


ema Association, it opens at 6:15 p.m. 
with Metin Erksan's Dry Summer 
(1964), a tale of warring brothers that 
was the first Turkish film to gain inter- 
national attention. 
THEATER. “In an ordinary London 
flat,” we're told, “a desperate man is 
driven to commit an unspeakable act” 
in British playwright Edward Bond’s 
Olly’s Prison, which opens at the 
new Zero Arrow Theatre. We don't 
know what that act is, but considering 
that in the venerable Bond’s Saved a 
group of thugs stone a baby in a car 
riage, we think it can’t be good. Ameri- 
can Repertory Theatre artistic director 
Robert Woodruff is at the helm of the 
drama, which was written for British 
television and is being seen here in its 
English-language stage premiere. It 
continues through April 24 at Zero 
Arrow Theatre, Arrow Street and Mass- 
achusetts Avenue in Harvard Square 
Tickets are $35 to $45, $12 for stu- 
dents; call (617) 547-8300 
Meanwhile, Sugan Theatre Compa- 
ny takes on Gagarin Way, a “cruel, 
funny first play by Scottish playwright 
Gregory Burke about a human heist 


gone terribly wrong.” It plays through 
April 23 at the Boston Center for the 
Arts, 539 Tremont Street in the South 
End. Tickets are $34 and $38; call 
(617) 933-8600. 
CLASSICAL. After a month of James 
Levine, the prospect of BSO assistant 
conductor Ludovie Morlot on the 
podium might not seem all that excit 
ing, but the program’s centerpiece, 
Saint-Saéns’s Piano Concerto No. 5 
the “Egyptian,” is the kind of piece that 
when we hear it makes us wonder why 
its not programmed more often, and 
the rest of the thoughtfully assembled 
French program — Messiaen’s Les of 
frandes oubliées and Franck’s Sympho- 
ny in D minor — isn’t chopped liver ei 
ther, more like paté. Stephen Hough 
will be the piano soloist; performances 
are tonight and tomorrow at 8 p.m. at 
Symphony Hall, 301 Massachusetts 
Avenue in Boston. Tickets are $26 to 
$105; call (617) 266-1200 

Over at Jordan Hall, meanwhile, 
Quincy native and New England Con 
servatory graduate Barbara Quintil- 
iani, who was hailed by the Washing 
ton Post for her performance as Elettra 
in Mozart's Idomeneo opposite Placido 
Domingo, makes her Bank of America 
Celebrity Series recital debut in a pro 
gram of Vivaldi, Verdi, Schubert, Lori 
Laitman, and Richard Strauss. Craig 
Terry will be her pianist. That's at 
8 p.m., Jordan Hall is at 30 Gainsbor 
ough Street in Boston, and tickets are 
$21 to $38; call (617) 482-6661 
DANCE. Russian ballet, sure. Swan 
Lake, absolutely. Swan Lake danced 
not by the Bolshoi or the Kirov at the 
Wang but by the six-year-old Russian 
National Ballet Theatre of 
Moscow at the Majestic? Well, don’t 
count it out — Teatro Lirico d’Europa 
wasn't a household name when it first 
arrived at the Majestic, and it’s been 
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tonight at 8 p.m., anc mances 


Thursday through Sunday 
through May 1 at the Sanctuary The 
atre in Old Cambridge Baptist Church, 
400 Harvard Street in Harvard Square 
Tickets are $32; call (617) 354-7467 
Daniel McCusker presents a pro 
gram of four recent and new works 

Départ a dew 


will run 


in-between, Gray Area, 





and like the river with the same name 
tonight and tomorrow at 8 p.m. at 
Green Street Studios, 185 Green Street 
in Central Square. Tickets are $15, $10 
for children and seniors; call (617) 864 
3191. And where but in a traffic jam on 
Route 128 does one have so much time 
to ponder the interconnectedness of all 
things? Or the disconnectedness of all 
things? That's where dancer/choreog 
rapher Shari Schwendener got the idea 
for 128, which became a collaboration 
with her husband, composer and key 
boardist Ben Schwendener. Shari’s 
dancers will perform 128 set to Ben's 
original composition for the piece as 
played by his ensemble: reedman 
Adam Roberts, guitarist Roland Davis, 
bassist Bridget Kearney, and drummer 
Mike Pfaff, with Schwendener on piano 
and synths. That’s at the Cambridge 
Multicultural Arts Center, 41 Second 
Street in East Cambridge, tonight and 
tomorrow at 8 p.m. Tickets are $15; call 
(617) 577-1400 extension 10 

Continued on page 4 
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Continued from page 3 
ART. In “Battlescenes,” an exhibit by 
a Boston artist named Shanti, tanks 
and air raids are depicted in a haunt- 
ing, sharded abstraction (“impression- 
ist geo-fragmentism,” Art Attack is 
calling it) that evokes the stylized vi- 
sual vocabulary of graffiti and the 
sharp hyperrealism of Japanese 
manga. The artist, who is both a Gulf 
War I-era Army National Guard veter- 
an and a diagnosed schizophrenic, is 
donating a portion of the proceeds 
from the exhibit to the National All 
liance for the Mentally Ill. The exhibit 
opens with a reception from 6 to 
9 p.m. and runs through May 11 at 
Art Attack, 108 Beacon Street in 
Somerville; call (617) 441-3833 

Also opening today: Nicole Cheru- 
bini pimps flower pots, or “G-Pots,” as 
she calls them, into blinged-out 
avatars of urban style and fashion 
They're on display at Samson Projects 
450 Harrison Avenue (Suite 63) in 
South End, through May 1; call (61 
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@ SATURDAY 2 

BOOKS. Under any circumstances 
Ian McEwan’s novels are events 
His new Sat 
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Store; call (617) 661-1 
POETRY. The fifth annual Boston 
Poetry Marathon at the Boston 
Public Library features 56 poets over 
two days including eth McKim, 
Ryk Mcintyre, Rhina Espaillat, Wendy 
Mnookin, Kaji Aso, and Jack Powers 
Hours are today from 10 a.m. to 5 p.m 
and Sunday from 1 to 5 p.m., and the 
BPL is at 700 Boylston Street in Copley 
Square; call (617) 723-3716. 

FILM. One of the more successful fu 
sions of high and low art has been 
Looney Tunes’ animated take on classi 
cal music. “WCRB’s 7th Annual 
Classical Cartoon Festival” will 
show such classics as “What’s 
Opera, Doc?”, in which Bugs and 
Elmer Fudd essay Wagner. The pro 
gram will also include intermissions 
during which the Greater Boston Youth 
Symphony Orchestra’s Preparatory 
String Orchestra, the Boston Children’s 
Chorus, and the Roland Hayes School 
of Music demonstrate their chops. It 
starts at 10 a.m. at Symphony Hall, 
301 Massachusetts Avenue in Boston; 
call (617) 266-1492 

CLASSICAL. Robert Schumann wrote 
an opera? Yep: Genoveva, composed 














Bitchin’ brew 


SATURDAY: Over the past decade, the Reverend Billy and his Church of Stop 
Shopping have honed techniques for proselytizing in the heart of capitalism. One 
of their favorite missionary methods has been to lead the faithful into a 
Starbucks, turn the front counter into a pulpit, and perform a “cash register 
exorcism” — a choreographed antic that’s gotten its preacher arrested more 
than 30 times. Reverend Billy — who suggests Billy Graham born again as Noam 
Chomsky — is the evangelizing alter ego of NYC-based performance artist and 
activist Bill Talen, whose congregation targets the unholy chain-store trinity of 
Starbucks, the Disney Store, and Wal-Mart. In California, Reverend Billy is now 
barred from coming within 750 feet of any Starbucks location, but that edict 
doesn’t extend to Massachusetts. And this weekend, when the Church comes to 
Old South Meeting House for Who Will Survive the Shopocalypse? — a two-day 
anti-corporate tent revival complete with a 30-member Stop Shopping Gospel 
Choir — Reverend Billy will be within easy walking distance of three Starbucks 
locations. You can expect a caffeinated commotion to start brewing this 
Saturday and Sunday at 8 p.m. at 310 Washington Street; call (617) 482-6439. 













orenstein, Untitled, 2004 


Bodies of work 






FRIDAY: The celebrated photographer Henry Horenstein has 
taken his lens up close and personal with dogs (Canines), sea 
life (Aquatics), and other exotic members of the animal 
kingdom (Creatures), but his latest exhibit focuses on that 
peculiar two-legged species. “Humans,” featuring work from 
his new book of the same name, runs through April 30 at 
Clifford-Smith Gallery. And if the images don’t reveal enough 
flesh for you, the ladies of Through the Keyhole Burlesque will 
flash a little more during the opening reception from 5:30 to 
7:30 p.m. Clifford-Smith is at 450 Harrison Avenue in the 
South End; call (617) 695-0255. 


between 1847 and 1848, premiered in 
1850, seldom revived, and now largely 
unknown. But if anyone can make a 
case for it, its Craig Smith and Em- 
manuel Music. They'll have David 


avitz, James Maddalena, Sarah Pel 





ey, and tt 
) help out. That's 





e Spec 





at 
8 p.m. at Emmanuel Church, 15 New 
bury Street in Boston. Tickets are $20 
to $50; call (617) 536-3315 

And at Jordan Hall, in a Bank of 
America Celebrity Series presentation, 
the Beaux Arts Trio presents a trio 
of Beethoven piano trios: Nos. 1, 5 
(Ghost), and 7 (Archduke). That’s at 
8 p.m., Jordan Hall is at 30 Gainsbor- 
ough Street in Boston, and tickets are 
$43 to $48; call (617) 482-6661 


@ SUNDAY 3 

CLASSICAL. Another busy classical 
Sunday. Pianist Kotaro Fukuma kicks 
it off at 1:30 p.m. with an Isabella Stew- 
art Gardner Museum recital program of 
Beethoven's Piano Sonata No. 6, Schu- 
bert’s Opus 90 Impromptus, Ravel's 
Gaspard de la nuit, and the Kreisler 

Rachmaninov Liebeslied and Liebesfreud. 
The Gardner is at 280 the Fenway, and 
tickets are $20, $14 for seniors, $10 for 
students; call (617) 278-5156. 

Those for whom Mahler seems just 
too big and loud might want to head 
over to Jordan Hall, where the chamber 
ensemble Mistral will be performing 
Erwin Stein's arrangement of Mahler’s 
Symphony No. 4 (with soprano Maria 
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Ferrante) plus Debussy’s Prélude a 
Vapreés-midi d'un faune, and two arias by 
Bach. That’s at 3 p.m., Jordan Hall is at 
30 Gainsborough Street in Boston, and 
tickets are $30; call (978) 474-6222. Or 
if even chamber Mahler is too much 
heavy lifting, there’s the always treasur 

able Bernadette Peters doing show 
tunes at 3 p.m. at Symphony Hall in her 
ank of America Celebrity Series recital 
debut — okay, it’s not exactly classical, 
put she will have a full orchestra. Tick 
ets are $42 to $87, and Symphony Hall 
is at 301 Massachusetts Avenue in 
Boston; call (617) 266-1200. 

And over in Cambridge, “It’s All 
Relative” as Pro Arte Chamber Or- 
chestra performs Felix Mendelssohn's 
Symphony No. 4 (Italian), Fanny 
Mendelssohn Hensel’s Concert Over- 
ture in C, Robert Schumann’s Introduc- 
tion and Allegro Appassionato, and 
Clara Schumann's Piano Concerto in A 
minor, with Frederick Moyer, at 3 p.m. 
at Sanders Theatre, 45 Quincy Street 
in Harvard Square. Tickets are $9 to 
$45; call (617) 496-2222. 

ART. The Worcester Art Museum, with 
an assist from the College of the Holy 
Cross, presents what's being billed as 
“the first major exhibit outside Europe 
to explore art's role during the plague,” 
with works by Tintoretto, Canaletto, 
Mignard, and Van Dyck. “Hope and 
Healing: Painting in Italy in a 
Time of Plague, 1500-1800” runs 
through September 25, and WAM is at 
55 Salisbury Street in Worcester; call 











(508) 799-4406 extension 3105. 
EVIL. Any event that brings together 
infamous misanthrope Boyd Rice, the 
void-noise nihilist and Satanic easy-lis- 
tening scholar, with Matthew Bar- 
ney, the auteur behind the Cremaster 
films, is bound to be creepy. In this case, 
however, creepy doesn’t even begin to 
describe it. At MIT, Rice and Barney are 
among the presenters at “Regarding 
Evil,” a symposium that purports to 
confront “the elusive and immeasurable 
subject of Evil, its transpolitical behav- 
iors, charismatic esthetic, and viral dis: 
persement in the vast enterprise of sim 
ulation, symbolic power, and catastro- 
phe.” The event is free and goes on 
from 11 a.m. (did you remember to 
turn your clock ahead last night?) to 
5 p.m. at MIT's Building 10; for more 
information, visit web.mit.edu/evil. 


@ MONDAY 4 

ART. From the monster-themed illus 
trators and artists who brought you 
such Universal Horror-inspired ex 
hibits as “Creepshow” and “Return of 
the Creepshow” comes yet another de 
scent into the maws of camp and vil 
lainy: “Creepshow 3: The Curse 
of the Old Ghosts.” (Wasn't that 
dispelled last fall?) The show opens 
with a reception at 9 p.m. at ZuZu 
474 Massachusetts Avenue in Central 
Square; call (617) 864-3278 


@ TUESDAY 5 

FILM. No doubt you're still scratching 
your head over some of the conun 
drums and paradoxes of Eternal Sun 
shine of the Spotless Mind, so here’s a 
chance to pick the brain of the film’s di 
rector and co-writer (and winner of this 
year’s Best Original Screenplay Oscar 
with Charlie Kaufman) at “Exploring 
the Mind of Michel Gondry” pre 
sented by the Massachusetts Institute of 
Technology. Interviewing Gondry is 
Professor Frédo Durand of the MIT 
Computer Science and Artificial Intelli 
gence Laboratory. They'll be in MIT 
Room 10-250 (enter at 77 Massachu 
setts Avenue) in Cambridge, and it's 
free; call (617) 253-2341. 
COUTURE. High-end fashion maven 
Yeohlee Teng’s designs can be found 
at Bergdorf’s and the Metropolitan 
Museum of Art. The award-winning 
designer addresses a MassArt crowd at 
6:30 p.m. at Tower Auditorium, 621 
Huntington Avenue in Boston; call 
(617) 879-7333. 

THEATER. Seventy-five years’ 
worth of Disney music, from “When 
You Wish upon a Star” and “Someday 
My Prince Will Come” to The Lion 
King’s “Hakuna Matata” and “Can You 
Feel the Love Tonight,” takes the stage 
in On the Record, a musical revue 
making a one-week stop at the Colo- 
nial Theatre. So “Zip-A-Dee-Doo- 
Dah,” “Be Our Guest,” and get on over 
there. The carton cacophony contin- 





Reverend Billy and the Church of Stop Shopping 








ues through Sunday at the Colonial 
Theatre, 106 Boylston Street in the 
Theater District. Tickets are $35 to 
$87.50; call (617) 931-ARTS 


@ WEDNESDAY 6 

FILM. While living up to its name and 
reputation yet again this year, the sev: 
enth annual Boston Underground 
Film Festival is also making an ex- 
plicit connection with underground 
rock: the indie label Matador is part- 
nering with the BUFF to screen a com 
pilation of its bands’ videos as well as a 
rough cut of Inexplicable, a documen 
tary about Boston post-punk heroes 
Mission of Burma by David Kleiler Jr., 
the son of BUFF director David Kleiler 
The five-day festival of alternative 
filmmaking kicks off at 8:30 p.m. at 
the Somerville Theatre, 55 Davis 
Square, with a program of shorts; call 
(617) 975-3361 

BARD. Shakespeare & Company vet 
eran Jonathan Epstein is in charge for 
the third year in a row Shakespeare 
Now! Theatre’ Company presents its 
annual Shakespeare Sonnet- 
thon in honor of the Bard’s upcom 
ing birthday. It'll start at 5 p.m., all 
154 of Shakespeare’s sonnets will be 
performed, interpreted, or just plain 
read by actors and civilians alike in 
the Rabb Lecture Hall at the Boston 
Public Library in Copley Square. Ad 
mission is free, and participation is 
encouraged. To claim a sonnet, call 
Shakespeare Now! at (781) 326-3643 
or send an e-mail to info@shake 
spearenow.org 
CLASSICAL. There is, « 
more to classical music than Bach, 
Beethoven, and Brahms, or even 
Schoenberg. Yo-Yo Ma and the 
Silk Road Ensemble will arrive at 
Symphony Hall with dudek, pipa, ka 
mancheh, tar, and tabla as well as Yo 
Yo’s cello and the other traditional 
Western stringed instruments to play 
music from China, Iran, Armenia, 
Azerbaijan, India, Romania, and, yes, 
France in a Bank of America Celebrity 
Series concert. That’s at 8 p.m., Sym 
phony Hall is at 301 Massachusetts 
Avenue in Boston, and tickets are $37 
to $77; call (617) 266-1200. 


~ course 





@ THURSDAY 7 

ROCK ON PAPER. Dennis King 
and Paul Gruskin’s new book The Art 
of Modern Rock: The Poster Ex- 
plosion surveys not just the big 
names — Kozik and the Hernandez 
brothers — but also some 350 of the 
artists and studios (including Light- 
ning Bolt’s Brian Chippendale and fre- 
quent Phoenix contributor Mister 
Reusch) who helped turn a quaint re- 
vival into an avalanche of creativity. 
An exhibit culled from the book opens 
at the Paradise Lounge, 969 Common- 
wealth Avenue in Boston; call (617) 
562-8814. 
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Sinful pleasure? 


Robert Rodriguez re-creates Frank Miller 


BY PETER KEOUGH 


1/2 
Frank Miller's Sin City 


Directed by Robert Rodriguez and Frank 

Miller. Written by Robert Rodriguez and 
Frank Miller based on Miller's graphic 

novel series Sin City. With Bruce Willis, 

Mickey Rourke, Clive Owen, Jessica Alba, 

Rosario Dawson, Benicio Del Toro, Carla 

Gugino, Brittany Murphy, Rutger Hauer, 
and Elijah Wood. A Dimension Films 
release (126 minutes). At the Boston 

Common, the Fenway, the Fresh Pond, and 
the Circle and in the suburbs 


hile watching the repetitive, 
artfully composed sado- 
masochistic imagery of Frank 
Miller’s Sin City, I couldn’t help dis- 
tracting myself by making compar- 
isons between Robert Rodriguez 
and Lars von Trier. Farfetched, per- 
haps, but bear with me. 
Trier’s Zentropa and Rodriguez’s 


of Psycho, though it’s not as self- 
consciously pointless. 

There are some deviations, and 
they provide much of Sin City’s in- 
terest. Since the original text does- 
n't work as a flip book, Rodriguez 
and his cast have invented some 
often funny business to fill the 
spaces between the frames. Also, in 
integrating the three story lines, Ro- 
driguez engages in some chronolog- 
ical sleight-of-hand similar to that 
of Quentin Tarantino (who is “spe- 
cial guest director” for one brief 
segment) in Pulp Fiction. 

Not that he needs to. It’s the 
same basic story in each case, with 
a hard-boiled nihilist/romantic 
knight errant saving an innocent 
(almost always big-breasted, or 
soon to be) from the depraved 
powers that be or, failing that, 
killing as many of the bad guys in 
graphically inventive ways as pos- 
sible. These heroes also sound 
alike, and their voiceover narra- 


“THAT YELLOW BASTARD”: Nick Stahl menaces Jessica Alba. 


Sin City are both shot in mono- 
chrome with arty color highlights. 
Trier’s Dogville and Sin City both tell 
tales of brutally abused women 
who are even more brutally 
avenged. Dogville was shot on a stu- 
dio set empty but for actors and 
minimal props; so was Sin City, 
though it was backed by a green 
screen onto which all the effects 
were projected post-production. 
Both filmmakers create a solipsistic, 
imaginary space in which to enact 
dark, adolescent fantasies. 

In Trier’s case, the fantasies are 
at least his own. Rodriguez re-cre- 
ates those of someone else, so 
much so that he’s given Frank 
Miller co-directing credit, despite 
objections from the Directors 
Guild, and just recently Miller’s 
name was added to the title. Ro- 
driguez’s precise rendering of 
every page (those deleted from the 
film will appear in the DVD ver- 
sion) of three volumes of Miller’s 
comic-book series recalls Gus Van 
Sant’s frame-by-frame re-creation 





tive, Raymond Chandler crossed 
with Heavy Metal comics, conjures 
a suffocating subjectivity. My fa- 
vorite is Marv in “The Hard Good- 
bye,” maybe because Mickey 
Rourke is almost unrecognizable 
under the make-up and prosthet- 


ics. Marv isn’t a pretty guy, so he’s * 


amazed when Goldie (Jaime King), 
a beautiful dame he eyes in a bar 
in “Old Town,” the red-light district 
in the LA/Las Vegas/Manhattan/ 
Chicago amalgam Basin City, takes 
him up to share a heart-shaped bed 
in a cheap hotel room. He falls in 
love, but the next morning she’s 
dead. Murdered, and he’s been 
framed. 

Marv is not just ugly, he’s also 
an idealist, and like the Thing in 
The Fantastic Four, his evil looks 
come with superpowers, such as 
stopping bullets and wiping out 
SWAT teams with his bare hands. 
His vow to kill those responsible 
for Goldie’s death is no empty 
threat. But when it comes to taking 
down the omnipotent Bishop 


Roark (Rutger Hauer) and his ninja 
cannibal nerd Kevin (Elijah Wood), 
even Marv needs help from the 
warrior prostitutes of Old Town, 
who are led by Goldie’s lethal twin 
sister, Wendy (King again). “I 
guess she was the nice one,” says 
Marv as Wendy pistol-whips him in 
an S&M-style getting-to-know-you 
session. 

His demented vigilantism (“He 
spurts and gurgles and life is good,” 
Marv notes as another victim bites 
the dust), aside, Marv, with his 
deadpan wit and battered inno- 
cence, is the nice one in this trilogy. 
That despite gaudy scenes of a dog 
eating the stumps of a limbless 
torso or of severed heads of women 
mounted as trophies on a wall. The 
other episodes seem like recurring 
nightmares, and the relentless car- 
nage grows numbing and unwhole- 
some. (The comic came out every 
month; this is like getting two 
years’ worth in two hours.) In “That 
Yellow Bastard,” Bruce Willis brings 
iron-jawed righteousness to Harti- 
gan, a cop compelled to tie up one 





last loose end — rescuing an 11- 
year-old girl from a “drooling lu- 
natic” — before retiring. But it’s 
pretty obvious that the culprit is a 
projection of his own repressed de- 
sire, especially when the years pass 
and the girl grows into Jessica Alba 
as a lasso-spinning dancer in a top- 
less club. 

In “The Big Fat Kill,” the good in- 
tentions of Clive Owen’s shadowy 
Dwight drown in a gruesome mas- 
sacre orchestrated by Rosario Daw- 
son’s army of heavily armed hook- 
ers. “The Valkyrie at my side is 
shouting and laughing with the 
pure hateful bloodthirsty joy of the 
slaughter,” observes Dwight. “And 
so am I.” 

In short, the kids are going to 
love it. And neither shou!d Sin City, 
unlike Dogville, be subject to adult 
condemnation. Dogville leaves its 
worst horrors blank, open to the 
imagination of the viewer. Ro- 
driguez re-creates images that are 
graphic but contained by their 


frame. a 
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rescued from exploitation by what 

Tone,” says Rodriguez. “Tone is everytt 
scene with someone in agony on the ground a 
like . | can’t watch this. Whereas the 
dy. It becomes very stylized, and if, say, Ja 
of him, it becomes quite beautifu 





white blood 


interesting and abstract. So it didn't bother t 


Actually, | confess, | found the white t 
this stylized monochrome universe, aln 
been red. It looked like 

“Really?” Rodriguez seems pleased. ‘ 
book, and | thought, ‘It’s really strar 
times | used red to highlight the wh 
black and white. But you're right, it doe 





Other elements of the film are disturbing 


ic nature. Like the depiction of womer 
who plays Gail, the dominatrix head of ar 
Brittany Murphy, who plays Shellie, a barr 


lot. The adolescent fantasy outfits, the violer 


sis on big-busted bimbos and ho 
Au contraire, says Dawson. “T 





always looks at him as her soul mate.” 


“That's a great love story,” says Rodriguez. “Where he doesn’t realize 
that she’s growing up while she’s waiting for him to get out of prison and 
he comes out and suddenly sees her. Frank got that idea when he was at 
his mother’s house once and this beautiful woman walks in and he thinks, 
‘Oh my God,’ and she says, ‘Hi, Uncle Frank,’ and he thought, ‘Oh my 
God, | feel like such a pervert for looking at her.’ ” 

Rodriguez turns to Alba. “| kind of had some of the same feeling. When 
| first met you a few years back, you were 16, 17, kind of dorky, but cute. 
Now she’s like . . . it’s almost like that feeling, | remember her when she 
was just a little girl, and now she’s like, ‘Oh my God!’ ” 
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driguez is happy to pass the credit — or the 


fends your sensibilities, don't blame Robert R 


for worse, the movie is 1( 








nd the camera pulls back and it 





some other bod 





ers: is this m 
Ss is the reason womer 
the film. All the women who are living in Old 
we're very in control of what we are, we know what o 
money off of them and we ca!! the shots, which is v 
it’s a very even-keeled sort of strength between the m 
The guys get their balls ripped off, the girls threaten to do s 

“| thoroughly agree with what Rosario just said,” says Murphy. “If 
look at the undertones of Frank’s writing, there’s a balance to 

An undertone | couldn't help reading into the episode where Bruce 
Willis rescues an 11-year-old-girl from a pedophile is incest. What does 
Jessica Alba, who plays the victim grown up into a 19-year-old stripper 
still smitten with her incarcerated rescuer, think? 

“She doesn’t think of him as him as her father,” Alba insists 
knight in shining armor. | was coming at it from that point, and she’s 
strong enough to be in love with him and have that relationship. But she 





1 and the womer 














































































East meets best 


The top 10 at the MFA’s Turkish Film Festival 


BY PETER KEOUGH 


“The Fourth Boston 
Turkish Film Festival” 


At the Museum of Fine Arts 
April 1 through 10 


or most American filmgoers, 

Turks are the bad guys in 

Lawrence of Arabia and Midnight 
Express. Whereas the distinctive styles 
and recognized auteurs of China and 
Iran have brought those countries 
fame, Turkish cinema has not made 
much of an impression. Neither Eu- 
rope nor Asia, East nor West, and 
with a reputation for oppressive au 
thority, Turkey is a blur on the world 
screen despite its wealth of talent 
and long cinematic tradition 

There have been exceptions, two 

of which are included among “The 
Ten Best Turkish Films of All Time,” 
as chosen by the Ankara Cinema As 
sociation, that make up this year’s 
Turkish Film Festival at the Museum 
of Fine Arts. Scripted by Yilmaz 
Giiney and directed by Serif Goren, 
Yol (1982; April 10 at 1 p.m.) is the 
brutal epic of five prisoners who are 
given leave and discover that the out- 
side world is an even more insidious 
prison. It shared the Palme d’Or at 
Cannes with Costa-Gavras’s Missing 
and became a sensation, the first 
worldwide recognition of Giiney and 





the rigorous neo-realism with which 
he’d transformed Turkish films, if not 
Turkish society. 

More recently, Nuri Bilge Ceylan 
has made a similar splash, establish- 


ing himself as a world-class filmmak- 


er with his Distant (2003; April 10 
at 3:15 p.m.), which won the Grand 
Jury Prize at Cannes. It put him in 
the ranks of Iran’s Abbas Kiarostami, 
whose self-reflexivity and existential 
themes Ceylan shares. With its near- 
solipsistic introspection, this psy- 
chodrama of two alienated cousins 
co-existing in an Istanbul apartment 


is the antithesis of Yol’s indignant ac- 


tivism. 

To judge from the other selections 
here, the dichotomy between outer 
and inner gaze defines Turkish cine- 
ma. Characters are consumed either 
by the meaning of it all or by the 
need to make money. In the latter 
category is Guney’s Hope (1970; 
screens April 8 at 6 p.m.), whose 
portrait of social injustice is much 
more modest than Yol’s but also 
more harrowing and mysterious. 
Cabbar (Giiney), the driver of a bro- 
ken-down hackney carriage, buys 


lottery tickets in a desperate attempt 


to win enough money to support his 
wife, his mother, and his five chil- 
dren. But his luck just gets worse. A 


careless driver kills his horse, and he 


joins a half-mad friend and a disrep- 
utable fortune teller in a treasure 


hunt. Giiney acknowledges his debt 
to Vittorio de Sica’s Ladri di bici- 
clette/The Bicycle Thief with a whim- 
sical allusion, but the film’s power 
and vision are all his own. Especially 
in the second half, when the 
Sisyphean search for buried gold be- 
gins, he transcends mere realism 


with Ingmar Bergman-like images of 


madness, loss and tragedy. 
Madness is a given from the start 

in Omer Kavur’s Motherland 

Hotel (1986; April 8 at 8 p.m.): 


RTD Tin 


when Zebercet (Joseph Goebbels 
look-alike Macit Koper), manager of 
the title establishment, introduces 
himself and starts telling the story of 
his neurotic life, comparisons with 
Norman Bates and Kafka’s Joseph K. 
are inevitable. His daily routine, an- 
nounced by title cards giving the day 
of the week, breaks down when a 
young woman takes a room and 
then leaves after a week. Zebercet 
grows obsessed with her. He sleeps 
in her vacated room. He seems to 
have a moustache; he shaves it off; it 
reappears. Events occur that are dis- 
connected, trivial, and inexplicable. 
He abuses the housekeeper and her 
cat. Something terrible, irrational, 
and surreal seems certain to take 
place, and Kavur’s meticulously grim 
compositions and Koper’s rodent-like 
performance draw you into a private 
hell that is suffocating and ineluctable. 


YOL: this 1982 film shared the Palme d’Or and put Turkish cinema on the map. 


It’s a relief to check into the more 
generic tragi-comedy of Yavuz Tur- 
gul’s Muhsin Bey (1987; April 2 at 
1 p.m.). The title impresario is a 
music agent of the old school, court- 
ing classical folk singers and spurn- 
ing the new-fangled fads of 
“arabesque” singing. Of course, he’s 
going broke. Hope arrives not as a 
lottery ticket or buried treasure but 
as a roly-poly kid from the sticks, Ali, 
the nephew of an old army acquain- 
tance whose feet smelled so bad 
they knocked his unit out. (Much of 
the comedy is like that.) Ali wants to 
be a star. And Muhsin, knowing it’s 
his last chance, grudgingly takes him 
on. As the film hews more to the 
tragic than the comic, it sharpens in 
poignancy. Relaxed and densely de- 
tailed in its 145 minutes, Muhsin 
Bey, like this series, is a rich tour of 
Turkey, inside and out. # 





































Mourning work(s) 


New Jewish film at Brandeis 


~ BY MATTIAS FREY 


“Jewishfilm.2005: 
From Auschwitz to 
America and Israel” 


At the Edie and Lew Wasserman Cinematheque, 
Sachar International Center, Brandeis University 
through April 10. 


ears before Sigmund Freud left Vienna 

to escape Nazi persecution, he com- 

posed an essay on “Mourning and 
Melancholia.” According to Freud, mourning 
is the response to a real loss, whereas melan- 
cholia is the reaction to an imagined loss. 
The 10 films — most US or Boston premieres 
— of the ‘“Jewishfilm.2005” series at Brandeis 
plumb the historical and contemporary 
depths of mourning and melancholia and 
show how porous the boundaries between 
them often are. 

Personal mourning forms the backdrop of 
Dutch filmmaker Willy Lindwer’s new docu- 
mentary Goodbye Holland: The Extermi- 
nation of the Dutch Jews (2005; April 3 at 
2 p.m., with the filmmaker present). Using as a 
frame the story of his relatives, who were be- 
trayed by neighbors, Lindwer investigates the 
complicity of ordinary Dutch citizens in the de- 
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portation of 100,000 Jews. Goodbye Holland 
corrects the portrait of the Holocaust in the 
Netherlands that Anne Frank’s unfinished 
diary — and even more its subsequent stage 
and screen incarnations — paints. As a witness 
attests in the film, Frank wasn’t as convinced 
of the universal goodness of every person after 
she arrived at Bergen-Belsen. 

Widowed Once, Twice Bereaved 
(2004; April 3 at 4:30 p.m., with the film- 
maker present) moves to a contemporary site 
of mourning, today’s Israel, where Orna Ben 
Dor chronicles five women whose husbands 


or children were killed in the suicide bombing 
at a Haifa restaurant in 2002. Dor examines 
loss at the private level. No government mon- 
ument can express or alleviate these women’s 
pain. Each retreats to her own private memo- 
rial: one woman preserves her daughter’s 
room full of Beatles posters and photographs; 
another finds solace in dinners with her dead 
children’s friends. In the process, Dor elegant- 
ly captures Freud’s notion of mourning work 
— “Trauerarbeit” — eternally in progress. 
The series’s most original documentary is 
In Satmar’s Custody (2003; April 10 at 
4:30 p.m.), a devastating indictment of the 
ultra-orthodox, anti-Zionist Jewish sect. 
Based in Brooklyn and elsewhere in Greater 
New York, Satmar refuses to recognize Israel 
and lobbies Yemeni Jews to emigrate to its 
enclaves in the US instead. The film follows 
one such Yemeni couple, Yahia and Lauza 
Jaradi, whose transplantation to the Satmar 
community proves disastrous. Nitzan Gilady 





IN SATMAR’S CUSTODY: a stranger-than-fiction story of group coercion. 


delivers a stranger-than-fiction story of group 
coercion with a poetic, elliptical style. 

If the documentaries deal most immediately 
with mourning, the fiction features are studies 
in melancholia. Metallic Blues (2004; Satur- 
day, April 2 at 8 p.m.), a German-Israeli-Cana- 
dian co-production, sketches a generation of 
Germans and Israelis who know the Holocaust 
only from hearsay. Two small-time Israeli car 
dealers think they’ve driven a hard bargain on 
a lightning-blue ’85 Lincoln Continental 
stretch limo, and they proceed to Diisseldorf 
hoping to unload the car for a hefty 5 -ofit. 
They at first envision Germany as an Auto- 
bahn playground, but their dreams dissolve 
into an increasingly hallucinatory confronta- 
tion with a history they never experienced. Al- 
though a film that gives voice to characters’ 
stereotypes risks reinforcing them, Metallic 
Blues ably describes an unfortunate situation 
that persists in both countries. 

Turn Left at the End of the World 
(2004; April 10 at 7 p.m.) is the brightest film 
of the series. Set in 1968 in a tiny village in the 
Negev desert, this coming-of-age sex dramedy 
was a huge hit at Israeli box offices last year. 
The film’s colorful texture and carefree vibe 
transport viewers to a simpler time. But even 
this spicy tale of Indian and Moroccan Jewish 
immigrants has a dark subtext: nostalgia al- 
ways implies melancholia in the way it evokes 
a past that can never be recovered. 

A note for early birds: tonight, March 31, at 
6:30 p.m., there will be a screening of Ameri- 
kaner Shadkhn/American Matchmaker 
(1940), Edgar G. Ulmer’s delightful Yiddish- 
language romantic comedy. Beautifully re- 
stored by the National Center for Jewish Film 
thanks to generous contributions, the film’s 

reappearance ends years of real cinematic 
loss. | ask myself what Freud would name this, 
an instance of how mourning works. % 
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Bounced Czechs 


Up and Down settles for the latter 


BY GERALD PEARY 


iving as I do in sour, pissed-off, 
[Lert Boston, I marveled at 

Sydney, Australia, a smiling, 
easy-going city where the predomi- 
nant Irish-Catholicism translates into 
immense gay-pride parades, easy ac- 
cess to abortion, methadone clinics 
everywhere, and topless beaches 
where nobody obsesses about ex- 
posed female nipples. So I well un- 
derstand the impulse of Jan Hiebejk, 
the Czech filmmaker of Up and Down 
(which opens next Friday, April 8, at 
the Kendall Square), to romanticize 
utopian Australia in the face of the 
rampant racism in his own post- 
Communist country. On the one 
hand, a Czech émigré in Brisbane 
booting a soccer ball on the sunny 
beach with his half-Aboriginal son; 
on the other, a Prague soccer club of 
middle-aged skinhead types spewing 
scatological verbiage at a foreign, 
and black, soccer player on TV. We 
also get Czech street criminals attack- 
ing an aging Asian couple at the river 
and a sensible, educated middle-aged 
woman, after several glasses of wine, 
railing against Gypsies, Romanians, 
and Slovaks in her slum neighbor- 
hood. 


Hfebejk, who made the well-re- 
ceived Holocaust-period film Divided 
We Fall, is concerned about the 
racism that’s permeating his country. 
His wife worked for Amnesty Inter- 
national, and he gave former Czech 
president Vaclav Havel a cameo in 
Up and Down because of Havel’s wel- 
coming support of foreign dissidents. 
But standing on the appropriate side 
of a key issue hardly guarantees a 
good picture. Although Up and Down 
was the Czech Republic’s PC Oscar 
selection this year and has been 
picked up for American distribution 
by Sony Classics, I can’t say that it 
works, except in spurts. Heed the 
title: up and down. As the narrative 
becomes increasingly offputting, the 
repetitive attacks on racism lose their 
credence. They come off as shrill and 
self-hating putdowns of today’s 
Czech Republic, as boring abroad as 
they must be alienating at home. 

Up and Down starts promisingly, as 
a Czech truck sneaks its way across 
the Czech-Slovak border with a 
heavy load of Third World immi- 
grants whom they unceremoniously 
drop along the highway before driv- 
ing off unconcerned. But what’s that 


sound coming from 
the hold? It’s an in- 
fant! Two Truckers 
and a Baby? It’s an 
old, old story, 
brusque he-men turning ga-ga as 
they nurture a bambino: I recall sev- 
eral Hollywood versions of Peter 
Kyne’s Three Godfathers, a sentimen- 
tal Western tale of rowdy cowboys 
with a cherub in arms. 

But Up and Down transports the 
baby into the home of a somewhat 
cuckoo Prague woman, Mila 
(NataSa Burger), who wants a child 
so desperately that she’s willing to 
buy this one from fencers. Her hus- 
band, Franta (Jiti Machaéek), 
agrees to parent it. He’s a bullet- 
headed, slow-tongued muscle man 
who’s served a jail sentence for 
hooliganism, going wild as a fan of 
the Sparta Prague soccer team. But 
the baby seems to calm him down, 
humanize him. 

Did I mention the baby is dark- 
skinned? Franta imagines a diminu- 
tive version of Brazilian soccer super- 
star Ronaldo. Isn't all this enough for a 
movie? No, we're thrust without ex- 
planation into a complicated second 
story. A late-60ish university professor, 
Oto (Jan Triska), falls sick while lec- 
turing, and the next attack could 


FILM 
CULTURE 


GO SPARTA! Natasa Burger hopes the baby will calm Ji¥i Machdéek. 


prove fatal. It’s time to take account of 
his life with a family reunion, only 
he’s got two families. Two decades 
ago, he abandoned his wife and son 
and took up with a younger woman 
with whom he had a daughter. Every 
body together! His ex-wife, Véra 
(Emilia VaSaryova), whom he never 
divorced. His estranged son, Martin 
(Peter Forman, son of iconic Czech di- 
rector Milos Forman), who must come 
from Australia. His live-in girlfriend, 
Hana (Ingrid Timkova), who works in 
a refugee camp. His daughter, Lenka 
(the gorgeous Kristyna LiSka- 
Bokova), who seems to be in this 
movie because . . . she’s gorgeous! 
The above sit at a table and talk, 


talk, talk. Then we cut back to Franta 
at home with a racist soccer-fan 
buddy, and talk, talk, talk. Up and 
Down is floundering! Ultimately, the 
two stories are brought together 
through a pickpocketing incident in 
volving both sets of characters. Huh? 
Not enough reason. Up and Down 
should have been two movies, or, 
better, one movie, dropping altogeth- 
er the laborious professor’s tale. But 
without a Czech summoned from 
Australia, how would Hrebejk have 
managed to show how much better 
things are Down Under? a 


Contact Gerald Peary at 
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trailers 


EL ABRAZO PARTIDO/ 
LOST EMBRACE 


In a Buenos Aires mini-mall that’s a microcos 

of the Argentine melting pot, Ariel (Danie 
Hendler), whose mother, Sonia (Adriana Aizem- 
berg), runs a lingerie shop, dreams of emigrating 
to Europe. That means obtaining his grandma’s 





_ documents from the old country, which in turn 


means forcing her to confront her memories of 
Holocaust Poland. It also means confronting the 
mystery of his absent father. When Ariel was 
born, dad left for Israel, served in the 1973 Six 
Days War and never returned. Mostly, though, 
Ariel must deal with the everyday eccentricities 
of the delightful inhabitants of the mal!, whom 
Burman captures with an affection and an irony 
that match Francois Truffaut's, though his stylis- 
tic mannerisms can seem a little imitative. Be 
sure to remain through the end credits for a mov- 
ing musical treat. In Spanish with English subti- 
tles. (99 minutes) At the Kendal! Square and the 
West Newton. 

— Peter Keough 


“THE ANIMATION 
SHOW 2005” 


The dozen animated shorts that Mike Judge and 
Don Hertzfeldt selected for this compilation are 
violent, dark, existential, sometimes funny, rarely 
cute, gorgeous to watch, and almost entirely with- 
out dialogue. Named after a poem by Robert 
Frost, David Russo’s atmospheric “Pan with Us” 
fuses live action and animation in a sober, silhou- 
ettic way. There’s a similar if more gruesome 
sense of the macabre in Polish director Tomek Ba- 
ginski’s “Fallen Art,” in which an obese warlord 
choreographs his own animated dance of death. 
“Ward 13,” Peter Cornwell's gothic horror, is 


about a man imprisoned in a sadistic hospital 
Tim Miller's “Rock Fish” combines Star Wars and 
Tremors as a giant cockroachish creature leads 
the hero and his future-version-of-dog through a 
post-apocalyptic landscape. It’s more impressive 
for its animation than for its story. A over-imagina- 
tive dog fantasizes about the various threats to his 
master — squirrel attack, jump-rope hanging, 
bird-nest beheading — in Bill Plympton’s “Guard 
Dog.” And Hertzfeldt’s own “The Meaning of Life” 
s an H.G. Wellsian look at evolution and de-evo- 
lution peopled by st 
tures hurtling through the cosmos. (80 minutes) 
All week at the Brattle Theatre 

— Nina MacLaughlin 


THE BALLAD OF 
JACK AND ROSE 


Rebecca Miller gives incest and environmentalism 
a bad rap in her second film, an overlong ballad 
that gets too operatic for its own good. Miller’s 
husband, Daniel Day Lewis, is gaunt and per- 
snickety as Jack, a latter-day hippie who with his 
teenage daughter Rose (Camilla Belle) is the last 
resident of a defunct "70s commune on an island 
off the East Coast. Developers have invaded, and 
Jack amuses himself by firing a shotgun at 
builders working on the new construction. But his 
health, like the movement, is fading fast (blame 
cigarettes and impractical idealism), and in order 
to provide for Rose, he brings his brassy girlfriend, 
Kathleen (Catherine Keener), and her two sons — 
sinister Thaddius (Paul Dano, doomed to playing 
creeps since his terrific debut in L./.£.) and gay 
and overweight Rodney (Ryan McDonald) — into 
the household. What starts as a formulaic John 
Sayles movie turns into a creepy and pretentious 
sexual-initiation story as precocious Rose outdoes 
her dad in extravagant behavior to get his atten- 
tion. Despite Day Lewis’s noble anguish, the 
youngsters provide the film’s only credibility and 
amusement, and a climax involving the most over- 
wrought snake symbolism since The Lair of the 
White Worm suggests that Miller should focus on 
short stories. (111 minutes) At the Harvard 
Square. 











ick figures and mouthy crea- 





— Peter Keough 


THE BALLAD OF JACK AND ROSE: Rebecca Miller gives incest and environmentalism a 


bad rap. 


BEAUTY SHOP 


No surprise that the sit-commish spin-off Beauty 
Shop bears a resemblance to Barbershop, the 
2002 film starring Ice Cube that engendered it. It 
has the same assemblage of wacky characters, this 
time more female-centric: the comedy now is 
about breast implants and cheating men, though 
still with the token white stylist (Alicia Silverstone) 
struggling to fit in and still with financial troubles 
threatening to ruin everyone’s good time. Kevin 
Bacon misses the mark as a rival salon owner, his 
performance nothing more than a bad accent 
wrapped in a too-tight shirt. But Queen Latifah as 
Gina, the plucky new salon owner, carries the film 
with laid-back ease, and director Bille Woodruff 
sprinkles a few-good looking men into the mix, in- 
cluding Djimon Hounsou, to make for attractive 
backgrounds. Like Barber Shop, Beauty Shop 
achieves a pleasant vibe, but it’s too relaxed, like a 
saggy permanent. Predictable conflicts are re- 
solved with minima! fuss, the plot twists and ro- 
mantic entanglements are visible from a mile off, 
and no character strays from his or her prescribed 
role. No dye job will hide the fact that this fran- 
chise has gone prematurely gray. (105 minutes) At 
the the Boston Common, the Fenway, the Fresh 
Pond, and the Circle and in the suburbs. 


— Brooke Holgerson 


e 


dot the i 


Rising star Gael Garcia Bernal will probably 
never be seen kicking someone's ass. It’s 
part of his appeal: pretty, passive, manipu 
lated. He has a go at fisticuffs in this resur 
rected post-Y tu mama también feature, but 
it’s just not in his character, whatever that 
is. His Kit is an unemployed London actor 
(he’s part Brazilian, part British, hence the 
erratic accent) who falls for a neurotic (“very 
Betty Blue,” as one character describes her 
in this very film-referential film) Spanish 
woman (would-be J. Lo Natalia Verbeke) a 
week before her wedding. Her fiancé, Barna- 
by (James D’Arcy), on the other hand, towers 
over Kit and seems very much the ass-kick- 
ing type, though he plays his part very 
touchy-feely. So between that and first-time 
director Matthew Parkhill’s clumsy flash- 
backs (and flashbacks within flashbacks), it's 
clear that everything is not as it seems. Be 
forewarned, this independent film about the 
perils of mixing art and life is as subtle as a 
ballpeen hammer in dotting its i's. Bernal, 
though, is easy on the eyes, and he almost 
makes it worth watching. (92 minutes) At 
the Kendall Square 

— Peter Keough 
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Unless otherwise noted, all film listings 
this week are for Friday April 1 through 
Thursday April 7. Times often change 
with little notice, so please call the th 
ater before heading out. For complete 
film-schedule information, check the 
Boston Phoenix Web site at http 
www.bostonphoenix.com 






boston 


@ BOSTON COMMON (617-423 
3499), 175 Tremont St 

Beauty Shop: 11 am., 12:15, 1:45 
3:15, 4:15, 6, 7, 8:40, 9:40, 11; and Fr 
Sat., 12:05 a.m 

Frank Miller’s Sin City: noon, 3:05 
6:10, 9; and Fri.-Sat., midnight Fri 
Mon., Wed.-Thurs 
4:30, 7:15, 10:30 
Be Cool: 11:15 am. 2, 4:50, 7:50 
10:40 

Guess Who: 10:3 











10:30 a.m 














15, 2:15, 4, 5, 6:40. 20, 10:50: 
a t > l 

Hitch: 12:3¢ 40, 6:30, 10 
Hostage: 10:55 a.m., 2:40, 5:35, 8:2( 
and Fri.-Sat., 11:15 

Melinda and Melinda: 10:50 a.m 
1:40, 4:40, 7:20, 9:50: and Fri.-Sat 
12:10 a.n 


Million Dollar 
1:55, 5:20, 8:30 
Millions: 12:40 
Fri.-Sat., 11:35 
Miss Congeniality 2: Armed and 
Fabulous: 11:20 a.m., 1 


Baby: 10:40 an 
Fri.-Sat.. 11:30 


3:30, 6:20, 9:10 











7:35, 8:45; and Sa 20 

The Pacifier: 11:45 a.m., 2:31 8 
10:20 

The Ring Two: 10:45 a.m., 2:25, 4:2 
5:45, 8:10, 10:35, 1 

Robots: 10:25 a.m., 1:25, 4:10, 10 
Fri.-Sat., IS am 

Sideways: 11:10 a.m., 2:10, 5:30 
8:55; and Fri.-Sat., 11:40 


The Upside of Anger: 10:20 








3:50, 6:50, 10:10 

Fever Pitch: [ w Fri.-§ 
7:30 

@ FENWAY (617-424-6266), 201 


Brookline Ave 

Beauty Shop: 1:40, 4:30, 7:40, 10:30 
Frank Miller’s Sin City: 1, 2, 4, 5, 7 
8, 10, 11 

Be Cool: 2:20, 5:20, 8:15, 11:15 
Guess Who: 2:15, 5:10, 8:10, 10:50 
Hitch: 1:20, 4:40, 7:50, 10:40 
Hostage: | 
Sat., 12:10 a.m 

Million Dollar Baby: 1, 4, 7:10, 10:15 
Miss Congeniality 2: Armed and 
Fabulous: 1:15, 4:10, 7:20, 10:20 
The Pacifier: 1:50, 4:20, 7:25, 9:45 
The Ring Two: 1:10, 2:10, 3:50, 4:50 
6:30, 7:45, 9:15, 10:45; and Fri-Sat 
midnight 
Robots: 1:30 
Scarface: Fri 
Fever Pitch: 
7:30 


3:45, 6:45, 9:30; and Fr 








® MUSEUM OF SCIENCE, Omni 
atre (617-723-2500), Science Par 
Boston. Ticke - 
11 and ser 
later, $5, $ 
Amazing Journeys 
Extreme 

Fighter Pilot 

Forces of Nature 

Mystery of the Nile 

Roar: Lions ofthe Kalahari 












ages 3-11 


@ NEW ENGLAND AQUARIUM, S 
mons IMAX Theatre (866-815-IMAX 
ontral Wharf. Tickets $12, $10 
2s 3-11 rs 
Aliens of the Deep 
Galapagos 

Into the Deep 

Ocean Wonderland 

Polar Express 

Volcanoes of the Deep Sea 





Boston 











brookline 


@ CHESTNUT HILL (617-277-2500 
Rte. 9 and Hammond St 


Guess Who: 12:25, 2:50, 5:20, 7:45, 
10:10 
Ice Princess: 12:15, 2:30, 4:50, 7:10 


Melinda and Melinda: 12:50, 3:05, 
5:25, 7:45, 10 

Million Doilar Baby: 9:45 
The Pacifier: 12:45, 3, 5:15, 7:30, 9:55 
Robots: 12:30, 2:45, 5, 7:15, 9:30 





@ CIRCLE CINEMA (617-566-4040), 
Cleveland Circle 

Please call for 
Beauty Shop 

Frank Miller’s Sin City 

The Aviator 

Hitch 

The Hostage 

Miss Congeniality 2: Armed and 
Fabulous 









>Listings 


The Ring Two 
The Upside of Anger 


@ COOLIDGE CORNER 
2500), 290 Harvard St 
Academy Award Nominated 
Shorts: Fri.-Wed., 7:15, 9:30; and Fri 
Sat., 11:30; and Thurs., 10 

Gegen die Wand/Head-On: Fri., 
Mon.-Tues., 2:30; and Fri.-Sat., Mon 
Tues., 5, 7:30, 9:45; and Sun., 4, 7, 9:20 
Millions: 2:15, 4:45, 7:15, 9:30; and 
Sat.-Sun., noon 

Watermarks: 3, 5; and Sat., 1 

Ishtar: Fri., midnight 

Flamenco: Sat., 1 

Luccello dalle piume di cristallo/ 
The Bird with the Crystal 
Plumage: Sat., midnight 

Tango: Sun., | 

The Animation Show: Fri.-Sat., mid 
night 


Punk Rock Premieres: Thurs 


(617-734 








~ cambridge 


@ BRATILE (617 


St., Harvard 


876-6837), 40 Brattle 









The Animation Show: Fri., Wed., 8 
10; and Sat.-Sun., 1:30, 3:30; and Sat 
Tues., 5:30, 7:30, 9:30; and Thurs., 5 
A Brokedown Melody: Thurs., 9 


@ FRESH POND MALL (617-661 
168 Al Brook Parkway 
Beauty Sho 
10:20 


Frank Miller’s Sin City: 11 a.m 


2900 






2:30, 5, 7:30. 


noon 


45, 4:45, 7:50, 9:30, 10:50 
The Work and the Glory: 12:30. 
0, 6:30, 9:45 
Guess Who: 12:15, 3, 5:40, 8:10 
10:40 
Hitch: 1, 3:45, 6:45, 10 
Miss Congeniality 2: Armed and 
Fabulous: 11:30 a.m., 2, 4:30, 7:15 
10:10 


The Pacifier: 12:45, 3:15, 6, 8:50 
Ice Princess: 10:45 a.m., 1 1 
The Ring Two: 11:45 
8:30, 11 


Robots: 11:15 a.m 





1:30, 4, 6:15, 9:10 


@ HARVARD SQUARE (617-864 
4580), 10 Church St 

The Ballad of Jack and Rose: 
1 a.m., 1:45, 4:40, 7, 9:30; and Fri 
Sat., 12:10 a.m 

Melinda and Melinda: noon, 2:40 
5:10, 7:40, 10:15; and Fri.-Sat 


19-9 


Million Dollar Baby: 10 a.m., 12:45 
3:40, 6:45, 9:45 

Schultze Gets the Blues: 10:30 a.m 
1, 4, 6:30, 9; and Fri., 11:25 

The Upside of Anger: 10:15 a.m 


1:20, 4:15, 7:20, 10; and Fri.-Sat 


5 a.m 


12:20 a.m 
The Rocky Horror Picture Show: 
Sat., midnight 





@ KENDALL SQUARE CINEMA (617 
499-1996), One Kendall Sq 
dot the i: 2:45, 4:55, 7:30, 10; and Fri 








our 1a 

Un abrazo partido/Lost Embrace: 
2:40, 5:05, 7:40, 10:05; and Fri.-Sur 
12:20 ” 

Born into Brothels: 2:35, 4 

9:2 r 1 








Sun., 12:05 
Off the Map: 
Steamboy: 1:15, 4, 7:05, 9:40 

Der Untergang/Downfall: 1, 4:35 
8 





The Wild Parrots of Telegraph 
Hill: 2:20, 4:30, 9:30: ar 
T 7:20; ar i.-Sur 
Walk on Wate: 45, 4:15, 7:10, 9:3 


1 Fri.-Mor 








suburbs : 


@ ARLINGTON, Capitol (781-648 
4340), 204 Mass. Ave 

The Aviator: 1:10, 4:30, 8 
Because of Winn-Dixie: 1:15, 3:25, 
5:35; and Sat.-Sun., 11:05 a.m 
Closer: 7:45, 10:05 

Hotel Rwanda: 2:30, 5, 7:30, 10; and 
Sat.-Sun., noon 

The Incredibles: 1:30, 4 
Sun., 11 a.m 

Un long dimanche de fiangailles/A 
Very Long Engagement: 4:20, 7 
9:50 

Nobody Knows: 6:45, 9:35 

Pooh’s Heffalump Movie: 1, 2:45; 
and Sat.-Sun., 11:20 a.m 

Sideways: 2:05, 4:40, 7:20, 9:55; and 
Sat.-Sun., 11:30 a.m 








and Sat 





@ BELMONT, Studio Cinema (617- 
1706), 376 Trapelo Rd 


Ae Fond Kiss . . . : Mon., 7:30 





@ BEVERLY, Cabot Street Cinema (978: 
927-3677), 286 Cabot St 
Sideways: Fri.-Sat., 5:15, 8; and Sat., 2 
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* 2:20, 3:50, 4:3 


@ BRAINTREE, AMC X (781-848- 
1070), South Shore Plaza 

Beauty Shop: 1:30, 4:15, 7, 9:40 
Frank Miller’s Sin City: 1:45, 4:30, 
7:15, 10 

Guess Who: 2:45, 5:15, 7:45, 10:10 
Hitch: 1:35, 4:20, 7:10, 9:50 

Ice Princess: 2:20, 4:40, 7:05 
Million Dollar Baby: 9:30 

Miss Congeniality: Armed and 
Fabulous: 2, 4:50, 7:35, 10:15 

The Pacifier: 2:10, 5:10, 7:30, 9:45 
The Ring Two: 1:40, 5, 7:40, 10:15 
Robots: 2:30, 4:45, 7:20, 9:35 

The Upside of Anger: 1:50, 4:25, 
7:25, 10;05 








@ DANVERS, Liberty Tree Mall, Loews 
Theatres (978-750-9019), 100 Indepen 
dence Way 

Beauty Shop: 11:15 a.m., 1:50, 4:40 
7:30, 10:15; and Fri.-Sat., 12:30 a.m 
Frank Miller’s Sin City: 10:25 a.m., 
11:10 a.m., 12:20, 1:10, 4:10, 5, 
6:20, 7:10, 8, 9:20, 10, 10:50; and Fri 
Sat., 12:10 a.m 
Be Cool: 12:40 








3:25, 6:15, 9:10; and 


@ MAYNARD, Fine Arts Theatre (978- | 
897-8100), 19-21 Summer St | 
Frank Miller’s Sin City: Fri-Sat. | 
6:45, 9:15; and Sat.-Sun., 1, 4; and Sun.- | 
Thurs., 7 | 
Miss Congeniality 2: Armed and 
Fabulous: Fri.-Sat., 7, 9:20; and Sat.- 
Sun., 1:10, 4:10; and Sun.-Thurs., 7:10 

Robots: Fri-Sat. 7, 9:20; and Sat.- 
Sun., 1:15, 4:15; and Sun.-Thurs., 7:15 


@ NEWBURYPORT, Screening Room 
(978-462-3456), 82 State St 

Wild Parrots of Telegraph Hill: Fri.- 
Sat., 6:45, 8:45; and Sat., 4:45; and 
Sun., 5:30; and Sun.-Thurs., 7:30 


@ NEWTON, West Newton Cinema 
(617-964-6060), 1296 Washington St 
Un abrazo partido/Lost Embrace: 
11:10 a.m., 1:40, 4:20, 6:55, 9:05 

Les choristes/The Chorus: 1:40, 7 
Hotel Rwanda: 3:50, 8:55 

The Merchant of Venic 5 
Millions: 11 a.m., 1:20, 3:55, 6:30, 9 
Paper Clips: 11:20 a.m 

Pooh’s Heffalump Movie: noon 









EXISTENTIAL ANGST II: Woody Allen and Andrea Marcovicci in The Front, Thursday at 
the South Boston Branch Library. 


Fri.-Sat., 11:50 

Constantine: 11:20 a.m., 5:10, 10:50 
Guess Who: 10:40 a.m., 11:30 a.m 
12:30, 1:20, 2:10, 3, 4, 4:50, 5:45, 6:50, 
7:40, 8:30, 9:40, 10:30, 11:10; and Fri 
Sat., 12:20 a.m 

Hitch: 10:45 a.m., 1:30, 4:05, 
9:50; and Fri.-Sat., 12:15 a.m 
Hostage: 10:15 a.m., 1:05, 4:25, 7:45 
10:40 

Melinda and Melinda: 
2 7:50, 10:25 
Miss Congeniality 2: Armed and 
Fabulous: 10:20 a.m., 11 a.m., 1, 1:40, 
, 6:40, 7:20, 8:10, 9:30. 
10:10; and Fri.-Sat., midnight 

Ice Princess: 10:30 a.m., 12:50, 3:30, 
6:10, 8:40, 11:05 

The Pacifier: 10:35 a.m., 1:15, 3:40, 
6:30, 8:50, 11:15 

The Ring Two: 10:50 a.m., 1:45, 4:45, 
7:25, 8:20, 10:05, 11; and Fri.-Sat 


6:55 


11:50 a.m 


35, 5:20. 











12:25 a.m 

Robots: 11:40 a.m., 12:10, 1:55, 2:50 
4:20, 5:30, 9:25; and Fri.-Sat., 11:30 
and Mon.-Thurs., 7 





The Upside of Anger: noon, 3:10, 6 
9; and Fri.-Sat., 11:40 

Fever Pitch: sneak preview Fri.-Sun 
7:30 

@ DEDHAM, Showcase 10 (781-326 


4955), 950 Providence St 

Please call for times 

Frank Miller’s Sin City 

Diary of a Mad Black Woman 
Guess Who 

Hitch 

Hostage 

Ice Princess 

Million Dollar Baby 

Miss Congeniality 2: Armed and 
Fabulous 

The Pacifier 

The Passion of the Christ (Recut) 
The Ring Two 

Robots 


& DEDHAM, Community Theatre (781 
326-0409), 580 High St 

Melinda and Melinda: noon, 2:20, 
4:45, 7; and Fri.-Sat., 9 

Millions: noon, 2, 4:30, 6:45; and Fri 

Sat., 9 


@ HINGHAM, Loring Hall Cinema 
(781-749-1400), 65 Main St 

Melinda and Melinda: 4:45; and Fri 
Tues., Thurs., 7; and Fri.-Sat., 9:10; and 


@ LEXINGTON, Flick (781-861-6161), 
1794 Mass. Ave ~* 
Frank Miller’s Sin City: 7, 9:30; and 
Sat.-Sun., 1:40, 4:15 
Hotel Rwanda: 9:30 
4:10 

Million Dollar Baby: 6:45; and Sat 
Sun., 1:30 


and Sat.-Sun., 


Racing Stripes: Fri., Mon.-Thurs., 
11:05 a.m 

Schultze Gets the Blues: 1:15, 
6:25 

Sideways: 4:05, 9:05 
Walk on Water: 11 a.m 
9 


Watermarks: 1:45 


3:45, 


1:35, 4, 6:35, 


@ RANDOLPH 
(781-963-5600), Rte 
Please call for times 
Frank Miller’s Sin City 

Be Cool 

Constantine 

Diary of a Mad Black Woman 
Guess Who 

Hitch 

Hostage 

Ice Princess 

Miss Congeniality 2: Armed and 
Fabulous 

Million Dollar Baby 

The Pacifier 

The Ring Two 

Robots 

The Upside of Anger 

Fever Pitch: sneak preview Fri.-Sun 


Showcase 


Cinema 


@ REVERE, Showcase Cinema (781 
286-1660), Rte tire Rd 
Please call for times 

Frank Miller’s Sin City 

Be Cool 

Constantine 

Diary of a Mad Black Woman 
Guess Who 

Hitch 

Hostage 

Ice Princess 

The Jacket 

Million Dollar Baby 

Miss Congeniality 2: Armed and 
Fabulous 

The Pacifier 

The Passion of the Christ (Recut) 
The Ring Two 

Robots 

The Upside of Anger 

Fever Pitch: sneak preview Fri.-Sun., 








@ SOMERVILLE, Loews Theatres (617- 
628-7000), 35 Middlesex Ave., Assembly 
Sq. Mall 

Please call for bookings and times 


@ SOMERVILLE THEATRE (617-625- 
5700), 55 Davis Sq 

The Aviator: Fri., Tues., 4:30, 8 

Hotel Rwanda: 4:15, 7:20, 10; and 
Sat.-Sun., 1:30 

The Life Aquatic with Steve Zis- 
sou: Fri.Tues., 4.45, 7:15, 9:45; and 
Sat.-Sun., 1:15 ‘ 
Sideways: 4, 7, 9:40; and Sat.-Sun., 
1:20 

Mughal-E-Azam: Fri. 5, 8:30; and 
Sat.-Sun., 3, 6:15, 9:30; and Mon.- 
Thurs., 4, 7:30 


Boston Underground Film Festi- 
val: Wed., 8:30; and Thurs., 3 


@ WALTHAM, Embassy Cinema (781 
893-2500), 16 Pine St 

Born into Brothels: Fri-Sun., 1:05, 
3:05, 5:05, 7:10, 9:10; and Mon.-Thurs., 
2:25, 4:20, 6:15, 8:10 

Bride and Prejudice: Fri.-Sun., 1:20, 
4:20, 6:50, 9:15; and Mon.-Thurs., 2:30, 
5:05, 7:50 

Melinda and Melinda: Fri-Sun 
1:50, 4:30, 7, 9:20; and Mon.-Thurs., 
2:35, 5:10, 7:55 

Million Dollar Baby: Fri-Sun 
4:55, 8:10: 
7:45 

Der Untergang/Downfall: Fri.-Sun., 
1:30, 4:45, 8; and Mon.-Thurs., 4, 7:15 
The Wild Parrots of Telegraph 
Hill: Fri.-Sun., 1, 3, 5, 7:05, 9:05; and 
Mon.-Thurs., 2:20, 4:15, 6:10, 8:05 





1:40. 


and Mon.-Thurs., 2:15, 5, 


@ WEYMOUTH, Cameo Theater 1 & 2 


(781-335-2777), Columbia Sq., South 
Weymouth ; 
Because of Winn-Dixie: Sat.-Sun., 
2:15 

Hotel Rwanda: 4:30; and Fri.-Sat., 
9:30 


Ice Princess: 4:45, 7:15; and Sat 
Sun., 2:30 
Million Dollar Baby: 7 


9:45 


and Fri.-Sat., 


@ WOBURN, Showcase (781-933- 
5330), Main St., Middlesex Canal Park 
Please call for times 

Frank Miller’s Sin City 

Guess Who 

Hitch 

Hostage 

Ice Princess 

Million Dollar Baby 

Miss Congeniality 2: Armed and 
Fabulous 

The Pacifier 

The Passion of the Christ (Recut) 
Robots 

The Ring Two 

The Upside of Anger 


_ film specials 


@ ARLINGTON CENTER (781-316- 
0282), 369 Mass. Ave., Arlington. Tickets 
$10. 

— “Dharma Film Series”: Waking Life 
(2001), directed by Richard Linklater, 
screens Fri., 7 








@ BOSTON PUBLIC LIBRARY (617- 
536-5400), Copley Sq., Boston. Free ad- 
mission 

— “Films by Frederick Wiseman”: 
Model (1980), screens Mon., 6. 

— Sweet Old Song, directed by Leah 
Mahan, screens Thurs., 6:30. 


EXISTENTIAL ANGST I: Em- 
manuelle Riva and Eiji 
Okada in Hiroshima mon 
amour, Wednesday at the 
Harvard Film Archive. 


@ BRANDEIS UNIVERSITY (617-269. 
7171), Wasserman Cinematheque 
Sachar International Center, 415 South 
St., Waltham. Tickets $8, $6 for seniors 
and stud 

Jewish Film Festival”: Metallic 
Blues (2004), directed by Danny 
Verete, 8. Goodbye 
Holland: The Extermination of 
the Dutch Jews (2005), directed by 





nts 








screens Sat., 


Willy Lindwer, screens Sun., 2. Wid- 
owed Once, Twice Bereaved 
(2004), directed by Orna Ben Dor, 


4:30. Dance of Death: 
in the Concentration 


screens Sur 
Cabaret 


Camps (1990), directed by Volker 
Kiihn, screens Sun., 7. Divan (2003), 
directed by Pearl Gluck, screens 


Thurs., 7:30. 


@ HARVARD FILM ARCHIVE (617 
495-4700), Carpenter Center for the Vi 
sual Arts, 24 Quincy St., Cambridge 
Tickets $7, $5 for seniors and students, 
free for ages 8 and under 

— “California Stars: Los Angeles on 
Film”: Los Angeles Plays Itself 
(2003), directed by Thom Andersen 
screens Fri., Sun., 7. The Decay of 





Fiction (2002), directed by Pat 
O'Neil Water and Power 
1989), directed by Pat O'Neill, screen 
Sat., 7 
Vision the South: Korean Cinema 
1960-2 Virgin Stripped by Her 
Bachelors (2000), directed by Hong 
Sang-soo, screens Mon.., 7 





Black and White on Screen”: A 
Taste of Honey (1961), directed by 
Tony Richardson, screens Mon., 9:15 


and Film”: The Bridge 


“Fashion 








Wore Red (1937), directed by Dorothy 
Arzner, screens Tues., 7 
— “Film and Autobiography”: Trying 


To Kiss the Moon (1994), directed by 
Stephen Dwoskin, screens Tues., 9 
Frames of Mind”: Rashomon 

(1950), directed by Akira Kurosawa, 
screens Wed., 7 

‘Alain Resnais: Selected Works”: Hi- 
roshima mon amour (1959 
Wed., 9 


screens 


@ MUSEUM OF FINE ARTS (617-369. 
3300), 465 Huntington Ave., Boston 
Tickets $9, $8 for students and seniors 
unless otherwise noted 

— “Turkish Film Festival”: Dry Sum- 
mer (1964), directed by Metin Erksan 
screens Fri., 6:15. The Girl with the 
Red Scarf (1977), directed by Atif Yil 
maz, screens Fri., 8. The Bride (15 
directed by Omer Liitfi Akad, screens 
Sat., 11 a.m. Muhsin Bey (1987), di 
rected’ by Yavuz Turgul, screens Sat., 1 
What’s a Human Anyway? (2004), 
directed by Reha Erdem, screens Sun., 
10:30 a.m 

— “Premiere Engagements”: En la ciu- 
dad/In the City (2003), directed by 
, screens Sat., 3:45. 

— “Art on Film”: Antonio Gaudi 
(1984), directed by Hiroshi Teshigahara, 
screens Sun., 4. 

— “Pre-Release Screenings”: Palin- 
dromes (2004), directed by Todd 
Solondz, screens Thurs., 2 








@ NORTH END BRANCH LIBRARY 
(617-227-8135), 25 Parmenter St., 
Boston. Free admission 

— The Golden Coach (1953), direct 
ed by Jean Renoir, screens Wed., 6. 


@ SOUTH BOSTON BRANCH LI- 
BRARY (617-268-0180), 646 Broadway, 
South Boston. Free admission 

— “April Fools Adult Film Series”: The 
Front (1976), directed by Martin Ritt, 
screens Thurs., 6 
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EL ABRAZO PARTIDO/LOST EM- 
BRACE (2004). Peter Keough’s re- 
view is on page 7. In Spanish, Korean, 
Lithuanian, and Yiddish with English 
subtitles. (100m) Kendall Square, West 
Newton. 

“ACADEMY AWARD NOMINATED 
SHORTS.” This batch of eight shorts 
includes the Academy Award nominees 
and winners from the animated and 
live-action categories, and it’s worth 
seeing if only for the animated winner 
“Ryan,” Chris Landreth’s piece about 
Ryan Larkin, an Oscar-nominated (for 
the 1968 “Walking”) animator turned 
homeless burnout. It’s psychedelic, stir- 
ring, and beautiful to watch. Jeff 
Fowler’s fluffy “Gopher Broke” is a car- 


toon about a chubby gopher trying to | 


snag some veggies. Quiet in compari- 
son is Sejong Park’s “Birthday Boy”; set 
in Korea in 1951, it follows a little bear 
cub of a boy wandering around his 
empty village where war looms. In the 
live-action set, Ashvin Kumar's “Little 
Terrorist” features a young Pakistani 
boy who accidentally crosses the bor- 
der int@ India, with his innocence play- 
ing predictably against the politics of 
his mistake. In “Two Cars, One Night,” 
an atmospheric piece from Taika Waiti- 
ti and Ainsley Gardiner, the New 
Zealand accent sometimes makes Eng- 
lish sound like another language 
Spanish director Nacho Vigalando’s 
“7:35 in the Morning” is a funny, dark 


kk kk 
kkk 
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Joan Allen 





“A Fiercely Funny Human Comedy 


Allen is the blaze that lights the film 
Costner is a marvel, lacing the role 
with unforced humor and charm,’ 
-Peter Travers, ROLLING STONE 
“One of the most absorbing, compelling family 


dramas since ‘Terms of Endearment: 
-Jeffrey Lyons, NBC-TV 


“Two Big Thumbs Up” 


-EBERT & ROEPER 


musical in which a man considers how 
to woo a woman in a café. And “Wasp,” 
the well-deserved live-action winner, is 
Andrea Arnold's story of a young, fiery 
British mother of four little girls who's 
alternately neglectful, hysterical, and 
loving. (87m) Coolidge Corner. 
**x*xAE FOND KISS . . . (2004). 
Ken Loach’s film starts out with a 
young Muslim girl declaring her inde- 
pendence from the labels of her faith 
and ethnic origin in front of a student 
meeting at the Glasgow Catholic 
school she attends. A couple of her fel- 
low students take her to task, and her 
brother Casim (Atta Yaqub) arrives just 
in time to rescue her from them (or 
vice versa). In the process, he lays eyes 
on the comely music teacher, Irish 
Catholic Roisin (Eva Birthistle), and so 
begins a romance seeking safe passage 
between the intransigencies and the in- 
tolerances of two faiths. Loach has a 
tendency to be preachy and pedantic, 
but here the focus is on tolerance and 
humanity, with the lovers’ passion and 
faith in each other proving a match for 
the folly of tradition. In English and 
Punjabi with English subtitles. (104m) 
Tuesday at the Belmont Studio Cinema. 
* xALIENS OF THE DEEP (2004). 


Director James Cameron has spun his | 


passion for deep-sea exploration into a 
series of tricked-out pseudo-documen- 
taries. Unfortunately, they're more self- 
aggrandizing love-ins than enlighten- 
ing scientific investigations. In Ghosts 
of the Abyss (2003), Cameron probed 
the wreckage of Titanic, the platform 
for the 1997 romance that struck Oscar 
and box-office gold. Here, he, co-direc- 


| tor Steven Quale, and a crew of buff 


young scientists descend some 3500 
meters to the Mid-Ocean Ridge hoping 
to uncover life forms akin to those en- 
visioned on distant planets. (NASA was 
in on the gig.) Both films are shot/ 
shown in the IMAX 3-D format (yes, 
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Kevin Costner 
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SHOWCASE CINEMAS 
WOBURN 


ATE. 128 EXT 35 & ATE. 38 
781-933-5330 


AMC 
FRAMINGHAM 16 
AUTIE PASS SHOPPERS WORD 
58428-4400 


nix About This Movie | ““W-upsideofanger.com | Moviefone.com CTavietongo 





>Capsule reviews 


you have to, wear glasses), and though 
the experience is mind-boggling, it can 
also spark blurry optical overload. 
(48m) New England Aquarium. 

“THE ANIMATION SHOW 2005.” 
Nina MacLaughlin’s review is on page 
7. All week at the Brattle and weekend 
midnights at the Coolidge Corner. 
**1/2 ANTONIO GAUDI (1984). 
Hiroshi Teshigahara’s tone poem gives 
us shot after shot of the buildings — 
cluding the monumental, unfinished 
Templo de la Sagrada Familia — that 
the visionary architect designed at the 
tum of the century in Barcelona: angled 
stone columns, scalloped balustrades, 
oblong windows and doors, chimneys 
that stare like hooded, gape-mouthed 


figures. Gaudfs biomorphic forms seem | 


to defy their medium; they're like 
dripped clay. What's more, the film, 


| with its evocative Toru Takemitsu score, 


makes a strong case for the architect not 
as gross sensualist but as religious asce- 
tic. But you wish Teshigahara would tell 
us more about Gaudfs life. H€ wants to 
present the architecture undiluted, but 


film doesn’t have architecture’s ability to | 


transform space, so in the end he’s ask- 
ing his camera to do something that just 
isn't possible. In Japanese with English 
subtitles. (72m) Sunday at the Museum 
of Fine Arts. 


***1/2 THE AVIATOR (2004). | 
Before there was Spielberg, there was 


Howard Hughes, who spent three years 
to make his World War | flying-ace ex- 


travaganza Hell’s Angels, flew around | 
the world in record-breaking time, | 


gave flying lessons to Katharine Hep- 


burn, and bought TWA. All before he | 


was 35. Orson Welles would spot a 
come-uppance on the way, a missing 
Rosebud to account for. But Martin 
Scorsese and Leonardo DiCaprio (who 
despite having a voice two octaves 
higher than Hughes’s grows into the 
part) never go far beyond this bio-pic’s 













DANIEL CATHERINE 


ifcfilms. comi 


DANIEL DAY-LEWIS 
7 oon EXTRAORDINARY! 


A SMART, TOUCHING, 
ORIGINAL FILM. 
FUNNY, WRENCHING AND 


. WITH A REFRESHINGLY 


A TRIUMPH! 
STARTLINGLY GOOD! 


CAMILLA 


DAY-LEWIS KEENER BELLE = BRIDGES 


opening scene of Howard's young 
mother tenderly, almost lasciviously, 
bathing her boy, who stands upright, 
burnished in the dusk light, in a big 
golden basin. That image is reflected in 
Hughes's many relationships. (Scorsese 
touches on just a few, and none of 
those with men.) Cate Blanchett’s Hep- 
burn and Kate Beckinsale’s Ava Gard- 
ner are headstrong and fiercely inde- 
pendent, but they rally at once to their 
manchild when, Icarus-like, he starts to 
fall. And fall he does, twice, one crash 
almost comic, the other horrific and 
near-fatal. Then comes the worst fall of 


| all, into madness. In the film’s most 


touching moments, Hepburn and 
Gardner comfort him and give him 
strength to emerge, temporarily, into 


| Sanity again. Because Hughes still had 


work to finish. His breakdown coincid- 
ed with that congressional appearance 
when he was called to testify before 
Senator Owen Brewster (Alan Alda), a 
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functionary of Juan Trippe (Alec Bald- 
win), head of TWAs corporate rival 
Pan Am. The way Hughes pulls himself 
together to rout his foes is as rousing as 
anything in Scorsese's Raging Bull. He 
was actually a good guy, Howard 
Hughes. He fought against corporate 
monopoly and against censorship. (His 
struggle to release The Outlaw might 
have gotten more time in the film.) 
And he was also, in his own way, a reg- 
ular joe, dazzled by the glory of his life, 
and by its disastrous end. Lots of major 
Oscar nominations, but only one major 
winner, Blanchett for Best Supporting 
Actress. (169m) Circle, Somerville The 
atre (Friday a I Arlington 
Capitol, subur 
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A GOOD TIME AT THE MOVIES!” 


“WOODY ALLEN | IS B BACK IN FIGHTING 
FORM... WILL FERRELL IS A HOOT 


YOU’LL LAUGH TILL IT HURTS.” 


WOODY ALLEN 


MELINDA a: 


Micae 





OEWS 
BOSTON COMMON HARVARD SQ. EMBASSY 
1-800-FANDANGO #730 


9 AT HAMMOND ST 


BEAUTY SHOP (2005). Brooke Hol 
gerson’s review is on page 7. ( 105m) 
Boston Common, Fenway, Fresh FP 
Circle, suburbs 

*1/2 BECAUSE OF WINN-DIXIE 
(2005). It’s a Hollywood axiom that a 
kid or a dog will upstage even the best 
performance. All the same, Cicely 









Tyson (a near-blind recluse), Eva Marie 
Saint (a lonely librarian), Jeff Daniels 
(the dad), and rocker Dave Matthews 
(a mentally challe drifter) try 
their darndest to com with the an 





tics of Annasophia Robb as Opal and 
the uncredited star who plays the t 
Opal names after t 
where she found 

and destructive, W 
vorite of the own 
where Opal lives w 
she 
rine voiceover as 
the dog 








supermarket 
Dirty, smelly 
n-Dixie is no fa 
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The Preacher.” But 
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Continued on page 10 
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16 PINE ST., WALTHAM 
781-893-2500 
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1-800-FANDANGO #734 781-326-1463 





THE BOSTON PHOENIX ARTS & ENTERTAINMENT APRIL}, 2005 9 









































“Absolute Comic Perfection!” 


Earl Dittman, WIRELESS MAGAZINES 






































“Bernie Mac and Ashton Kutcher 
are flat-out hilarious!” 


Shawn Edwards, FOX-TV 





ashtonkutcher 


guesswho 


Some in-laws were made to be broken. 
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- BOSTON HERALD 


“SIDE SPLITTINGLY 
FUNNY.” 


- Jeanne Wolf, JEANNE WOLF'S HOLLYWOOD 


“ENTERTAINING AND 
HEARTWARMING:’ 


~ Judy Chia Hul Hsu, THE SEATTLE TIMES 
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SOUNDTRACK ALBUM ON WARNER SUNSET RECORDS 
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Receive a free movie ticket worth up to *12 with the purchase of 
the new “MISS CONGENIALITY” Deluxe Edition DVD. Some restrictions apply. 


FREE TICKET OFFER EXPIRES MAY 7. 2005. WHILE SUPPLIES LAST UP TO $12 VALUE TO SEE~MISS CONGENIALITY 2° AT PARTICIPATING THEATERS ONLY 
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©2005 Warner Bros. Ent. All Rights 
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Continued from page 9 

friend, and his antics have a way of 
helping people’s lives get better. Opal’s 
mother left home long ago, and her fa- 
ther’s poorly paid clergy job keeps 
them on the move, so of course they 
will bond over this troublesome pooch, 
who also helps Opal win over the 
town's oddballs. Director Wayne Wang 
has made a sappy, predictable film, and 
Miss Robb’s performance grates on the 
nerves. But there are some bright 
spots, as when Dave Matthews’s Otis 
softly sings a song to Opal and soothes 
the savage breast of every critter in the 
pet shop. It’s silly but sublime, like 
most movies about dogs who don't 
speak in human voices. (106m) Arling- 
ton Capitol, suburbs. 

*1/2 BE COOL (2005). What's cool 
about Be Cool, sequel of sorts to Barry 
Sonnenfeld’s very cool Get Shorty, the 
1995 adaptation of Elmore Leonard's 
black-comic crime novel? Not John 
Travolta returning as Chili Palmer, the 
mob “shylock” who decides to take up 
movie producing. Here he turns to pop- 
ular music, a career move complicated 
when a pal (the long uncool James 
Woods) gets offed by the Russian mob. 
Although Travolta does take a graceful 
turn orfthe dance floor, he plays the 
role like a beef c: reass sporting a black 
suit and a smirk. Neither is it the usual- 
ly cool Uma Thurman; she plays the 
dead man’s widow and now sole 
owner of his independent record com- 
pany (she wears T-shirts reading 
“mourning” and “widow,” which is 
cool) who has an Aerosmith tattoo on 
her butt (Aerosmith is this film’s meas- 
ure of cool) but comes off otherwise as 
a whiny and not bright basket case 
The cool singer she and Chili are pro- 
moting (Christina Milian) is not cool; 
she has less pizzazz than Christine 
Aguilera doing a Pepsi ad. And F. Gary 
Gray's direction, which shows no dis- 
crimination between utter crap and the 
occasional gem of coolness, is not cool 
So what is cool about Be Cool? Vince 
Vaughn is hilarious as a record execu- 
tive with gangsta pretensions. The 
Rock is a hoot as a gay actor/body- 
guard whose audition monologue is ac- 
tually a dialogue from Bring It On. And 
Cedric the Entertainer is very cool as a 
rap producer who, when someone ut- 
ters a racial insult, delivers an eloquent 
speech about the history of racism and 
the unacknowledged contribution of 
African-Americans to our culture and 
economy. Then he blows the guy’s 
toupee off with a jewel-encrusted re- 
volver. In a movie as crassly exploita- 
tive as this one, such truths aren't just 
cool, they’re cruel. (114m) Boston 
Common, Fenway, suburbs. 
**x*xBORN INTO BROTHELS: 
CALCUTTA’S RED-LIGHT KIDS 
(2004). A camera might not be able 
to redeem reality, but sometimes it can 
save the soul of the person snapping 
the picture. Photographer Zana Briski 
took the red-light district of Calcutta as 
a subject and lived there for a few 
years, getting to know the prostitutes 
and their families, several generations 
of prostitutes often living and working 
under one roof. The plight of the chil- 
dren touched her, and being at a loss 
for any other way to help them, she 
taught them her craft. In many cases, 
they responded with enthusiasm and 
genuine talent, and a handful of the 
brightest are profiled in this moving 
and inspiring documentary Briski di- 
rected with Ross Kauffman. As touch- 
ing as it is to see a waif-like 10-year-old 
girl escape the fate of her mother and 
her grandmother and enter a presti- 
gious boarding school, it’s more im- 
pressive to look at the beauty, pathos, 
and magic these kids with their cam- 
eras discover in their sordid surround- 
ings. Although the film indulges at 
times in stylized, sitar-backed mon- 
tages, Briski comes across as a compas- 
sionate artist and humanitarian, and 
her film took home the Oscar for Best 
Documentary of 2004. In English and 
Bengali with partial English subtitles. 
(85m) Kendall Square, Embassy. 

THE BRIDE (1973). This is Omer 
Liitfi Akad’s story of a rural Turkish 
family who migrate to Istanbul and try 
to make a life there. In Turkish with 
English subtitles. (97m) Saturday at 
the Museum of Fine Arts. 

**1/2 BRIDE AND PREJUDICE 
(2004). A modern retelling of Jane 
Austen's Pride and Prejudice from the 
director of Bend It like Beckham, 
Gurinder Chadha’s Bollywood musical 
transplants the story to India, but her 
heroine, Lalita, remains true to Eliza- 
beth Bennet. Lalita is played with an 


| THE DECAY OF FICTION (2002) 


easy charm by Indian superstar Aish- 


| warya Rai, whose enormous liquid 


eyes radiate a spiritual well-being that 
suits her character's quiet self- 
confidence. Chadha incorporates some 
classic Bollywood tropes, including lav- 
ish musical numbers that add goofy 
fun to an old story. Some elements 
don't update as easily, however, and 
the Wickham subplot, in which a wom- 
anizing pretty boy with a dark past 
charms Lalita and her sister, makes lit- 
tle sense in a modern context. The 
complicated plot along with the musi- 
cal numbers is a lot to squeeze into a 
two-hour film; the pacing becomes 
perilously rushed and confusing to- 
ward the end. Martin Henderson is a 
fairly boring Darcy, here an American 
hotel magnate, and Naveen Andrews 
as Bingley is wasted in the nice-guy 
role. Chadha’s mix of Hollywood and 
Bollywood may baffle some, but for 
neophytes, the familiarity of the story 
makes Bride and Prejudice a good intro- 
duction to the one of the world’s most 
popular film industries. In English, 
Hindi, and Punjabi with partial English 
subtitles. (111m) Embassy. 

THE BRIDE WORE RED (1937). 
Count Armalia (George Zucco) has de- 
cided that who you are is only an acci- 
dent of birth, and to prove it he sets up 


| bar singer Anni (Joan Crawford) in a 


posh resort for two weeks. Anni likes 


| her new life, but it won't last unless she 


can get Rudi (Robert Young) to dump 
his fiancée and propose to her before 
the two weeks are up. Meanwhile, 
she’s falling in love with postman 
Giulio (Franchot Tone) and his donkey 


| cart. Dorothy Arzner directs 


(b&w/103m) Tuesday at the Harvard 
Film Archive. 


c 

*x**xLES CHORISTES/THE CHO- 
RUS (2004). Christophe Barratier’s 
tender coming-of-age tale offers a few 
twists on the tough-love formula of 
such classics as To Sir, with Love and 
Stand and Deliver. Here the instructor 
thrown into the task, Clément Mathieu 
(Gérard Jugnot), uses his love of music 
to reach out to the disenfranchised at a 
post-WW2 boys’ reform school tucked 
away in the French countryside. He's 
the offset to the megalomaniac head- 
master (Francois Berléand), who has 
delusions of grandeur and favors dra- 
conian disciplinary tactics yet allows 
Mathieu to “experiment” by forming a 
choir (thus the title). The predictable 
pitfalls are followed by emotional heal- 
ing, yet Les choristes works, much of its 
success hanging on the poised per- 
formance by Jugnot, whose failed mu- 
sician is also in need of redemption. In 
one telling moment, after a mercurial 
youth has rendered a bulbous carica- 
ture of Mathieu’s bald head on the 
board, Mathieu one-ups his assailant 
with a stroke of chalk, gaining credibil- 
ity with the boys and the audience as 
well. In French with English subtitles. 
(97m) West Newton 

* CLOSER (2004). People may have 
deemed Jude Law the sexiest man of 
the year, but he’s no match for Clive 
Owen in Mike Nichols’s glib and phony 
Closer, a Carnal Knowledge for an age 
that no longer knows what either of 
those words means. Law's Dan is the 
“writer” (he pens obits and is a strug- 
gling novelist no less) in a quartet of 
intercoupling, metaphorically schemat- 
ic stereotypes who talk a lot about sex 
and truth but show little comprehen 
sion of or interest in either. Owen's 
Larry is the “doctor” (a dermatologist! 
as in “skin deep?”); rounding out the 
team are Julia Roberts as Anna, the 
“photographer” who, in the words of 
Alice, “the stripper” played by Natalie 
Portman (prancing in Victoria’s Secret 
skiwies and the pink wig from Ken 
Russell's Crimes of Passion), makes pic- 
tures of sad strangers look beautiful so 


| we can feel reassured about life. 


Nichols and screenwriter Patrick Mar- 
ber (adapting his own play) try to 
make beautiful faces look like sad 
strangers to reassure us about our so- 
phistication, but only Owen brings 
truth to dialogue like “I'm a cave 


| man!”, “Have you seen a heart? It 


looks like a fist covered in blood!”, and 
“Thank you for your honesty. Now fuck 
off and die.” Nichols tarts up the stagi- 
ness with a breezily achronological 
narrative and motifs involving aquari- 
ums and smoking, but Closer is too 
closed for discomfort. (103m) Arling- 
ton Capitol, suburbs. 
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and WATER AND POWER (1989). 
Two Los Angeles-centered films from 
California artist Pat O'Neill, one fo- 
cused on the abandoned Ambassador 
Hotel, the other on the two title enti- 
ties and their relationship to the city. 
(74m and 58m) Saturday at the Har- 
vard Film Archive 

DOT THE I (2003). Peter Keough’s 
review is on page 7. (92m) Kendall 
Square. 

DRY SUMMER (1964). The first 
Turkish film to win international ac- 
claim focuses on two brothers’ struggle 
over the water on their land: one 
wants to let the villagers use it, the 
other doesn’t. Metin Erksan directed. In 
Turkish with English subtitles. (90m) 
Friday at the Museum of Fine Arts. 


E 
EN LA CIUDAD/IN THE CITY 
(2003). Spain's response to Whit Stil- 
man’s Barcelona? This ensemble piece 
from Cesc Gay follows a group of thir- 
tysomethings through the usual ro- 
mantic intrigues. In Spanish with Eng- 
lish subtitles. (110m) Saturday at the 
Museum of Fine Arts 


F 
FEVER PITCH (2005). The Farrelly 
Brothers’ Americanization of Nick 
Hornby’s soccer novel, with Jimmy Fal- 
lon as the guy who can't choose be- 
tween the Red Sox and DreW Barry- 
more. Sneak preview Friday and Satur- 
day at the Boston Common and Friday 
through Sunday at the Fenway. 
***1/2 FLAMENCO (1995). Car- 
los Saura’s performance celebration 
(with cinematography by The Godfa- 
ther’s Vittorio Storaro) of Spanish song 
and dance makes it clear that the 
flamenco experience is subtle and com- 
plicated and that flamenco performers 
come in all shapes. There are luscious 
mini-skirted types; there’s a gay- 
squeeze hulk who's been an Armani 
model and a Pedro Almodovar star; 
there are large flamenco families 
Some of the last seem rough, hardened 
peasants, others pedigreed aristocrats. 
It helps to be familiar with flamenco 
vocabulary, to have a feel for the for- 
malized combinations of virtuoso gui- 
tar rolls, polyrhythmic hand claps, 
harsh, mournful singing, and swagger. 
ing, euphoric dance steps: the proud 
straight back, the sensual, swaying 
hands and hips, the slapping and 
drumming and hydraulic drill of boots 
As for the singing, it’s a multicultural 
crash course in the history of Spain, 
with its Gypsy, Arabic, Sephardic Jew- 
ish, and Catalan roots. One singer 
sounds like Odetta, the next like a He- 
braic cantor, the next like a down-and- 
out Greek rembetica singer. There are 
even moments like Delta blues. In 
Spanish with English subtitles. (100m) 
Saturday at the Coolidge Corner. 
FRANK MILLER’S SIN CITY 
(2005). Peter Keough’s review is on 
page 5. (126m) Boston Common, Fen- 
way, Fresh Pond, Circle, suburbs 
*1/2 THE FRONT (1976). Screen- 
writer Walter Bernstein, director Mar- 
tin Ritt, and co-star Zero Mostel were 
all blacklisted by the broadcasting in- 
dustry during the red-baiting hysteria 
that swept the country in the early 
’50s, and they finally made a movie 
about it, with Woody Allen as a neb- 
bishy part-time bookie who “fronts” for 
blacklisted writers — that is, he sells 
their work under his own name. But 
Bernstein's tone wavers between sober 
and farcical, Ritt’s direction is lacklus- 
ter, and you could wish for actors less 
awkward than Allen and less overpow- 
ering than Mostel. In the end, the film 
seems more an exercise in wishful 
thinking than a serious treatment of 
the blacklist. (95m) Thursday at the 
South Boston Branch Library. 


G 
***1/2 GEGEN DiE WAND/ 
HEAD-ON (2004). Winner of the 


| Golden Bear at Berlinale 2004, Fatih 


Akin’s Hamburg-set film goes straight 
for its title, as dissolute, pissed-off 
Cahit (a broodingly charismatic Birol 


| Unel), Turkish-born but barely able to 
| speak his native tongue, ends a drunk- 


en tirade by driving his car head-on 
into a wall. He comes to in a psych 


| ward, where fellow suicidal patient 


Sibel (a deceptively elfin Sibel Kekilli), 
Turkish-born but craving the sexual 


| and other freedoms offered by her 


adopted country, targets him as her 
husband. The only way she can be 
freed from the tyrannical traditions of 
her family is to marry a presumably 
disinterested Turkish man. And as it 
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* xx A TALE OF TWO SIS- 
TERS (Tartan Video Asia Ex- 
treme). The two sisters in this 
glossy gothic creep-out fr 
South Korea are teenage 
who, some time after the ¢ death 
of their mother, return home 
from an institution to find that in 
addition to a neurotic stepmoth- 
er, they have to contend with an 
assortment of real and imagined 
memories, terrifying dreams. 
weird apparitions, and violent 
persecutions. As the girls, their 
father, and their stepmother ro- 








multiple ambiguities of point of 





tate around one another in their rambling house, it becomes apparent that 
who is terrorizing whom is open to question. To tell this cruel and ambigu- 
ous story, director Kim Ji-woon adopts a frigid mise-en-scéne and chooses 
a pace deliberate enough to allow him to rével in the different nuances of 
dissonance, suspense, and surprise created by the ominous details and 
messy jolts the script throws in his path. The narrative keeps threatening 
to bog down in perplexities, but Kim doe 
ew, and even at its most maddening and 
cute, the elaborate interplay between hallucination and reality rewards at- 
tention. In Korean with English subtitles 






















an adroit job of handling the 

































** VERA DRAKE (New Line). Whether you think Mike Leigh’s Vera 
Drake is the dour kitchen-sink realist’s 
en Lion at Venice) or a case of self-parody 
near the end. It’s holiday time in the dank London of 1950, and Vera (jack- 
o’-lantern-faced Imelda Staunton), out on bail after her arrest for perform- 
ing illegal abortions, faces a chilly reception at the family dinner table 
After all the acid silences, averted eyes, 
in-law Reg (Eddie Marsan), newcomer to the clan, takes a chocolate and 
says that this is the best Christmas he’s ever had. And who's to argue? 
Leigh’s post-war, pre-boom period setting exudes injustice, pathos, and 
helplessness, and the victimized look on with either slack-jawed, non-com- 
prehending despair or grinning, non-comprehending benevolence. The lat- 
ter expression belongs to Vera, the saiitly matriarch of a sturdy working- 
class family who has been “helping girls in trouble” with her syringe and 
cheese grater. Her service has continued for years free of charge and no 
one’s the wiser until one client almost dies, whereupon Vera spends the rest 
of the movie crying. That’s feminism Mike Leigh style, and his manipulative 
tract is more condescending than compassionate. (125m) 





latest masterpiece (it won the Gold 


and not-so-veiled accusations, son- 


depends on your take on a scene 

















































turns out, the only way Cahit can free 
himself from tragic memories and re- 
sume a life in society is by marrying 
Sibel. So why doesn't this marriage of 
inconvenience work out? Partly be- 
cause such arrangements tend to tres- 
pass onto the irrational realms of love 
and jealousy. Partly because Akin 
seems caught on the border between 
the good-natured black comedy of 
Doris Dérrie and the gloom of Rainer 
Werner Fassbinder, whose masterpiece 
Angst essen Seele auf this film inevitably 
recalls. On its own, however, Gegen die 
Wand is an exhilarating experience 
the performances crackle, and Akin's 
dynamic editing, imagery, and hip 
soundtrack counterpoint the downbeat 
themes. In German and Turkish with 
English subtitles. (118m) Coolidge Cor- 
ner. 

THE GIRL WITH THE RED SCARF 
(1977). Atif Yilmaz’s film looks at 
what happens to a happy couple with a 
young son as the years pass. In Turkish 
with English subtitles. (90m) Friday at 
the Museum of Fine Arts. 

**x*x*xTHE GOLDEN COACH 
(1952). Set in early-18th-century 
Peru, Jean Renoir’s sublime, classically 
layered study of the confusion between 
life and art follows the interaction be- 
tweca traveling commedia dell'arte ac- 
tors and the Spanish colonials. Anna 
Magnani’s Camilla is an the actress 
who's wooed by an impetuous young 
cavalier, an arrogant bullfighter, and 
the viceroy. Renoir turns his screen into 
a commedia stage with Magnani, star 
of stage revues and Italy's leading 
movie actress, at the center; every step 
Camilla takes carries those cinematic 
and theatrical allusions, and all her 
lovers are, in their own ways, actors 
too. At first, it appears that Renoir has 
devised a graceful, intricate contrap- 
tion — a toy. But by the last half-hour, 
it becomes clear that he’s constructed a 
hall of mirrors, and you're hard-pressed 
to assimilate the implications of all the 
reflections the movie throws. (103m) 
Wednesday at the North End Branch Li- 
brary. 

*GUESS WHO (2005). Turning the 
tables on Stanley Kramer's 1967 drama 
Guess Who's Coming to Dinner, director 
Kevin Rodney Sullivan's unromantic 
comedy brings us Bernie Mac as Percy 


* AFTER THE SUNSET (New Line). A few minutes into this romantic 
cat-and-mouse flick, a master thief (Pierce Brosnan) taunts his FBI-agent 
pursuer (Woody Harrelson) by asking him to return a copy of Alfred 
Hitchcock's To Catch a Thief to the video store. Perhaps director Brett Rat- 
ner shouldn't have begun this running gag, because it raises expectations 
that his film might be charming or inventive. Whereas Hitchcock learned 
his craft from Weimar Germany's best, 
film school; he structures the editing around “establishing shots” of Salma 
Hayek's cleavage and backside. And this too is a mere tease, since Hayek 
and Brosnan are unable to crib the subtle sexual calculus of Grace Kelly 
and Cary Grant — Brosnan and Harrelson create more sparks in their one 
bed scene. Aside from a few witty one-liners, After the Sunset reincarnates 
neither classical Hollywood's grace nor Hitchcock’s finesse. (100m) 


it seems that Ratner went to T&A 


Jones, family man and egomaniacal 
loan officer, and Ashton Kutcher as 
Simon Green, his wishy-washy poten- 
tial son-in-law. Having decided not to 
inform her father that Simon is white, 
Theresa (Zoé Saldafa) introduces 
them just days prior to her parents’ 
25th wedding anniversary. What en- 
sues is a tired succession of set-ups in 
which Simon guilelessly seeks to prove 
his worth in the intimidating presence 
of Percy (who frequently refers to him- 
self in the third person). Uncomfort- 
able as this is for Simon, it’s more so 
for the audience to watch Kutcher goof 
his way unconvincingly through the 
movie. Guess Who is about understand- 
ing, and anyone who's seen the trailer 
has probably understood all there is to 
know about the film. (103m) Boston 
Common, Fenway, Fresh Pond, Chestnut 
Hill, suburbs 


H 

*x*x*1/2 HIROSHIMA MON 
AMOUR (1959). Alain Resnais’s film, 
from a screenplay by Marguerite 
Duras, embraces dream states and 
memory in its self-conscious tale of a 
Japanese architect (Eiji Okada) and a 
French actress (Emmanuelle Riva) who 
have an affair in late-1950s Hiroshima 
The story, which is intercut with news- 
reels of the bombing of Hiroshima and 
unfolds in anything but chronological 
sequence, takes place during the 
course of a day, following the lovers — 
each of whom, we learn, is married to 
someone else and is haunted by the 
past. When the film first came out, it 
was a challenge to the French New 
Wave, which championed free-spirited 
filmmaking, spontaneity, and improvi- 
sation. And yet what could be “Newer” 
than this slow-moving, self-reflexive, 
openly poetic film? In French with Eng- 
lish subtitles. (91m) Wednesday at the 
Harvard Film Archive. 

**1/2 HITCH (2005). Alfie meets 
Queer Eye for the Straight Guy in this 
romantic comedy of errors. Will 
Smith's Alex Hitchens is a professional 
pick-up consultant who helps his un- 
couth clients win over their dream 
dates. His latest project is an obese ac- 
countant (Kevin James, from TV's King 
of Queens) who yearns for a blue- 
blooded heiress. All seems well until an 


attractive gossip columnist (Eva 
Mendes) starts snooping for a scoop on 
the date doctor. Much of Hitch has an 
artificially old-fashioned feel: the 
newsroom banter and the sappy dia 
logue in scenes with Mendes sound 
cribbed from a Cary Grant movie and 
out of place in the picture's yuppie mi- 
lieu. Still, what the film lacks in depth 
it compensates for in its well-play 
slapstick. Smith's improvisations are re 

















liably fine, but it’s the oafish James 
who steals the show. (1: Joston 
Common, Fenway, Fresh Yircle 
suburbs. 


* x kX HOSTAGE (2005). Bruce Willis 
gets back to his Die Hard roots in this 
hard-boiled thriller about a cop trying 
to rescue an impounded family while 
his own kindred are likewise being 
held somewhere sight unseen. Like 
John McClane, Jeff Talley is the X-fac- 
tor in a maelstrom of machinations 
where his resourcefulness and his re- 
solve serve him better than his brawn 
or his Glock. The standoff begins ordi 
narily enough when a trio of joyriding 
punks (led by Boston's own Jonathan 
Tucker) seize the palatial hillside estate 
of an executive (Kevin Pollak) and Tal- 
ley, once a negotiator with the LAPD, 
now the chief of police in a small Ven- 
tura County enclave, is the Johnny-on- 
the-spot. From there, the wild cards 
fall. One of the home invaders is a tri 
ger-happy sociopath (Ben Foster, also 
from Boston and looking like Trent 
Reznor’s mini-me), the executive 

moonlights as a bookie for an organ- 
ized crime syndicate with a vested in- 
terest in the situation’s outcome, and 
the manse holds more lock-up and 
lock-out surprises than Panic Room 

French director Florent Emilio Siri, 
who cut his teeth on video games and 
has an obvious penchant for pulp noir, 
keeps the adrenaline flowing even 
when the plot snags and Willis is blis- 
tering as the torn soul dancing on hot 
embers while trying to hold the uni- 
verse together. (113m) Boston Com- 
mon, Fenway, Circle, suburbs. 

*HOTEL RWANDA (2004). Like 
The Killing Fields and Schindler's List 

Terry George’s Hotel Rwanda has to ex- 
ecute a delicate balancing act, making 
you feel bad but not so bad that you 
won't stay until the end of the movie. It 
must make you feel that however 
horrific the circumstances, some bea- 
con of redemption and salvation shines 
forth. No easy task when more than 
900,000 Tutsis are getting hacked to 
death by machete-wielding Hutu mili- 
tia while the Western powers look on 
and do nothing. Paul Rusesabagina 
the fussy Hutu manager of the four-star 
Hétel des Milles Collines in Kigali, did 
do something: through craft, bribes, 
manipulation, and sheer brazenness, 
he saved more than a thousand people 
Paul Cheadle certainly does justice to 
his character’s heroism with his re- 
strained, vulnerable, and passionate 
performance. George, however, re- 
duces the unthinkable tragedy to a 
banal TV disaster movie replete with 
Narrow escapes, tears, and embraces. 
He gives lip service to the West's ap- 
palling failure to intervene, and he 
does the necessary service of making 
people remember. But only at the ex- 
pense of making them feel good about 
not forgetting. (110m) West Newton, 
Somerville Theatre, Arlington Capitol, 
suburbs. 
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**xICE PRINCESS (2005). At first, 
this Cinderella story about a physics 
whiz tumed figure skater (Michelle 
Trachtenberg of Buffy the Vampire Slay- 
er) appears to be a schmaltzy hybrid of 
The Princess Diaries and Ice Castles. But 
then Sex and the City’s Kim Cattrall 
swaggers in as a hard-bitten coach, all 
glowers and squints and tough talk 
about triple loops, and it’s clear that 
this is the Johnny Guitar of ice-skating 
movies. In the repressed Mercedes Mc- 
Cambridge role is a hapless Joan Cu- 
sack as the heroine's Harvard-obsessed 
feminist mother; when she discovers a 
slinky red skating costume in her 
daughter's bag, it’s as if she'd turned 
up crystal meth. Such howlingly campy 
dramatics actually rescue the film from 
its halting start, as do the inevitable 
salchows and sitspins and the arrival of 
a knight on shining Zamboni (Trevor 
Blumas). Not exactly what you'd ex- 
pect from director Tim Fywell, who last 
helmed the lush 2003 teen romance / 
Capture the Castle. This earnest allego- 
ry about passion, hyper-parenting, and 
the agonies of a popped lutz is wobbly 
at best. (92m) Fresh Pond, Chestnut 








Hill, suburbs. 
**x*xTHE INCREDIBLES (2004). 
Pixar, the animation studio behind Toy 
Story and Finding Ne adds to its 
laurels and then some with this Oscar: 
ng (for Best Feature Animation) 


f costumed 
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LANDMARK’S LANDMARK’S | 
NOW PLAYING! KENDALL SO. EMBASSY | 
ONE KENDALL SQ. CAMBRIDGE 16 PINE ST, WALTHAM | 
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“BIG THUMBS UP." 


Roger Ebert, EBERT & ROEPER 


“IF YOU'VE EVER STOOD UNDER A NIGHT 
SKY AND FELT THE EARTH TURNING 
BENEATH YOU-AND FELT INSIGNIFICANT 
AND ELATED AT THE SAME TIME- 
CAMPBELL SCOTT HAS YOUR NUMBER.” 


Ty Burt, THE BOSTON GLOBE 


“THERE'S MAGIC IN IT.” 


Peter Travers. ROLLING STONE MAGAZINE 


a | ” 
Jackson), in parlaying their tr % ute tr 1. 


night into an opportunity to Ty Burt, THE BOSTON GLOBE 
revive their superhero escapades. One Leonard Maltin, 2005 MOVIE GUIDE 

‘ Michael Wilmington, CHICAGO TRIBUNE 
thing leads to another, and without 


telling Helen, Bob accepts an invitation “WONDERFUL PERFORMANCES. — 
i 8 tiiana e  WaGdl Aaa A BEAUTIFULLY REALIZED STORY. 


Leonard Maltin, ENTERTAINMENT TONIGHT 
megalomaniac (Jason Lee) and his om- 
nipotent tber-bot. Mr. Incredible 
proves not as incredible as he used to 
be, and an angry Helen and the kids 
have to bail him out. Sure, the world 
hangs in the balance, but it’s the adult 
savvy everyday dynamic between Bob 
and Helen that saves the day. (115m) 
Arlington Capitol, suburbs 
*1/2 ISHTAR (1987). Given how 
unfunny it is, the most impressive 
thing about this $40 million piece of 
piffle from writer/director Elaine May 
is that it manages to sidestep disaster 
Dustin Hoffman and Warren Beatty 
play a pair of miserably inept New York 
singer-songwriters who land a $95-a- 
week gig in Morocco, wind up in the 
fictional country of Ishtar, and are soon 
bumbling through a Middle East 
poised on the brink of holy war. (And 
how will that play post-September 
1?) The only funny and truly original 
stuff comes early on, when the two 
hapless tunesmiths sit around the 
piano knocking out their songs, like a 
brain-damaged Rodgers and Hart. 
Then the action shifts to Ishtar, land of 
the turbaned masses, and the two stars 
are promptly swallowed up by the “ex- 
otic” mediocrity of the setting. The rou- 
tines here wouldn't even get an inch off 
the ground if you weren't aware that 
it's Dustin and Warren up there — the 
two make a grand show of tuming 
themselves into schlubby amateurs 
But the film is so lightweight and pre- 
cious, it practically erases itself as it 
goes along. With Isabelle Adjani and 
Charles Grodin; written and directed 
by Elaine May. (107m) Midnight Friday 
at the Coolidge Corner 


L 
**x**xTHE LIFE AQUATIC WITH 
STEVE ZISSOU (2004). In its subtle 
violations of the laws of physics and 
logic, its abrupt close-ups of surreal de- 
tails, its fusion of elements of fear and 
desire, Wes Anderson's film blithely im- 
itates many of the mechanics of dream- 
ing. It opens with a proscenium, a cur- 
tain rising, and a screening of The Life 
Aquatic with Steve Zissou. It’s “Adven- 
ture No. 12: ‘The Jaguar Shark’ (Part 
One),” and the somewhat crapulous 
Jacques Cousteau figure of Zissou (Bill 
Murray, taking it up a notch after Lost 
in Translation) introduces the crew of 
his oceanographic vessel the Belafonte: 
Klaus Daimler (Willem Dafoe), the 
ship's engineer and a co-dependent 
adorer of Steve; Eleanor Zissou (Anjeli- 
ca Huston), Steve's Olympian wife and 
the brains behind the operation; Pelé 
des Santos (Seu Jorge), safety expert 
and performer of the bossa nova ver- 
sions of the David Bowie songs that 
make up much of the film’s sound- 
track; and Esteban du Plantier (Sey- 
mour Cassel), chief diver and Steve's 
oldest colleague, whose death at the 
jaws of the mythic “Jaguar Shark” 
brings “Adventure No. 12 (Part One)” 
to an end — whereupon the lights 
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tion (collateral damage and personal 
injury) against superheroes had be 
come so rampant that heroes — 
much like the mutants in X-Men — 
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later: Mr. Incredible (Craig T. Nelson 

now plain old Bob Parr, has traded his 
six-pack for a beer gut and is pushing a 
pencil at an insurance company, and 
his wife, Elastigirl (Holly Hunter), now 
Helen Parr, has bec a stay-at-home 
mom superv mbunctious 
of super-charg hildren. Sick 
mundane m e of suburbia, Bob 
puts on his Mr. Incredible tights and 
joins his former sidekick, Frozone 
(Samuel L. 
bowling 
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shark in “Part Two.” Slick rival Alistair 
Hennessy (Jeff Goldblum), who's also 
Eleanor’s former spouse, has drained 
all the grant money; fortunately, Ned 
Plimpton (Owen Wilson), who may be 

Continued on page 12 
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Steve’s son from a liaison three 


decades before, has a hefty inheri 
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tance, and he’s promptly enliste 
investor and crew member. The arrival 
of journalist Jane Winslett-Richardson 
(Cate Blanchett) to write an article on 





as CO 


Steve raises the hope of renewed pub: 
licity; pregnant 

brings her own problems and possibili 
ties. Few directors could sustain the Be 
lafonte’s heavy emotional and thematic 
cargo with the grace, wit, and spon 
taneity of Anderson. And as the griz 
zled Peter Pan, Murray puts in his most 
understated and complex perform 
ance; he’s by turns pathetic, obnoxious 
and scintillating. (118m) Somerville 
Theatre (Friday through Tuesday), sub 
urbs 

*1/2 UN LONG DIMANCHE DE 
FIANGAILLES/A VERY LONG EN- 
GAGEMENT (2004). No human 
calamity cam withstand Audrey 
Tautou's impish smile. The carnage of 
World War I fades as nothing before its 
light. In the opening scenes of Jean 
Pierre Jeunet’s film, five French sol- 
diers maim themselves (one by acci- 
dent, for such is the irony of war) to es- 
cape the horrors of the front. The ne 
farious brass reacts by abandoning 
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them to their death in no man's land 
But these corrupt masters of war did 
not figure on the perseverance of 
Tautou’s Mathilde, the fiancée of one of 
five, who years later is determined 
learn her beloved’s fate. Or on the 
overripe whimsy of Jeunet, whose 
echnique of the pixilated, precious 
ashback reached its limits with 
Amélie. True, Jeunet does darken the 
yicture with Tina (Marion Cotillard) 
ie beloved of another of the con- 


emned soldiers, whose notion of resti- 
ution is less rosy and more blood 
iirsty. But a glance at Stanley 
Kubrick’s similarly themed Paths of 
jlory is enough to expose Dimanche in 
all its phoniness and maudlin manipu- 
lation. In French with English subtitles. 
(133m) Arlington Capitol. 

**x*xLOS ANGELES PLAYS ITSELF 
(2003). Like Los Angeles itself, Thom 
Andersen's film sprawls and meanders: 
it hops from film clip to film clip 
backed by the filmmaker’s curmud 
geonly, acute, long-winded commen- 
tary (voiced by Encke King). Themes 
emerge slowly and erratically. At first, 
Andersen focuses on Hollywood's 
power to transform its own environ- 
ment into a simulation representing 
everything and nothing. Gradually, a 
more ideological agenda emerges 
There is a real Los Angeles effaced by 
the movies about it, he argues, and 
when films take the city as its subject 
— films like Chinatown, Blade Runner, 
Who Framed Roger Rabbit?, and L.A 
Confidential, apocalyptic visions that 
pose omnipotent conspiracies as the 
cause of all the city’s woes — they 
leave audiences with a sense of 
satisfied cynicism and impotence. An- 
dersen relates the facts behind these 
films, pointing out that there were no 
conspiracies, only knowing public ac- 
quiescence. In that sense, maybe the 
country has become one giant Los An- 
geles, refusing to know or to act, pre- 
ferring the dream image to reality 
(170m) Friday and Sunday at the Har- 
vard Film Archive 





M 
**1/2 MELINDA AND MELINDA 
(2004). This Woody Allen film is more 
of a return to formula than a return to 
form. It opens at a casual Upper East 
Side bistro with Sy (Wallace Shawn) 
one of two playwrights seated at the 
table, arguing that life is largely come- 
dy and Max (Larry Pine) taking a more 
Ingmar Bergmanesque view. An anec- 
dote about a woman who disrupts a 
gathering of friends during a dinner 
party leads to the parallel stories of 
Melinda and Melinda (both played by 
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Finding Neverland’s Radha Mitchell) 
Tragic Melinda, just off a bus, is an old 
college acquaintance of her dinner 
hosts, married couple Laurel an 
(Chloé Sevigny and Jonny Lee Miller) 
Arriving somewhat uninvited, months 
after she’s expected, Tragic Melinda 
soon becomes a disruptive, alcoholic 
force between the lives of the “Park Av- 
enue Princess” and the once promising, 
now failing actor. As details about her 
past emerge, the film shifts gears 
slightly, to Comic Melinda, and her 
hosts, indie-film director Susan (cur- 
rent film: The Castration Sonata) and 
her neurotic husband, failed actor 
Hobie (Amanda Peet and Will Ferrell, 
cecal You might wish that 
Allen and cinematographer Vilmos 
Zsigmond had devised separate visual 
styles, since it’s not always clear which 
story we're watching, and Mitchell, a 
talented actress in the Mia Farrow 
mold, isn't given much room to create 
differing characterizations of the two 
Melindas. As for Will Ferrell, this emi- 
nently likable comedian who's ham- 
strung as the Woody Allen surrogate, 
since Allen's brand of one-liners runs in 
diametric opposition to his own goofy 
comic timing. When ordinarily hilari- 
ous comedians like Ferrell and Steve 
Carell barely get a laugh in a story 
meant to embody “comedy,” some- 
thing’s wrong. The tragedy fares better. 
Still, when the two tales conclude — 
and the comic version just stops — 
there’s no clear answer to the comedy- 
or-tragedy question. After 35 films. 
Woody’s still afraid of commitment 
(100m) Boston Common, Harvard 
Square, Chestnut Hill, Embassy, sub- 
urbs 

**1/2 THE MERCHANT OF 
VENICE. Michael Radford chooses to 
set his film — the first big-screen treat- 
ment of Merchant in decades — in late- 
16th-century Venice, where water laps 
against streets that team with crude ac- 
tivity, the interior scenes have a tint of 
Tintoretto, and everyone seems de- 
pressed. Al Pacino’s Shylock, his 
daughter having absconded with his 
ducats, is grimly, gutturally depressed 
Jeremy Irons’s Antonio, sighing for 
Bassanio, is languidly depressed 
Joseph Fiennes's Bassanio seems posi- 
tively weighed down by his profligate 
youth and reluctant indebtedness to 
Antonio. And having flown the coop 
with a Christian, Shylock’s daughter 
Jessica (Zuleika Robinson), looks like 
the world’s most guilt-burdened hon- 
eymooner. Only Portia (Lynn Collins) 
and Nerissa (Heather Goldenhersh), 
making fun of the outlandish suitors at 
picture-book-palatial Belmont, seem to 
be plowing their gondola through 
other than the slough of despond. The 
film presents Antonio as a noble but ar- 
rogant man and Bassanio as a weak 
one (and there is a definite homo-erot 
ic charge to their tender friendship) 
but treats Shylock as tragic hero, twist- 
ed and flawed and pushed to ruthless 
ness by the assumption that his 
scarpered daughter has traded the 
treasured turquoise his late wife had 
given him for a monkey. At the end of 
the film, we see the jewel still on the 
melancholy Jessica's finger, so the con- 
clusion that sealed the anguished 
usurer’s intractable bitterness wasn't 
even true. There are, however, few 
such interesting surprises in the film 
which is for the most part straightfor 
ward, reasonably well-acted (Collins's 
Portia is all arranged loveliness with 
little intellectual force, the “quality of 
mercy” speech a recitation), lushly 
tumed out by designer Bruno Rubeo 
and cinematographer Benoit Del- 
homme, and a little dreary. (138m) 
West Newton, suburbs. 

***1/2 MILLION DOLLAR BABY 
(2004). Clint Eastwood's Oscar win- 
ner is the story of a man who against 
his better judgment and inclination 
gets involved with another human 
being and ends up paying for it. The 
product of a poor rural background 
and a grasping family, Maggie (Hilary 
Swank) enters Million Dollar Baby out 
of nowhere: she just appears in the Hit 
Pit Gym, fully formed, and asks boxing 
trainer Frankie (Eastwood) to remake 
her. Frankie has made it a principle 
never to train women, and though he 
keeps making Maggie answer the ques- 
tion “What is the rule?” with “To pro- 
tect myself at all times,” he doesn’t pro- 
tect himself. Darkness surrounds the 
characters, both as a sign of danger 
and as the background of non-exis- 
tence from which they emerge. This is 
human life for Eastwood: half-lit, tem- 
porary safe zones chipped out of dark- 
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I is arge of the 1 
triteness creeps into the inous un 
derlining of the formidable stature of 
one opponent Maggie must face. Their 


match results in a late-film plot shift of 
the type that in lesser directorial hands 
would have sent Million Dollar Baby 
into a tailspin. But Eastwood has never 
been more moving, as a director or as 
an actor, than he is in the last 30 min 
utes of this film. He won his second 
Best Director Oscar; Swank took home 
her second Best Actress statuette, and 
Freeman was voted Best Supporting 
Actor. (132m) Boston Common, Fen 
way, Harvard Square 
Embassy, suburbs 
**1/2 MILLIONS (2004). The first 
hour or so of Danny Boyle’s Manches: 
ter-set film evokes genuine wonder 
the dispiritingly conventional dénoue 
ment, on the other hand, is all fake in 
nocence and platitudes. The best chil 
dren's movies start with a child, and in 
this Boyle is blessed by Alexander 
Nathan Etel. As Damien, whose moth 
er has recently died, he makes a con 
vincing religious zealot, as earnest in 
helping the unfortunate as he is in de 
scribing the tortures of the martyrs to 
his grossed-out classmates. And well 
he should be, since the saints visit him 
and offer advice, including a dope 
smoking St. Clare. When a gym bag 
full of pounds drops on Damien's card 
board retreat by the railroad tracks, he 
finds that giving away money can 
cause more problems than it solves 
Boyle touches on the blasphemy of 
Luis Bunuel’s Viridiana and Neil Jor 
dan’s The Butcher Boy but quickly 
skeedaddles with CGled whimsy. The 
adults take over in the end, but by then 
the kids have gotten their mon 
worth. (98m) Boston Common, Ken 
Square, Coolidge Corner, 
suburbs 
**1/2 MISS CONGENIALITY 2: 
ARMED AND FABULOUS (2005). 
This belated sequel to the 2000 Sandra 
Bullock empowerment comedy wears 
the latent homo-eroticism of the ac 
tion/buddy movie on its flirty sleeve 
Bullock’s FBI agent, Gracie Hart, gets a 
high-maintenance makeover along 
with a new partner, a tough black 
chick. Regina King’s character is named 
Sam Fuller (a bizarre choice that won't 
please cinephiles), and when butch 
Suin meets girly Gracie, sparks fly. Late 
in the film, one of their bosses (Treat 
Williams) tells Gracie and Sam that 
“you two are going down together. 
After all the fighting, begging, reconcil 
ing, and same-bed heart-to-hearts the 
two women have shared, only the 
densest member of the audience won't 
think, “No kidding.” Miss Congeniality 
2 flaunts non-buried subtext in a Tim 
Allen-level setting and represents the 
continuing Wal Martification of the de- 
mographic formerly known as deviant 
When the movie reaches a climax at a 
Las Vegas drag show, a realization 
dawns: as far as Hollywood is con 
cerned, not only do straight women 
make the best cops, they also make the 
best gay men. The whole thing is like 
Die bitteren Traénen der Petra von Kant 
turned into a ride at Disneyland. Fun 
sure. But weird. (115m) Boston Com 
mon, Fenway, Fresh Pond, Circle, sub 
urbs 
MODEL (1980). Taking time out 
from hospitals, zoos, and mental insti 
tutions, Frederick Wiseman's documen: 
tary camera visits the seemingly more 
pleasant world of modeling. But is it? 
(b&w/129m) Monday at the Boston 
Public Library. 
MUHSIN BEY (1987). Peter 
Keough’s review of “The Fourth Boston 
Turkish Film Festival” is on page 6. In 
Turkish with English subtitles. (145m) 
Saturday at the Museum of Fine Arts. 


N 
**k*x*NOBODY KNOWS (2004). 
Inspired by a real incident and in- 
formed by the director’s own experi- 
ence as a “latchkey kid,” this film from 
Hirokazu Koreeda gives us four chil- 
dren (each sired by a separate father, 
and none recognized by the state) 
who've been abandoned by their moth- 
er (portrayed by pop star You as per- 
haps the most childlike and irresponsi- 
ble of the bunch). The oldest at 12, 
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Akira (Yuya Yagira, winner of the Best 


Actor award at Cannes 2004) quietly 
falls into the paternal role with the 
stoic grace of a saint; he’s been in this 
position before. For a time, the kids 
enjoy a carefree idyll, even as the 
money, the gas, the electricity, and 
eventually the water run out. Yet none 
of this is played for sentiment. As you 
sit in stunned silence, observing the in 
evitability of it all, there’s no easy re 
lease of tears, only the anxiety that 
arises from helplessness. In Japanese 
with English subtitles. (141m) Arling 
ton Capitol. 
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* 1/2 OFF THE MAP (2004). Actor 
Campbell Scott’s talent for offbeat and 
edgy performances (Roger Dodger most 
notably) translates into a sadly pre- 
cious directorial debut. Blame in part 
Joan Ackermann's twee script, which 

based on her play, is all over the map in 
its tone, point of view, narrative line 

(flashbacks within flashbacks and then 
some), and characterizations. Which is 
a shame given the good performances, 
among them newcomer Valentina de 
Angelis’s as Bo, an 11-year-old tomboy 
living on a desolate ranch in the New 
Mexico desert and burdened with a de 

pressive dad (Sam Elliott crying in 
every frame — not a pretty sight) and 
a faux literary voiceover narrative that 
sounds intended for the Oprah Book 
Club (“My mother was weeding naked 
in the garden . . . when William Gibbs 
cried out”). Adding to the whimsical 
ménage is Bo’s earth-mother mom, Ar 
lene (Joan Allen showing remarkable 
patience), a passing IRS agent who 
stays on to become a world-famous 
painter, and a mystical coyote. It’s 
enough to make Roger Dodger squirm 
(111m) Kendall Square 


ra 

*THE PACIFIER (2005). In Adam 
Shankman’s heavy blunt object of a 
comedy, Vin Diesel’s Shane Wolf is a 
Navy SEAL who becomes a body- 
guard/nanny for the spoiled suburban 
children of a murdered Pentagon em- 
ployee whose widow is away. The 
film’s antecedents are Kinderga p 
and Mr. Mom, with Shane's g 
machismo (Diesel even looks s 
phallic) yielding to the cockle-warming 
force of the adorable moppets as he 
protects them from terrorists and a bul 
lying vice-principal (Brad Garrett) 
‘Will my boobs be as big as yours 
someday?” the younger girl asks Shane 
in what may actually the 
cleverest moment. He tortures th 
truly foursome with a grue 
of Navy-style discipline 

one who's seen Hirokazu Koreeda’s No- 
body Knows will realize that things 
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could be a lot worse. For what it’s 
worth, the canned high jinks showcase 
Diesel at his most expressive. The real 


mystery is the screenplay: credited to 
Thomas Lennon and Rob 
Garant (Comedy Central's hilarious 
Reno 911!), it plays like the kind of 
thing that, a decade ago, would have 
starred Hulk Hogan and gone straight 
to video. (91m) Boston Common, Fen- 
way, Fresh Pond, Chestnut Hill, suburbs 
PALINDROMES (2004). Todd 
Solondz (Welcome to the Dollhouse 
Happiness) appears in person to intro 
duce this pre-release screening of his 
latest film, the story of a 12-year-old 
girl who's desperate to become a moth- 
er so she runs away and tries to get 
pregnant. With Rachel Corr, Ellen 
Barkin, and Stephen Adly Guirgis 
(100m) Thursday at the Museum 
Fine Arts 

*1/2 PAPER CLIPS (2004). It 
might have been a fascinating subject 
for a documentary: the eighth-grade 
class of a school in Whitwell, Ten 
nessee (a community of 2000, predom 
inantly white and Christian), decides 
to study the Holocaust and create 
commemorative art project. Spurred t 
the little-known fact that paper clips 
represented a secret sign worn by sup- 
porters of victims of the Nazis, the stu 
dents decide to attempt, via grassroots 
appeals, to amass nine million of them 
The response and its effect upon the 
community are indeed remarkable 
The students enlist two savvy and lov 
able German journalists to expand the 
scope of their project, and eventually 
the project is widely publicized and 
celebrated. But directors Elliot Berlin 
and Joe Fab have made Paper Clips a 
self-congratulatory, ingenuous, and 
smarmy portrait of a small-town Amer 
ica that had apparently never heard of 
much less considered, the Holocaust 












The extemporaneous words of students 
are moving, as are their encounters 
with actual survivors, but there are so 
many egregiously scripted and gratu- 

itously choreographed moments that 
this film can serve as an example of 
how not to make a documentary 

(82m) West Newton. 

** *POOH’S HEFFALUMP MOVIE 
(2005). This time, the wry, cuddly, an- 
imated bear (voiced by Jim Cummings, 
who does Tigger too) and crew from 
the Hundred Acre Wood are confronted 
with monstrous Heffalumps, who have 
encroached on their turf. The mysteri 

ous beasts turn out to be docile pink 
elephants, but in a case of mistaken in- 
tentions, Pooh, Tigger, Piglet (John 
Fiedler), and Rabbit (Ken Sansom) 
launch an expedition to capture the 
trespassers. Meanwhile, Roo (Nikita 
Hopkins), who's suffering from an 
identity crisis, has befriended an ado- 
lescent Heffalump named Lumpy (Kyle 
Stanger with an infectious British ac- 
cent). The underlying message that 
we're all the same on the inside if you 
take the time to stop and look res 
onates without being heavy-handed 
The direction by Frank Nissen is crisp, 
and the sing-along tunes by Carly 
Simon add a nice touch, though there 
could be a dollop more tongue-twisting 
Pooh babble to keep adults awake in 
their seats. (68m) West Newton, Arling- 
ton Capitol, suburbs. 


R 

@RACING STRIPES (2005). As a 
hoary fairy-tale subgenre, the anthro- 
pomorphic-animal film has spent a 
decade standing on the shoulders of an 
orphaned swine who charmed audi- 
ences in his quest to become a sheep- 
herding champion. Chris Noonan’s 
Babe was one of the best films of 1995. 
Enter Stripes, an abandoned circus 
zebra (voiced by Frankie Muniz) with 
dreams of becoming a racehorse, the 
equestrian challenger. The result 
couldn't be more black and white — 
this zebra comes up lame. Just two 
weeks into the year, Frederik Du 
Chau’s Racing Stripes could be remem- 
bered as one of 2005's worst. Whereas 
Babe mined a barnyard’s worth of great 
voice work from character actors, Rac- 
z Stripes opts for the celebrity ap- 
roach (Joe Pantoliano, Whoopi Gold- 
and Dustin Hoffman: fire your 
replete with scatological 
One might enjoy seeing 
David Spade covered in shit, but 
watching his animated counterpart 
wallow in it for 90 minutes merely 
stinks. Du Chau has never directed live 
actors before (his previous film was the 
animated Quest for Camelot), and to 
judge from the performers stranded on 
screen here, you could argue that he 
still hasn't. Straight to video for Stripes 

wr the glue factory. (94m) West New- 
ton, suburbs. 
***1/2 RASHOMON (1950). 
Akira Kurosawa’s (and Japan’s) inter- 
national movie breakthrough. There’s 
less to its theme of “the unknowability 
of truth” than meets the eye, and the 
loopholes in its plot — which recounts 
four completely contradictory versions 
of a lord’s murder and his wife’s rape 
— stretch plausibility to the limit. The 
film’s consideration of rape hasn't aged 
well either. Still, few movies are as vi- 
sually stunning or as meticulously de- 
tailed. In the end, Rashomon is a study 
not of truth but of ego, which stands 
between individuals and truth. With 
Toshiro Mifune. In Japanese with Eng- 
lish subtitles. (b&w/83m) Wednesday 
at the Harvard Film Archive. 
** 1/2 REDS (1981). Warren Beatty 
co-wrote, produced, and directed this 
three-and-a-quarter-hour movie about 
John Reed (played rather haltingly by 
Beatty himself), the radical American 
journalist who witnessed the Russian 
Revolution and helped form the Com- 
munist Labor Party. The result is enter- 
taining — a little balancing trick that 
teeters between love story and history, 
intimacy and spectacle — yet 
superficial. Watching Reed flit from 
Greenwich Village to Provincetown 
and then over to Petrograd for a spot of 
revolution, you enter a sort of boho 
Neverland, an estheticized world of 
radicals and dilettantes and poets who 
look and act like movie stars. With 
Diane Keaton, Jerzy Kosinski, and Jack 
Nicholson, who gives a smoldering 
performance as Eugene O'Neill. 
(194m) Thursday at the Coolidge Cor- 
ner. 
*THE RING TWO (2005). Want to 
know the scariest thing about The Ring 
Two, sequel to Gore Verbinski’s 2002 















fright fest? Directed by Hideo Nakata 
(creator of the Japanese-language 
Ringu and its sequel, the very films that 
inspired The Ring), it’s a horribly inferi 
or bastardization of his own material 
The root of this film’s evil lies within 
Ehren Kruger’s screenplay, which dis- 
cards the video-tape/phone-call gim- 
mick that thrilled fans of the previous 
movie. Indeed, the best scene here is 
also the first, and it’s the last time the 
original rules apply. Lured by an air of 
sex, randy teens (that old horror sta 
ple) pay a deadly price, as a Hell-born 
video cape becomes the ultimate form 
of coitus interruptus. Alas, with video 
being so "90s, it’s out with the old, and 
in with DVD? If only. As Naomi 
Watts’s Rachel adapts to small-town 
life, she’s once again forced to protect 
son Aidan (David Dorfman) from the 
possessive advances of restless spirit 
Samara (Kelly Stables), who really just 
wants to be loved. Aw, isn’t that scary? 
Overloaded with unconvincing visual 
effects in place of psychological terror, 
this is a Ring best left unanswered 
(109m) Boston Common, Fenway, Fresh 
Pond, Circle, suburbs 
*ROBOTS (2005). Scrat, the saber- 
toothed squirrel of Chris Wedge & Car- 
los Saldanha’s 2002 computer-animat- 
ed Ice Age, hilariously stars in a short 
film announcing next year’s Ice Age 2 
Then Robots, the latest feature from 
Wedge and Saldanha, begins, remind- 
ing you what an unexpected pleasure 
Ice Age was. Self-help sloganeering 
(“Shine, no matter what you're made 
oft”) masquerading as family enter- 
tainment, the robotic screenplay, cour- 
tesy of '80s-era writing factory Lowell 
Ganz and Babaloo Mandel, rivets this 
point for at least an hour, until the fart 
jokes take over. Ewan McGregor head 
lines a huge vocal cast as Rodney Cop- 
perbottom, a plucky young automaton 
with dreams of working alongside the 
Wizard of Oz-like Bigweld (Mel 
Brooks) in Robot City, a name that con- 
veys the level of invention on display. 
Robin Williams recycles his now- 
cliché’d sidekick shtick, embarrassing 
himself alongside Oscar winners Jim 








THE SECOND 





Broadbent and Halle Berry, the latter 
doing little to erase the memory of Cat- 
woman. Cameos include Jay Leno as a 
fire hydrant; insert your own piss joke 
Full of bolts, but devoid of any nuts 
this Robots shoots blanks. (90m) 
Boston Common, Fenway, Fresh Pond, 
Chestnut Hill, suburbs 
**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror 
camp extravaganza still draws mid- 
night crowds. Its story of two dorky, 
all-American kids (Barry Bostwick and 
Susan Sarandon) who find themselves 
indoctrinated into the pansexual ways 
of Dr. Frank-N-Furter is no more outra- 
geous than La Cage aux Folles, but 
only a curmudgeon would deny the 
Continued on page 14 
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magnetism of Tim Curry, whose lip- 
smacking rendition of “Sweet Transves- 
tite” remains one of the high points in 
all of cult movies. Jim Sharman directs 
(100m) Saturday midnight at the Har 
vard Square 





Ss 

**xSCARFACE (1983). Transporting 
the Howard Hawks/Ben Hecht Scarface 
to the Cuban-run drug scene in Miami 
was a smashing idea. But Brian De 
Palma’s update drags along for twc 
hours and 45 minutes, and most of it is 
an elaborate, cascading mess. The 
screenplay by Oliver Stone is an in- 
tended Godfather-like epic about 
Cuban gangsters carrying the seed of a 
drug empire to America, but Stone isn't 
a writer to think in novelistic terms; he 
confuses “big” with “complex.” De 
Palma pulls off some scary, over-the 
edge set pieces in the first hour; after 
that, he’s chained to the crummy mate 
rial. Al Pacino, playing the Cuban émi- 
gré gangster Tony Montana, shows 
what a thoughtful actor he is, and his 
frenzied comic belligerence gives the 
movie practically its only comic charge 
But he doesn’t suggest any reason for 
Tony’s violent, sociopathic behavior. By 
the second hour, Steven Bauer, with his 
infectious crooked-banana grin, is 
stealing scenes away from him 
Michelle Pfeiffer plays the ice princess 
Tony weds. (165m) Weeke 
at the Fenway 
**xSCHULTZE GETS THE BLUES 
(2003). Not much happens in the life 
of one tubby small-town salt 1 
(Horst Krause). And that’s a problem 
for German writer/director Michael 
Schorr’s offbeat but ultimately plod- 
ding debut. Forced into retirement with 
his dour but dutiful buddies (Harald 
Warmbrunn and Karl-Fred Miiller) 
Schultze shuffles into a premature twi- 
light of fishing, chess, and too many 
cold cuts. That is, until he catches a 
burst of zydeco on late-night radio. He 
pumps out the lively tune on his accor- 
dion, and a smile quivers across his 
great meaty head. Slowly (very slow 
ly), he dares to take a risk — even trad 
ing his traditional polka for what his 
horrified music club calls “Yankee jun- 
gle music.” Krause musters much emo- 
tion in the laconic role, and Schorr 
lightens Schultze’s heart-tugging 
predicament with absurd, blackly 
comic details. Yet the film goes south in 
every way when Schultze, in a plot 
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turn telegraphed early, scores a trip to 
a polka fest in New Braunfels, Texas 
From here, poignancy turns to pre- 
ciousness, leaving this oom-pah-pah 
tale in need of some oomph. In Ger- 
man with English subtitles. (114m) 
Harvard Square, West Newton 
**x*1/2 SIDEWAYS (2004). 
Writer/director Alexander Payne's lat 
est is an alternately rollicking and 
mournful road comedy about the ter- 
rors of settling into middle age. Jack 
(Thomas Haden Church) is about to 
get married, so his pal since college 
Miles (Paul Giamatti) devises a week- 
long vacation in Southern California 
wine country as a male-bonding ritual 
centered on golf, good food, and 
Miles's hobby, wine tasting. But Jack 
has other ideas: he wants to enjoy his 
last vestiges of sexual freedom, and he 
hopes that Miles, who has sunk into a 
miserable reclusiveness since his own 
marriage broke up, can get laid too and 
loosen up a little. Church (Lowell 
Mather on the TV series Wings) is hilar- 
ious; he gets the one-two punch of 
Jack’s puerile sensuality and his hang- 
dog air of abashment whenever he’s 
chastised. The movie is wise enough to 
match him up with Payne's wife, the 
raucous Korean-Canadian actress San- 
dra Oh, as Stephanie, whom the men 
run into pouring at a winery — a good 
time gal with a vulnerable heart. But 
Miles is the protagonist, and Virginia 
Madsen’s Maya is the warm-blooded 
waitress who tempts him out of his 
emotional hibernation. Their scenes to- 
gether are superb, even the big one 
Payne and Taylor can't resist overwrit- 
ing, where these two aficionados couch 
their sexual desires and trepidations in 
a discussion of wine. Sideways winds 
up on a tentative, hopeful note as Miles 
puts his heart on the line one more 
time. About Schmidt may have cata- 
pulted Payne into the ranks of major 
Hollywood directors, but this is the 
movie that earns him his place among 
them. (123m) Boston Common, West 
Newton, Somerville Theatre, 
Capitol, suburbs 
**x*STEAMBOY (2004). Katsuhiro 
Otomo's 1988 Akira was the film that 
introduced anime to a worldwide audi 
ence. For Steamboy, a labor of love 
nine years in the making, the final 
budget was some $20 million, so much 
of this time was spent raising money 
rather than crafting the screenplay. All 
the same, it’s a remarkable artistic 
achievement, a near-masterpiece of vi- 
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sual marvels that evokes a bygone era 
with its digital arsenal of tricks while 
retaining an organic, handcrafied feel 
During a prologue set in “Alaska: Russ: 
ian America,” father-and-son scientists 
Lloyd and Eddie Steam (a pair of nu- 
anced performances by Patrick Stewart 
and Alfred Molina) busy themselves 
with mining a new energy source, a 
highly concentrated form of steam of 
‘extreme density and extreme pres- 
sure.” An explosion erupts; as Eddie's 
fate remains in question, the action 
moves to Victorian-era Manchester, 
where we're introduced to his son, Ray 
Steam (well-voiced, in true anime fash 
ion, by a girl: Anna Paquin). Ray shares 
a natural genius for mechanical inven- 
tion, so when his grandfather calls 
upon him to protect this new energy 
source at all costs, he has nothing but 
his wits to keep the “steam ball” out of 
the wrong hands. As the true nature of 
the film’s plot reveals itself (think 
eath Star), you might find the sim- 
plistic message (can a capitalist society 
function without violence?) and rela- 
tive lack of character development a 
step or 12 backward after the mind- 
bending philosophical questions posed 
by Akira. Yet as Otomo’s paean to the 
Machine Age keeps building steam, 
you could as easily find yourself trans- 
ported to a kinder, gentler time — the 
age before technology. Or before CGI 
animation. In English (104m) and (last 
show of the day) Japanese with Eng 
ish subtitles (126m) Kendall Square. 
**x*xSWEET OLD SONG (2002). 
This is Leah Mahan’s joyous documen 
tary hymn to folk-and-blues musician 
ioward “Louie Blue” Armstrong (who 
passed away in 2003, age 94), and to 
his soul-stirring December romance 
with Boston's Barbara Ward, his per- 
cussionist, girlfriend, and, finally, wife 
‘he film delights in their courtship, in 
how Ward was won over by a man 30 
years older, as much by his drawings 
and his Cyrano letters as by his tremen- 
dous music. It’s a no-brainer to predict 
that when lovebirds Howard and Bar 
bara march out to play after the sweet 
film, there will be a momentous stand- 
ing ovation. Be there when Armstrong, 
with a repertoire as wide as Mississippi 
John Hurt, chooses among 22 instru- 
ments! Will it be mandolin, fiddle, or 
guitar to go with Ward's tambourine 
and pristine harmonies? (57m) Thurs 
day at the Boston Public Library 
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* TANGO (1998). This dance drama 
from Spanish writer/director Carlos 
Saura (Flamenco, Blood Wedding) turns 
the tango, the terpsichorean equivalent 
of sex standing up, into one belabored 
and boring slow dance. A Best Foreign 
Language Film nominee, this plodding 
meditation on art and artifice follows a 
filmmaker named Mario (Miguel Angel 
Sola) as he strives to create the ulti- 
Taate movie about the tango. Yet 
the wink-wink self-reflexivity backfires 
when Saura, just like Mario, struggles 
to find a compelling narrative to justify 
all the heel hammering. In between re- 
hearsals, Mario pines for his ex-wife/ 
star (Cecilia Narova), then, predictably, 
sidles up to a young dancer (Mia Mae- 
stro), an Audrey Hepburn-esque 
muchacha with Mafia ties. This is one 
Tango you'd be wise to sit out. In Span- 
ish with English subtitles. (115m) Sun- 
day at the Coolidge Corner. 

**x*1/2 A TASTE OF HONEY 
(1961). Tony Richardson's film of She- 
lagh Delaney’s beautiful coming-of-age 
play gets a splendid performance from 
Rita Tushingham as a plain Jane blue- 
collar Brit, pregnant and abandoned, 
who’s taken care of by her flaming gay 
pal (Murray Melvin), and from Dora 
Bryan as her mother, with whom she 
has a mutually intrusive, mutually 
fond relationship. Delaney gives them 
the kind of lines actors kill for. “Oh, Jo, 
why can't you learn from my mis- 
takes?” the mother cries in exaspera- 
tion when she learns her daughter is 
pregnant, and the girl answers, “It 
takes half a lifetime to learn from your 
own.” Will this movie look any differ- 
ent now that we know that director 
Tony Richardson was bisexual and died 
of AIDS complications? (b&w/100m) 
Monday at the Harvard Film Archive 
TRYING TO KISS THE MOON 
(1994). Stephen Dwoskin, a veteran 
of the New York indie-film scene of the 
‘60s, made this autobiography from his 
parents’ home-movie footage as well as 
a video letter recorded by Robert 
Kramer during the first Gulf War and 
footage he shot himself. (95m) Tuesday 
at the Harvard Film Archive 


U 

LUCCELLO DALLE PIUME DI 
CRISTALLO/THE BIRD WITH THE 
CRYSTAL PLUMAGE (1970). Dario 
Argento’s first feature stars Tony Mu- 
sante as Sam Dalmas, an American 
writer in Rome who witnesses an at- 
tempt on the wife (Eva Renzi) of a 
gallery owner. With Suzy Kendall as 
Sam’s girlfriend. Coolidge Award win- 
ner Vittorio Storaro did the cinematog- 
raphy. In Italian with English subtitles. 
(96m) Midnight Saturday at the 
Coolidge Corner 

*DER UNTERGANG/DOWNFALL 
(2004). Oliver Hirschbiegel’s Best For- 
eign Film Oscar nominee dramatizes 
the last days of Adolf Hitler. The story 
of the Nazis’ final battles against the in- 
vading Russians and the double suicide 
of Hitler and Eva Braun is told 
efficiently. The German actors who 
portray recognizable Nazi comman: 
dants — Goebbels, Himmler, Speer, 
etc. -— all pass muster. Hitler’s okay 
too, if a bit aged, stooped and 60ish in- 
stead of straight-shouldered and S0ish 
the fine Swiss-German actor Bruno 
Ganz (Alice in die Stddten, Der 
amerikanische Freund). He can be kind 
to his secretary, Traud] Junge (Alexan- 
dra Maria Lara), friendly to those 
fiercely loyal to him, such as Magda 
(Corinna Harfouch) and Joseph 
Goebbels (Ulrich Matthes), and courtly 
toward Eva (Juliane Kohler). But he’s 
also cranky, mean-tempered, and, most 
important, a fervent, up-front anti- 
Semite who praises himself for having 
“cleansed” Germany of Jews. How do 
his underlings react to his hatred? They 
say nothing at all, standing about po- 
litely, as if embarrassed by their boss's 
racist improprieties. In fact, only Adolf 
and a few nutty extreme loyalists are 
implicated in what Nazi Germany did 
to the world in the 1930s and 1940s. 
Many of the Third Reich military are 
regular GI Joes, and most who share 
Hitler’s bunker are nice people, civil- 
ians in the wrong place and the wrong 
time. Albert Speer (Heino Ferch) seems 
a decent man; Eva Braun is a likable 
party girl. Ordinary Germans? To a per- 
son, they are victims of the war, victims 
or Hitler's madness. Innocents! The 
vilest scene takes place in a German 
hospital that’s been bombed by the 
Russians. There’s a shot of patients 
looking numb and comatose. The 
image is familiar: it’s the starved, half- 


























alive in Hitler's death camps awaiting 
liberation. Der Untergang has the au- 
dacity to replace Jews with Aryan 
Berliners, making the latter virtual 
Holocaust survivors. In German and 
Russian with English subtitles. (150m) 
Kendall Square, Embassy. 

**1/2 THE UPSIDE OF ANGER 
(2005). No doubt reflecting 
emerging demographic, a new sub- 
genre about single parents having trou- 
bles with their kids has sprung up, as 
Because of Winn-Dixie, Hide and Seek, 
Ice Princess, Millions, and the upcoming 
The Ballad of Jack and Rose attest. Or is 
it kids having trouble with their single 
parents? In Mike Binder’s funny, funky, 
but ultimately phony film, the adults 
are a mess, the kids smugly. self- 
sufficient. Terry Wolfmeyer (Joan Allen 
at her brittle, hilarious best), as her 
daughter “Popeye” (Evan Rachel 
Wood) points out in voiceover, has 
been mad as hell since her husband 
vanished, presumably with his Swedish 
secretary, and left her with three girls 
to raise and financial malfeasance to 
overcome. So mom rails at her eye 
rolling kids and drinks during the day, 
a hobby she shares with next-door 
neighbor Denny Davies (probably 
Kevin Costner’s best performance), a 
former baseball star who now makes a 
living with autographed balls and mall 
openings. They form a convincing, if 
dissolute and dysfunctional, couple, 
and the offbeat family that develops is 
actually rather wonderful. But Binder 
wants this to be a kind of Terms of En- 
dearment with an athlete instead of an 
astronaut, and his contrived plotting 
proves the downside of Anger. (118m) 
Boston Common, Harvard Square, Cir- 
cle, suburbs 
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***1/2 VIRGIN STRIPPED BARE 
BY HER BACHELORS (2000). 
Hong Sang-soo is the most recogniza- 
ble and consistent auteur to come out 
of the "90s renaissance of Korean cine- 
maa. In this, the third of the five fresh, 
witty, intricate films — each filled with 
humor and structural invention — he's 
made to date, the virgin is Soo-jung 
(played by popular star Lee Eun-ju, 
whose suicide in February stunned 
many), the assistant of a painter who is 
working on a film in Seoul. Three men 
vie to be the first to strip Soo-jung bare, 
and the film follows their frustrated 
courtships through a cycle of repeated 
situations. The film is, among other 
things, a brilliant attack on sentimen- 
tality about love. Its point of view is 
complicated and deepened by the film 
maker’s ironic, amused tolerance of the 
male characters’ failings. In Korean 
with English subtitles. (b&w/126m) 
Monday at the Harvard Film Archive. 
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**x*x*xWAKING LIFE (2001). It's 
virtually impossible to reproduce with 
any exactness the experience of seeing 
this animated film from Richard Lin 
klater because the episodes tend to 
drift in and out of your brain, along 
with the buoyant, phantasmagoric im- 
ages. Linklater shot the actors in high 
definition digital video with handheld 
camcorders. Then animator Bob Sabis- 
ton and his team took over. The last 
step was “painting” over the animated 
frames via Sabiston’s pioneering com- 
puter program, providing a wash of 
color that ebbs and flows across the 
screen. The college-age protagonist of 
the film (voiced by Wiley Wiggins) is 
dropped down a metaphorical rabbit 
hole; he awakes apparently unharmed, 
but he’s locked in a dream he can't es- 
cape from, no matter how many times 
he opens his eyes and believes he’s be- 
ginning a new waking day. And like 
Alice in Wonderland, he comes in con- 
tact with a succession of characters 
who discourse freely with him, as if 
they'd been doing so for years. You 
might think of Chris Marker’s ‘great 
1983 Sans Soleil, or James Toback’s 
1990 The Big Bang; and the inspiration 
for the notion of a man who can't wake 
up is clearly the stories of Jorge Luis 
Borges. But the style of Waking Life is 
as far from Marker’s or Toback’s or 
Borges’s as their styles are from one 
other And the tone — playful yet plain- 
tive — is distinctive to Linklater. (99m) 
Friday at the Arlington Center. 

**xWALK ON WATER (2004). Is- 
raeli director Eytan Fox here under- 
mines stereotypes with less flamboy- 
ance and with more ambiguity, per- 
haps, or less conviction than he did in 
his first film, Yossi & Jagger. Eyal (Lior 
Ashkenazi) is a dry-eyed assassin for 








Mossad who's sent after the grandson 
of a Nazi war criminal when Axel 
(Knut Berger) arrives in Israel to visit 
his sister Pia (Caroline Peters), who's 
renounced the family’s Nazi past and is 
living on a kibbutz. By the time it’s ob- 
vious even to Eyal that Axel is gay, he 
already likes the guy. The assignment 
takes him to Berlin, and what follows is 
like Notorious if the Ingrid Bergman 
character had been played by Claude 
Rains. Or could have been had Fox 
mustered some of the trangressiveness 
he showed when he had Yossi and Jag- 
ger wander out into the snow. Instead, 
he leaves questions of male bonding 
and macho violence hanging and 
brings us back to Pia, who's pining on 
the kibbutz because Israeli men show 
no emotion. (And when they do, it’s 
usually resentment over her family’s 
Nazi past.) Will Axel’s gay eye set this 
Israeli guy straight? Although far from 
miraculous (the title refers to Jesus's 
testing of Peter), Walk on Water is a 
step in the right direction. In Hebrew, 
German, and English with English sub- 
titles. (104m) Kendall Square, West 
Newton. 

*&* x WATERMARKS (2004). At the 
end of MIT grad Yaron Zilberman’s inti 
mate, affecting documentary, the Aus- 
trian-born women swimmers of the 
Jewish sports club Hakoah Vienna, al 
in their 80s, return to Vienna for a 
swim in the same pool they had 
trained in before the Nazis abolished 
the club and drove them into exile 65 
years ago. Zilberman follows eight 
women of Hakoah, who are spread 
from LA to London to Tel Aviv, inter- 
spersing present-day interviews with 
footage and photographs of 1930s 
swim meets. The vitality, strength, anc 
youthful exuberance of the '30s-era 
photos remain evident, and indeed it’s 
the women's stories more than the his- 
torical facts that drive the film, making 
for an atypical angle on the Holocaust 

Most remarkable is the pure joy the 

swimmers feel for their sport and one 
another set against the backdrop of 
Hitler’s horror. When champion Judith 
Deutsch refused to compete in the 
1936 Berlin Olympics, the Austrian 
Sports Association banned her from all 
future competition and erased her 
records from the books. But the delight 
the women express at reuniting — they 
project a gray-haired glow, joking 
about sex, laughing like teenagers — 
triumphs over the grim weight of their 
history. (84m) Coolidge Corner, West 
Newton 

WHAT’S A HUMAN ANYWAY? 
(2004). A pendant to the “Ten Best 
Turkish Films of All Time” that make 
up this year’s MFA Turkish Festival, this 
contemporary movie from Reha Erdem 
centers on an Istanbul cab driver who 
loses his memory in and accident — or 
does he? In Turkish with English subti 

tles. (121m) Sunday at Museum of 
Fine Arts 

**1/2 THE WILD PARROTS OF 
TELEGRAPH HILL (2003). This nim- 
bly shot documentary about a flock of 
parrots and their loving chronicler 
shares the vibe and the beauty of its San 
Francisco setting. Filmmaker Judy Irv- 
ing and caretaker Mark Bittner almost 
dare you to be cynical as they spin years 
of observation into mini-dramas about 
the green birds’ individual personalities 
and relationships. Irving has an eye for 
expressive, even uncanny moments: an 
outcast perched beside a nuzzling pair, a 
fledgling’s spastic virgin flight, even a 
startling pan from the airborne flock to 
a fighter jet. The film is equally a por- 
trait of Bittner, himself a rare bird, 
though probably a recognizable type to 
San Franciscans. This empathic soul 
came after the Beats and has knocked 
about careerless ever since. No smother- 
er, he argues before a city council for 
leaving the birds alone. The emotional 
lives of parrots and Bittner alike are 
compelling, but some may quail before 
the poignancy on display. By the end, 
when he recounts sensing gratitude 
from a dying bird named Tupelo, you'll 
either be deeply moved or wish Errol 
Morris had gotten here first. (83m) 
Kendall Square, Embassy. 

THE WORK AND THE GLORY 
(2004). Based on the series of the 
same name about Latter Day Saints by 
Gerald N. Lund, this film from Russell 
Holt (1987's How Rare a Possession 
The Book of Mormon) follows the Ben- 
jamin Steed family as they move from 
Vermont to upstate New York and be- 
come embroiled in a religious contro- 
versy while two of the brothers attempt 
to court the same wealthy merchant's 
daughter. (118m) Fresh Pond. 
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Nanny diaries 


Living Out presents its own culture clash 


BY CAROLYN CLAY 


Living Out 


By Lisa Loomer. Directed by Lois Roach 
Set by Brynna Bloomfield. Costumes by 
Jane Hillier-Walkowiak. Lighting by 
Eleanor Moore. Sound by Dewey Dellay. 
With Rachel Harker, Jen Alison Lewis, 
Mariela Lopez-Ponce, Luis Negron, Dale 
Place, Elaine D. Theodore, Nélida Torres- 
Colén, and Lisa Tucker. At the Lyric Stage 
Company of Boston through April 23 


n the nanny chain, observes one 

bewildered character in Living 

Out, it seems everyone is work- 
ing to pay someone else to watch her 
kids. The wealthy pay the poor, who 
must in turn make some arrange- 
ment — usually more touch-and-go 
— for their own offspring. And it’s 
Not a situation in which liberal inten- 
tion trumps self-interest: even nice 
people want the best for their chil- 
dren, your kids be damned. Which 
does not make for a classless utopia 
In Living Out, which is set in Los An- 
geles, the wealthy are a rainbow 
elite; the nannies are Latina. Move 
the play to New York or Boston and 
you slightly alter the players but not 
the game. Lisa Loomer, the author of 
the imaginative time-warp comedy 
The Waiting Room (in which women 
from three different eras, each with 


doctor’s ante-chamber suffering the 
consequences of beauty-enhancing 
mutilations), has written a sensitive 
comedy that’s topical without being a 
treatise — even if it does skid a little 
in its sharp turn from satire to 
tragedy. And in its New England pre- 
miere at the Lyric Stage Company of 
Boston, it’s given a warm, appropri- 
ately eyebrow-raising staging by 
Lois Roach. 

Nancy and Richard Robin are 
well-meaning attorneys, he a public 
defender, she a higher-paid enter- 
tainment lawyer, who have a 15- 
week-old baby and a similarly new, 
if much larger, mortgage in west 
Los Angeles. Ana Hernandez is an 
educated refugee from El Salvador 
with an 11-year-old living there 
with her grandmother while she 
and sporadically employed husband 
Bobby, who reside on the rougher 
and smoggier east side of town, 
nurture six-year-old Santiago and 
wrestle immigration law, waiting to 
become “legal.” 

As we observe in a couple of 
quick, condescending interview 
scenes at the opening, nannies with 
kids of their own are less desirable 
than those with the ability to make 
the employer’s offspring their prior- 
ity. So in order to get a job tending 
the Robins’ baby, Ana conceals the 
fact that she has a child in the 


one set serves as domestic head- 
quarters to both the Robins and the 
Hernandezes, tripling as a park 
where Nancy encounters more-vac- 
uous rich bitches and Ana has liveli- 
er encounters with fellow nannies, 
one from Guatemala and another 
from Mexico. 

The play — which had a well-re- 
ceived 2003 run Off Broadway — is 
only two hours long, so one expects 
some sweeping and stereotyping. 
Still, suffice it to say that the central 
characters are the only ones not 
broadly written — and a lot of their 
detail is between the lines. The fel- 
low moms (suspicious Lisa Tucker 
and frazzled Jen Alison Lewis) are 
spoiled, underemployed, and gos- 
sipy. The conspiratorial nannies (or 
“caregivers,” as semantically trou- 
bled Nancy prefers) of Elaine D. 
Theodore and Nélida Torres-Colén 
fare better but fall into comic relief 
when dealing with their “loca” boss- 
es. Theodore’s Sandra does have a 
touching if extraneous tale of how 
she celebrated her citizenship, and 
the vibrant actress makes the most 
of it. 

Neither husband — loving if 
macho Bobby (Luis Negron) or 
perky, aging-rocker Richard (Dale 
Place) — assumes much child-care 
responsibility (though Richard does 
try to befriend the nanny by playing 
Buena Vista Social Club for her). 
Loomer attempts, however, to paint 
both Ana and Nancy as struggling 





LEAPING THE CULTURE GAP? Luis Negron, Mariela Lopez-Ponce, 
Rachel Harker, and Dale Place variously admire the new arrival. 


unable to leap the culture gap. And 
at the Lyric, in Roach’s astutely dif- 
ference-acknowledging production, 
the two women are smartly played 
by Mariela Lopez-Ponce, a warm if 
reticent Ana, and Rachel Harker, an 
anxious, elegantly shorting-out 
Nancy. Along with the rest of the 
cast, they do-as credible a job as 


possible of tending what are clearly 


infants from Toys “R” Us. 

What makes Living Out better 
than your average social-issue 
drama is that the writing is punchy 
and the treatment of a complex sit- 
uation — involving not just eco- 


Catch-22s of immigration law that 
broaden them — thoughtful rather 
than strident. Moreover, the way in 
which the scenes flow from one 
household and one park-bench 
klatsch to another point out, with 
out slamming home, the similarities 











as well as the divergences in the 
characters’ situations. In Loomer’s 
breezy but care y constructed de 
piction of what is a pretty strained 
web of mutual dependence, a lot of 
small, decer ended duplicities 


pile up until finally a strand breaks 


And then, as the familiar 





would have it, down comes baby 






































its own feminine ideal, meet in a 


States. At the author’s direction, 


and sincere, at least suited up for if 


nomic and ethnic divides but the cradle 


nda rs 








Measured success 


The ASP takes on the Bard's ‘problem comedy’ 


BY STEVE VINEBERG 


Measure for Measure 


By William Shakespeare. Directed by Robert Walsh. 
Set and lighting design by Mark O’Maley. Music by 
Cameron Willard. With Ken Cheeseman, Paula 
Langton, Allyn Burrows, John Kuntz, David Gullette, 
Paula Plum, Jennifer Lafleur, and Doug Lockwood. 
Presented by the Actors’ Shakespeare Project at the 
Jorge Hernandez Cultural Center through April 10. 


or its second-ever production, the Actors’ 

Shakespeare Project has taken on the 

considerable challenge of Measure for 
Measure. Rarely performed until the last quar- 
ter of the 20th century, this “problem come- 
dy” has become popular because its treatment 
of sexual blackmail and hypocrisy resonates 
with our feminist age. Angelo, appointed by 
the Duke of Vienna to rule in his absence, 
condemns Claudio to death for fornication, 
reviving a law whose offenders have gone un- 
prosecuted for decades. When Claudio’s sis- 
ter, Isabella, who’s on the verge of taking her 
vows at a local convent, pleads for his life, 
Angelo agrees to lift the sentence if she will 
sleep with him. 

The idea of Robert Walsh’s production is 

that the issues of the play are still relevant 





she’s powerless against his advances because, 
pristine as his reputation is, no one would ac- 
cept her version of events if she called him 
out. Cheeseman is used here for his gaunt, 
sinister looks, his ghost-story presence, so 
however intelligently he reads Angelo’s solil- 
oquies, he’s never convincing in the struggle 
going on inside this puritan who, to his own 
amazement, finds himself aroused by Isabel- 
la’s purity. And it 
doesn’t seem that 
Walsh cares much 
about that struggle, 
since he believes he’s 
located the villain of 
the piece (who takes 
Isabella’s virginity — 
or so he thinks — 
and then orders 
Claudio’s death any- 
way). This approach 
doesn’t serve Lang- 
ton well either — she 
plays Isabella as a 
weepy victim rather 
than discovering the 
reserves of strength 
that surprise even 


VIRTUES, IF NOT ALWAYS VIRTUOUS: the many good points include herself. 


an excellent Paula Plum and an expressive David Gullette. 


today, but that’s not a thesis worth proving. 
So his efforts — and those of the designer, 
Mark O’Maley — to convert the elegantly 
retro ballroom-like space at the Jorge 
Hernandez Cultural Center into an edgy 
modern-day rock club feel superfluous. And 
the show is not at its best when it presses the 
point by making Angelo (Ken Cheeseman) a 
cold-blooded misogynist manhandling Isabel- 
la (Paula Langton) as he reminds her that 


However, the pro- 
duction has many 
virtues. The ensemble 
— most of whose members play more than 
one role, slipping gamely and effectively from 
one to another — is attentive to the meaning 
of the verse (which ranks among Shake- 
speare’s most difficult), so the line readings 
have a gleaming clarity and literacy. Allyn 
Burrows brings both gentleness and sinew to 
the Duke, who sets Angelo’s appointment as a 
test of his character and, disguised as a friar, 
watches his conduct and manipulates his un- 


masking. The knots in Measure for Mea 





that have led Shakespeare scholars to ca 


the Duke’s treat 






it as a problem play 
nt of Isabella, sometimes re cruel (he 
to believe, until 
the very end, that her brother has been exe- 
cuted) and sexist (he expects her to renounce 
her vows and marry him) — are loosed by 
Burrows’s approach to the Duke’s scenes with 
Isabella, where we see him falling in love with 
her. As in the famous 1984 Royal Shakespeare 
Company production, where Juliet Stephen- 
son played Isabella to Daniel Massey’s Duke, 
his keeping the truth from her until the 11th 
hour seems to be a test of her character: if she 
knew her brother were alive, then it would be 
an easier act of Christian charity for her to beg 
for Angelo’s life on behalf of the woman who 
loves him, Mariana (Jennifer Lafleur, in a 
touching performance). 

David Gullette is a solid, expressive Escalus 
(the Duke’s right-hand man). Although he 
lacks the subtlety and ambiguity that might 
make Lucio — Claudio’s gleefully decadent 
friend — more complex, John Kuntz is witty 
and entertaining in the part. As Claudio, Doug 
Lockwood is less skillful with the language 
than some of the others, but he’s still believ- 
able as an ordinary fellow who tries to act 
noble over his sister’s refusal to give up her 
chastity to save his life but can’t resist plead- 
ing with her that lechery is surely the least of 
the seven deadly ones. Paula Plum is excellent 
as both the Provost and — despite the 
grotesque wig and outfit she’s made to wear 
— Mistress Overdone, whose suburban broth- 
el is “plucked down” by Angelo’s police. (The 
show has costume coordinators but no design- 
er — no doubt an economy, but it could use 
one.) Whatever its conceptual faults, this Mea- 
sure is a compelling show, and a very hopeful 
one for this newly formed company. a 





rescues Claudio but allows her 
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Speed joking 


Culture Clash in the South End 


BY LIZA WEISSTUCH 


Culture Clash 
in AmeriCCa 


Created, written, and performed by Richard 
Montoya, Ric Salinas, and Herbert 
Siguenza. Lighting by Ken Elliott. Costumes 
by Herbert Siguenza. Sound by Gabe Wood 
and Richard Montoya. Presented by the 
Huntington Theatre Company at the 
Virginia Wimberly Theatre in the Stanford 
Calderwood Pavilion at the Boston Center 
for the Arts through May 8 


here’s a race riot at the Virginia 
Timer Theatre. Don’t panic 
— no punches are being 
thrown, just punch lines. The Los 
Angeles-based performance trio 
Culture Clash aim to unravel the 
tangled sociological! 
and identity and sexuality America 
has woven, especially as it pertains 
to Chicano culture. But the Clash’s 
métier is sketch comedy, not sociol- 
ogy, so despite the sensitive, some- 
times taboo, aspects of the issue 
and their method of developing 
their material, which is to travel the 
country interviewing real people 





veb of race 





TONITE 8PM, SAT 2-& 8PM 


and reiterate those stories for the 
stage, Culture Clash in AmeriCCa 
amounts to little more than a surg- 
ing stream of ethnic jokes dis- 
charged at a manic velocity. 
Richard Montoya, Ric Salinas, and 
Herbert Siguenza have been per- 
forming together since 1984. Any- 
thing less than intimate working 
terms under these conditions would 
be the theatrical equivalent of a 
three-car pile-up, since the perform- 
ers morph and merge from character 
to character at the mere addition of 
a hat or wig or the change of a shirt. 
You almost wonder whether the sub- 
text of their precision timing is the 
way their team effort stands in polar 
opposition to the country’s discord. 
Cultural friction is spelled out in 
each tableau, where people talk can- 
didly about race. We see that those 
who feel discriminated against can’t 
always shake their own impulse to 
discriminate. An aged, lively Jewish 
Floridian talks indignantly about a 
time when hotels brandished “No 
Jews Allowed” signs, then kvetches 
about the local Cubans. (“They’re a 
very uptight people. The smallest 
thing sets them off.”) A catty Latino 


~ SUN 2 & 7:30PM, 


TUE -FRI 8PM 





pre-op male-to-female transsexual 
explains the technicalities of the sur- 
gery, then disparages Cuban 
women’s subservience to men. 

Taking their cue from Anna Dea- 
vere Smith and Moisés Kaufman, 
Culture Clash travel the country 
cross-examining an assortment of 
people about race. A particularly 
clever bit involves Montoya’s visit to 
a Florida couple’s home. He tries to 
maintain a semblance of profession- 
alism as the trailer-trash husband 
(Siguenza, bearing an odd resem- 
blance to Garth of Wayne’s World) 
reclines caressing his gut and gets 
visibly excited talking about the 
rear of his Cuban wife (Salinas, 
who oddly resembles Wayne). 

Another shtick is to present local 
characters in each new city they per- 
form. For their Boston debut, we get 
portraits of progressive Jamaica 
Plain lesbians and a Beacon Hill gar- 
dening woman. They come across as 
trite composites; besides, Boston ac- 
cents just aren’t prime comic fodder. 
Other skits are more poignant, like 
the by now sadly familiar narrative 
from a priest-abuse victim. 

But Deavere Smith and Kaufman 
interviewed people who had ties to 
a specific incident (the Rodney 
King beating in her Twilight: Los 


“A COMIC GRAND SLAM!" 


- Boston Herald 


CULTURE CLASE “ouTRAGEous FUN!” 
TN AMERTCCA 


~ The Patriot Ledger 





LATINO LESBIANS? AmeriCCa adheres to the dodgy sit-com doctrine 
that race jokes are okay as long as they’re directed at your own kind. 


Angeles, 1992, the Matthew Shep- 
ard murder in his The Laramie Pro- 


ject), and they pieced together jig- 
saw-puzzle-like collages that scruti- 


nize an array of entrenched beliefs 
on a volatile topic. For all their en- 
gaging manners and refreshing ir- 
reverence, Culture Clash are prob- 
ing such a gargantuan issue that 
each skit gives just a surface 
glimpse. The show’s mach speed 
only underscores the superficiality. 
You’re confronted with the next 


scenario without a moment to con- 


sider the previous one. 
AmeriCCa also adheres to the sit- 


com doctrine that race jokes are okay 
— even hilarious — as long as 
they’re directed at your own kind. It’s 
like Jackie Mason flinging around 
Jewish jokes or Margaret Cho lam- 
basting Asian lesbians. Instead of de- 
bunking stereotypes, Culture Clash 
reinforce them by parody. One of the 
more humorous episodes involves a 
tutorial on how to distinguish ethnic- 
ities among Latinos. What’s the tell- 
tale quality? The way they dance 
salsa, of course. Culture Clash’s mes- 
sage about the mambo amounts to 
the same plain lesson about racism: 
don’t try this at home. Ss 





“THE SHOW 
ROCKS!" 






“WHAT'S NOT TO 
LOVE!" 


- The Boston Globe 


Created, written, and 
performed by Culture Clash 


’ ee ., 


BLUE 
MAN 


1510] 0] 5 


REGULAR SCHEDULE 
Wed+Thu 8, Fri 7, 

Sat 4,7+10, Sun 245 
Schedule subject to change 


The 
PHANTOM 
eutes 
OPERA 


Calderwood Pavilion at 
the BCA - 527 Tremont St 


The Baston Globe 


NOW PLAYING! 


“AWE-INSPIRING” - Boston Herald 


36 VIEWS 


by NAOMI HIZUKA 
Directed by EVAN YIONOULIS 


FINAL WEEK — CALL TODAY! 
B.U. Theatre - 264 Huntington Ave 


Box Office: 617 266-0800 
www. BostonTheatreScene.com 
Exclusive Television Partner: 


CONTACT INFORMATION 
ticketmaster 617 931.2787 
ticketmaster com 

Info+ Group Saks 617 426 6912 









CHARLES PLAYHOUSE 74 YWarrenton Street Boston 
jirseOmsimelaiursty | 


the 
m& = @& Huntington 


www.huntingtontheatre.org 





blueman com 


NOW THRU JUNE 4 ONLY AT THE 
NEWLY RESTORED OPERA HOUSE! 


A 
CALL TICKETMASTER (617) 931-2787 ee eee ee 


or wwW.BroadwayAcrossAmerica.com 


and the Opera House & Colonial Theatre Box Offices. 


Broadway in Boston: 617-880-2400 © Grotips (20+): 617-482-8616 
www .broadwayinboston.com « www.thephantomoftheopera.com 





$20 STUDENT RUSH TICKET PER COLLEGE ID IN 
PERSON AT BOX OFFICE AN HOUR BEFORE SHOW 
9:30; SUN 3 & 7:30 


SH MADN 


ITY 617-426-3444 (7 BS 
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CONFLICTING STORIES: 
the latest in war books 


ABSOLUTELY FABULISTS: 


the comic and surreal get literary 


POETRY ON THE UPSWING: 
an old magazine bounces back 





NEW FROM #1 INTERNATIONAL BESTSELLER 


IAN RANKIN 


“AMONG THE BEST CRIME NOVELISTS 
WORKING TODAY.” —MICHAEL CONNELLY 


“A crackling crime 
thriller.” 


—Philadelphia Inquirer 


s “As masterful 
[AN a as the single-malt 
Pa whiskey Inspector 


Rebus f 
ORO EEN | after a long day 

ae 
Fleshmarket : 


“Rankin writes like 
a son of a gun. 


—New York Times Book Review 


Meet lan Rankin on his national tour, 
appearing together with Peter Robinson 

in selected cities. For details and to 

read an excerpt visit www.twbookmark.com 


A hecing murder in the dark streets of the flesh 
trade exposes an even more sinister underworld in 
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This spring, readers can turn to four new 
books that draw on real-life conflicts now 
past — though perhaps not yet over. 
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FROM THE AUTHOR OF 
BREATH, EYES, MEMORY 


“Courageous... Beautiful... 

A brilliant book, undoubtedly 

the best one yet by an 

enormously talented writer: 

—The Washington Post Book World 


“Ms. Danticats most persuasive 


—The New York Times 


Auther of Braath, 


STORIES FROM THE BOOKER 
PRIZE-WINNING § 

AUTHOR OF POSSESSION & 
“Bewitching...immensely readable, ee Bek bette Ae ede 
fiercely intelligent, and studded §& 
with astonishing, refracting images... — 
A virtuoso performance # 

by a master storyteller.” 

—Los Angeles Times Book Review 


Of STORIES 


AsS.BYATT 


BOOKER PRIZE WINNING 


AUTHOR OF 
Prceomae 
“A delight.... Byatt’s stories 

are provoking and alarming.” 

—The New York Times Book Review 





( 7 PEN/FAULKNER AWARD 
G1 AND NATIONAL BOOK CRITICS 
a CIRCLE AWARD FINALIST 


} “Rich and deeply affecting... With 
AN’ the elegance and maturity of a prize- 
fp DES TA NT _ _ winning author...Phillips lives, breathes, 
AL SH O RE and masterfully teases into prose the 
* as singular dilermma of the outsider: 
—The Boston Globe 
CARYL PHILLIPS 
piers mS aegetst os “Compellingly readable... impossible 
to pull away from.” —Los Angeles Times 























PEN/FAULKNER AWARD FINALIST 





“Yarbrough writes with quiet 
compassion... [about] what it means to 
be American, and all the unexpected 
— and often unwarranted — sacrifices 
that identity might comprise.” 
—The New York Times Book Review 


YUM SO SMINOST A A 


STEVE YARBROUGH 


_ PRISON ERS 









“Powerful, understated...finds a way 
to describe how fleeting moments 
between people slowly accrue and 
gather the heaviness of fate.” 
—The Atlanta Journal-Constitution 






L NOVEL 


Find excerpts, author interviews and tour 
schedules, free reading group resources, 


| VINTAGE 
and more at www nesaeecees com 
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WAR, BY THE BOOK 





This spring, readers can turn to four new books that draw on 
real-life conflicts now past — though perhaps not yet over 











DANIEI 














BY J.L. JOHNSON 


HE NOVELS THAT define a war 

don’t arrive neatly at war’s end, 

appearing on stage to explain to 
the audience something of the violent 
and contradictory drama they’ve 
just witnessed. Ernest Hemingway 
didn’t publish his World War I mas- 
terpiece, A Farewell to Arms, until 
1929; Joseph Heller’s Catch-22 
appeared more than a dozen years 
after the end of World War II. 
Though only five years passed from 
the end of US involvement in Viet- 
nam to the publication of Tim 
O’Brien’s revelatory Going After 
Cacciato, America had already 
moved on to a new president and 
new national nightmares. 

Two years after the first US 
troops landed in Baghdad, the war 
in Iraq still simmers, making its at- 
tendant body of literature very 
much a work in progress. For now, 
it is represented by biographical 
one-offs, such as that of Private Jes- 
sica Lynch, and war correspondents’ 
book-length reports, such as Jon 
Lee Anderson’s The Fall of Baghdad, 
published last fall. But this war is 
too rich in bullies, moralists, and 
madmen, and too instructive a test 
of the world’s sole superpower, to 
imagine that novelists will not take 
its measure when it finally ends. 

in the meantime, readers can 
turn to four new books this spring 
that draw on real-life conflicts now 
past — though perhaps not yet 
over. Whether the setting is Bosnia 
in the 1990s or Ball’s Bluff in the 
1880s, each writer in some way 
tries to expand our understanding 
of The War and thereby help put it 
to rest. For, as Phillip Jennings 
writes in the foreword to his new 
Vietnam novel, Nam-A-Rama, long 
after the last soldier leaves the field, 
“there must be a descriptive end to 
bitterness and grief, anger and 
shame.” 


Pretty Birds (Random House, 
May 2005), by Scott Simon. In 
the spring of 1992, Irena Zaric is a 
star player on her school’s basket- 
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ball team in Sarajevo. The Muslim 
teen worships Princess Diana and 
Madonna and is devoted to her pet 
parrot and to her best friend, a 
Christian. But in just a few months’ 
time, Irena will have been driven 
from her home, raped, separated 
from her friend, and finally tutored 
in the sniper’s art as Serbian forces 
wage their war of ethnic cleansing 
in Sarajevo. As the novel opens, in 
November, Irena is standing on a 
rooftop, chewing gum and wonder- 
ing where to put her last bullet 
before heading home. “Tedic, her 
chief, had told her not to shoot at 
children. The morals were dubious 
and the publicity devastating. On 
her own, Irena had decided she 
would not shoot at pets ... [or] at 
someone who looked like 

Sting, the 
Princess of 
Wales, or 
Katarina Witt.” 

The imagination behind 
this chilling scene belongs to 
Scott Simon, Weekend Edition 
host for National Public 
Radio. With its graphic sex 
scenes and several hard-eyed 
descriptions of wartime death, 
the narrative voice of Pretty Birds 
may be hard to reconcile with that 
program’s genial baritone; howev- 
er, Simon lived the siege of Saraje- 
vo as a reporter, and his anger at 
what he saw there is barely 
checked here. A particular target is 
the United Nations peacekeeping 
effort, the “Blue Helmets” who# 
stood by as more than 10,000 resi- 
dents were slaughtered. Serb leader 
Radovan Karadzic also appears 
briefly — a pompous would-be 
Keats — and Osama bin Laden 
makes a murderous cameo. 

Simon layers in several other 
characters appropriate to the war’s 
complexity: Muslims, Jews, and 
Christians; civilians, rebels, and 
soldiers. But in the end Irena’s fight 
for survival is the main story of Pretty 
Birds, and it is her weary cynicism 
in the face of an indifferent — or at 
least ineffectual — world community 
that lingers the longest. “You don’t 
have to explain to anyone these 


days why someone dies,” she says. 
“Why is anyone still alive? That’s 
tricky.” 


March (Viking, 2005), by 
Geraldine Brooks. Like Scott 
Simon, Geraldine Brooks has been a 
war correspondent in Bosnia, as well 
as in Somalia and the Middle East. 
The setting for her latest historical 
novel, however, is the bloodiest 
conflict on American soil, the Civil 
War. 

Like Wide Sargasso Sea and Ahab’s 
Wife before it, March opens a win- 
dow on the life of another book’s 
minor character: Mr. March, the pa- 
triarch of Louisa May Alcott’s Little 
Women. Brooks first imagines him as 
a young Yankee peddler in the ante- 


bellum South, where he has a brief 


encounter with a slave named Grace 
— the disastrous results of which 
drive home the evil of slavery and 
leave him tinged with guilt. When 
war breaks out two decades later, 
March leaves his family of “little 
women” in Concord to enlist as a 
chaplain. Soon, though, he finds the 
moral high ground pocked with evils 
of its own. “If ever a war can be said 
to be just, then this war is so ... and 
yet everywhere I turn, I see injustice 
in the waging of it,” says March, 
having witnessed a Union com- 
mander order civilian homes and 
businesses burned, and soldiers ha- 
rass Confederate families. 
Contradictions deepen when 
March is reassigned to a plantation 
where newly freed slaves work the 
cotton crop for wages. Although 
the slaves had worked for a tyran- 
nical master, at least he had kept 
them largely fed, healthy, and safe. 
Now they have freedom, but their 
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liberators have made no long-term 
provisions for their well-being. 
Some are even tempted into help- 
ing Confederate rebels — a twist 
that has near-fatal results for the 
abolitionist March, and that pushes 
his ideals to their limit. 

The formal 19th-century narra- 
tion of Little Women flows over 
March, lending its surface a lovely 
eloquence. Look underneath, how- 
ever, and you'll find strong currents 
of violence, racism, and cultural pa- 
ternalism that are both ageless and 
unnervingly contemporary. 


Nam-A-Rama (Forge, 2005), by 
Phillip Jennings. An unwinnable, 
unpopular war in a supremely hostile 
foreign setting turns out to be 1) a 
government-contractor’s 
bonanza; 2) a pork-barrel 
politician’s wet dream; and 
3) a good ol’ Texas presi- 
dent’s opportunity to pro- 
claim: “You see, I start the 
war, the hawks go apeshit, 
the left pisses their pants, and 
I sail on to a second term.” 
Welcome to Nam-A-Rama 
— first-time novelist Phillip 
Jennings’s hopped-up joyride 
through the Vietnam War — which 
looks a lot like Alice in Wonderland in 
combat boots. A pair of ace Marine 
helicopter pilots, Almost-Captain 
Gearheardt and pal Almost-Captain 
Armstrong, are given orders by the 
president (LBJ as a jowly Mad Hatter) 
to kill Ho Chi Minh. Or maybe to broker 
a peace deal with him — whichever. 
But first they’ll have to air-drop a 
500-pound pig, fondle a fair number 
of prostitutes, and duck the brass. 
They'll also have to figure out the real 
allegiances of their gunnery sergeant, 
a naked American movie star, and a 
British agent named Whiffenpoof. 
The plot — which culminates in 
the Marines’ bonding over beer and 
whores with their new pals “Hoche” 
(Ho Chi Minh) and “Geepster” 
(General Giap) in Hanoi — is largely 
an excuse for Jennings to skewer 
military and political foibles (e.g., 
the armed services are so secretive 
and paranoid that a turf war breaks 
out in a White House bathroom be- 


tween the various intelligence opera- 
tives who've “planted” themselves 
there). A former ’Nam pilot himself, 
Jennings also includes flashes of war 
— real war, the staggeringly unfun- 
ny kind — and pays tribute to the 
ones who must actually slog through 
it, both then and now. 


War by Candlelight (Harper- 
Collins, 2005), by Daniel 
Alarcon. Nine burnt matchsticks 
march down the cover of Daniel 
Alarcén’s debut short-story collection, 
War by Candlelight, and they’re an 
incredibly apt visual metaphor. Each 
of these nine stories provides a daz- 
zling but brief glimpse of Alarcéon’s 
talent, which is informed by the 
natural and political upheavals in 
his native Peru. War in its conven- 
tional sense is not the theme here; 
instead, Alarcon uses both physical 
and emotional battlefields for his 
characters’ struggles. 

The first story, “Flood,” opens with 
a battle between street gangs: “We 
spilled into the avenue and fought 
like men, side by side with our fa- 
thers and brothers against their fa- 
thers and brothers. It was a carnival. 
My hands moved in closed fists and I 
was in awe of them.... We were 
blind with happiness.” The boyish, 
exuberant violence of throwing rocks 
and swinging bats is answered at the 
end with a picture of terrucos rioting 
at a prison, executing guards and 
throwing their bodies from the 
tower, before government forces put 
a final, shocking end to it. 

Standouts in the collection include 
“City of Clowns,” in which a grown 
son wrestles with his father’s ghost; 
the doomed romance “Third Avenue 
Suicide”; and the two stories tied 
most closely to Peru’s volatile history, 
“Lima, Peru, July 28, 1979,” and the 
title story, “War by Candlelight,” a 
mosaic of events in the life of a rebel 
leader. However, readers will find 
memorable passages, brutal and 
lovely, throughout War by Candlelight, 
as the characters do battle with them- 
selves, one another, and the world. @ 


J.L. Johnson can be reached at 
jenn1087@yahoo.com. 
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Thrillingly dangerous. 
Worryingly likeable. 
Some siblings are 


Ca 
apart. 


acs 


Kot proof that the 
: & novel is alive, kicking 
\" and can take a reader 
> on a gothic tour of hell, 
American-style.” 


408) 


“| couldn't stop 
reading this 
marvelous book.” 


—Peter Straub i 
—Los Angeles Times 


"Thrilling ...A deadly waltz of 
pain, codependency, and tragedy . . . 
What shocks, however, 
is how unwittingly 
moved you'll be.” 


Nicholas Fonseca, 
Entertainment Weekly 


Free Mariner reader's guides at S.A Mariner Original Paperback 
www.marinerreadersguides.com “<~ \ Houghton Mifflin Company 


celebrate spring with these 
books from the mit press! 


WHALES & DOLPHINS 
OF THE WORLD 


by Mark Simmonds 

photography by seapics.com 

A celebration of whales, dolphins, and porpoises 
with an introduction to their variety, behavior, and 
natural history; features 180 color photographs. 
$29.95 cloth, ISBN 0-262-19519-4 


DOL 
(OF THE WORLD 


bi 


BICYCLING SCIENCE, 3rd Edition 


by David Gordon Wilson 
with contributions by Jim Papadopoulos 


A new, updated edition of this popular book on the 
history, science, and engineering of bicycles, 
by a noted MIT mechanical engineering professor. 


$22.95, paper, ISBN 0-262-73154-1 


DIAMOND 


A Struggie for Environmental Justice 
in Louisiana’s Chemical Corridor 


by Steve Lerner 


The story of how a small minority communtity, 
sandwiched between two giant oil plants and bathed 
in a “toxic-bouquet” of pollution, fought a grassroots 
war against the oil companies and won. 

$27.95, cloth, ISBN 0-262-12273-1 


these and other great books 


available at the mit press bookstore 
292 main st., kendall square, cambridge, (617) 253-5249 


WRITERS & READERS SERIES 


ol cele) Cilal-Melele) Cyiiliay 


279 Harvard St. Coolidge Corner 617.566.6660 www.brooklinebooksmith.com 


Thursday April 7 7PM 
ELIZABETH BERG The Year 


Elizabeth Berg's new book 
among the year 

back home to Bo 

who rebuilds her life b 

Dubus put it, Elizabeth writes with 


miss this 


Tuesday April 12 7PM 
NEAL BASCOMB The Perfect Mile 


Fifty yeors ag they thought nobody 
and live to wheeze the tole. Three 
Kansas fa 

and British med studen 


share his ent} 


Wednesday April 13 7PM 
BILL MCKIBBEN 


Bill McKit 


Thursday April 14 7PM 
STEPHEN DOBYNS Mys! 
RON SLATE The Incentive of t 
PAT FARGNOLI Duties of +! 


The Academy of American Poets celebrates a decade of their own pulchrit 

invention, National Poetry Month, with ten stellar readings in ten stellar cities. Booksn 
welcomes celebrated poet and novelist Stephen Dobyns, Ron Slate, winner of th 
Bakeless Prize for Poetry and the haunting poetry of Pat Fargnoli. For more info c 
Years/ 10 Cities visit wwrw.peoets.org 


Tuesday April 19 7PM 
JOSEPH FINDER Company Man 


The exalted emperor of espionage follows up his hit thriller 
Paranoia with a new nerve scrambler. With Company Man, Joe 
Finder "expertly doles out the suspense. A highly efficient thriller 
combining state-of-the-art corporate malfeasance with the old 
fashioned kind." (Kirkus Reviews) 


Thursday April 21 7PM 

CHUCK GOLDSTONE This Book is Not a Toy! 

As a regular commentator on NPR's “Marketplace” humorist 
and Brookliner Chuck Goldstone has ruminated on the everyday 
foibles that beleaguer the human existence. Finally there is a 
collection of these hilarious observations into the human psyche 
This Book is Not a Toy! Friendly Advice on How to Avoid Death 
and Other Inconveniences 


Monday April 25 7PM 

ALICE HOFFMAN The Ice Queen 

Alice Hoffman, the beloved author of Practical Mag 

Probable Future and multitudes of unforgettable tales presents The 
Ice Queen, a novel wrought with Alice’s gifts of the fantastic and 
the sublime. A small town librarian mutters an idle wish and 
while standing in her house, is struck by lightning. But instead of 
ending her life, this cataclysmic event sparks it into a new 
beginning 


Thursday April 28 7PM 
HENRY HORENSTEIN Humans 


With Humans, his new collection of photographs, Henry Horenstein 
explores the landscape of the human body in his unique photo- 
graphic style. Large prints, grainy and soft in focus, witness the 
noted photographer's observant eye: Close-up details of body parts 
gain a new lyrical, intimate quality. Witness a slide show and talk 
from one of contemporary photography’s most cherished artists 
























| To the Flag SS 
| The Unlikely History of the Pledge | 

| ot Allegiance i NEWTONVILLE 
| Richard J. Ellis B OOKS 
| “Ellis deftly tells the story of America’s fretful civic 

| poem. Along the way we encounter socialism, race 

1 


fears, ethnic antagonism, patriots, millenarianism, 
and bored school kids. Fine, thoughtful, and 
delightful."—James A. Morone, author of Hellfire 
Nation: The Politics of Sin in American History 


Newtonville Books 
& The Lizard’s Tale 





\ brilliant book that explains how Americans have 





argued deeply over the meaning of their loyalty.” 











| —John Bodnar, author of Remaking America: Public 


An award-winning bookstore and home 
of the most fun literary events found 
anywhere: The Books & Brew series 

The Newtonville Books in The Attic series 


Memory, Commemoration, and Patriotism in the 


Twentieth Century 


|} 312 pages, 12 photographs, Cloth $29.95 















Military Tribunals and 
Presidential Power 


| American Revolution to the War 
} on Terrorism MILITARY 


Louis Fisher TRIBUNALS & 
















* Boston Phoenix’s Best of Boston for 
“Best Place to Hear Readings” 2004 & 2003 
* Boston Phoenix’s Best of Boston for 
“Best Store for New Books” 2004 & 2003 


‘We are in Fisher's debt once again. His riveting account 
is at once authoritative and invaluable as a guide to PRESIDENTIAL 
the perplexing problem of coping with real and . 

2 Fee J, POWER 





imagined terrorism in our time. Superb.”—Stanley 
Kutler, author of Abuse of Power 










Newtonville Books & The Lizard’s Tale 
296 Walnut St., Newton, Massachusetts 02460 
Phone: 617.244.6619 
Email: tim@newtonvillebooks.com 
see our upcoming events and such at 


KF www.newtonvillebooks.com > 


Boston Phoenix's Best Store 
For New Books 2002;2003, and 2004! 







“Without a doubt the definitive guide to the strange 
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history of military justice during wartime.”—David 
Cole, legal affairs correspondent for The Nation 








The Pentagon and the 


Presidency 


Civil-Military Relations from FDR to 
George W. Bush 
Dale R. Herspring 
















296 pages, Cloth $35.00, Paper $16.95 
| 
























\ probing analysis of an important and enduring 
challenge for American democracy as current as 
today’s headlines.”—Peter D. Feaver, author of Armed 
Servants: Agency, Oversight, and Civil-Military Relations 


Herspring’s work is a must-read for anyone interested 
in the critical national security issues that our nation 
will face in the next decades’—H. R. McMaster 

author of Dereliction of Duty: Johnson, McNamara, the 


Joint Chiefs of Staff, and the Lies that Led to Vietnam 


512 pages, 27 photographs, Cloth $45.00 





Sister in the Band of 


Brothers 
Embedded with the 101st Airborne 
in Iraq 


Katherine M. Skiba Sister 


Day by bad day, Katherine Skiba gives us an intimate 


chronicle of what it was really like to be an embedded ih the 
reporter in Iraq.”—James Tobin, author of Ernie Pyles A { etme 
War: America’s Eyewitness to World War II ali 0 pL. 


Skiba’s book is mesmerizing and fascinating in Brothers: 
depicting the human side of war—the fears, the 


excitement, the humor and the reality—and the 








sadness of it all A wonderful, gripping book . a 

g g Pet REE ‘inning Author Events ® 
| —Helen Thomas, Hearst Newspapers columnist Hary al d 9 % 
| and author of Front Row at the White House: My 
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Life and Times 


320 pages, 40 photographs, Cloth $29.95 


Available at bookstores or from the press. 
VISA, MasterCard, and American Express accepted. 


University Press of Kansas 


785-864-4154 - Fax 785-864-4586 - www.kansaspress.ku.edu 





125 Massachusets he Harvard Sua Cambridge « MA 
www harvard.com 





isiee) ante ie bd and Remaindered Books : 


An excellent study of the great 
battle at New Orlear nd the heroic 
The . : 
figures who were its protagonists 
GE N EK RALS In times like these when the nation is 
ae facing trying times such a book should 
attract a wide audience 


ROBERT V. REMINI | author of A 


$32.95 cloth 


| 


BENION RAIN PAITERSON 


Acomprehensive and : 
compelling work. Schneller : 
explores the lives of the pioneering 
black midshipmen in intensely : 
interesting detail 


DAVID P. COLLEY 


The Story O; 


ba he US. Naval Academy's First Black Midshipme 


and the Struggie for Racial Equatity 


S The Digital Person is animportant 
erson contribution to the privacy debate, 
and Solove’ f I 


s discussion of the harms 
TECHNOLOGY AND PRIVACY IN THE (NFORMATION AGE of what he calls “digital dossiers 
‘ is invaluable. 
i JEFFREY ROSEN | aut! 
ind The Nake 


$29.95 cloth 


Offers a range of policy options : § 

to fix the failing parole system that : J 

hold great promise for reducing | ; 
correction expenditures and curtailing 
parolee failure rates. There is a } 
better path. and this book shows us } 

how to find that new direction. 

BARRY KRISBERG | |.os Angeles Times : 


$29.95 cloth : 
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“He is a giant, 
and rightfully so.” 
—The Boston Globe 


“A landmark that lifts 


Lovecraft from pulp to ‘ 


Poe as a master of 
macabre fantasy and 
horror....Black-robed by 
The Library of America, 
the real-King, rises 

from darkness in his 
homeland.” 

—Kirkus Reviews 


(starred review) 


“H. P. Lovecraft was, 
is, and very likely 
always will be, the 
irregularly beating heart 
of darkness of American 
erie tietem litaetates 

If there is a more 
obstinately terrifying, 
story in the genre than 
his “The Rats in the 
Walls, even the bravest 
soul should be too 
petrified to read it.” 
—Harlan Ellison 


“No full understanding 
of modern literature is 
possible without taking 
into account an exceed- 
ingly peculiar, self 
Foelitecieut May ai nese ihre 
from Providence named 
Howard Phillips 
Lovecraft.” 

—The Weekly Standard 


THE 


America 


t waw.loa.org | 


New from The Library of America 


H. P. Lovecraft: Tales 


Peter Straub. editor 


“ Every fan will want 
omen somericerteveriitts < 


volume.” 
_—Publishers Weekly 


(starred review) 


Tue Lisrary OF AMERICA 


PRESENTS AN AUTHORITATIVE 


COLLECTOR’S EDITION OF 
CLASSIC STORIES FROM 
AMERICA’S VISIONARY 


MASTER OF COSMIC HORROR. 


INCLUDES: 
The Liirking Fear 
The Call of Cthulhu 


The Case of Charles Dexter Ward 


The Colour Out of Space 
The Dunwich Horror 
At the Mountains of Madness 
The Shadow Over Innsmouth 
The Shadow Out of Time 


LIBRARY OF AMERICA 


s deserve America’s best editions 





























BY RICCO 
VILLANUEVA SIASOCO 











RITE WHAT you know. 
You've heard it your entire 

life, wisdom given like a 
bland Communion wafer, all those 
airless afternoons when your high- 
school English teacher — sick of 
listening to your complaints about 
writer’s block — told you to just put 
your ballpoint pen to paper and 
write down your nitty-gritty, small- 
but-important life. Lately, however, 
fiction writers have taken this old 
standby and chucked it out the 
window like a ratty sofa. 

A new crop of writers — wildly 
original voices such as Haruki Mu- 
rakami and Judy Budnitz — has 
channeled an interest in the fantas- 
tic, the comic, and the surreal, and 
made it literary. As Grace Paley so 
articulately stated, these are folks 
writing about what they don’t know 
about what they know: babies walk 
ing and talking mere seconds out of 
the womb, and Japanese sexagenar- 
ians who literally converse with 
housecats. 
































































































































































































































Kafka on the Shore (Knopf, 
2005), by Haruki Murakami. 
If you’ve ever read Murakami’s 
brilliant novel The Wind-Up Bird 
Chronicle (Knopf, 1997), you know 
about The Well. A deep, narrow, 
cool-to-the-touch hole in the narra 
tor’s back yard that appears like a 
hologram out of nowhere, The Well 
is a place of quiet repose for the 













































































novel’s aimless, unemployed narra 
tor. Unfortunately, Murakami’s new 
novel, Kafka on the Shore, doesn’t 



































have The Well. But it does have 














talking cats 
Beyond the fabulist slant, what's 
really unique about Mu: 


novels and stories is the subtle quilt 
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“ work of historical fact, literary 











fiction, and outright comedy. After 
being introduced to teenage narrator 
Kafka Tamura in Kafka on the Shore 
for instance, readers are barraged 
with classified government documents 






































chronicling a mysterious flying object 
spotted in November 1944. Soon 
readers enter a world of government 
interviewers and interview subjects 
where time and space seem not to 
exist; readers are left to puzzle out 
the chronology. As in Wind-Up Bird, 
Murakami is just as prone to tan- 
gents of historical meditation as he 
is to metaphysical scene-making. 

E.M. Forster once wrote, “Our 
easiest approach to a definition of 
any aspect of fiction is by consider- 
ing the sort of demand it makes on 
the reader. Curiosity for the story, 
human feelings and a sense of value 
for the characters, intelligence and 
memory for the plot. What does 
fantasy ask of us? It asks us to pay 
something extra.” Murakami asks 
readers to pay extra, then offers us 
payback in spades. 


Nice Big American Baby 
(Knopf, 2005), by Judy Bud- 
nitz. What would you do if you 
were foreign-born, living hand-to- 
mouth in a desolate border town on 
the edge of an unnamed-yet-famil- 
iar country reminiscent of Mexico, 
and four years pregnant (yes, you 
read that right: four years)? What if 
you were the last of eight children, 
the only girl in a family of seven 
brothers, and your mother did not 
love you but accepted you because 
your brothers were killed in a war? 
And what if your one goal in life 
was to give birth to your child on 
US soil? 

Welcome to the world of Judy 
Budnitz. 

“What if” is a recurring bass line 
in all of Budnitz’s work. In “Nice 
Big American Baby,” the title piece 
in her second collection of beauti- 
fully odd stories, Budnitz imagines 
scenes ranging from heartbreak (a 
young woman pregnant, alone, and 
desiring her child to be a natural 
born US citizen) to absolute fabu- 
lism (the walking, talking, Bob’s Big 
Boy-type child that her body deliv- 
ers while her floating, disembodied 
head watches). 

Budnitz has a fine eye for detail. 
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COMICS AND FABULISTS 


Hilarious fiction in a hyperreal world 












She describes an adoption agent 
‘who handled babies as carelessly 
as basketballs,” a gynecologist’s 
office where employees “don’t talk 
to you or smile; and when they do 
the pictures they mash your breast 
between these two cold glass plates 
like a pancake.” 

On the heels of her acclaimed 
novel If I Told You Once (Picador, 
1999), Budnitz joins fellow fabulists 
Julia Slavin and George Saunders in 
the movement to burn down the 
house of realism. 


Everyone’s Pretty (Soft Skull, 
2005), by Lydia Millet. if you 
were to ask Dean Decetes, the nar- 
rator-pornographer of Lydia Millet’s 
fourth book, what he wants to do 
when he grows up (though he’s al- 
ready a middle-aged loser), he 
would likely respond, “I want to be 
famous.” That is, when he’s not 
drinking himself into oblivion or 
impersonating an emergency med- 
ical technician while crashing a 
neighborhood kegger. 

In Millet’s hyperreal world of 
pornographers, dwarves, and 
teenage geniuses, Decetes’s goal 
is not unusual: these are charac 
ters who consider Fame (with a 
capital “F”) a pursuit as legiti- 
mate as getting married, buying 
a house, and having the requisite 
two-and-a-half kids. Everyone’s 
Pretty brings readers into the heart 
of a Lite-Brite world where 
drinks flow freely and Three’s 
Company-type situations 
abound. With chapter 
headings such as 
“Chapter the Seventh: 
Burials take place; a 
sheep is shorn; the 
Innocent is set 
and an Hon- 
est Man is 


free; 


robbed of his 
Freedom,” 
Millet nods 
to the slight- 
ly biblical 
and the 
slightly 
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nine 
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(but not completely unbelievably) 
Abbott and Costello-esque. 

Millet has an ear for rhythm and 
repetition — no small task while 
balancing her hyperreal high jinks. 
About a rooster: “His beak was 
nobly arched, his claws sharp, his 
feathers preened: but the old hen 
was squawking again, flustered by 
his virile displays. She pecked like a 
hen and spat like a camel.” With 
Everyone’s Pretty, you are in the 
hands of a writer whose diction 
complements the high-wire world 
of her players. 


Harold’s End (Last Gasp, 
2005), by J.T. Leroy, illustrat- 
ed by Cherry Hood. I’m partial 
to the names of publishing houses, 
and with Last Gasp, J.T. Leroy has 
chosen a publisher with a name that 
rivals his in-your-face — and at 
times desperate — content. Reading 
Leroy’s newest, a novella with the 
tongue-in-cheek title Harold’s End, 































you wonder if you’ve met the liter 
ary love child of a young William 
Burroughs and postmodern provo 
cateur Kathy Acker. Here’s a writer 
who’s unafraid to detail enema bags 
spread “on the hall carpet like road 
kill.” As a friend once told me after 
reading a novel by Henry Miller, 
you're going to feel as if you need 
to take a bath afterward. 

Harold’s End is the story of a dys- 
functional trio: a young unnamed 
hustler working the streets of San 
Francisco; his wealthy, middle-aged 


john; and, finally, a pet snail. At 


times, the comedy verges on paro- 
dy. At the john’s home, for instance, 
the husiler finds himself proposi- 
tioned with the aforementioned 
health-care product: 


I look down and adjust my 
feet. Like tango step instruc- 
tions, he has white shoe silhou- 
ettes glued on the tarp to make 
sure I stand in the proper place. 
“Yup.” 

“Okay. Can you squat some?” 

“Yup.” I bend my knees some 

“Like a skier, think like a 
skier!” 


The comic contortions of 
the scene remind us of Bur- 
roughs’s Dr. Benway and his 
back-bending sexual acts, yet 

Leroy is most definitely 

grounded in a real world — 

albeit one that’s somewhat 
askew. Harold’s End is 
comic, hyperreal fiction told 
with a double edge. 
Thank God for hyperrealists 

like Haruki Murakami and J.T. 

Leroy, stretching the bounds of 

magical realism and infusing 

them with a sense of joie de 
vivre. Rather than attempting to 
capture what they know, Murakami, 
Leroy, and fellow comic writers 
Millet and Budnitz take out explo- 
sives and light the whole damn 
thing on fire. w 


Ricco Villanueva Siasoco can be 
reached at mail@riccosiasoco.com. 


UMI Periodicals in Microform 


AT THE REQUEST FROM THE PUBLISHER 
PAGE 9A HAS BEEN OMITTED FROM THIS 
MICROFORM EDITION. 








POETRY GETS RICH 





... and the “little” magazine’s editor makes daring moves with his millions 


POETRY 





BY WILLIAM CORBETT 


ATIONAL POETRY Month is 
upon us again. Will it be “April 


is the cruelest month ...” or 
“Make me over mother April/Now 
that spring is here”? It will be both, 
and more. Poetry’s readership may 
be small, but its scope is wide. 
April will see new books by John 
Ashbery, Anne Winters, and Kevin 
Young; Ron Silliman’s six-day-a- 
week blog; countless poems work- 
shopped in creative- 
writing classes; and the 
April issue of Poetry 
magazine. 

Surely the biggest 
national poetry news 
recently was philan- 
thropist Ruth Lilly’s 
bequest, first an- 
nounced in 2002, of 
more than $100 mil- 
lion to Poetry. (Since 
the gift came in the 
form of Eli Lilly stock, an accurate 
figure is impossible to determine.) 
This coincided roughly with Christ- 
ian Wiman’s being named editor of 
the magazine and presiding over 
what, I imagine, may become a far- 
flung empire. I know little about 
Wiman and nothing about his du- 
ties. My one contact with him 
came some years ago, when, as po- 
etry editor of the magazine Grand 
Street, I chose a poem of his out of 
the slush pile and the magazine 
published it. At the time of his as- 
cendancy, Wiman was not a well- 
known poet, and that hasn’t 
changed. Of his editing background 
I also am ignorant; however, last 
April it became clear that Wiman 
meant to light a fire under Poetry. 
He did so in two ways: he put a 
photograph of a shouting female 
singer on the magazine’s cover, 
and he packed its pages with 
prose. 
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Since that time — which was 
when I first signed on as a subscriber 
— a photograph has decorated the 
cover of every issue. The overall de- 
sign is clean and clear. While spruc- 
ing things up in an unfussy way, 
Wiman has kept the magazine’s dis- 
tinctive oblong format. It is the old 
Poetry made new. 

Wiman’s attention to prose is rad- 
ical, and just what the doctor or- 
dered. Because the old Poetry filled 
most of its pages with poems by a 
variety of poets, this reader read it 


Wiman is aware that acres 
of poetry are published for the 
few feet that are reviewed, and 
he’s done something about it. 


(rarely, I admit) and put it down 
and picked it up, only to put it 
down again. The problem is that so 
much poetry by so many different 
poets either clashes or turns to 
mush. Since few readers can enjoy a 
cover-to-cover reading of poetry in 
this way, the magazine consistently 
got set aside, hardly read. Wiman 
has turned Poetry into a magazine 
that gets read for news in the form 
of reviews, debates, essays, letters. 
The poetry can be dipped into, as it 
must be, because he has largely 
stuck to the policy of publishing 
many poems by many poets. Wiman 
might have taken his credo from 
Frank O’Hara: “It’s even in/prose, I 
am a real poet.” 

Last April, Wiman announced his 
intentions by pitting Dana Gioia, 
American arts czar, against poet 
August Kleinzahler on the topic of 
Garrison Keillor’s Good Poems an- 
thology. The overmatched NEA 
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chairman had his lunch handed to 
him by the funny, tart, and ... well, 
Kleinzahler’s opening with the US 
military’s attempt to rock Noriega 


out of his Panamanian sanctuary by 


blasting Van Halen tells you that 
Kleinzahler did not play fair. 
Regardless of how the exit 
polls came out, the pot got 
stirred, and poetry was dis- 
cussed in public as if it mat- 
tered as much as the movies 
do. Usually, poets are down 
and dirty in private, and but- 
ter-wouldn’t-melt- 
in-my-mouth in 
public. The art, so 
many glowing re- 
views suggest, 
might suffer if 
naysaying were al- 
lowed. On this diet 
of praise, poets 
and general read- 
ers — if there are 
any — become 
stuffed but un- 
satisfied and logy. As Klein- 
zahler pointed out, feel-good 
merchandising such as Keil- 
lor’s can never solve poetry’s 
problems, whatever they are 
thought to be. 

Now when my copy of Poetry 
arrives, I turn first to the back 
of the book, where the reviews 
are, as it appears I’m meant to. 
The figures for this January are 34 
pages poetry, 38 prose; for Febru- 
ary, 29 poetry and 33 prose; and 
for March, 27 and 34. Of course, 
some of the prose is Wonder Bread, 
such as January’s “The View from 
Here,” in which five civilians — mu- 
seum director James Cuno and jazz 
musician Patricia Barber among 
them — tell why poetry builds 
their spirit in 27 ways. But this is 
to be expected, and such journalis- 
tic stunts are worth trying because 
you never know what you'll get. 
Still, the best prose in the first three 
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months of this year came in tradi- 
tional forms: Michael Hofmann’s 
essay/review of the too-little- 
known English poet W.S. Graham; 
translator Clare Cavanaugh’s “The 


Ending of Czeslaw Milosz”; and W.S. 





BURN FOR YOU: editor Christian 
Wiman meant to light a fire 
under Poetry. 


Di Piero’s essay on Basil Bunting are 
all high grade. 

Wiman is aware that acres of 
poetry are published for the few 
feet that are reviewed, and he’s 
done something about it. He has 
recruited new (to me, at least) 
critics Brian Phillips and D.H. 
Tracy to write “Ten Takes,” short 
reviews of 10 new books. The 
opinionated Phillips takes this be- 
yond coverage, writing the sort of 
reviews with which you take issue 
— stimulation rarely delivered in 
poetry magazines. 

In addition to Di Piero’s Bunting 
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and Tracy’s “Takes,” the March 
issue carries the magazine’s best 


journalistic stunt to date: a “con- 


versation” among poets Thomas 

Sayers Ellis, Daisy Fried, Adam 

Kirsch, and Jeredith Merrin. Their 
topic: “Who Cares Anymore 
About Being ‘Great’?” Of 
course, this is a question sel- 
dom asked outside freshman 
composition classes, but their 
responses provide intelligent 
diversion, which is where any 
worthy magazine ought to 
start. The fun is in seeing 
Kirsch, American poetry’s Lit- 
tle Lord Fauntleroy, face off 
against Ellis and Fried, who 
will say shit if they have a 
mouthful. Kirsch and Merrin 
think “there’s something not 
quite right about calling them 
(Frank O’Hara and Elizabeth 
Bishop) great.” Ellis and Fried 
dismiss that judgment and re- 
fuse to look up to the moun- 
taintop from which it was de- 
livered. I’m on their side. 

One other feature Wiman 
added is “Letters to the Edi- 
tor.” It’s not in every issue, 
but he’s had the wit to see 
that, for not one Lilly dime, 
Poetry might get a few first- 
rate sentences laced with 
vitriol — sentences such as 

this, from poet and translator 
David Hinton: “I’m confused. Is 
Dana Gioia the head of the NEA or 
Undersecretary of Defense for the 
Arts?” 

No magazine, not even one ti- 
tled Poetry, can possibly serve the 
whole art. The virtue of Wiman’s 
Poetry is that it broadens and deep- 
ens the mainstream and publishes 
some life-giving pages that are, in 
the words of Frank O’Hara, “at 
least as alive as the vulgar.” a 


William Corbett can be reached at 
Bevcobett@aol.com. 
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Work Will Never Be The Same. 
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THE WALL STREET JOURNAL. “A timely and inspiring book 
FOESTSELLER | that challenges us to rethink 
es the purpose of business.” 


— President Bill Clinton 


magine a company where people love coming to work and 
are highly productive on a daily basis. Imagine a company 
whose top executives, in a quest to create the most “fun” 
workplace ever, obliterate management, organization charts, 
and push decision-making responsibility down to the plant 
floor. Could such a company compete in today’s bottom-line 


corporate world? 


Well, imagine no more. In Joy at Work, Dennis Bakke tells 
_the true story of this extraordinary company—and how, as its 
co-founder and longtime CEO, he challenged the business 
establishment with revolutionary ideas that could remake our 
organizations. It is the story of AES, a worldwide energy giant 
with 40,000 employees in 31 countries and revenues of $8.6 
billion. Joy at Work will force you to question everything te 
thought you knew about success. 


“Bakke has changed the nature of the 


game of business forever.” 


— Peter Block, 
author of Stewardship 


“A must-read book for anyone who 
wants to make work fun and fulfilling.” 


— Jack Kemp, 
When give? ke decisions» ane ™ , former HUD secretary and 
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Is the price right? 


Mike Albo makes his point 

















































































By Liza Weisstuch 


Mi Albo is obsessed with fame — but not necessarily 
with being famous. He’s more fixated on the mechanics 
of celebrity culture. But that’s only one of his many sources 
of fascination, all of which he skewers in his latest solo show, 
My Price Point, which he brings to Boston next Thursday 
under the auspices of the Theater Offensive. 

Albo, who last appeared in town with his comic trio Uni- 
tard, has been busy with much more than delivering fever- 
ish pot shots at botoxed babes and manic cell-phone ad- 
dicts. He recently penned a novel with his pal Virginia Hef- 
fernan, television critic at the New York Times. The Under- 
miner: The Best Friend Who Casually Destroys Your Life is a 
fictionalized case study of the type of person who thrives on 
condescension and attacking your self-esteem. “! thought 
the Underminer was gonna be very New Yorky at first, but as 
| did the character in different cities, | realized s/he’s more 
universal — kinda like the vampire Lestat,” he explains 
from his Park Slope apartment. “The Underminer is like a 
vampire, an ancient form of evil who thrives in contempo- 
rary society.” 

The novel is.a stream of vignettes that demonstrate the 
Underminer in action, but for more vivid illustration, Albo has 
tossed a few im- 
personations of 
the character into 
the show. His 
snappy, feverish, 
performance style 
is informed by his 
stints as a fashion 
editor at Cargo 
and a fact checker 
at Paper. You hear 
childlike amaze- 
ment in his voice 
when he talks 
about the jazzed- 
up language of ad 
copy. 

Before those 
gigs, he was in 
graduate school 
for poetry, but it 
wasn't long before 
discouragement 
set in. “| was hav- 
ing a really hard 
time boiling down 
expression into a 
tiny square in New 
Yorker font. But | 
love language and 
especially love, 
respect, and am 
obsessed by and 
am a slave to 
celebrity culture 
and ad and promo- 
tional copy. It’s 
just all around. We 
can’t escape it. To 
deny that we live 
in it and that it 
affects us is naive. So that’s what I'm obsessed with and 
freaked out by. Here are all these things that we're obsessed 
with but can’t escape them.” J. Lo, he says, “has been 
thrust in my face so many times,” he can’t avoid deifying 
her. 

There isn’t much irony that’s lost on Albo. Although much 
of My Price Point is a send-up of consumer culture, it got off 
the ground with a grant and accompanying costumes and 
props from Adidas. And as he lampoons what he refers to as 
an “insane gig” he once had dancing as a human logo for a 
pharmaceutical company, as he rails about our slavishness to 
brand marketing, a brand-name banner hangs behind him. He 
knows he couldn’t do the show without Adidas’s backing. “You 
can’t get arts grants unless you're looking at the gay diaspora 
between blacks and whites in the Gullah. If you’re funny, you 
don’t get arts grants. We have to be part product, part logo. | 
don’t think you can do anything without branding and sponsor- 
ship. Now when we cry, we think we're looking out a window in 
a music video. And we measure our love life to Julia Roberts.” 

My Price Point is presented by the Theater Offensive at the 
BCA Plaza Theatre, 527 Tremont Street in the South End, 
April 7 through 30. Tickets are $24 to $30; call (617) 933- 
8600, or visit www. bostontheatrescene.com. x 









@ ACTOR’S REVENGE. TheatreZone 
presents this “festival of actor-selected 
plays,” in which some of the company’s 
favorite troupers got to pick their vehi- 
cles. Here’s the remaining line-up. 
Through April 9: Julia Noulin-Merat 
directs Michael McKeogh (who will 
play Jerry) in Edward Albee’s The Zoo 
Story. Curtain is at 7 p.m. on Friday 
and Saturday, and at 3 p.m. on Sunday. 
April 1 through 9: Matthew Kos- 
sack directs Anna Waldron in John 
Patrick Shanley’s Danny and the 
Deep Blue Sea. Curtain is at 8 p.m 
on Thursday, at 9 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday. 
April 14 through 23: Wanda 
Strukus directs Ann Carpenter (who 
will play Ma Joad) in Frank Galati’s 
adaptation of John Steinbeck’s The 
Grapes of Wrath. Curtain is at 
8 p.m. Thursday through Sunday and 
at 3 and 7 p.m. on Sunday. At Chelsea 
Theatre Works, 189 Win 
Street, Chelsea (617-88 c 
through April 23. Tix $12 to $18 at the 
door; $10 to $15 in advance; Pass of 
Vengeance, good for all five shows, 
$30 to $45; $5 off to see The Zoo Story 
and Danny and the Deep Blue Sea on 
same night 

@ ANNE OF GREEN GABLES. The 
venerable Boston Children's Theatre 
presents a musical adaptation of Lucy 
Maud Montgomery’s beloved tale of 
the Prince Edward Island orphan with 
a flair for the dramatic. At McCormack 
Hall, UMass-Boston, 100 Morrissey 
Boulevard, Boston (617-424-6634), 
April 9 through 25. Curtain is at 2 p.m 
Wednesday through Saturday 
(Wednesday and Thursday perform- 
ances April 20 and 21 only). Tix $10 to 
$22 

@ BACKSTORY. ImprovBoston puts a 
twist on spontaneity with this new 
show in which “successive scenes jump 
backwards in time to reveal how lives 
were intertwined and taken apart, how 
loves were found and lost, how mo- 
tives were hatched and executed,” etc 
‘It's like Memento, but funny and sad 
and completely improvised.” At Im- 
provBoston, 1253 Cambridge Street, 
Cambridge (617-576-1253). through 
April 29. Curtain is at 8 p.m. on Friday. 
Tix $12; $10 for seniors and students 

@ THE BEANSTALK, THE GIANT, 
AND JACK. The Wheelock Family 
Theatre uses characters from the com 
media dell'arte, with its slapstick style 
and elaborate masks and costumes, for 
its rendition of this classic fable. At 
Wheelock Family Theatre 
Riverway, Boston (617-879-2300 
April 8 through May 8. Cur 
7:30 p.m. on Friday (no performance 
April 22) and at 3 p.m. on Saturday 
and Sunday, with 1 p.m. matinees 
Tuesday through Friday during school 
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vacation week, April 19 through 22 
Tix $12 to $20. 
@ BIG APPLE CIRCUS. This 27th 


edition of the popular one-ring circus 
directed by ringmaster Paul Binder is 
called Picturesque and is intended to 
bring to life circus-related art works by 
Renoir, Degas, Chagall, Toulouse- 
Lautrec, Calder, and Picasso. There are 
also displays of derring-do by acts from 
Mongolia, Ukraine, Russia, Switzer- 
land, China, Spain, England, and the 
United States encompassing clowning, 
trapeze, aerial acrobatics, juggling, and 
balancing acts, not to mention birds. 
dogs, cats, and Arabian stallions who 
do tricks. At Bayside Expo Center, Exit 
15 off of 1-93, Boston (617-931-ARTS 
800-922-3772 for information), April 2 
through May 8. Performance times 
vary. Tix $19 to $ 
@ BIG DIG ... . THE END OF AN 
ERROR! Improv Asylum takes on our 
collective tax and traffic albatross in 
this improv- and sketch-comedy revue 
At Improv Asylum, 216 Hanover 
Street, Boston (617-263-6887) 
indefinitely. Curtain is at 8 p.m. on 
Wednesday and Thursday, at 9 p.m. on 
Friday, and at 8 and 10 p.m. on Satur- 
day. Tix $15 to $20. 

@ BLINDERS. Melissa J. Wentworth 
directs this Actors Equity Members Pro- 
ject Code production of Patrick 
Gabridge’s political satire, in which sci- 
entists announce the discovery of two 
men who though unrelated look exact- 





ly alike — except that they don't, and | 


one reporter sets out to prove it. Pre- 


sented by Out of the Blue Theater | 


Company and Pulse Media at Boston 
Playwrights’ Theatre, 949 Common- 
wealth Avenue, Boston (866-811- 
4111), through April 17. Curtain is at 
8 p.m. Thursday through Saturday and 
at 3 p.m. on Sunday. Tix $20; $10 for 
seniors and students. 
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COMPILED BY LIZA WEISSTUCH. 


@ BLUE MAN GROUP. The Drama 
Desk Award-winning trio of cobalt- 
painted bald pates begin their delight- 
ful and deafening evening of anti-per- 
formance art beating drums that are 
also deep buckets of paint, so that 
sprays of color jump from the instru- 
ments like breaking surf, and end by 
engulfing the spectators in tangles of 
toilet paper. Their new “twists and 
turns” include a piece on the state of 
world rock and one set in an Internet 
café. At the Charles Playhouse, 74 War 
renton Street, Boston (617-426-6912 

indefinitely. Curtain is at 8 p.m. Tues 
day through Thursday 
day, at 4, 7, and 10 p 
and at 2 and 5 p.m. on Sunday. Tix $46 
to 556; $21.75 obstructed-view 
ing, available at the 
Boston day of performance. 

@ CAROUSEL. The Harvard-Radcliffe 
Dramatic Club take a spin on the 
Rodgers & Hammerstein classic about 
Billy Bigelow, a carnival barker who 
won't be pushed around. Until, that is, 
he meets Julie Jordan. The score in- 
cludes “If 1 Loved You” and “You'll 
Never Walk Alone.” At the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(617-547-3800), April 8 though 16 
Curtain is at 7:30 p.m. on Wednesday 
and Thursday, at 8 p.m. on Friday, at 
2 p.m. (April 9 only) and 8 p.m. on 
Saturday, and at 7:30 p.m. on Sunday 
Tix $12, $8 for students and seniors 

@ COMPANY. The MIT Musical The 
atre Guild serves up Stephen Sond 
heim’s contemporary classic, one of th 
first non-linear “concept 
about five couples who are either mar 
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ried, once married, or soon-to-be 
ried and their mutual bachelor fr 
Through the single guy’s eyes, v >t 
picture of each couple's relationship. At 
Kresge Little The: 
Avenue, Ca 
April 8 through 16. Curtain is at 8 p.m 
Thursday through Satu 
2 p.m. on Sunday. Tix $1 
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dents, seniors, and MIT affil 
for MIT students 
@ CONSTANT STAR. ack 
Repertory Theatre presé 

n’s dramatic px 
r imalist, suff 
mother, and “one-woman army” Ida B 


Wells. Thompson also d 
which weaves in 20 cl al sf 
ppella in five-part harmo t 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (978-454 
3926), through April 24. Curtain is at 
8 p.m. Tuesday through Friday 
(Wednesday April 20 it’s at 2 p.m 









and 
there’s no Thursday performance April 
21), at 4:30 p.m. and 8:30 p.m. on Sat 
urday, and at 2 and 7 p.m. on Sunday 
Tix $26 to $45; rush tickets 25 percent 
off, day of performance, one hour prior 
to curtain 

@ CULTURE CLASH IN 
AMERICCA. The Huntington Theatre 
Company hosts the West Coast-based 
troupe. At the Wimberly Theatre in the 





Calderwood Pavilion at the Boston 
Center for the Arts, 527 Tremont 
Street, Boston (617-933-8600) 
through May 8. Curtain is at 7:30 p.m 
Tuesday through Thursday, at 8 p.m 
on Friday, at 2 and 8 p.m. on Saturday 
and a’ 17 p.m. on Sunday. Tix $14 





to $50; $5 discount for seniors and stu 

dents; $14 student rush, two hours 
prior to curtain. (Liza Weisstuch’s re 

view is on page 16.) 

@ DEAD WHITE MALES. Although 
it’s billed as a “dark comic satire about 
the underbelly of America’s public 
schools,” any hoped-for laughs are 
drowned out by the white noise of an 
unfocused script. William Missouri 
Downs’s story of an idealistic novice 
teacher, her jaded, cynical colleagues, 
and a dysfunctional administration at a 
Kansas middle school chronicles the 
erosion of the newbie’s optimism, but 
Downs has infected his script with so 
many social ills that he can't treat any 
of them with the attention it deserves 
At least director Thomas Martin has as- 
sembled a talented cast. At the Theatre 
Cooperative, 277 Broadway, 


Somerville (617-625-1300 extension 


1), through April 9. Curtain is at 8 p.m. 
| on Friday and Saturday and at 3 p.m. 
on Sunday. Tix $20; $15 for seniors 





and students; $10 for military person 
nel 

@ DEN OF THIEVES. Company On« 
presents an early work by Stephen 
Adly Guirgis WJesus Hi 
Train, Our Lad 
outrageous black cx it's about 
four amateur thieves who band t 
er to steal $750,000 and ther 
prisoners in 
Mark Abby VanDerzee directs 
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@ FOR COLORED GIRLS WHO 
HAVE CONSIDERED SUICIDE 
WHEN THE RAINBOW IS ENUF 
Animus Ensemble takes 
Shange’s Obie-v 2 
opoem,” in whict n v 
plore through music, dance, 2 
al poetry the experience of black 
women. John Ambrosino directs. At 
the Boston Center for the : 
Plaza Thea 5 
Boston (6 





n Ntozake 
1974 

















p.m 
in is at 8 p.n 


dents 
@ GAGARIN WAY. Brendan Hughes 
directs the Ameri re of 








st Promising Playw 


he D; 





declare 





@ HEDDA GABLER 


Cart 











\pr 
April 2. Tix $15 to $18 
@ LIES, HALF TRUTHS AND 


THE 
AMERICAN WAY. v is 


10V 






is a “pris 







et” for Stewart a 
dam Hussein; other scenes are 


audi... 2 








day ai 
and Saturday. Tix $15 t 


@ LIVING OUT. 








on Thursday. 
at 8 p.m. on Friday, at 4 and 8 p.m. on 
Saturday, and at 3 p.m. on Sunday 
$19 to $43; $10 student rush. 
utes prior to performance 

Clay's review is on page 15.) 

@ MAMELEH! The Jewish Theatre of 
New England presents the Boston pre- 
miere of this celebration of Jewish 
motherhood, with book by Mitchell 
Usher’s book, a musical trip down 
‘memory lane” with turn-offs in the 
Catskills, Boca Raton beaches, and the 
sepia-tinged New York of the 1940s. At 
the Jewish Theatre of New England, 
Leventhal-Sidman Jewish Community 
Center, 333 Nahanton Street, Newton 
(617-965-5226), April 9 and 10. Cur- 
tain is at 8 p.m. on Saturday and at 1 
and 5 p.m. on Sunday. Tix $19 to $26; 
$2 discount for students and seniors. 
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Tix $7 
@ THE OLD MAN AND THE SEA. 
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time 


-atre artistic direct 
Elliot Norton Awar 
Robert Woodruff is at the helm of this 
English-language stage premiere of 
British writer Edward (Saved) Bond's 
stark drama originally written for tele- 
vision, “a scorching investigation of the 
forces of repression and the quest for 
freedom, which bind our lives.” Com- 
pany members Bill Camp, Thomas Der- 
rah, and Karen MacDonald head the 
cast. At Zero Arrow Theatre, Massachu- 
setts Avenue @ Arrow Street, Cam- 
bridge (617-547-8300), April 1 
through 24. Curtain is at 7:30 p.m 
Tuesday through Thursday, at 8 p.m 
on Friday, at 2 and 8 p.m. on Saturday, 
and at 2 and 7:30 p.m. on Sunday. Tix 
Continued on page 18 














































































































































































































































“SHEER GENIUS! 


Lush, romantic, witty music, first-rate singing!” 


— The Washington Times 


N 
THE 
STARRING AMERICA'S FAVORITE DISNEY SONGS 


w 


NEW MUSICAL REVUE 


BEGINS TUES 8PM, WED - FRI 8PM 
8 SHOWS THRU APRIL 10 ONLY! 


CALL TICKETMASTER (617) 931-2787 TODAY! 


or visit www. BroadwayAcrossAmerica.com, 
and The Colonial Theatre and Opera House Box Offices. 
Broadway in Boston: 617-880-2400. Groups (20+) 617-482-8616. broadwayinboston.com 


THE COLONIAL THEATRE 


TTY 617-426-3444 


Tickets are subject to handling tees and service charges. No exchanges or rat unds. 


www.disneysontherecord.com 
"Not valid on previously purchased tickets. No refunds or exchanges. Select seating, Subject to avail 


Monday, April 4th at 7p.m. 











- 
Star Wars novelist 
Reading and Signing SPECIAL EVENT: 
Star Wars: Episode III: 
The Revenge of the Sith 
Although this book is technically a “novelization,” its author, Matthew 
| Stover, the mind behind two bestselling novels from the Star Wars 
| 
Expanded Universe (EU), tried to weave a significant amount of 
EU material into it as well. George Lucas himself line-edited out 
| some of the EU material from the drafts, but a good deal remains, 
enough, Stover contends, to make this novel “just a hair short of ‘G 
canon.” In other words, Stover's story follows the movie's plot, but it 
contains elements from other storylines within the growing Star Wars 
| publishing industry — elements that passed muster with the creator 
| of the Star Wars franchise! The result is a novel written by one of the 
masters of the genre that builds upon the film in ways that will delight 
fans and give Star Wars purists plenty of food for thought 
This event is proudly brought to you by The Harvard Coop Author 
fa ae 
— Serie will be located on Leve - 
MATTHEWSTOVER eries and will be located on Level Three 
- 
MATTHEW WOODRING STOVER is the 
New York Times bestselling author of five 
previous novels, including of Star Wars 
Shatterpoint; Star Wars: The New Jedi 
Order: Traitor; Heroes Die; and The Blade 
of Tysballe. 
- 



































ALL EVENTS ARE FREE AND OPEN TO THE PUBLIC 
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Continued from page 17 

$35 to $45; $12 for students; 50 pay- 

what-you-can tix for Saturday matinee 

@ ON THE RECORD. Disney’s ani- 

mated films stretch back 75 years, and 
this new musical revue covers 64 songs 
from The Little Mermaid, Aladdin, 

Tarzan, The Hunchback of Notre Dame, 
Sleeping Beauty, Dumbo, Peter Pan, 
Pinocchio, Lady and the Tramp, Cin- 
derella, Snow White, and more. Kaitlin 
Hopkins, who was recently in the 
Broadway revival of Noises Off, fronts 
the production, which is set in a 
recording studio. At the Colonial The- 
atre, 106 Boylston Street, Boston (617- 
931-ARTS), April 5 through 10. Cur- 
tain is at 8 p.m. Tuesday through Fri- 
day, at 2 and 8 p.m. on Saturday, and 
at 2 and 7:30 p.m. on Sunday. Tix $35 
to $87.50 

@ OTHELLO. Back in 1964, on a 
loading dock in Kinsey Street, Hartford 
Stage staged its first production: Othel- 
lo. Now it revisits Shakespeare classic 
tale of jealousy and deceit. Karin Coon- 
rod directs. At Hartford Stage, 50 
Church Street, Hartford, Connecticut 
(860-527-5151), April 7 through May 
8. Curtain is at 7:30 p.m. Tuesday 
through Thursday (with a 2 p.m 

Wednesday matinees April 27 and May 
4 but no evening performance May 4), 
at 8 p.m. on Friday, at 2 p.m. (April 16 
and May 7 only) and 8 p.m. on Satur 

day, and at 2 and 7:30 p.m. on Sunday 
(no evening performance April 17 or 
May 8). Tix $20 to $60. 

@ PETER PAN. Two-time Olympic 
gymnast Cathy Rigby celebrates the 
100th anniversary of James M. Barrie’s 
tale of the fairy-dust-dispensing Never 
Land lad who would not grow up with 
this her “farewell performance” in the 
musical that won her a Tony nomina- 
tion. Howard McGillin is the digitally 
challenged Captain Hook. At the Wang 
Theatre, 270 Tremont Street, Boston 
(800-447-7400), through April 3. Cur- 
tain is at 7 p.m. on Thursday, at 
7:30 p.m. on Friday, at 2 and 7:30 p.m. 

on Saturday, and at 1 and 6:30 p.m. on 
Sunday. Tix $25 to $75. 

@ THE PHANTOM OF THE 
OPERA. The Tony Award-winning 
1988 Andrew Lloyd Webber mega-hit 
returns for an eight-week engagement, 
this time bringing the organ-enhanced 
Gaston Leroux romance centered on a 
masked figure who lurks in the bowels 
of the Paris Opera to an appropriate 
venue: Boston's restored Opera House, 
until recently home to The Lion King 

Move over, Simba; here comes the ca- 
reering chandelier, dry-ice smoke, and 
“Music of the Night.” At the Opera 
House, 539 Washington Street, Boston 
(617-931-2787), through June 4. Cur- 
tain is at 8 p.m. Monday through Fri- 
day (Monday performance May 30 
only; 2 p.m. Thursday matinees March 
31 and June 2), at 2 and 8 p.m. on Sat- 
urday, and at 2 and 7:30 p.m. on Sun- 
day. Tix $23 to $83. 

@ RENO IN THE GOD SHOW. The 
irreverent, fast-talking, society-scruti- 
nizing Reno returns to Somerville after 
her stint at Jimmy Tingle’s last year 
with Reno: Rebel Without a Pause. The 
new show is another cynical, joke- 
cracking one-woman gig. At Jimmy 
Tingle’s Off Broadway, 255 Elm Street, 
Somerville (617-591-1616), April 5 
through 17. Curtain is at 7:30 p.m 

April 5 through 9 and 14 through 16 
and at 3 p.m. on April 17. Tix $20 to 
$25; senior discounts; 2 for 1 for stu- 
dents at the box office. 

@ THE ROMANCE OF MAGNO 
RUBIO. Long Wharf Theatre presents 
this 2002 Off Broadway hit, which won 
a 2003 Obie for ensemble perform- 
ance. Written by Lonnie Carter, with 
text in Tagalog by Ralph B. Peja, it’s 
based on a short story by Filipino- 
American writer and activist Carlos Bu- 
losan and tells the hard-luck tale of a 
diminutive immigrant farm laborer in 
1930s California who's carrying on a 
long-distance love affair with a lady in 
Arkansas. At the Long Wharf Theatre's 
Stage Il, 222 Sargent Drive, New 
Haven, Connecticut (203-787-4282), 
through April 3. Curtain is at 8 p.m. on 
Thursday and Friday, at 3 and 8 p.m. 
on Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $40 to $60. 

@ SCENES FROM AN EXECUTION. 
Brandeis faculty member Adrienne 
Krstansky directs Howard Barker's play, 
which is set in 16th-century Venice and 
centers on a painter who receives a 
commission to glorify naval battle but 
is punished when her work reveals 
only the brutality of warfare. Her only 
salvation is her harshest critic, who 
sees the value of the painting. At Bran- 














deis University’s Spingold Theater Cen- 

ter, 415 South Street, Waltham (781- 

736-3400), April 7 through 17. Curtain 

is at 8 p.m. on Thursday and Friday, at 

2 p.m. (April 16) or 8 p.m. (April 9) on 

Saturday, and at 2 p.m. on Sunday 

(April 17 only). Tix $16 to $20 

@ SHEAR MADNESS. The dramatis 
personae of the audience-participation 

whodunit (which is now the longest- 

running non-musical in American the- 

ater history, having run 25 years in 
Boston) continue to comb Newbury 
Street for the murderer of a classical pi- 
anist who lived over the unisex hair 
salon where the show is set. At the 
Charles Playhouse Stage II, 74 Warren- 
ton Street, Boston (617-426-5225), 
indefinitely. Curtain is at 8 p.m. Tues: 

day through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $34 

@ THE THIRD ANNUAL BOSTON 
SHAKESPEARE SONNET-THON. 
Shakespeare Now! Theatre Company 
presents its third marathon reading of 
all 154 of the Bard’s sonnets Everyone 

is invited to come and participate 

Jonathan Epstein, Shakespeare & Com- 
pany’s associate director, is the event's 
Sonnet Master. At the Rabb Lecture 
Hall in the Boston Public Library, 700 
Boylston Street, Boston (to participate, 
call 718-326-3643), April 6. Curtain is 
at 5 p.m. Free and open to the public 

@ 36 VIEWS. Naomi lizuka’s premise, 
which centers on a struggle between 
an unscrupulous art dealer and an East 
Asian Literature professor over a 
“newly discovered” journal of an an- 
cient Japanese pillow book that’s actu- 
ally a fake, sounds promising, but 36 
Views is like an outline for the play she 
should have written, since she doesn't 
develop her resonant themes beyond 
making the thinnest and most banal 
observations. She might just as well 
have distributed lists of the topics she 
raises with instructions to the audi- 
ence: “Talk among yourselves.” At the 
Boston University Theatre, 264 Hunt- 
ington Avenue, Boston (617-266- 
0800), through April 10. Curtain is at 
7:30 p.m. Tuesday through Thursday, 
at 8 p.m. on Friday, at 2 and 8 p.m. on 
Saturday, and at 2 and 7 p.m. on Sun- 
day. Tix $14 to $69 

@ TIM CONWAY & HARVEY KOR- 
MAN: TOGETHER AGAIN. The 
Emmy winners who spent a decade on 
The Carol Burnett Show reunite to 
whisk audiences back to the golden 
age of television. Now both in their 
70s, Conway and Korman are de- 
scribed as “two old war horses with 
legendary comic chemistry looking 
back fondly on the pinnacle of their ca- 
reers” as they re-create classic vignette 
and present new stand-up bits. They’re 
joined by celebrity impressionist Louise 
DuArt. At the Wang Theatre, 270 
Tremont Street, Boston (800-447- 
7400), April 9. Curtain is at 5 and 
& p.m. Tix $35 to $65 

@ TIM FINNEGAN’S WAKE. An “in- 
teractive Irish dinner theater” piece by 
Kevin Prentice. At the Stadium Sports 
Bar & Grill, 232 Old Colony Avenue, 
Boston (978-525-2019), through April 
2. Curtain is at 7 p.m. on Saturday; 
doors open at 6 p.m. Tix $41.99, in 

cludes show, tax, and buffet. Cash bar. 

@ TOPDOG/UNDERDOG. Kent 
Gash, associate artistic director of At- 
lanta’s Alliance Theatre, helms a bris- 
tling staging (a co-production of Al 

liance, Trinity Repertory Company, 
and New Repertory Theatre) of 
Suzan-Lori Parks’s play, which won 
the 2002 Pulitzer Prize for Drama 
ony winner Eugene Lee's set design 
which encloses the play’s ramshackle 
tenement room in a wire enclosure, 
adds another layer of metaphor to the 
dramatist’s explosive meditation on 
African-American male siblings 
trapped by their “inheritance,” from a 
few bucks and a broken home to the 
ugly trickle-down of slavery. Named 
Lincoln and Booth as a perverse joke 
by their alcoholic father, the brothers 
epitomize the shifting dynamic of the 
title. Elder brother Lincoln, once a fa- 
bled hustler at three-card monte, now 
cleaves to a “sitdown job with 
benefits” as a whitefaced Abraham 
Lincoln impersonator in a penny ar- 
cade where patrons pay to re-assassi- 
nate the 16th president with a cap 
pistol. The itchy, unemployed Booth 
sneers at such demeaning employ- 
ment, wheedling his brother into im- 
parting to him the lightning moves 
and jazzy patter that made him a 
card-throwing colossus. In what turns 
out to be a tragicomic fable of resent- 
ful fraternity rooted in wounding past 














and dead-end present, ascendancy 
flips back and forth between the 
brothers until their mutual anger at 
abandonment and oppression im 
plodes. Topdog/Underdog is more 
straightforward and less surreal than 
Parks’s imaginative early works, but 
its agitated, musical language and 
mix of exuberant comedy and mount- 
ing menace, sibling ribaldry and sib 
ling rivalry, give it a tension that be- 
lies its predictability. Joe Wilson Jr. 
and Kes Khemnu, alternating in the 
two roles, exert mastery over Parks’s 
raw blues- and jazz-infused language 
and exude dangerous energy in the 
confined space. We preferred the “Di- 
amonds” match-up, with Wilson as 
Lincoln and Khemnu as Booth, but 
the “Clubs” combination is certainly 
no underdog. We saw the show at 
Trinity. Its now at New Repertory 
Theatre, 54 Lincoln Street, Newton 
Highlands (617-332-1646), through 
April 2. Curtain is at 8 p.m. Tix $30 to 
$48; student rush 

@ THE TROJAN WHORE. Mill 6 
Theatre Collaborative presents the 
world premiere of Sean Michael 
Welch’s “gleefully anachronistic attack 
on propaganda, war, and any notion of 
precise historical truth.” John Edward 
OBrien directs the work, which “dares 
to ask the question: what if we've 
learned it wrong all along? What if 
Todd, Political Advisor, was responsi- 
ble? Find out how such heroes as 
Odysseus, Menelaus, and Agamemnon 
work with a bureaucrat.” At the De- 
vanaughn Theatre in the Piano Factory, 
791 Tremont Street, Boston (866-811 
4111), April 1 through 16. Curtain is at 
8 p.m. Thursday through Saturday and 
at 3 p.m. on Sunday (April 10 only) 
Tix $15; discounts for seniors and stu 
dents on Thursday and Sunday 

@ A T-STOP NAMED DENIAL. Im 
presario/playwright/actor Ryan 
Landry and the Gold Dust Orphans, 
who won an Elliot Norton Award for 
Pussy on the House, again take on Ten- 
nessee Williams in this Boston-set par- 
ody of A Streetcar Named Desire, which 
transplants the DuBois sisters from the 
steamy environs of New Orleans to the 
equally steamy, ever more squalid un- 
derground confines of an MBTA sta- 
tion, Stella and Stanley implausibly re- 
side as a war rages on street level. The 
kettledrum-chested Landry's Blanche, 
looking far from dainty in chunky 
pearls, ringlets, and pink taffeta get- 
ups, arrives from “Belle Revere” in 
Southie to squat in their digs. At the 
Ramrod Center for the Performing Arts 
at Machine, 1254 Boylston Street 
Boston (617-265-6222), through April 
23. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $25, at the door 
@ WHAT THE BUTLER SAW. Earth 
Hart productions, which last presented 
Matt and Ben, offers Joe Orton's Obie- 
winning farce, an exploration of 
mixed-up intentions, mistaken identi- 
ties, failed amorous exploits, and 
human imperfections. In other words, 
it’s a sex comedy! At Leverett Old Li- 
brary Theater, Mill Street, Cambridge 
(617-496-2222), April 7 through 17 
Curtain is at 8 p.m. Thursday through 
Saturday and at 4 p.m. on Sunday 
(April 17 only). Tix $20, $7 to $12 for 
all students and Harvard affiliates 

@ WHO WILL SURVIVE THE 
SHOPOCALYPSE? Reverend Billy 
and the Stop Shopping Gospel Choir 
hit Boston for the first time with their 
evangelical screed against con 
sumerism. “Elmer Gantry plus Michael 
Moore,” the Wall Street Journal labels 
Reverend Billy, who, abetted by a 30- 
voice choir and piano-with-brass band, 
“gets down — all the way down — 
damning the evils of chain stores, exor- 
cising the devils of non-union retailers, 
praising the Lord for buying nothing, 
and raising the people up to meet their 
corporate predators head on, in true 
retail-interventionist style.” At Old 
South Meeting House, 310 Washington 
Street, Boston (617-482-6439), April 2 
and 3. Curtain is at 8 p.m. on Saturday 
and Sunday. Tix $12; $10 for students; 
$8 for members of Old South Meeting 
House. 

@ YOU CAN’T TAKE IT WITH YOU. 
George S. Kaufman & Moss Hart's 
Pulitzer-winning comedy is this 
spring’s offering from the Suffolk Uni- 
versity Theatre Department. At Suffolk 
University’s C. Walsh Theatre, 41 Tem- 
ple Street, Boston (617-573-8680), 
April 8 though 13. Curtain is at 8 p.m. 
on Tuesday, Wednesday, and Friday, at 
2 and 8 p.m. on Saturday, and at 
2 p.m. on Sunday. Tix $15; $7 students 
and seniors. 
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ctors’ |JOIN US TONIGHT, MARCH 31 fon NIGHT CLUB | 
You just hakespeare MEAS U R E CULTURE CLASH 


discovered roject for MEASURE | |i 


your Created, written, Ps 


and performed by 


Culture Clash 
roommate oe)=—s March 16—Aprilio| jie 
had company . Jorce Hernanpez Currurat CENTER : 
| t 3 ht wid 85 West Newton Street, Boston 
ast nignt. Z 
g \ Tickets $35. & 35 or under? 
in your bed. Discounts for seniors, students, groups. Join us for NiGHT CLUB \ight cubis sponsored by 
Theater Ahia.com TONIGHT! THURSDAY, MARCH 31 Pheenix 


Attend a post-show cocktail 

reception and enjoy an exclusive TONIGHT ONLY: 35 & under 
peek behind the scenes FREE tickets are just $35! 
with the purchase of a ticket (Please use code 222 if 
For more info: (617) 499-6982 to the 7:30 pm performance. ordering online.) 


















or call 866-811-4111. 


a 
CLASSIFIEDS www.actorsshakespeareproject.org 


617-859-3300 a 3 wea... Box Office: 617 266-0800 


2$ off with this ad! Use promo code phoenix” : = 
mm & Huntington www. huntingtontheatre.org 


Phcenix ...,, 
BROADWAY | stuoenr 

TICKETS 
Student Rusht! 


New England Live! 
DEAD WHITE MALES | [2388 


Boston's Hilarious Whodunit 
by William Missouri Downs 
e 


Now in its 25th smash year! 
Tuesdays - Fridays at 8pm 
AA dark satirical comedy about the underbelly 
i of the public school system. 

















Saturdays at 6:30 and 9 40pm 
Sundays at 3 and 7:30pm 
For tickets call: 


617-426-5225 


order online at 
WWW.SHEARMADNESS.COM 










































































or go to the box office at Rules $ 
Be mut March 18-Agedl 9. f The 
$15-$20. 3/19, 3/20, and 4/3 "pay what you can Charles * $25 cash only at The Colonial Theatre, * Must show student ID 
@ The Theatre Cooperative, 277 Broadway, Somerville work tayhouse a0 Wilbur Theatre or Opera House Box Office * Not valid Sat. evening perts. 
Www. thestereney asa 617-625-1300 Orns s Ineates Distict * One hour before curtain * Tickets subject to availability 
c ee ¢ Day of performance only * Not every show in the season is offered 
AN EVENING WITH freee neon * One ticket per student * Tickets are subject to handling fees 
JIMMY TINGLE THE CRUCIBLE : 
April 1 and 2 at 7:30 pm. Solo shows! Composed by Robert Ward + Techetnimestie purchased st the ee gta 
Topical, timeless, & hilarious! Based on Miller's play! box office where the show is playing * No exchanges or refunds = 


Powerful score! 
Apr. 8 @7:30; Apr. 10 @ 3:00 
fully staged 


Majestic Theatre 
219 Tremont St. 
Dir., Jay “pte 5p hi . a Rose 

















COMEDIAN 
JONATHAN KATZ 
“75 Laughs: An Evening 
w/ Jonathan Katz” 
Sundays April 3, 10 & 24 at 3:00 pm 


RENO in 
“The god Show” 
Acclaimed comedic monologist Reno returns 
April 5 through 17 
9 shows only! 
Jimmy Tingle’s OFF BROADWAY 
Davis Square 255 Elm St., Somerville 
617-591-1616 © www.jtoffbroadway.com 


Check for Availability By Visiting 
WWW.BROADWAYINBOSTON.COM/STUDENTRUSH.HTML 
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No More Boring 
Sunday Afternoons! 


Pro Amore: 
April 3 & May 15 
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at 8pm til April 23 
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For Tickets Call April 1-23 Mine seo ig 
617-265-6222 Wed-Fri 8, Sat4&8,Sun3 fey eet new People... ril 5.4 0 
Presented by SUGAN THEATRE an Wine - opm with Ap 
Calderwood Pavilion oston's Best Singles COLON 
Ryan Landry at Boston Center for the Arts THE IAL THEATRE 









Call (617) 661-7067 or 
visit www. proarte.org 






Tix: 617-933-8600 


BostanTheatreScene.com 


The 
GoLD-DUSy,.. 





For advertising information, please contact 
your Phoenix Sales Rep or call 


Terry Ryan at 617-450-8617 


Boston’s only half-price, day-ofshow ticket outlet in Copley Square, Faneuil Hall Marketplace 
For advertising information, please contact your Phoenix Sales Rep or call 
Terry Ryan at 617-450-8617 
Visit us online at www.artsboston.org 
or call 617.482-BTIX 
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strike Out ALS 


with Curt and Shonda Schilling 
and The ALS Association’s 
New England Chapters! 




































































Exclusively Benefiting the 
ALS Association 


For More information, 
or to Sign Up, 
Visit www.CurtsPitch.org 
or Call 1-888-CURE-ALS 


NOT YOUR TYPICAL 
GIRLS’ NIGHT OuT 


2005 


{toa night of mspiranen 
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>Listings 





dance 
PERFORMANCE | 


@ THURSDAY 31 

RAINBOW TRIBE, THE DANCE 
COMPANY performs Thurs.-Sat. at 
8 p.m. and Sun. at 3 p.m. at Roxbury 
Community College, 1234 Columbus 
Ave., Roxbury Crossing. Tickets $15; 
(617) 769-9400 


@ FRIDAY 1 
JOSE MATEO’S BALLET THE- 
ATRE presents “Time Beyond Time” 
Fri.-Sat. at 8 p.m., Sun. at 6 p.m., 
and Thurs. at 7:30 p.m. at the Sanc- 
tuary Theatre, 400 Harvard St., 
Cambridge. Tickets $32; (617) 354- 
7467 

RUSSIAN NATIONAL BALLET 
THEATRE OF MOSCOW performs 
Swan Lake at 7:30 p.m. at the Cutler 
Majestic Theatre, 219 
Tremont St., Boston 
Tickets $35-$75; (800) 
233-3123 

SHARI REPASZ 
SCHWENDENER 
AND BEN SCHWEN- 
DENER present “128: 
Life, Music, and Dance 
As Inspired by a Traffic 
Jam” Fri-Sat. at 8 p.m. 
at the Cambridge Multi- 
cultural Arts Center, 41 
Second St., Cambridge. 
Tickets $20; (617) 577- 
1400 ext. 10. 
RAINBOW TRIBE, 
THE DANCE COMPA- 
NY. See listing for 
Thurs 


@ SATURDAY 2 
FESTIVAL OF 
AFRICAN DANCE & 
MUSIC with Kiniwe, 
Rambax MIT, Trinity 
Samba, and African Al- 
chemies is at 8 p.m. at 
Tufts University, Cohen 
Auditorium, Aidekman 
Arts Center, 40 Talbot 
Ave., Medford. Free 
(617) 627-4042 

ANDRE GINGRAS 
presents The Sweet Flesh 
Room at 8 p.m. at Mass 
MoCA, 87 Marshall St., 
North Adams. Tickets 
$16, $12 for students; 
(413) 662-2111 

MIT DANCE THE- 
ATER ENSEMBLE 
performs works by Di 
anne Walker at 11 a.m 
at MIT, Kresge Auditori 

















shire St., Cambridge. Tickets $12 be 
fore 9 p.m.; $8 after 9 v.m.; (617) 
876-9330 


@ FRIDAY 1 

BAILATANGO MILONGA is at 
9 p.m. (with a lesson at 8:15 p.m.) at 
Extreme Dancesport Studio, 288 Nor 
folk St., Cambridge. Tickets $10 ($15 
with class); (617) 792-4533 
BALKAN DANCE is at 7:30 p.m. at 
Scalzi Schoo! of Dance, 101 Bigelow 
Ave., Watertown. Tickets $8; (617) 
840-2362 

DANCE OF UNIVERSAL PEACE is 
at 7:30 p.m. at Friends Meeting 
House, 5 Longfellow Park, Cam- 
bridge. Suggested donation $6-$10; 
(617) 491-8694 

HAVANA CLUB SALSA is at 
8:30 p.m. at the Greek Club, 288 
Green St., Cambridge. Tickets $12; 
(617) 312-5550 

INTERNATIONAL FOLK DANCE 
is at 8 p.m. at Park Avenue Congrega 





8 p.m. at Harvard-Radcliffe Hillel, 52 
Mount Auburn St., Cambridge. Tick 
ets $3, $2 for students; (617) 484 
3267 
MAMBO/SALSA CLUB with 
music by Mackie Burnette and DJ 
O’Bruno is at 1 p.m. at the Middle 
East, 480 Mass. Ave., Cambridge 
Tickets $15, $12 for students; 
(617) 524-2763 

SAMBA SUNDAY is at 7 p.m. at the 
Brookline Community Center for the 
Arts, 14 Green St., Brookline. Tickets 
$10; (617) 738-2800 

SCOTTISH COUNTRY TWELFTH 
NIGHT DANCE is from 6:30 to 
8:30 p.m. at the Church of Our Sav 
iour, 25 Monmouth St., Brookline 
Tickets $5; (617) 661-5899 

WEPA SALSA SUNDAY DANCE is 
from 8 p.m. to midnight at 179 South 
St. (sixth floor), Boston. Tickets $10; 
(617) 388-0925 


@ MONDAY 4 
BULGARIAN/BALKAN DANCING 
is at 7:30 p.m. at Green Street Stu 
dios, 185 Green St., Cambridge. Tick- 
ets $12; (617) 840-2362 

GREEK FOLK DANCE is at 7 p.m 
at the Hellenic Cultural Center, 25 
Bigelow Ave., Watertown. Suggested 
donation $10; (617) 
491-5463 

HAVANA CLUB 
MAMBO MONDAY 
SALSA DANCE is at 
9:30 p.m. at Green 
Street Grill, 280 Green 
St., Cambridge. Tickets 
$8; (617) 312-5550; 
www.havanasalsa.com 
ISRAELI FOLK 
DANCE is from 8 p.m 
to midnight at Temple 
Kehillath Israel, 384 
Harvard Ave., Brook- 
line. Tickets $4, $3 for 
students; (617) 484- 
4282 

NEW ENGLAND 
SQUARES AND CON- 
TRAS features music by 
Yankee Ingenuity at 
7:30 p.m. at the Scout 
House, 74 Walden St., 
Concord. Tickets $7: 
(781) 272-0396 
SCOTTISH COUNTRY 
DANCE is at 7:45 p.m 








at Springstep 98 
George P. Hassett Dr 

Medfo! Tickets $7, $4 
for students; (617) 661 

5899 

SWING ARLINGTON 
is at 9 p with les 






yn at Elks 
Dance Hall, 56 Pond 
Lane, Arlington. Tickets 
$10 before 9 p.m., $6 















after 617 3134 
@ TUESDAY 5 
BALKAN DANCE is 
at 8 T at Sava 


um, 48 Mass. Ave. THE RUSSIAN NATIONAL BALLET THEATRE OF © Serbian Orthodox 
ser avog | ©!) MOSCOW presents Swan Lake Friday at the Cutler Woe", “Waxeneit 
JOSE MATEO’s BAL- Majestic Theatre. Tickets $7; (781) 246- 


LET THEATRE. See 

listing for Fri 

RAINBOW TRIBE, THE DANCE 
COMPANY. See listing for Thurs 
SHARI REPASZ SCHWENDENER 
AND BEN SCHWENDENER. See 


listing for Fri 


@ SUNDAY 3 

JOSE MATEO’S BALLET THE- 
ATRE. See listing for Fri 

RAINBOW TRIBE, THE DANCE 
COMPANY. See listing for Thurs 


@ THURSDAY 7 
JOSE MATEO’S BALLET THE- 
ATRE. See listing for Fri 


CIPATORY 


@ THURSDAY 31 

GREEK FOLK DANCE is at 
p.m. at the Greek Orthodox 

Church of the Virgin Mary, 29 Cen 

tral St., Somerville. Free; (617) 





MILONGA LA PORTENA is at 
8:30 p.m. at the Brookline Communi- 
ty Center for the Arts, 14 Green St., 
Brookline. Tickets $10; (617) 738- 
2800. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW 
Mount Auburn Post, 688 Huron Ave., 
Cambridge. Tickets $6; (781) 662 
6710 

SCOTTISH COUNTRY DANCE is 
at 8 p.m. with a beginners’ dance at 
7:30 p.m. at the Universalist Church, 
211 Bridge St., Salem. Tickets $3; 
(978) 745-2229 

TEMPORADA LATINA SALSA 
AND MERENGUE DANCE is at 
8 p.m. at Ryles Jazz Club, 212 Hamp 


tional Church, 50 Paul Revere Rd 
Arlington. Tickets $4 for stu 
dents; (781) 662-7: 


@ SATURDAY 2 

GAY AND LESBIAN CONTRA 
DANCE is from 7:30 to 11 p.m. at 
the First Unitarian Universalist 
Church, Centre and Eliot Sts., Ja 
maica Plain. Tickets $6, $5 before 
8 p.m.; (617) 522-2216 

NEW ENGLAND CONTRAS AND 
SQUARES COUPLES DANCE is at 
8 p.m. at the Scout House, 74 
Walden St., Concord. Tickets $8; 
(617) 547-7781 

NOCHE DE LA SALSA is at 
9:30 p.m. at the Brookline Communi 
ty Center for the Arts, 14 Green St., 
Brookline. Tickets $10; (617) 738- 
2800. 

RYLES DANCE HALL with Latin 
swing, and tango sounds with DJ 
Chris Johnston is at 9 p.m. at Ryles 
Jazz Club, 212 Hampshire St., Cam- 
bridge. Tickets $12; (617) 876-9330 
SCANDINAVIAN DANCE PARTY is 
at 8 p.m. at Park Avenue Congrega 
tional Church, Arlington Heights 
Tickets $7; (781) 891-3207 


@ SUNDAY 3 

EAST COAST SWING AND TWO- 
STEP is at 7 p.m. at Ashland Coun 
try Dance Hall, 162 West Union St., 
Ashland. Tickets $4-$8; (508) 435- 
0950. 

INTERNATIONAL FOLK DANC- 
ING is from 8 to 11 p.m. at MIT, Sala 
de Puerto Rico, Stratton Student 
Center (second floor), 84 Mass. Ave., 
Cambridge. Tickets $1; (617) 253- 
3655 

ISRAELI FOLK DANCING is at 








9663 


@ WEDNESDAY 6 
ARGENTINE TANGO DANCE is at 
7:30 p.m. at the Elks Lodge, 55 Bish 
op Allen Dr., Cambridge. Tickets $5; 
(617) 270-4994 

DANCE FREEDOM is a smoke- and 
alcohol-free barefoot dance at 
7:30 p.m. at the First Congregational 
Church, 11 Garden St., Cambridge 
Tickets $6; (978) 369-7522 
ENGLISH COUNTRY DANCE is 
from 7:30 to 10:30 p.m. at Park Av 
enue Congregational Church, 50 Paul 
Revere Rd., Arlington Heights. Tick 






ets $8, $3 for students; (781) 662 
6710. 

ISRAELI DANCE is 7 p.m. at 
MIT, Lobby of Buildi 3, 77 Mass 





Ave., Cambridge. Suggested dona 
tion $1; (617) 253-3655 

TANGO BREAK is at 8:30 p.m. at 
the VFW Mount Auburn Post, 688 
Huron Ave., Cambridge. Tickets $5; 
(617) 699-6246 


@ THURSDAY 7 

TANGO SALON is at 9 p.m. (with a 
lesson at 8 p.m.) at the Brookline 
Community Center for the Arts, 14 
Green St., Brookline. Tickets $12 
(with lesson), $7 (without); (617) 
771-2554 

GREEK FOLK DANCE. See listing 
for previous Thurs 

MILONGA LA PORTENA. See list 
ing for previous Thurs. 

NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous 
Thurs 

SCOTTISH COUNTRY DANCE. 
See listing for previous Thurs 
TEMPORADA LATINA SALSA 
AND MERENGUE DANCE. See 
listing for previous Thurs 
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cleaning in Essex 


By Randi Hopkins 





love the essay introducing “Land/ 
Mark: Locative Media and Pho- 
tography,” an ambitious new show 
opening at the Photographic Re 
source Center on April 8 in con- 
junction with the citywide Boston 
Cyberarts Festival (April 22 through 
May 8). PRC curator Leslie Brown 
bluntly confesses, “Anyone who 
knows me realizes that | am terri- 
ble at directions. | have also been 
known, via some sort of weird mag- 
netic ability, to destroy computers 
and other technologica] devices.” 
Fitting as | do into these same cat- 
egories, | applaud Brown’s foray 
into the world of artists who com- 
bine photography with state-of-the-art technologies developed to 
help us identify physical places on our planet: GPS (Global Posi- 
tioning System), SMS (Short Messaging Service), and GSM (Glob- 
al System for Mobile Communications). The results elucidate the 
basic human urge to figure out where we are, and where we could 
go, an urge that reaches back to the earliest explorers and naviga- 
tion systems as well as forward to the potential for Webcams on 
the moon. 

Brown has restricted “Land/Mark” to the work of three 
artists and one “global public art project.” Margot Kelley pho- 
tographs public places where strangers have stashed “geo- 
caches,” little treasure troves hidden as part of a GPS-enabled 
game in which the hiders post the latitude and longitude of a 
particular location on a Web site and invite people to find the 
actual spot in the real world. (These sites have included an un- 
derpass to a Boston T-stop.) Brooke Knight travels to places 
where lines of latitude and longitude cross and takes a rubbing 
of the ground and a photograph of the sky at each site. Josh 
Winer visits places where earth is being used as raw material 
or a by-product, such as a Quincy quarry filled in with excess 
dirt from the Big Dig, and makes photographs associating 
these places with their GPS coordinates. And participants in 
the project Yellow Arrow place coded yellow arrows at different 
locations — an unusual fire hydrant, say, or a favorite pub — 
and then send text messages from mobile phones to “save a 
thought” on that particular spot. Folks who come across these 
arrows Can access the message by sending its code to a desig- 
nated phone number; the marked places are thus turned into 
shared experiences across time and between strangers. 




















>Listings 


a BETH URDANG GALLERY (617-424- 





8468), 14 Newbury St., Boston. Tues.- 
Sat., 10:30 a.m. to 5:30 p.m. Through 
April 2: ‘Jose Escofet: Recent Paintings.” 
Admission to the following galleries is CASSAVA BOBA LOUNGE (617-266- 
free, unless otherwise noted. In addition 5397), Call for hours. Through March 
to the hours listed here, many galleries 31: “Carlos Diaz: Recent Abstract 


galleries 





are open by appointment. Galleries are 
in Boston, except where indicated other 
wise. Galleries with photo exhibitions 
are listed under Photography 
NEWBURY STREET 

BACK BAY 

ACME FINE ART (617-585-9551), 38 
Newbury St., Boston. Tues.-Fri 
10:30 a.m.-5 p.m.; Sat., 11 a.m.-5 p.m 
Through April 30: “Dorothy Eisner 
1906-1984: Late Expressionist Paint 
ings.” 

ALPHA GALLERY (617-536-4465), 14 
Newbury St., Boston. Tues.-Fri., 10 a.m 
5:30 p.m.; Sat., 11 a.m.-5:30 p.m. April 
2-May 4: work by Aaron Fink. Reception 
April 2, 3-5 p.m. 

ARDEN GALLERY (617-247-0610), 
129 Newbury St., Boston. Mon.-Sat., 
11 a.m.-5:30 p.m. April 1-29: “Margaret 
Gerding: New Landscapes.” Reception 
April 1, 5-7 p.m. 

LATTITUDE GALLERY (617-927 
4400), 218 Newbury St., Boston. Mon 
Sat., 10 a.m.-6 p.m.; Sun., noon-5 p.m 
Through March 31: “Light up the Night 
Neon Sculptures by Alejandro Sina.” 
April 2-May 15: “Paper & Paint: New 
Works by Corinne Okada and Lana Gor 
don.” Reception April 2, 3-6 p.m 
BARBARA KRAKOW GALLERY (617 
262-4490), 10 Newbury St., Boston 
Tues.-Fri., 10 a.m.-5:30 p.m. Through 
May 4: “Long Playing: Record Covers”; 
‘Jonathan Seliger: Bor To Shop.” 





Works.” 

CHASE GALLERY (617-859-7222), 
129 Newbury St., Boston. Mon.-Sat., 
10 a.m.-6 p.m. April 1-30: work by Dozi 
r Bell. Reception April 1, 5-7 p.m 
CHILDS GALLERY (617-266-1108), 
169 Newbury St., Boston. Tues.-Fri., 
9 a.m.-6 p.m.; Mon., Sat., 10 a.m.-5 p.m 
Through May 7: “Gertrude Beals 
Bourne: Brahmin Artist in Boston”; “The 
Prints of Chauncey Ryder”; “Alexander 
Brook Drawings.” 

COPLEY SOCIETY OF BOSTON 
(617-536-5049), 158 Newbury St., 
Boston. Tues.-Sat., 10:30 a.m.-5:30 p.m. 








Location, location, location 


Photography and geography at the PRC, words and pictures at GASP, and deep 


Through April 2: “Manifest: The Many | 


Faces of Boston.” April 7-30: “Kathleen 
Cammarata & Kathleen Brennan: In Re- 
lation”; “Dianne Panarelli Miller: Red 
Room Exhibition.” Reception April 7, 
5:30-7:30 p.m. 

ECLIPSE GALLERY (617-247-6730), 
164 Newbury St., Boston. Tues.-Sat., 
9 a.m.-6 p.m. Through April 2: “Melody 
Winig: Wanderlust Passpart.” April 5-30: 
“Paul Kerpka: New Paintings.” 
FRENCH LIBRARY AND CULTURAL 
CENTER (617-912-0400), 53 Marlbor- 
ough St., Boston. Mon., Tues., Thurs., 
10 a.m.-6 p.m.; Wed., 10 a.m.-8 p.m.; 


Fri.-Sat., 10 a.m.-5 p.m. Through March | 
31: “Diane Zimbabwe: Bogolanfini.” 


April 2-May 2: “Sceneries of the Princi- 
pality of Monaco and France: Blossom 
on Claude Gauthier’s Canvas.” 

GALLERY NAGA (617-267-9060), 67 





The interplay between visual and verbal expression takes a 
very different form in “IMAGE/TEXT,” which, curated by 
artists Maxine Yalovitz-Blankenship and Maria Magdalena 
Campos-Pons, opens at GASP (Gallery Artists Studio Project) 
on April 8. Nine visual artists (including painters as varied as 
Gail Boyajian and and Kerry James Marshal!) and 10 poets 
(including Charles Coe and Phoenix contributor Christopher 
Millis) will look at how words make their way into pictures, 
and how pictures pop up through words, a synergy that has 
benefitted both areas of creativity at least since the begin 
ning of illuminated manuscripts. 

It is the words “Tide” and “Clorox” that resonate for 
artist Sophia Ainsli¢, whose “Deep Clean,” opening at the 
Essex Art Center on April 8, features a one-ton bale of recy 
cled laundry detergent bottles. These plastic icons are a 
charged metaphor for American consumers 
even shame some of us into taking a stab at spring 
ing. Also at the Essex, “Familiar Faces: Serigraphs by Ben- 
jamin Gross” presents bold and colorful images inspired by 


people. 


“Land/Mark: Locative Media and Photography” is at the Pho 
tographic Resource Center at Boston University, 832 Common 
wealth Avenue in Boston, April 8 through May 5; 
975-0600. “IMAGE/TEXT” is at GASP, 362 Boylston Str 
Brookline, April 8 through May 15; call (617) 731-2500. “Fa 
miliar Faces: Serigraphs by Benjamin Gross” and “Deep Clean 
Sophia Ainslie” are at the Essex Art Center, 56 Island Street in 
Lawrence, April 8 through May 6 and April 8 through June 9, 
respectively; call (978) 685-2343. 


Newbury St., Boston. Tues.-Sat., 
10 a.m.-5:30 p.m. April 1-23: “Sam 
Earle: Scrap Paintings”; “Masako 
Kamiya: New Paintings.” Reception April 
1, 6-8 p.m 

HARCUS GALLERY (617-451-3221), 6 
Melrose St., Boston. Call for hours. On- 
going: Boston Group Artists show. 
HOWARD YEZERSKI GALLERY 
(617-262-0550), 14 Newbury St., 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m 
Through April 19: “Brian Zink: Wall 
langings.” 

INTERNATIONAL POSTER 
GALLERY (617-375-0076), 205 New 
bury St., Boston. Mon.-Sat., 10 a.m.- 
6 p.m.; Sun., noon-6 p.m. Through April 
10: “Mid-Century Modern: The Posters 
of Armin Hofmann.” 

JUDI ROTENBERG GALLERY (617 
437-1518), 130 Newbury St., Boston 
Tues.-Sat., 10 a.m.-6 p.m. Through April 
19: ‘Jacob Kulin: The Forward Edge.” 
Reception March 31, 6-8 p.m 

JUDY ANN GOLDMAN FINE ART 
(617-424-8468), 14 Newbury St., 
Boston. Tues.-Sat., 11 a.m.-5 p.m 
Through April 30: “Juliann Cydylo: Cut 
Paper Drawings”; “Michael Wetzel: Re 
cent Paintings.” 

JUST AFRICA GALLERY (617-536- 
1648), 201 Newbury St., Boston. Tues.- 
Sat., 10 a.m.-6 p.m.; Sun., noon-5 p.m. 
Ongoing: contemporary stone sculptures 
by major and emerging artists from Zim- 
babwe, with works by Henry Mun- 
yaradzi and Gladman Zinyeka 

KELLY BARRETTE FINE ART (617- 
266-2475), 129 Newbury St., Boston. 
Tues.-Sat., 10 a.m.-S5 p.m.; Sun., 1- 
5 p.m. Ongoing: revolving exhibit fea- 
turing works by Lisa Houck, Nancy Wag- 
ner, and others. 

KIDDER SMITH GALLERY (617-424- 
6900), 131 Newbury St., Boston. Mon.- 
Sat., 11 a.m.-5:30 p.m. Through April 2 
“Matt Clark: Recent Paintings.” April 6- 
30: “Gil Mares: Harbor Abstracts.” 
MARTIN LAWRENCE GALLERIES 
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tin 









(617-360-4800), 77 Newbury St 
joston. Mon.-Sat., 10 a.m.-9 p.m.; Su 
1 a.m.-7 p.m. Ongoing: works 
so, Chagall, Warhol, Lichtenstein, and 
more. 

MERCURY GALLERY (617-859-0054) 
8 Newbury St., Boston. Mon.-Sat., 
0 a.m.-5:30 p.m. Through April 13 
“Arrangements: Ceramics by Miranda 
Thomas.” 

NIELSEN GALLERY (617-266-4835) 
179 Newbury St., Boston. Wed.-Fri 
0 a.m.-5 p.m. Through April 16: “John 
Lees: Johann’s Castle”; “I 
Between Wonder and Str re 
PEPPER GALLERY (617-236-4497) 
38 Newbury St Tues.-Fri 
10 a.m.-5:30 p.m.; Sat., 11 a.m.-5 p.m 
Through April 30: “Recollections: Suzi 
Cozzens, Marcus Kenney, Randa New 
land.” 

PUCKER GALLERY (617-267-9473) 
171 Newbury St., Boston. Mon.-Sat 
10 a.m.-5:30 p.m.; Sun., 
Through April 11: “David Aronson 
Sculpture and Works on Paper. 
RICHARDSON-CLARKE GALLERY 
(617-266-3321), 38 Newbury St., 
Boston. Tues.-Fri., 10 a.m.-5 p.m.; Sat., 
11 am.-5 p.m. Ongoing: American & 
European 19th & 20th Century Paintings 
& Drawings. 

SHREVE, CRUMP & LOW (617-267 
9100), 330 Boylston St., Boston. Call for 
hours. Through April 9: “Fine Arts Work 
Center Visual Arts Fellows Exhibition.” 
THOMAS KINKADE NEWBURY 
STREET GALLERY (866-639-2879), 
221 Newbury St., Boston. Mon.-Sat., 
10 a.m.-8 p.m.; Sun., noon-6 p.m. Fea- 
tures over 100 limited edition canvas 
lithographs by Thomas Kinkade 
TRIDENT BOOKCELLAR & CAFE 
(617-267-8688), 388 Newbury St., 
Boston. Daily, 9 a.m.-midnight. Through 
May 1: paintings by Duncan Reid 
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482-247 450 Harrison Av 
Tues.-S. 0 a.m.-5:30 p.m. Apr 
M m: Tracing the City.” R 





Api 5:30. 

bf ANNEX (617-451-3344), 450 Har 

son Ave., Boston. Tues.-Fri., 9:30 a 
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April 30: “Ruth Daniels 
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EQUATOR GALLERY (857-540-9236 
450 Harrison Av Suite 201, Bostor 
Mon.-Fri, 10 a.m.-6 p.m.; Sa 7 
5 p.m. Ongoin; Latin Americar 

Art 

GALERIE SWANSTROM (¢ 

9800), 45 son Ave., Suite 30 
Boston r 1 
Through April 30: “Marc Leavitt: New 
Works 

GENOVESE/SULLIVAN 

Tues.-Sat., 10:30 a >:30 p.m. April 1 
May 3 red Faud Wings-Stever 
Suite: Si f is 
eption 





HAMILL GALLERY OF AFRICAN 
ART (617-442-8204 ' tot 


t ostor 


64 Washingto' 
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KINGSTON GALLERY 
4113), 450 Harrison Ave., B 
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SAMSON PROJECTS (617 
177), 45¢ rrison 30 
Sun., noc bY 
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STUDIO SOTO (617-4 
Melcher St 
9 p.m t I 
Sampling Horizons.” 


DOWNTOWN 
ARTEMIS GALLERY (617 
92 South St., Boston 
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1ings 
FORT PO! ARTS COMMUNITY 


GALLERY (617-423-4299), 300 Sum 
mer St., Boston. Mon.-Fri, 10 a.m 
3 p.m.; Sat., noon-5 p.m. Through April 





30: “Beyond Color Artists’ Books. 
Reception April 1, 5-8 p.m 

THE INN AT LONGWOOD MED- 
ICAL (617-731-4700), 342 Longwood 
Ave., Boston. Call for hours. Through 
May 30: “Hands on Art: Works by Pa 
tients of Children’s Hospital Boston.” 
ONYX HOTEL (617-557-9955), 155 
Portland St., Boston. Daily 9 a.m.-8 p.m 
Through June 30: “Legendary: Sports in 
Boston.” 

SPACE 200 (617-269-5767), Market 
place Center, 200 State St., Boston. 
Mon.-Sat., 10 a.m.-6 p.m. Through April 
18: “Monochrome.” 


OTHER BOSTON 
NEIGHBORHOODS 

ART MARKET GALLERY (617-522 
1729), 36 South St., Jamaica Piain 
Thurs.-Fri., 4-7 p.m.; Sat.-Sun., noon 
6 p.m. April 7-17: “When Fitzy Came 
Marching Home Again.” 

ASOR ART GALLERY (617-966 
5915), 289 Metropolitan Ave., Roslin- 


THE BOSTON PHOENIX ARTS & ENTERTAINMENT APRIL 1, 2005 21 





As 


ATLANTIC WORKS GALLERY 
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HURST GALLERY (617-491-6888), 53 
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“Color 

1369 COFFEEHOUSE CENTRAL 
SQUARE (617-576-4600), 757 Mass 
Ave., Cambridge. Daily, 8 a.m.-10 p.m 
Through March 31: “Emily Frankovich 
Cats & Other Creatures.” 

1369 COFFEEHOUSE INMAN 
SQUARE (617-576-1369), 1369 Cam 
bridge St., Cambridge. Daily, 7 a.m 
10 p.m. Through March 31: “David 
Colombo: Etchings.” 

WASHINGTON STREET ART CEN- 
TER (617-623-5315), 321 Washington 
St., Somerville. Sat., noon-4 p.m. April 
1-29: work by Joetta Maue. Reception 
April 1, 7-9 p.m 

ZEITGEIST GALLERY (617-876 
6060), 1353 Cambridge St., Inman 
Sq.,Cambridge. Tues.-Sun., 1-7 p.m 
Through April 11: “Heather Adels: Re 
cent Paintings.” Reception April 2, 3 
6p.m 





Continued on page 22 


















































































































































































Continued from page 21 


BROOKLINE/NEWTON 
NEW ART CENTER IN NEWTON 
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Artif acts 6-8 p.m 
PERRIN GALLERY (617-277-435 
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Media by 

SUBURBS: SOUTH 

GALLERY X (508-992-2675), 169 
William St., New Bedford. Wed.-Sun 


6-May 





SUBURBS: NORTH 
BRUSH ART GALLERY (978-459 








7819 » Ma Lowell. Tues 
Sat + noon-4 p.m. 
Throug Massachusetts 
Artists 2005 An Ir ural Exhibition 
Reception Ap 4p. 





FIREHOUSE GALLERY (978-465 
4144), Market Sq., Newburyport. Tue 
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| Toys 

GALANT GALLERY 978-745-1 
197 Derby St., Sal 
Ongoing: “Mary Rogers & Joel 
Where the Land Meets the Sea.” 
GALLERY OF MODERN ART (7! 
631-3204), 154 Wash , Mart 
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sm See 
by Elena Kelle 
son.” Reception April 


SUBURBS: WEST 
ARTSPACE GALLERY (978-897 





al: Reconstructing Castofts into Art 
CENTER FOR THE ARTS IN NAT- 
ICK (508-647-0097 14 Summer 
St.,Natick. Tues.-Sat., noon-6 p.m.; Sun 
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Paintings.” Reception A\ 
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DEPOT SQUARE GALLERY (781 






597), 1837 Mass. Ave 
Tues.-Sat., 10 a.m.-5:30 
p.m. Through May 1 





cia: Touched by 
sels”; “Sophia Yee 
Oil Paintings.” Reception April 


5 p.m. 
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ROBYN: WATSON GALLERY (508 
1 432 Commerci 
stown. Daily, 11 a.m.-11 

Standing ( 
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Ongoing 
Giants: Artists from the Outer Cape’s 
Past 


Jn the Shoulders of 





museums 


AMERICAN TEXTILE HISTORY MU- 
SEUM (978-441-0400), 491 Du 


tton St 








and 





under. The Museu 


lion's largest 


‘or ages 6 
houses the 


artifacts 





‘oulec 
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America’s ¢ rT Tacture 

ARMENIAN LIBRARY AND MUSE- 
UM OF AMERICA (617-926-2562), 65 
Main St., Watertown. Admission $2. Fri 











Sun es., 1-5 p.m.; Tues Or 
going Armenian Genocide: Ir 





Memoriam”; “Armenian Musical Tradi 
tions”; “The Bedoukian Family Collec 
tion”; “Moses Hadji Gulesian: An Ar 
menian Visionary 

ART COMPLEX MUSEUM (781-934 
6634), 189 Alden St., Duxbury. Wed 
Sun., 1-4 p.m. Free. Pern 
tion features Shaker 
American pa 
Througt 
tions: Prilla 
Brackett 
BOSTON BEER MUSEUM AND VIS- 
ITORS’ CENTER (617-522-9080), 30 



















“Complex Conversa 
Brackett Matt 























St., Jamaica Plain. Tours 
Sat. at noon, 1 
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es ¢ morabilia and learn 
cess 
BOSTON PUBLIC LIBRARY (617 
Vior 2 0 TY 
, ri-Sat 
2 Apr 24 tor 





Ink: A Century of F 1905-2005 
Reception April 6, 6 p.m 
Hail (ext 
‘We Bostonians: Intersecting Spir 





tual 
Journeys 

CAPE COD MUSEUM OF NATURAL 
HISTORY (800-896-3867), 869 Rte 
5A, Brewster. Mon.-Sat., 9:30 a.m.- 
, 11 a.m.-4:30 p.m. Ad- 
2 for children. The Muse- 
um runs programs, walks, classes, and 





mission 


CARLOS ANCALMO’S EXAMPLE MONUMENT is part of “Icograms” April 





dren. Through June 5 
timate and Unseen.” 
FRANKLIN PARK ZOO (617-541 
LION), 1 Franklin Park Rd., Boston 
Daily, 1¢ 5 p.m. Admission $9.50. 
$8 for seniors. ‘or ages 2-15, plus $1 
Butterfly Landing 


Home to over 150 species of mostly en 


“Andy Warhol: In- 









admission to 





dangered or threatened animals in 
ng snow leopards, “Giraffe Save 
Kalahari Kingdom”; “Butterfl 
ng’; “Trog Forest”; “Australia 
back Trail”; and “Bongo Congo” featur- 
ing bongo antelope, zebras, ostrich 
bex, auodad sheep and vultures 

FULLER CRAFT MUSEUM (508-588. 
6000), 455 Oak St., Brockton. Daily, 
10 a.m.-5 p.m. Admission $5, $3 for sen 
iors and students, free for children under 
12. Permanent cullection features over 
4,000 pieces of 19th and 20th century 
American art and crafts. Through May 1 
“Trashformations East.” Through June 5: 













at the New Art Center in Newton. 
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CAPE MUSEUM OF FINE ARTS 


Wha 








508-385-4477), Cape Playh , Rte 
6A, Dennis Village. Tues a.m 
1 nission $ 








anc ider and on S52 
The permanent collection 


Moffe tt, Ar 
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Oliver Newberry Ch 
win. Throt gh Apri ‘John ¢ 


“Joyce Johnson 








A Retrospectit 
COMMONWEALTH MUSEUM (617 

68), 220 Morrissey Bivd Col 
Boston. Mon.- 


3 p.m. Free 























nts: The Dr ice H. Barre 
tion of Art.” 


The 3 





ure Park is oper 





ree. Rec 
nry Richardso 
eled Orb and Mortal Coil”: “Nina Levy 
Hea 1g and Big Baby”; “William Tuck 
ese Horse II and Turning.” 

ERIC CARLE MUSEUM OF PIC- 
TURE BOOK ART (413-658-1100), 
25 West Bay Rd., Amherst. Tues.-Sat., 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Ad 
mission $4, $2 for children under 18 
F picture book art from around 



















e world 

FITCHBURG ART MUSEUM (978 
345-4207), 185 Elm St., Fitchburg 
Tues.-Sun., noon-4 p.m. Admission $5, 
$3 for seniors, free for students and chil 
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ess Pieces by Ninety Metal 
smiths”; “Dawn Southworth: Talebear 


HARRISON GRAY OTIS HOUSE 
(617-227-39 141 mbridge St. 
Boston. Wed.-Sun., 11 a.m.-4:30 p.m 
Admission $8, $7 for seniors, $2.50 for 
children. Designed by Charles Bulfinch 
in 1796 and restored in the 1970's, the 
grand mansion provides insight into the 
social, business, and family life of the 
American elite in the New Republic 
Guided Tours of the house are Wed 
Sun., 11 a.m.-4 p.m. on the hour and 
half hour (all visitation is guided) 
HOUSE OF THE SEVEN GABLES 
978-744-0991), 54 Turner St., Salem 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon 
5 p.m. Admission $8, $7 for seniors, $6 
for ages 6-17, free for ages 5 and under. 
The House of the Seven Gables, the in 
spiration for Nathaniel Hawthorne’s 
novel, is the oldest 17th-century man- 
sion remaining in New England. Fur- 
nishings include furniture and artifacts 
ining three nturies, including 
vthorne memorabilia. The grounds 
so contain Hawthorne's birthplace, a 
19th-century counting house, period 
gardens, and a visitor center with inter 
acti video, orientation programs, and 
garden cafe yon view 

Up the Past: 330 Years of Salem’s Histo 
at the House of the Seven Gables 
Images of the Seven Gz Paintings, 
Prints, and Photographs of Salem’s Most 
Illuminated Home.” 

INSTITUTE OF CONTEMPORARY 
ART (617-266-5152), 955 Boylston St., 
Boston. Tues.-Wed., Fri. noon-S p.m.; 
Thurs., noon-9 p.m.; Sat.-Sun., 11 a.m 
5 p.m. Admission $7, $5 for seniors and 
students, free for children under 12, free 
after 5 p.m. on Thurs. Established in 
1936 as the first non-collecting contem 
porary art institution in the U.S 
Through May 1: “Likeness: Portraits of 
Artists by Other Artists”; “Momentum 3 
Kanishka Raja.” 

ISABELLA STEWART GARDNER 
MUSEUM (617-566-1401), 280 The 
Fenway, Boston. Tues.-Sun., 11 a.m 
5 p.m. Admission $10 ($11 on Sat.- 
Sun.), $7 for seniors, $5 for students 
with ID, free for ages 18 and under. The 
museum, built in the style of a 15th-cen 
tury Venetian palace, houses more than 
























ing 














2500 art objects, with emphasis on Ital- 
ian Renaissance and 17th-century Dutch 
works. Among the highlights are works 
by Rembrandt, Botticelli, Raphael, Tit 
and Whistler S given 
Fridays at 2:30 p.r May 8 
‘Chairs 

JOHN FE KENNEDY LIBRARY AND 
MUSEUM (6 4-1600), M 
Blvd., Columbia Point, Boston. Daily, 
9 a.m.-5 p.m. Admission $10, $8 for stu 
dents, seniors, $7 for ages 13-17, free for 
ges 12 Exhibitions portray 
ing the life, leadership, and legacy of 
President Kennedy through memorabil- 
ia, video presentations, and settings. On 
going: “Attorney General Robert F. 
Kennedy”; “Jacqueline Bouvier Kennedy: 
First Lady”; ‘John Glenn and the Space 
Race”; “The Cuban Missile Crisis”; “The 
Nixon v. Kennedy Presidential Race”; 
“The Struggle for Civil Rights”; “Mrs 
Kennedy’s Tour of the White House”; 






ded t 
Through 









TISSey 











and under 





1 through May 21 


The Kennedy Family;” “Jacqueline 
Kennedy Travels Abroad.” Through Nov 
13 2005: “Presents for a Presidgpt and 
First Lady 
JOHN FITZGERALD KENNEDY NA- 
TIONAL HISTORIC SITE (617-566. 
7937), 83 Beals St., Brookline. Wed 
Sun., 10 a.m.-4:30 p.m. Admission $3, 
free for ages 16 and under. President 
Kennedy (born in 1917) and his family 
lived in this restored nine-room house 
until 1927. It was the first home shared 
by the president's father and mother, 
Joseph P. and Rose Fitzgerald Kennedy, 
and re-creates the social and political be 
ginnings of one of the world’s most 
prominent families 
LONGFELLOW NATIONAL HIS- 
TORIC SITE (617-876-4491), 105 
Brattle St., Cambridge. Wed.-Sun., 
10 a.m.-4:30 p.m. Admission $3, free for 
15 and younger. Built in 9, this 
Georgian mansion is where George 
Washington planned the siege on Boston 
during the Revolutionary War and later 
served as home to poet Henry 
Wadsworth Longfellow. Ranger-guided 
tours throughout the day. 

LONGYEAR MUSEUM (800-277 
8943), 1125 Boylston St. Rte. 9, Brook 

line. Mon., Wed.-Sat., 10 a.m.-4 p.m.; 
Sun., 1-4 p.m. Free admission. Museum 
exhibits explore the life of Christian Sci- 
ence founder Mary Baker Eddy through 
artifacts, manuscripts, books, and the bi 
ographic story of early workers in 
the Christian Science Church circa 1910 
Located on 8 acres including flower gar 
dens, a fountain, pool, and statues. Now 
open: “Mary Baker Eddy: A Spiritual 
Journey.” 

LORING-GREENOUGH HOUSE 
(617-524-3158), 12 South St., Jamaica 
Plain. Open for tours Tues., Sat., 
10 a.m.-noon. Donation $3. A pre-Revo- 
lutionary house on the National Register 
of Historic Places decorated in period 
furnishings, costumes, and objets d'art 
MARY BAKER EDDY LIBRARY (617- 
450-7000), 200 Mass. Ave., Boston. 
Tues.-Sun., 10 a.m.-5 p.m. Admission 
$5, $3 for students, seniors, children 
Reflect in the Hall of Ideas, explore goals 
in the Quest Gallery, learn how a news- 
paper is put together in the Monitor 
Gallery, plus the famous Mapparium 
MASSACHUSETTS MUSEUM OF 






































CONTEMPORARY ART (413-664 
4481), 87 Marshall St., North Adams 
Daily, 10 a.m.-5 p.m. Admission $10, $8 
for students, $4 for ages 6-16; free for 
children under 6. Ongoing: “Joseph 
Beuys: Lightning with Stag in Its Gl 
Outrageous Supercharge 
Movie Pos 
remijenko: Tree Lo; 
MASS MoCA.” Through Sf 2005 
“Cai Guo Qiang: Inopportune.” Through 
May 2005: “The Interventionists: A 
the Social Sphere” hew Ritct 
Proposition Player”; “Trade Show.” 
MUSEUM OF AFRO-AMERICAN 
HISTORY (617-742-1854), 46 Joy St 
Boston. Mon.-Sat., 10 a.m.-4 p.m. Free 
admission. Collection includes docu 
ments, artifacts, and art works pertain 
ing to the African American experience 
in New England. Includes the Afi 
Meeting House, the oldest standi 
black church in America; and the Abeil 
Smith School, Boston's first public 
school for Black children and an early 
home of the Abolitionist movement 
Through March 31: “Threads of Faith 
Recent Works from the Women of C 
Network.” 

MUSEUM OF FINE ARTS (617-267 
9300), 465 Huntington Ave., Boston 
Sat.-Sun., 10 a.m.-4:45 p.m.; Mon 
Tues., 10 a.m.-4:45 p.m., Wed.-Fri., 
10 a.m.-9:45 p.m., (Only West Wing 
open Thurs.-Fri. after 5 p.m.) Admission 
$15, $13 for students with college ID 
and seniors; free for ages 17 and under 
during non-school hours. Mon.-Fri.: in 
troductory walks through all collections 
begin at 10:30 a.m. and 3 p.m.; “Art of 
Asia Walks” begin at 11 a.m.; “Art of Eu 
rope Walks” begin at 11:30 a.m.; “Art of 
the Americas Walks” begin at1:30 p.m 
“Art of Egypt and the Classical World 
Walks” begin at 2 p.m.; introductory 
walk is also offered Wed. at 6:15 p.m., 
Sat.-Sun. at 11 a.m.,.1 p.m., 2 p.m., 
3 p.m 

— Exhibitions: Through April 24 
“Damien Hirst.” Through May 30: “Sets, 
Series, and Suites: Contemporary 
Prints.” Through June 12: “Pursuits of 
Power: Falconry and the Samurai, 1600- 
1900.” Through Sept. 26: “Lethal Ele- 
gance: The Art of Samurai Sword Fit 
tings.” 

— Special Exhibition (Admission $22, 
$20 for students seniors). THrough July 
3: “Speed, Style, and Beauty: Cars from 
the Ralph Lauren Collection.” 

— Gallery lectures are free with museum 
admission. Sat. at noon, “Questioning 
Modern Conceptions of Art.” Sun. at 
2 p.m., “The Passion of Christ in Euro 
pean Art.” Wed. at 6 p.m., “Love, Lust, 
and Marriage in Dutch Painting.” 
MUSEUM OF SCIENCE (617-723 
2500), Science Park, Boston. Sat.-Thurs 
9 a.m.-7 p.m.; Fri., 9 a.m.-9 p.m. Admis 
sion $13, $11 for seniors, $10 for ages 3- 
11. The Museum features the Theater of 
Electricity (with indoor thunder-and 
lightning shows daily at noon and 
2 p.m. and on Fri. at 7 p.m.) and more 
than 600 hands-on exhibits. Ongoing: “A 
Bird’s World”; “Dinosaurs: Modeling the 
Mesozoic”; “Current Science & Technol 
ogy Center”; “Journey into Amazing 
Caves”; “Natural Mysteries”; “Cahners 
ComputerPlace”; “The Virtual Fish 
Tank”; “The Light House: Beaming, 
Bouncing, and Bending Light”; “Mes 
sages”; “Science in the Park: Playing 
with Forces and Motion”; “Human Body 
Connection”; “The Computing Revolu 
tion.” Through April 21: “Playing with 
Time.” 

MUSEUM OF TRANSPORTATION 
(617-522-6547), Larz Anderson Park 
15 Newton St., Brookline. Tues.-Sun 
10 a.m.-5 p.m. Admission $5, $3 for sen- 
iors, students, and ages 6-16. Exhibits 
focus on the automobile and its role in 
American society. Ongoing “New Eng 
land Paves the W 
NAISMITH MEMORIAL BASKET- 
BALL HALL OF FAME (413-781 
6500), 1150 West Columbus Ave 
Springfield. Daily, 10 a m 5 p.m. Admis 
sion $10, $6 for youth 7 to 14, children 
free. A 48,000 square foot, three-level 
museum highlighting all levels of the 
game, featuring a virtual-reality game 
interactive video monitors, a movie the 
ater, hoop shoot-out, and historic mem- 
orabilia. Ongoing: “Freedom To Play 
The Life & Times of Basketball’s African- 
American Pioneers.” 

NATIONAL CENTER OF AFRO- 
AMERICAN ARTISTS (617-442 
8614), 300 Walnut Ave., Roxbury. Tues.- 
Sun., 1-5 p.m. Admission $4, $3 for stu- 
dents and seniors. Ongoing: “Aspelta: A 
Nubian King’s Burial Chamber.” 
NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., Lex 
ington. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Free admission. Ongoing 
“Lexington Alarm’d,” an introduction to 
Colonial Lexington exploring the town’s 
connection to the Revolutionary War; 
“Made in Massachusetts;” “To Build and 
Sustain: Freemasons in American Com 
munity”; “A Glimpse of Boston Theater 
1850-1903.” Through April 24: “The 
Western Pursuit of the American Dream 
Selections from the Collection of Ken- 
neth W. Rendell.” Through June 5 
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Margo Cooper 

NEW ENGLAND brs ee ae 617. 
200) on Wharf, Boston 
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Medical Center 
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Survival” with baby 


arrow frogs, and r 
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xs: Choices for 
sea turtles poison 
are tropical fish 
shows how people affect aquatic life 
both 
the world. Throu 
ing Jellies 
NORMAN ROCKWELL MUSEUM 
413-298-4100), 9 Glendale Rd., Stock 
bridge. Mon.-Fri., 10 a.m.-4 p.m.; Sat 
n., 10 am.-S p.m. Admission $12, 
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postively and negatively around 
Dec. 2005: “Amaz. 














e for ages 18 er when accom 
anied by an adult. The Museum houses 
Rockwell’s studio, and t 
st collection of his painting 
My Adventures as an Illustrat 
Through May 30: “Building Books: The 
Art of David Macaulay.” Through June 
12: “Once Upon a Time! The Picture 
Book Art of Creative Editions 
OLD NORTH CHURCH (617-52: 
6676), 193 Salem St., Boston 
9 a.m.-5 p.m. Tickets $8, $5 for ages 15 
and under. Built in 1 Boston's oldest 
church continues as an active Episcopal 
Church with services every Sunday 
OLD SOUTH MEETING HOUSE 
617-482-6439), 310 Washington St., 
Boston. Daily, 10 a.m.-4 p.m. Admission 
$5, $4 for students and seniors, $1 for 
children. A museum and historic site 
built in 1729 as a Puritan house of wor 
ship, the Meeting House served as the 
location for meetings of Colonial revolu- 
tionaries leading up to the war for inde 
pendence. Ongoing: “Voices of Protest”; 
“Behind the Scaffolding”; “If These Walls 
Could Speak.” 
OLD STATE HOUSE 
206 Washington St., Boston. Dai 
9 a.m.-5 p.m. Admission $5, $4 for stu 
dents seniors, $1 for ages 6-18. On- 
going exhibits detail the history of 
Boston during the Revolution, the histo 
ry of firefighting, the John Hancock fam 
ily, inns and taverns, and the Massachu 
setts Supreme Judicial Court. Also ad 
isters a Boston ary and 
photographic resource center at 15 State 
St. Now open: “Where in the World Does 
Boston Come From?” Ongoing: “A Histo 
ry of Boston through Fire”; “The Boston 
Massacre: A Sound and Light Show.” 
ORCHARD HOUSE/HOME OF THE 
ALCOTTS (978-369-4118), 399 Lex 
ington Rd., Concord. Mon.-Fri., 11 a.m.- 
3 p.m.; Sat., 10 a.m.-4 .m.; Sun., 1 
4:30 p.m. Admission $6, $5 for students 
and seniors, $4 for ages 6-17, free for 
ages 5 and under. Home of the Alcotts 
and the site where Louisa May Alcott 
wrote Little Women in 1868. Features 
personal objects and furnishings that be- 
longed to the Alcott family, the Concord 
School of Philosophy, and historical pro- 
grams and exhibitions. The museum of 
fers a variety of guided “living history” 
tours. Through March 31: “Little Women 
Debuts: Images & Recollections from 
1912 Broadway.” 
= REVERE HOUSE 7-523 
, 19 North Sq., Boston. Tues.-Sun 
D:: > a.m.-5:15 p.m. Admission $2.50, 
$2 for students and seniors, $1 for chil 
dren. Restored 17th-century house 
owned by Revere during the Revolution- 
ary War. Next door is the Pierce/Hich 
born House, a Georgian brick building 
built circa 1711 
PEABODY ESSEX MUSEUM (978- 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m.-5 p.m 
Admission $13, $11 for seniors, $9 for 
students, free for ages 16 and under. Ad 
ditional admission to Yin Yu Tang $4 
The recently transformed Peabody Essex 
Auseum presents art and culture from 
New England and around the world 
The museum's collections showcase a 
spectrum of American art and architec 
ture and Asian, Asian Export, Native 
American, African, Oceanic, Maritime, 
and Photography collections. The muse 
um campus features numerous parks, 
period gardens, and 24 historic proper 
ties, including Yin Yu Tang, a 200-year 
old house that is the only example of 
Chinese domestic architecture on display 
in the United States. Through April 24 
“Yangtze Remembered: The River Be 
neath the Lake.” Through June 5: “Is 
land Thresholds: Contemporary Art 
from the Caribbean.” Through June 
‘Carved by Nature: Untamed Traditions 
in Chinese Decorative Art.” Through 
Sept. 5: “The Art of Shopping in 
“In Nature’s 
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China.”Through Sept. 18 
Company.” 
REVOLVING MUSEUM (978-937- 
2787), 22 Shattuck St., Lowell. Thurs.- 
Sun., noon-4 p.m. Through Aug. 21 
“Family Rooms.” 
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SPORTS MUSEUM OF NEW ENG- 
LAND AT THE FLEETCENTER (617. 
624-1234), Causeway St., Boston. Tues 
Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m 
Admission $5, $4 for seniors and ages 6 
17, free for ages 6 and under. A show 
case for Boston sports history with ex 
hibits dedicated to the Celtics, Bruins, 
Boston Garden, and the FleetCenter. 
Currently on view: “Ted Williams: An 
American Hero.” 

STERLING AND FRANCINE CLARK 
ART iNSTITUTE (413-458-2303), 225 
South St., Williamstown. Museum's col 
lection centers on French Impressionist 
paintings, including over 30 by Renoir, 
plus American works by Homer, Sar 
gent, Cassatt, and Remington, as well as 
extensive collections of prints, drawings 
silver, and sculpture. Open Daily, 
10 a.m.-5 p.m. Admission $10, free for 
18 and under. Through April 3: “A River 
Runs Through It: images of the Seine,” 
including works by Honoré Daumier, 
Charles Meyron, and Pierre Bonnard 
Through April 17: “A Walk in the Coun 
try: George Inness and the Berkshires.” 
STONE PARK ZOO (781-438-5100), 
149 Pond St., Stoneham. Mon.-Fri 
10 a.m.-5 p.m.; Sat.-Sun. 10 a.m.-6 p.m 
Admission $6, $5 for seniors, $4 for chil 
dren. Home to over nine animal exhibits 
including a herd of bison, a colony of 
flamingoes, and spider monkeys. Ongo- 
ing: “Snowy Owl Creek”; “Touchable 
Barnyard.” 

USS CONSTITUTION MUSEUM 
(617-426-1812), Charlestown Navy 
Yard, Boston. Daily, 10 a.m.-S p.m. Free 
admission. Ongoing: “Around the World 
in Old Ironsides,” chronicling the Consti- 
tution’s diplomatic mission, and “A Look 
Below the Waterline: Preserving Old 
Ironsides” which explores past and cur 
rent restorations of the boat. Ongoing 
“Old Ironsides in War and Peace” 
“Strengthening Old Ironsides.” 
WADSWORTH ATHENEUM (860- 
278-2670), 600 Main St., Hartford, CT 
Tues.-Fri, 11 a.m.-S p.m.; Sat.-Sun., 
10 a.m.-5 p.m. Admission $9, $7 for sen 
iors, $5 for students, free for ages 12 
and under. Collections of American and 
European paintings and sculpture, as 
well as glass, silver, Wallace Nutting fur- 
niture, and Meissen porcelain. The sec 
ond floor of the Morgan Building fea 
tures the J. Pierpont Morgan collection 
of American decorative arts. Ongoing 
“We Also Served: African-Americans in 
the U.S. Military — Selections from the 
John H. Motley Collection.” Through 
Winter 2005: “Encore: Diaghilev’s 
‘Sleeping Princess.’” Through April 10 
“Theater, Dance, and Porcelain in the 
Eighteenth Century.” Through Spring 
2005: “Ellen Carey/Matrix 153.” 
Through April 24: “Contemporary Art 
Floor to Ceiling, Wall to Wall.” Through 
June 19: “African Art, African Voices: 
Long Steps Never Broke a Back.” 
WORCESTER ART MUSEUM (508 
799-4406), 5S Salisbury St., Worcester 
Wed., Fri., Sun., 11 a.m.-5 p.m.; Thurs., 
11 a.m.-8 p.m.; Sat., 10 a.m.-5 p.m. Ad 
mission $8, $6 for seniors and students, 
free for ages 17 and under. Admission 
free on Sat. from 10 a.m. to noon. The 
museum includes an extensive collection 
of Asian art in its Chinese, Japanese, In 
dian, and Islamic galleries. Korean ce 
ramics from the 5th and 6th centuries 
are on display. The Marianne E. Gibson 
Gallery includes works by John Single 
ton Copley, James Peale, Robert Fulton 
and Edward Savage. Through March 31 
“Youth Art Month. “Through April 2005 
“Wall at WAM: Don’t Be Afraid 
Through July 17: “Evoking Rasa in Lu 
minous Visions: Indian Art from the Her 
witz Collection.” April 3-Sept. 25: “Hope 
and Healing: Painting in Italy in a Time 
of Plague, 1500-1800.” 
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ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 
10 a.m.-5 p Sun., 1-5 p.m. Through 
April 3: “Girls’ Night Out.” Through June 
5: “Alexis Rockman's Manifest Destiny.” 
ALL ASIA CAFE (617-497-1544), 354 
Mass. Ave.,Cambridge. Call for hours 
Through March 31: “John Nikolai: All 
Aja.” 

BROOKLINE ARTS CENTER (617 
566-5715), 86 Monmouth St., Brook 
line. Mon.-Fri., 9 a.m.-4:30 p.m 
Through April 1: “Near and Far: Pho- 
tographs by Judy Dernburg.” 
CAMBRIDGE MULTICULTURAL 
ARTS CENTER (617-577-1400), 41 
Second St., Cambridge. Mon.-Fri., 
10 a.m.-6 p.m. Through May 3: “Gravi 
ty’s Reign: A Visual Journey Through the 
Republic of Georgia: Photographs by 
Roger Colombik.” Reception March 31, 
7-9 p.m. 

COPLEY SOCIETY OF BOSTON 
(617-536-5049), 158 Newbury St., 
Boston. Tues.-Sat., 10:30 a.m.-5:30 p.m 
April 7-30: “Alternative Photography.” 
Reception April 7, 5:30-7:30 p.m 
GRIFFIN MUSEUM OF PHOTOG- 
RAPHY (781-729-1158), 67 Shore Rd., 









Winchester. Tues.-Sun., noon-4 p.m. Ad- 
mission $5, $2 seniors, free for children 
and students; free admission for all on 
Thurs. Through May 15: “Griffin Muse- 
um Juried Show”; work by Julie Melton 
and Rachel Papo. 
HOWARD YEZERSKI GALLERY 
(617-262-0550), 14 Newbury St., 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m. 
Through April 19: “Lalla Essaydi: Con- 
verging Terrorities.” 
JOHN RAIMONDI GALLERY (617- 
241-1165), 80 City Square, 
Charlestown. By appointment only 
Through April 13: “Christina Caturano: 
La Vendamia (The Harvest).” 
LEE GALLERY (781-729-7445), 9 Mt 
Vernon St., Winchester. Mon.-Fri., 
10 a.m.-5:30 p.m. Through April 29 
‘Todd Webb & Samuel Gottscho: Vin 
tage Photographs of New York City from 
the 1930s and 40s.” 
LEVENTHAL-SIDMAN JEWISH 
COMMUNITY CENTER Starr Gallery 
617-558-6485), 333 Nahanton St., 
Newton. Mon.-Tues., Thurs., 10 a.m.- 
7 p.m.; Wed., noon-6 p.m.; Fri., 10 a.m 
2 p.m.; Sun., noon-4 p.m. Through April 
17: “Through the Lens: A Seperate Jour 
ney: Photographs by David Akiba.” 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 
— Compton Gallery (617-253-4444), 77 
Mass. Ave. Mon.-Fri. 9 a.m.-5 p.m 
Through June 15: “Constructing Stata 
Photographs of Richard Sobol.” 
— MIT Museum (617-253-4444), 265 
Mass. Ave. Tues.-Fri., 10 a.m.-5 p.m.; 
Sat.-Sun., noon-5 p.m. Admission $5, $2 
for seniors, students, and youth 5-18. 
Ongoing: “Flashes of Inspiration: The 
Work of Doc Edgerton.” 
MIDDLF "AST (617-864-EAST), 472 
Mass. / ., Cambridge. Daily, 11 a.m. 
midnight. Through March 31: “John 
Soares: Pop Eye View.” 
MOUNT HOLYOKE COLLEGE ART 
MUSEUM (413-538-2245), South 
Hadley. Tues.-Fri., 11 a.m.-5 p.m.; Sat.- 
Sun., 1-5 p.m. Free admission. Through 
July 3: “Architecture of Silence: Cister- 
cian Abbeys of France: Photographs by 
David Heald.” Reception April 7 
4:30 p.m 
MUSEUM OF FINE ARTS (617-267- 
9300), 465 Huntington Ave., Boston 
Sat.Tues., 10 a.m.-4:45 p.m., Wed.-Fri., 
10 a.m.-9:45 p.m. Admissien $15, $13 
for seniors, students, free for ages 17 
and under during non-school hours. Vol- 
untary contribution after 4 p.m. on Wed 
Through April 3: ‘Josef Sudek: Poet with 
a Camera.” Through April 18: “Students 
Curate Students: Fresh Fiction — A Pho- 
tographic Exploration of Narrative.” 
Through June 29: “Photographs»by Hi 
roshi Sugimoto: The Sylvan Barnet and 
William Burto Collection.” 
NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., Lex- 
ington. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-S p.m. Free ddmission. Ongoing 
“Lexington Alarm’d,” an introduction to 
Colonial Lexington exploring the town’s 
connection to the Revolutionary War; 
“Made in Massachusetts;” “To Build and 
Sustain: Freemasons in American Com- 
munity.” Through June 5: “Deep Inside 
the Blues: Photographs by Margo Cooper.” 
NAVE GALLERY (617-625-4823), 
Clarendon Hill Presbyterian Church, 155 
Powerderhouse Blvd., Somerville. 
Thurs., 4-8 p.m.; Sat., 1-5 p.m. April 7- 
May 14: “Terrain Vague: Exploring No- 
Man's Land of New Photography.” Re- 
ception April 7, 6-8 p.m 
NEWTON FREE LIBRARY (617-552- 
7145), 330 Homer St., Newton. Mon.- 
Thurs., 9 a.m.-9 p.m; Fri, 9 am.- 
6 p.m.; Sat., 9 a.m.-5 p.m.; Sun., noon- 
5 p.m. April 2-28: “Newton Camera 
Club Annual Print Show.” Reception 
April 5, 7:30 p.m 
PANOPTICON GALLERY BOSTON 
Hotel Commonwealth, (617-267-8929), 
500 Comm. Ave., Boston. Call for hours 
April 7-May 28: “The Color of Baseball: 
Photographs by Bill Chapman and 
Ernest C. Withers.” Reception April 7, 
5:30-7:30 p.m. 
PANOPTICON GALLERY WALTHAM 
(781-647-0100), 435 Moody St., 
Waltham. Mon.-Fri, 10 a.m.-6 p.m 
Through April 23: “Cuba: There Is Light 
and Shadow.” 
PEABODY ESSEX MUSEUM (978- 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m.-5 p.m.; 
Thurs. until 9 p.m. Admission $12, $10 
for seniors, $8 for students, free for ages 
16 and under. Through April 24 
“Yangtze Remembered: The River Be- 
neath the Lake.” Through Nov. 1: “Air 
Lines: Photographs by Alex MacLean.” 
PINE MANOR COLLEGE Hess Gallery 
(617-731-7157), 400 Heath St., Chest- 
nut Hill. Mon.-Thurs., 8:30 a.m 
10 p.m.; Fri., 8:30 am.-5 p.m.; Sat., 
noon-4 p.m.; Sun., 2-10 p.m. Through 
April 15: “Material Matters: Fabric Coll- 
lages and Quilt.” Reception April 1, 7- 
9pm 
RHODE ISLAND SCHOOL OF DE- 
SIGN Museum of Art (401-454-6500), 
224 Benefit St., Providence, RI. Tues.- 
Sun., 10 a.m.-5 p.m. Admission $6, $5 
for seniors, $3 for students, $2 for ages 
5-18. Through May 22: “Consent to 





Gravity: Frederick Sommer’s Pho- 
tographs and Musical Scores.” 

ROBERT KLEIN GALLERY (617-267- 
7997), 38 Newbury St., Boston. Tues.- 
Fri., 10 a.m.-5:30 p.m.; Sat., 11 a.m.- 
5 p.m. Through April 30: work by Olivia 
Parker 

SASAKI ASSOCIATES (617-926- 
3300), 64 Pleasant St., Watertown. 

Mon.-Fri., 8:30 a.m.-5:30 p.m. Through 
June 6: “Four Places: Photography by 
Micahel Seif.” Reception March 31, 
5:30 p.m 

SCAT GALLERY (617-628-8826), 90 
Union Sq., Somerville. Mon.-Thurs., 
noon-10 p.m.; Fri-Sat., 10 a.m.-6 p.m 
Through March 31: “Wally Gilbert: Digi- 
tal Photography.” 

SOPRAFINA GALLERY (617-728- 
0770), 450 Harrison Ave., Boston. Tues.- 
Sat., 11 a.m.-5:30 p.m. March 31-April 
30: photography by Andrew Sovjani and 
Andrew Xenios. Reception April 1, 5:30- 
7:30 p.m 

SOUTH END BRANCH LIBRARY 
(617-536-8241), 685 Tremont St., 
Boston. Mon., Wed.-Thurs., 10 a.m.- 
6 p.m.; Tues., noon-8 p.m.; Fri., 9 a.m 

5 p.m.; Sat., 9 a.m.-2 p.m. Through May 
15: “Rania Matar: A Forgotten Popula- 
tion: Palestinians in Refugee Camps in 
Lebanon.” Reception April 1, 5:30- 
7:30 p.m. 

STEBBINS GALLERY (617-576-0131), 
Zero Church St., Cambridge. Mon., 
noon-4 p.m.; Thurs., Sat.-Sun., noon- 
6 p.m. April 2-29: “Annual Open Juried 
Photography Show.” 





schools & 

universities 
ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Perma- 
nent collection includes works by 
Winslow Homer, Maud Morgan, Allan 
Crite, and Justin Kirchoff. Through July 
31: “Eye on the Collection: Copley to 
Hopper.” 
BABSON COLLEGE (781-239-5682), 
Reynolds Campus Center, Wellesley. 
Mon.-Sat., 9 a.m.-7 p.m. Through May 
8: “Line Bruntse: Cocoon: Sculpture In- 
stallation of Twine.” 
BOSTON COLLEGE McMullen Muse- 
um (617-552-8100), Chestnut Hill 
Mon.-Fri., 11 a.m.-3 p.m.; Sun., noon- 
5 p.m.Closed holidays. 
— Thomas P. O'Neill, Jr. Library (617- 
552-4470). Mon.-Sat., 11 a.m.-4 p.m 
Ongoing: ’”Tip’ O’Neill Memorial Exhib- 
it.” 
BOSTON UNIVERSITY (617-353- 
3349) 
— Boston University Art Gallery (617- 
353-3329), 855 Comm. Ave. Tues.-Fri., 
10 a.m.-5 p.m.; Sat.-Sun., 1-5 p.m 
Through April 3: “David Aronson: A Ret- 
rospective.” 
BRANDEIS UNIVERSITY Rose Art 
Museum (781-736-3434), 415 South 
St., Waltham. Tues.-Sun., noon-5 p.m 
Admission $3, $2 for seniors, free for 
children 16 and under. Through April 
24: “Dreaming Now.” 











LIZA CORSILLO’S ACROBAT is part of “Fresh Fiction” 
through May 22 at the Museum of Fine Arts. 


CLIFFE INSTITUTE, Cambridge 

— Amold Arboretum of Harvard Univer 
sity (617-524-1718), 125 Arborway, Ja 
maica Plain. Call for hours. More than 
6500 species of plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted 

— Department of the History ¢ 
Special Exhibition Gallery (6 
2779, 1 Oxford St., Cambridge. 
June 10: “Bringing Nature Inside 
— Busch-Reisinger Museum (617-495 
9400), 32 Quincy St. Mon.-Sat., 10 a.m 

5 p.m.; Sun., 1-5 p.m. Admission $6.50 
$5 for students and seniors, free for ages 
18 and under. Free on Sat. from 10 a.m 
to noon. Tours Mon.-Fri. at 1 p.m. Fea 
tures Central and Northern European 
art, including late medieval, Renais- 
sance, and Baroque sculpture, 16th-cen 
tury painting, and 18th ury porce 
lain. Features a collection of 20th-centu 
ry German works. Through June 1 
Though My Body Were Naught But Ci 
phers: Crises of Representation in Fin 
de-siecle Vienna.” 

— Carpenter Center for the Visual Arts 
(617-495-3251), 24 Quincy St. Mon 

Sat., 9 a.m.-11:30 p.m.; Sun., noon 
11:30 p.m. Through April 17: “Huyghe 
+ Corbusier: Harvard Project.”Through 
April 22: “Yvonne Rainer: Radical Juxta 
positions 1961-2002.” 

— Fogg Art Museum (617-495-9400), 
32 Quincy St. Mon.-Sat., 10 a.m.-5 p.m.; 
Sun., 1-5 p.m. Admission $6.50, $5 for 
students and seniors, free for ages 18 
and under. Free admission on Sat. from 
10 a.m. to noon. Tours Mon.-Fri. at 
11 a.m. The decorative arts gallery in- 
cludes 17th- and 18th-century British 
and American silver, furniture, and 
porcelain. The Maurice Wertheim Col 














ANGELO CAROSELLI’S THE PLAGUE AT ASHDOD is part of 
“Hope and Healing” April 3 through September 25 at the 
Worcester Art Museum. 


— Women’s Studies Research Center 
(781-736-8102. Through June 30 
“Body Maps.” 

BROOKS SCHOOL Lehman Art Center 
(978-725-6232), 1160 Great Pond Rd., 
North Andever. Tues.-Fri., 8:30 a.m.- 
5 p.m.; Sat., 8:30 a.m.-noon; Sun., 2:30- 
5 p.m. April 4June 18: “Intellectual 
Substance Paired with Visual Delight: An 
Exhibit of the Work of Sol LeWitt.” 
BUNKER HILL COMMUNITY COL- 
LEGE (617-228-2018), 250 New 
Rutherford Ave., Boston. Call for hours 
Through March 31: “My Mother's 
Daughter.” 

EMERSON COLLEGE (617-824- 
8540), Little Bldg. 80 Boylston St., 
Boston. Cail for hours. — Emerson Col 
lege Library, 120 Boylston St. (617-824 
8668). Through June 6: work by Brian 
McNeil. 

HARVARD UNIVERSITY and RAD- 


lection features Impressionist and Post 
Impressionist works. Ongoing: “To Stu 
dents of Art and Lovers of Beauty: High 
lights from the Collection of Grenville L. 
Winthrop.” Through June 12: “From 
Mind, Heart, and Hand: Persian, Turk 
ish, and Indian Drawings from the Stu 
art Cary Welch Collection.” 

— Harvard University Museum of Nat- 
ural History (617-495-3045), 26 Oxford 
St. Daily, 9 a.m.-5 p.m. Admission $7.50. 
$6 for students and seniors, $5 for ages 
3-18, free for ages 2 and under. Free on 
Sun. from 9 a.m. to noon. The “Ware 
Collection of Glass Models and Plants” 
includes more than 3,000 glass flower: 
The Mineralogical and Geological Muse- 
ums feature mineral and ore collections, 
with displays of gems and meteorites. 
The Museum of Comparative Zoology 
covers species from the earliest fossil in 
vertebrates and reptiles to fish and rep- 










tiles alive today. Exhibitions also include 
whale skeletons, the largest turtle shell 
ever found, the Harvard 
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MASSACHUSETTS COLLEGE OF 
ART (617-232-1555), Tower Bldg., 621 
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chusetts College of Art 2005 All School 
Show.” 

Student Life Gallery, Kennedy Bldg 
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TECHNOLOGY, Camb : 

— MIT Museum 
Mass. Ave. Tu 
Sat.-Sun., noo 
Ongoing: “Mind and Hand 
of MIT Scientists anc 
bots and Beyond: Exploring Art 

ence at MIT” 


ntastic”; “Flashes of Inspirati 





Sphir 






































Holography 





Wo; 
Engineer 
Ganson”; t 
ventors ” Through April 18 
sualizing Physics: Transforming Sci 
Learning at MIT.” Through July 10: “The 
Clipper Ship Era.” Ongoing: “Young In 
ventors at MIT 

Center for Advanced Visual Studies 
617-253-4415), 265 Mass. Ave 
Through Spring 2005: “The Traveling 
Magazine Table.” 
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WHEELOCK COLLEGE Towne Art 
Gallery (617-879-2219), 180 The River 
way, Boston. Mon.-Fri. noon-5 p.m 
Through April 22: “Working the Grid 
Three Artists.” Reception April 2, 2-4 p.m 
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Bad accents 


But NBC's take on The Office still trumps the competition 


BY JOYCE MILLMAN 


f there has ever been a TV series 

that did not need remaking, it’s 

The Office. Perfect in concept 
and execution, this BBC series was 
one of the two or three greatest sit- 
coms, ever. A mockumentary set at 
a British paper manufacturing com- 
pany, The Office ran for just two 
short, bittersweet seasons (it aired 
in the US on BBC America). That 
added up to 12 episodes (plus a 
bonus Christmas special), more 
British TV awards than you can 
count, and a Golden Globe for best 
comedy series. It also left us with 
an unforgettable TV moment: inept 
middle manager David Brent (co- 
creator and star Ricky Gervais), 
after finally realizing he’s being 
squeezed out of a job, unleashing 
his rage during an office talent 
show in a Saturday Night Fever 
dance routine that was more disco 
meltdown than disco inferno. Yes, 
remaking this show is pointless. 

Still, NBC soldiered on. And so 
we now have The Office: An Ameri- 
can Workplace (Tuesdays at 
9:30 p.m.), which re- 
names the Wernham 
Hogg paper company 
“Dunder Mifflin” and 
moves it from Slough (a 
dreary London suburb off 
the highway to 
Heathrow) to Scranton, 
Pennsylvania. I’m re- 
lieved to report that the 
Americanized version of 
The Office is at least well 
made. Someone at NBC 
respected the original 
enough to sign up Ger- 
vals and his co-creator, 
writer/director, Stephen 
Merchant, as executive 
producers. The American 
in charge, Greg Daniels, 
has the right approach to 
working-stiff despair, 
having written for The 
Simpsons and King of the 
Hill. 

And yet, none of that 
matters. The remake is 
still pointless. The pilot 
episode was almost a 
shot-for-shot, line-for- 
line re-creation of the 
British series’s pilot. The 
original’s tone and look 
is duplicated: there is no 
laugh track, the office is 
generic and overlit, the 
characters are aware of 
the camera, and there 
are lots of long takes and 
uncomfortable silences 
as office workers attempt to co- 
exist with the most irritating and 
irresponsible boss in the world. A 
few of the actors simply mimic 
their British counterparts’ manner- 
isms and line readings. The Ameri- 
can version of The Office is one of 
the weirdest TV experiences I have 
ever had. It half-pretends that the 
original never existed and haif-ac- 
knowledges that it wouldn’t be 
here without that original. Watch- 
ing it, I felt as if I were in a Twi- 
light Zone episode where every 
thing was familiar but not quite 


right. Who are these impostors, 
and what have they done with my 
David Brent? 

Enamored as I am of the original, 
I guess I can’t be objective about 
NBC’s version. But, I figure, this 
show isn’t made for viewers like me 
— it’s made for people who never 
saw the original, for various rea- 
sons (no cable, an aversion to thick 
British accents). So if you are one 
of those people, then I recommend 
that you watch NBC’s Office. Be- 
cause, even recycled, it’s fresher 
than most of what passes for come- 
dy on network TV; it nails the sort 
of brutally subtle, marvelously stu- 
pid humor that Arrested Develop- 
ment aspires to but can’t quite get 
right. If, on the other hand, you can 
quote the original show backward 
and forward, perhaps you'd best 
stay away. It’ll only depress you. 

Michael Scott (Steve Carell of 
The Daily Show), regional manager 
of Dunder Mifflin’s Scranton 
branch, is wholly unsuited for 
leadership. He’s a jokester who 


wants to be everyone’s pal, not re- 
alizing that he offends at every 
turn with his racist and sexist re- 
marks. In addition to his appalling 
lack of office etiquette, Michael is 
also ignorant when it comes to 
office politics. In the first episode, 
he is told by a superior that the 
Scranton office may be closed or 
hit by layoffs, and he’s asked not to 
tell the staff yet. Michael then calls 
a meeting to reassure his staff that 
there will be no closure and no lay- 
offs. His second-in-command, 
Dwight Schrute (Rainn Wilson, 
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from Six Feet Under), is a fascist 
nerd who quotes company rules 
and regulations like gospel. Sales- 
man Jim Halpert (John Krasinski) 
is too smart for the job but lacks 
motivation. Like his British coun- 
terpart, Tim, Jim is a bundle of un- 
expressed longing for the firm’s re- 
ceptionist, who is called Pam here 
(Jenna Fischer). Pam is an aspiring 
illustrator with low self- 
esteem who is being 
sucked into a dead-end 
marriage to a boor who 
works in the Dunder 
Mifflin factory. The pe- 
ripheral characters from 
the British series are all 
present in American form 
too: the deadpan fat guy 
who hovers around speak- 
ing the blunt truth, the 
black co-worker whom 
Michael always manages 
to offend, the Greek chorus of 
nameless office drones who are 
forever shooting Michael looks of 
disapproval and disgust. 

The stories so far have also re- 
mained faithful to the BBC version. 
(The first two episodes of the new 


series are being rerun on CNBC on 
April 1 beginning at 10 p.m.) Last 
week’s episode, “Diversity Day,” in 
which Michael ruins a racial-sensi- 
tivity workshop, was a reworking of 
one of the original’s finest episodes, 
“Customer Care,” in which David 
Brent ruins a team-building work- 
shop. Still, “Diversity Day” had a 
squirmingly funny sequence that 
matched the original for audacity. 
Unsatisfied with the professional 
group leader’s approach to teach- 
ing racial and ethnic sensitivity, 
Michael made people wear cards 


on their foreheads reading “Asian,” 
“Jew,” etc., and then had them 
guess the group each person repre- 
sented by offering stereotypical 
hints (bad driver, good with 
money). Michael himself wore a 
card reading “Martin Luther King” 
because, as he proudly told the 
camera, Dr. King was one of his 
heroes, along with Bob Hope and 
God. 

The most significant difference in 
NBC’s Office is its characterization 
of Michael (and to a lesser extent 
Dwight). But this attempt to assert 
its own identity is also the show’s 
weakest element. Carell and Wilson 
seem to have been encouraged to 
play their own concepts of Michael 
and Dwight, as opposed to, say, 


Even recycled, The Office is 
fresher than most of what 
passes for comedy on network 
TV, nailing the brutally subtle, 
marvelously stupid humor that 
Arrested Development aspires 
to but can’t quite get right. 


Krasinski and Fischer, who are de- 
lightful as Jim and Pam but never- 
theless are imitating British actors 
Martin Freeman and Lucy Davis 

down to the smallest facial expres- 
sions and timing. To understand 

why an Americanized Michael and 





LOST IN TRANSLATION: the office manager played by series co-creator Ricky Gervais in the BBC original of The Office was a 
sympathetic clown; the American series’s Michael Scott (Steve Carell, standing) is a one-dimensional idiot. 


Dwight don’t work, you have to un- 
derstand how integral the Laurel & 
Hardy dynamic of David (Hardy) 
and his assistant Gareth (Laurel) 
was to the original’s elegant 
comedic structure. Gareth (played 
by Mackenzie Crook, a scarecrow of 
an actor) is a self-important toady 
given to hilariously obvious exag- 
gerations about his military service, 
as well as to his place in the office 
hierarchy. Gareth is endearingly 
dense and defers to David at all 
times. 


In the American version of The 





Office, the Gareth figure, Dwight, 
is still ridiculously self-important. 
The upcoming episode “Hot Girl” 
has a prime Gareth/Dwight mo- 
ment when Dwight falls for a 
saleswoman and enumerates, with 
a characteristically serious face, 
her fine qualities: “Creamy skin, 
straight teeth, curly hair, amazing 
breasts — not for me, for my chil- 
dren. The Schrutes produce very 
thirsty babies.” But Dwight is odd 
to the point of being scary. And he 
is assertive in Michael’s presence; 
in the “Hot Girl” episode, he 
breaks rank to badger Michael into 
not putting a move on Hot Girl be- 
cause he saw her first. It’s a jarring 
moment. In the original series, 
Gareth never undermines David's 
authority; he remains 
David’s only supporter, 
his yes man, his last 
cushion against hard re- 
ality. David is never alone 
as long as Gareth is 
around, and the fact that 
Gareth is a useless 
bootlicker makes David’s 
position both poignant 
and bitterly funny. But in 
the American version, 
having an assertive, 
creepy Dwight push 
Michael around is like hitting us 
over the head with the point that 
Michael is a loser. 

The more serious problem with 
the American version, though, is 
that Michael Scott is a complete 
ass. In the original, Gervais didn’t 
take such an easy way out 
— David was a fool, and 
delusional, but he was not 
altogether clueless. The 
heartbreaking, and hilari- 
ous, thing about David 
Brent was his belief in him- 
self: he really thought that 
he had a gift for entertain 
ing people, for making peo 
ple laugh, and that this gift 
could make the world a bet- 
ter place. But he also knew 
that he was in trouble with 
his superiors — even if he 
chose to ignore this knowl- 
edge. There were moments 
when David looked into the 
camera with a panicked 
smile after being reprimand- 
ed by a superior or after a 
prank backfired with serious 
consequences, and you 
could feel his terror at the 
prospect of getting sacked. 
You sympathized with David 
Brent. You do not sympa 
thize with Michael Scott. 
There is no complexity or 
humanity or anything re- 
deemable in Michael. You 
don’t see the flop sweat that 
Gervais did so well. Michael 
is selfish, loud, and dumb — 
he’s a one-dimensional idiot. 

The British version of The 
Office balances on the wire 
between comedy and 
tragedy — go find the DVDs 
and watch the fifth episode 
of season two, where David hits 
bottom (and dances), and the spe- 
cial, where he crashes through bot- 
tom and bounces back up. Without 
a boss as shallow-seeming yet deep 
as David Brent, the Americanized 
Office risks being just another sit- 
com. Granted, it is a more ambi- 
tious sit-com than anything else 
the networks are offering. But it 
will always be an imitation of 
greatness. Let’s put it this way: 
Jamie Foxx might have won an 
Oscar, but that doesn’t make him 
Ray Charles. Bg 
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THURSDAY 

8:00 (44) Ken Burns American 
Stories: The Capital of Baseball. Cele 
brating the days when New York ruled 
the diamond. To be repeated tonight at 
1:30 a.m. on Channel 2, and on Friday 
at 1 p.m. on Channel 44, and on Sun 
day at 5:20 p.m. on Channel 2. (Until 
10:30 p.m.) 

9:00 (2) Live from Lincoln Cen- 
ter: Stephen Sondheim’s “Passion 
Love gets all twisted up in this semi- 
staged production of the 2003 work 
based on the Ettore Scola film Passion 
d'amore. With Audra McDonald, Patti 
Lupone, and Michael Cerveris. To be 
repeated tonight at 1 a.m. on Channel 
44, and at 4 a.m. on Channels 2 and 
44, and on Friday at 3:30 p.m. on 
Channel 44, and then at 1 a.m. on 
Channel 2, and on Sunday at noon on 
Channel 44, and on Monday at 4 p.m 
on Channel 44. (Until 11 p.m.) 


FRIDAY 

8:00 (44) Nova: Wave That Shook th 
World. Repeated from last week. Ever 
thing you need to know about the De 
cember tsunami that devastated the In 
dian Ocean region — how these waves 
happen and why this one was so de 
structive. To be repeated on Saturday at 
midnight and 3 a.m. on Channel 2 
(Until 9 p.m.) 

9:00 (44) Krakatoa. Repeated from 
last week. An in-depth profile of the Au 
gust 27, 1883, eruption in the Sundra 
strait between Java and Sumat 
the subsequent tidal waves that chang 
the world’s weather. (Until 10:30 p.m.) 


SATURDAY 

6:00 (2) Masterpiece Theatre’s 
American Collection: The Ponder 
Heart. Repeated from last week. This 
comedy” about a rich and generous 
man whose love for a hillbilly gal pro 
vokes everything from theft to murder 
is adapted from the Eudora Welty story 
and stars Peter MacNicol and JoBeth 
Williams. (Until 8 p.m.) 

6:00 (4) Basketball. The NCAA 
Final Four, live from St. Louis: Illinois 
versus Louisville followed by Michigan 
State versus North Carolina. 

8:00 (5) Wonderful World of Dis- 
ney: Laura Ingalls Wilder's Little House 
on the Prairie. Hour three of a six-hour 
Disney production (without Michael 
Landon) meant to follow the Ingalls 
family’s adventures in Manifest Des- 
tiny as chronicled in the third book of 
the popular all-American pioneer se 
ries, which brings the family to Kansas 
(Until 9 p.m.) 

8:00 (44) April in Paris (movie) 
Harmless 1952 fun with Doris Day as 
Ethel “Dynamite” Jackson, an American 
chorus girl who gets an invitation from 
the State Department to represent the US 
in Paris; when she arrives, it turns out 
they meant to invite Ethel Barrymore 
Ray Bolger is the US diplomat who made 
the mistake and tries to correct it. David 
Butler directed. (Until 9:40 p.m.) 

9:40 (44) How To Succeed in Busi- 
ness Without Really Trying (movie) 
Why does this adaptation of the Broad- 
way musical turn up so seldom? Robert 
Morse is hilarious as J. Pierpont Finch 
who climbs the ladder of success. With 
Michele Lee and Rudy Vallee; David 
Swift directs. From 1967. (Until midnight.) 
2:00 a.m. It’s Later Than You 
Think. The annual one-hour (ahead) 
adjustment to our clocks returns for an 
encore presentation of Daylight Saving 
Time. Starring one fewer hour of 
much-needed sleep. See www.webex 
hibits.org/daylightsaving/b. htm] 
(Until October 30 at 2 a.m.) 


SUNDAY 

12:30 (2) Ken Burns American 
Stories: Shadow Ball. Repeated from 
last week. This pretty-good edition of 
Ken Burns's ultimately tedious baseball 
documentary covers the Great Depres 
sion, the fall of Ruth, and the parallel 
world of Negro League ball. To be re- 
peated on Sunday at 1 a.m. (Until 
3 p.m.) 

1:00 (5) Basketball. Regional NBA 
coverage. 

2:00 (44) Metropolitan Opera Pre- 
sents: Die Meistersinger von Niirnberg. 
Richard Wagner's medizval version of 
American Idol, with more humor and less 
angst than in some of his other music dra- 
mas. James Levine conducts; the all-star 
cast includes Ben Heppner as Walther, 
Karita Mattila as Eva, and James Morris as 
Hans Sachs. (Until 7 p.m.) 

3:00 (2) Ken Burns American Sto- 
ries: The National Pastime. Repeated 
from last week. The 1941 season 
(DiMaggio hits in 56 straight; Williams 








hot 
dots 


BY CLIF GARBODEN 


hits .400) and the less exciting World 
War II years. To be repeated on Monday 
at 1 a.m. (Until 5:20 p.m.) 

3:30 (5S) Basketball. The Minnesota 
Timberwolves versus the Sacramento 
Kings 

9:00 (2) Mystery!: Malice Afore- 
thought, part one. Ben Miller stars as a 
country doctor who decides the solution 
to his marriage problems is murder. With 
Barbara Flynn and Megan Dodds. To be 
repeated tonight at 1 a.m. on Channel 
44, and at 4 a.m. on Channels 2 and 44, 
and on Monday at 1 p.m. on Channel 44 
(Until 10:30 p.m.) 

9:00 (44) Independent Lens: 
Thunder in Guyana/United States of Po- 
we have a film by Susan 
Wasserman, cousin to the project’s sub 
ject, Janet Rosenberg Jagan, the Ameri- 
can president of Guyana (it’s next 
to Venezuela). Second, we survey the 
state of the spoken-word arts from 
coast to coast. (Until 10 p.m.) 

10:00 (44) Independent Lens: Let 
the Church Say Amen. Henry Louis 
Gates Jr. presents a look at Shaw, a DC 
poverty pocket not far from the White 
House where the locals rely on the 
storefront World Missions for Christ 
Church to see them through relentless 
hard times. (Until 11:30 p.m.) 

11:30 (44) Austin City Limits. Fea- 
turing music from Modest Mouse and 
Guided by Voices. (Until midnight.) 


MONDAY 

8:00 (2, 44) Independent Lens: A 
Touch of Greatness. Yes, it’s listed for 
both stations. Most puzzling. Anyway, 
this is a film about schoolteacher Al- 
bert Cullum, who broke all the rules of 
academe back in the 1960s and intro- 
duced his 10-year-old students to 
Shakespeare, Sophocles, and Shaw. 
Old footage of Cullum in the classroom 
mixes with follow-up interviews with 
his former students. (Until 9 p.m.) 
9:00 (2) American Experience: 
Mary Pickford. Laura Linney narrates 
this award-winning bio of America’s 
Sweetheart from the silent-movie era. 
Pickford was an international sensation 
and a focal point of Hollywood gossip 
(thanks to her affair with Douglas Fair- 
banks), but her fame deflated into hard 
times in the end. To be repeated tonight 
at 1 a.m. on Channel 44, and at 4 a.m. 
on Channels 2 and 44, and on Tuesday 
at 2 p.m. on Channe! 44, and on 
Wednesday at 1 a.m. on Channel 2, and 
on Thursday at 3:30 p.m. on Channel 
44. (Until 10:30 p.m.) 

9:00 (4) Basketball. March mad- 
ness ends in April with the NCAA Divi- 
sion I final, live from St. Louis. 

9:00 (44) Closing the Achievement 
Gap. A look inside Amistad Academy in 
Connecticut, where academic standards 
for the disadvantaged have been raised 
to the levels enjoyed by white suburban 
schools. (Until 10 p.m.) 

10:00 (44) The Way We See It: 
Youth Speak Out on Education. A 
documentary by student filmmakers 
about what makes schools and classes 
and teachers worthwhile. (Until 11 p.m.) 


TUESDAY 

8:00 (2) Nova: The Great Escape. The 
true story behind the 1963 Steve Mc- 
Queen movie of the same name reunites 
the WW2 Allied airpeople who planned 
an elaborate escape from Stalag Luft III, 
at Sagan in present-day Poland. Plus, 
Nova brings in an archzologist to locate 
the one escape tunnel the Germans 
never found. To be repeated tonight at 
1 a.m. on Channel 44, and at 4 a.m. on 
Channel 2, and at 5 a.m. back on Chan- 
nel 44, and on Wednesday at 1 p.m. on 
Channel 44, and on Thursday at 3 a.m. 
on Channel 2. (Until 9 p.m.) 

8:00 (44) Globe Trekker: Southern 
Italy. In Rome, Trekker Justine Shapiro 
visits the Colosseum and Vatican City, 
then travels south to the fishing village 
of Terracina, where she and the towns- 
people take part in the festival of the 
Madonna del Carmine, and the village 
of Bonito, where she consults Uncle Vin- 
cent, a man reputed for performing mir- 
acles de.; ite being a corpse found in the 
remains of a church more than 100 years 
ago. Then it’s on to Naples for authentic 

















Neapolitan pizza and Pompeii to see the 
frescoes, and after that the remote vil 
lage of Galiciano, where she’s treated to 
a rendition of the tarantella, which it 
used to be thought is what you did after 
being bitten by a tarantula. To be repeat- 
ed on Wednesday at 3 p.m. (Until 
9 p.m.) 

10:00 (2) Misunderstood Minds. 
How to separate the truly lazy and stupid 
from the kids with learning disabilities. 
Following five families as they work with 
experts to determine why their kids can't 
learn. (Until 11:30 p.m.) 

3:00 a.m. (44) Independent 
Lens: Parliament Funkadelic: One Na- 
tion Under a Groove. A study of George 
Clinton and the “redemptive power of 
funk.” (Until 4 a.m.) 


WEDNESDAY 

9:00 (2) Great Performances: The 
2 Prince. This is the adaptation of the 
Antoine de Saint-Exupéry classic that 
Boston Lyric Opera presented at the 
Shubert Theatre last month, with music 
by Oscar-winning (for the Gwyneth Pal 
trow Emma) composer Rachel Portman 
This English production stars Teddy 
Tahu Rhodes as the Pilot, 11-year-old 
Joseph McManners in the title role, and 
15-year-old Mairéad Carlin as the Rose 
David Charles Abell leads the BBC Con- 
cert Orchestra. To be repeated tonight at 
1 a.m. on Channel 44, and at 4 a.m. on 
Channels 2 and 44. (Until 10:30 p.m.) 


THURSDAY 

7:30 (2) Basic Black: Ruth Batson: An 
Activist’s Life. A tribute to the late Boston 
education and civil-rights activist, who 
among many missions helped set up the 
METCO program, revamped the city’s 
Museum of Afro-American History, and 
as a BU professor of psychiatry advocat- 
ed for mental-health programs for the 
poor. (Until 8 p.m.) 

9:00 (2) Basic Black: Beyond Black 
and White: Race in the Public Schools 
The Herald’s Howard Manly hosts a 
one-hour forum on the threat of reseg- 
regation, multi-lingual education, the 
school-assignment system, and more. 
Participants include Harvard’s Charles 
Ogletree and Boston schools super 
Thomas Payzant. (Until 10 p.m.) 


Littl 





The 525th line. Fade Away and Radi- 
ate Dept. We have no memory of what 
was being advertised — perhaps the in- 
stitution of Major League Baseball itself 
perhaps a credit-card ripoff; some novel- 
ty meat product for all we know — but 
we remember the oft-repeated ad from 
the various 2004 baseball-season 
finales. A shot of a front row of grand- 
stand seats repopulated by successive 
generations of a family. The clothing 
changed, the hairstyles changed, and 
though it always ended up confusing us 
when we tried, you got the idea that you 
could actually follow the individual fam- 
ily members from tothood to senility. It 
was a warm-and-fuzzy send-up for base- 
ball as part of our cultural legacy. Okay, 
it clearly sold us nothing, but it was a 
neat concept for an ad. Goodbye base- 
ball. Enter a copy-cat ad for DirectTV (a 
wireless/satellite digital-TV delivery 
service) tracking one man’s life-with-tel- 
evision odyssey from | Love Lucy through 
Dick Van Dyke on prom night and on and 
on through the stations of life to the 
present, when we see “gramps” hobble 
in and sit down hesitantly in front of 
what is presumably the new generation 
of television. Again, a neat idea, but ulti- 
mately disturbing. The point? As baby- 
boomers fade into old age, their culture 
and the technology that delivered it are 
being upgraded and replaced. But we're 
not getting the warm fuzzies from this, 
and neither are we feeling much enthu- 
siasm for the brave new world whose 
selling point seems to be that it will out- 
live us. “Some of you are going to die 
soon; time to get a new television.” The 
whole spot is so vheerless. Even as a kid, 
our Every-TV-Man is sullen and unhap- 
py. He shows a spark of enthusiasm 
when his kids are born, but for the most 
part he’s resigned and resentful. The 
symptoms of clinical depression all but 
blossom by the end as the proto-media 
wanderer nears death’s door. Pity the 
guy. What a tragedy of quiet desperation 
his existence has been — an empty, spir- 
itually hollow life in front of the low- 
definition tube 

Look, some sort of digital TV is the 
next big thing. integrating television 
with the Internet is both inevitable and 
good. Buy into it. But take it from some- 
one who watched / Love Lucy in prime- 
time: you can wait a lifetime, but the 
programming isn't going to get much 
better. 
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Office for the Arts 


at Harvard 


Thanking Hank: 
A Salute to the Piano Master 


Harvard Jazz Bands 
with guest artists 


Sunday, April 10, 7pm 
Sanders Theatre, Cambridge 





Tickets: 617.496.2222 or www.fas.harvard.edu/tickets 
$15 general, $8 students/seniors 
Harvard Square T stop; Free Parking at Broadway Garage 





April1-8 


TURKISH FILM 


FESTIVAL 


Dry Summer 
Fri, April 1, 6:15 pm 
Brothers clash over 


village’s water. 


The Girl with the 
Red Scarf 

Fri, April 1, 8 pm 

One of history’s greatest 


love stories. 


The Bride 
Sat, Apr 2, 11 am 
A rural family moves to 


Istanbul. 
























Palindromes, | 
with director 
Todd Solondz present, 
April 7 


Motherland Hotel 
Fri, Apr 8, 8 pm 
Riveting portrait of 


alienated man. 
























Muhsin Bey 

Sat, Apr 2, 1 pm 
Intergenerational tale 
framed by Turkish folk 


music. 


TODD SOLONDZ WITH 
Palindromes | 
Thu, Apr 7, 2 pm 
Director present with his 


controversial film. 


SPANISH CINEMA 


In the City 
Sat, Apr 2, 3:45 pm 
A sexy ensemble romantic < 


drama. 


What's 3, Human 
nyway? 

eg? v3 10:30 am 
Comedy about amnesiac 


taxi driver. 


Hope 

Fri, Apr 8, 6 pm 
Consistently named one of 
Turkish Cinema’s best 


films. 


Antonio Gaudi 
Sun, Apr 3, 4 ne 
Doc on Barcelona architect. 


Sey oY} 7S Wl} 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


MFA Film Program is sponsored the media sponsor 


ne ; 


channel 
617-267-9300 www.mfa.org 











available on (Comcast 
Museum of Fine Arts, Boston 
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Who are you really 
looking ai? 


“They keep using old pictures from girls who probably joined right after 
breaking up with their boyfriends and now they're married" 


- Ed (edatereview.com) 


























































mismatch.com 
Just the Thing: Selected Letters 
of James Schuyler, 1951-1991 


Edited by William Corbett. 
Turtle Point Press, 483 pages, $21.95. 


his friend painter John Button some char- 
acteristic advice: “I hope you'll be able to 
paint a lot this summer in natural light: if the 
world is a good looker, it’s the sun 
that makes it so.” James Schuyler 
was a good looker and, as this 
handsome edition of his letters 
makes plain, a luminous correspon- 
dent. He may still be the least 
known of the New York School of 
poets, which included Frank 
O'Hara, John Ashbery, Kenneth 
Koch, and Barbara Guest. This se- 
lection of letters is edited by fellow 
poet, memoirist, art critic, and Phoenix con- 
tributor William Corbett, who observes in his 
efficient introduction, “Those who know and 
love his poetry, novels, art criticism, and diary 
will find the same man and writer present in 
these letters.” Those who don’t know 
Schuyler may find themselves adrift on the 
sea of names and places so abundantly in- 
voked here. Fortunately, brief notes shepherd 
us from Philip Johnson to poet Ron Padgett to 


| n 1956, the poet James Schuyler offered 
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Real People are. People 
 ~ Phoenix Personalsin 









THE BOSTON mE : Just the Thing 
¢ e Pheenix presents: Selected Letters of James Schuyler 
; 1951-1991 


Edited by Wittiam Corbett 


OF MODERN 


ROCK 


Original Concert Posters 


By Over 50 Artists Across The US FRESH: what Schuyler wrote of his friend 
Featured In Dennis King and John Button’s paintings can also describe 

agi MC UM umsitt haa! m@ his own works: “They are the perishable 

monuments of our daily life.” 





painter and beloved friend Fairfield Porter to 
opera singers, 1930s movie stars, and minor 
English diarists; from shared Manhattan 
apartments to the occasional gay bathhouse 
to mental institutions to the Porters’ homes in 
Southampton and in Maine, where Schuyler 
resided throughout the ’60s. 

To those unacquainted with Schuyler, one 


TH U RSDAY | can only say: what pleasures are in store! His 
APRIL 7TH; 7-9 PM | perfectly etched lyrics, his stunning longer 


i} & poems (“The Crystal Lithium,” “Hymn to Life”), 


Me THE PARADISE LOUNGE GALLERY | feeeetetecteresss 


painting, his diary. And these letters, with their 
arresting passages on books (from Proust to 
969 COMMONWEALTH AVENUE, BOSTON + OPEN TO THE PUBLIC, FREE, 18+ 
#617.562.8814 [THEDISE.COM] [ARTOFMODERNROCK.COM] 


English gardening manuals to Scottish history), 
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the weather, wildflowers, gossip, and parties. 
What he later wrote of Button’s paintings can 


















Ravishing 


James Schuyler’s hungry eye 


BY MAUREEN N. MCLANE 


be said of his own works: “They are the perish- 
able monuments of our daily life.” 

Schuyler’s highest word of praise was 
“fresh.” He saw freshly, and he aspired to 
write freshly, and he most often did. He loved 
the look of things, and he had the patience to 
let the look of the world disclose itself, unen- 
cumbered by human grasping. He had not a 
ravenous but a ravishable eye. Thus his 
affinity for those painters who sought to dis- 
cover what they were seeing through the act 
of painting. It takes enormous discipline, or a 


There is something positively 
18th century about Schuyler’s 
epistolary sociability, his 


interest in his friends. 


gift of vision silently protected and nurtured, 
to write poems and prose that seem so in- 
evitable, so unrhetorical, so immediate. For 
all his difficulties — and one discerns the out- 
lines of a life marked by mental breakdowns, 
botched love affairs, illness, and disappoint- 
ment — Schuyler wrote pellucid, surprising, 
musical poems, and his letters often have the 
same transparency and uncloying charm. 
Subtle and swift, his work is less interested in 
deft pyrotechnics or jazzed energy than in de- 
livering “just the thing.” He seems to have no 
designs on the world, or on his readers: his 
vision vibrates with Keats’s “negative capabili 
ty,” that capacity to respect and inhabit the 
singularity and strangeness of things, plants, 
animals, and other people. Flowers are aptly 
noted, even when he’s unsure of their names: 
“there’s sweet alyssum, and poppies, deep 
yellow ones and a scarlet one, but are they 
California, Iceland or Siberian poppies?” Re- 
ceptive and responsive, he counsels friends 
about poems, prose, and gardening. 

There is something positively 18th century 
about Schuyler’s epistolary sociability, his in- 
terest in his friends, his attunement to what- 
ever might amuse or instruct them. These let- 
ters trace the lineaments of rich friendships 
with Porter, Ashbery, and the younger artist 
and writer Joe Brainard. Although it is com- 
mon to consider the explosive vitality of mid- 
20th-century US poetry and painting as a 
wholly new phenomenon, one can see in this 
intense and at times competitive camaraderie 
something of the playful, collaborative, vault- 
ing sociable spirit that animated the coffee- 
house culture of early-18th-century London: 
Pope, Steele, Addison, Swift. Schuyler saluted 
Porter’s wife, Anne, as the “wittiest person I 
have ever met,” but he also referred to Ash- 
bery, Koch, and O’Hara as “The Harvard 
Wits,” distancing himself from their more os- 
tentatious bravura. (Schuyler, unlike his 
friends, did not attend Harvard; he appears to 
have spent his brief West Virginia college ca- 
reer playing cards.) 

Corbett has delivered what was clearly a 
labor of love (a communal labor, as his gra- 
cious acknowledgments suggest): this is a 
gift not only to the friends of Schuyler 
whom he invokes but also to the man’s fu- 
ture appreciators. What it lacks, as he notes 
with regret, are Schuyler’s letters to Frank 
O’Hara, which the O’Hara estate promised 
but did not deliver. One hopes that they will 
soon appear, and that aficionados will create 
their own Schuylerian books filled with 
clouds, trees, light, flowers, foibles, jokes, 
reading notes, and excerpts from Schuyler’s 


work in many genres. a 
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readings 


@ THURSDAY 31 

RICHARD GOLD reads from his The 
Odd Puppet Odyssey at 7 p.m. at the 
Harvard Coop, 1400 Mass. Ave., Cam 
bridge. Free; (617) 499-2000 

ALFIE KOHN discusses his Uncondi 
tional Parenting: Moving from Rewards 
and Punishment to Love and Reason at 
6:30 p.m. at the Harvard Book Store. 

1256 Mass. Ave., Cambridge. Free; 
(617) 661-1515 

JONATHAN LETHEM reads from his 
The Disappointment Artist at 6 p.m. at 
the Coolidge Corner Theatre, 290 Har 

vard St., Brookline. Tickets $2; (617 

566-6660. 

RICHARD MARINICK reads from his 
Boyos at 7 p.m. at Porter Square Books 
Porter Square Shopping Center, 25 
White St., Cambridge. Free; (617) 491 

2220 

WENDY MNOOKIN & BARBARA 
HELFGOTT read poems from Distant 
Early Warning at 7:30 p.m. at New 

tonville Books, 296 Walnut St., New 

tonville. Free; (617) 244-6619 


@ FRIDAY 1 
RICHARD BOWELL discusses his The 
7 Steps of Spiritual Intelligence at the 
Boston Public Library, Copley Sq., 
Boston. Free; (617) 536 
5400. 

DIRE SERIES READING 
& OPEN MIC with David Is- 
rael and Ben Jezierski is at 
8 p.m. at Out of the Blue 
Gallery, 106 Prospect St., 
Cambridge. Suggested dona 
tion $3; (617) 354-5287 
ADAM KIRSCH reads from 
his The Wounded Surgeon 
Confession and Transforma- 
tion in Six American Poets at 
3 p.m. at the Harvard Book 
Store, 1256 Mass. Ave., Cam- 
bridge. Free; (617) 661- 
1515 

IAN McEWAN reads from 
his Saturday at 6 p.m. at the 
Brattle Theatre, 40 Brattle 
St., Cambridge. Tickets $3; 
(617) 661-1515 


@ SATURDAY 2 
BOSTON NATIONAL PO- 
ETRY MONTH FESTIVAL 
with 56 major and emerging poets is 
Sat. from 10 a.m. to 5 p.m., and 
Sun. from 1 to 5 p.m. (with an open 
mic Sun. from 2 to 3:30 p.m.) at the 
Boston Public Library, Copley 
Square, Boston. Free; (617) 723- 
3716 

“OPEN BARK POETRY NIGHT” 
with Deborah Priestly is at 8 p.m. at 
Out of the Blue Gallery, 106 Prospect 
St., Cambridge. Suggested donation 
$3-$5; (617) 354-5287 


@ SUNDAY 3 

JOHANNA KNOWLES reads from 
her Lessons from a Dead Girl at 
6:30 p.m. at Simmons College, Special 
Functions Room, 300 the Fenway, 
Boston. Free; (617) 521-2540. 
LIZARD LOUNGE POETRY SLAM 
& JAM is at 7:30 p.m. at the Lizard 
Lounge, 1667 Mass. Ave., Cambridge 
Tickets $6; (617) 547-0759 

ROBERT B. PARKER discusses his 
work at 1 p.m. at the Irish Cultural 
Centre of New England, 200 New 
Boston Dr., Canton. Free; (781) 821- 
8291. 

POETRY EXCHANGE hosted by 
Richard Moore is from 3 to 5 p.m. at 
the Harvard Coop, 1400 Mass. Ave., 
Cambridge. Free; (617) 489-051 
BOSTON NATIONAL POETRY 
MONTH FESTIVAL. See listing for 
Sat. 


@ MONDAY 4 

“FIRST FICTION TOUR” with Mi- 
randa Beverly-Whittemore, Matthew 
Carnahan, Marya Hornbacher, Ed 
ward Schwarzschild, and Jimmy Tin- 
gle is at 6:30 p.m. at Jimmy Tingle’s 
Off Broadway Theatre, 255 Elm St., 
Somerville. Tickets $10; (617) 591- 
1616. 

SOUTH BOSTON POETRY SLAM is 
at 8 p.m. at the Farragut House, P and 
6th St., South Boston. Tickets $5; 
(617) 269-7090 

STONE SOUP POETRY OPEN MIC 
with Jack Powers is at 8 p.m. at Out of 
the Blue Gallery, 106 Prospect St., 
Cambridge. Suggested donation $4 
(617) 227-0845 

ALISON STONE reads from her They 
Sing at Midnight at noon at Brandeis 
University, Shapiro Campus Center, 
South St., Waltham. Free; (781) 736 
4205. 








@ TUESDAY 5 

JAMES ATLAS reads from his My Life 
in the Middle Ages: A Survivor's Tale at 
6:30 p.m. at the Harvard Book Store, 
1256 Mass. Ave., Cambridge. Free; 
617) 661-1515 

NAOMI CHASE reads from her Gittel 
The Would Be Messiah at 8 p.m. at 
Adams House, Entry C, 26 Plympton 
St., Cambridge. Suggested donation 
$3, $1.50 for students; (617) 547- 
4648 

DR. BROWN’S TRAVELING POET- 
RY SHOW with Simone Beaubien, 
Douglas Bishop, Bizzoc 7, Alex Char 
alambides, Melissa Buillet, Gary 
I e, Valerie Lawson, Ryk Mcintyre, 
Chris O’Carroll, Mala Radhakrishnan, 
Jeff Taylor, Kit Yan, and others is at 
at Zeitgeist Gallery, 1353 
St., Cambridge. Tickets $7; 
(617) 713-4130 

CATHERINE NEWMAN reads from 
her Waiting for Birdy at 7 p.m. at 
Brookline Booksmith, 279 Harvard St., 
Brookline. Free; (617) 566-6660 
LESLIE SILBERT discusses The Intel- 
ligencer at 7 p.m. at the BU Barnes & 
Noble, 660 Beacon St., Boston. Free; 
(617) 267-8484 

ALAN WOLFE discusses his American 
Greatness: How the U.S. Lost, and Can 
Regain, Its Sense of Purpose at 
7:30 p.m. at Boston College, Gasson 

















JONATHAN SAFRAN FOER reads Wednesday 
at the Brattle Theatre. 


Hall 305, 140 Comm. Ave., Chestnut 
Hill. Free; (617) 552-4820. 

MITCHELL ZUCKOFF reads from his 
Ponzi’s Scheme: The True Story of a Fi- 
nancial Legend at 7 p.m. at the Welles- 


ley Free Library, 530 Washington St., | 


Wellesley. Free; (781) 431-1160. 


m@ WEDNESDAY 6 

BOSTON POETRY SLAM & OPEN 
MIC is at 8 p.m. at the Cantab Lounge, 
738 Mass. Ave., Central Sq., Cam- 
bridge. Tickets $3; (617) 354-2685. 
JONATHAN SAFRAN FOER reads 
from his Extremely Loud and Incredibly 


Close at 6 p.m. at the Brattle Theatre, | 


40 Brattle St., Cambridge. Free; (617) 
661-1515. 

LINDA HOGAN reads from her The 
Woman Who Watches over the World at 
7 p.m. at the Bill Bordy Theatre, 216 
Tremont St., Boston. Free; (617) 824- 
8500. 

STEPHANIE SCHOROW discusses 
her The Cocoanut Grove Fire at 6 p.m. 


at the Old State House, 206 Washing- | 


| ton St., Boston. Free; (617) 720-1713. 


ROSS TERRILL reads from his work | 


on China at 6:15 p.m. at Hotel Mar- 
lowe, 25 Edwin Land Blvd., Cam- 
bridge. Free; (617) 395-2523 
MICHAEL WIECEK reads from his 
Exit Strategy at 7 p.m. at Brookline 
Booksmith, 279 Harvard St., Brook- 
line. Free; (617) 566-6660 


@ THURSDAY 7 

ANDREW BACEVICH discusses his 
The New American Militarism at 7 p.m 
at the BU Barnes & Noble, 660 Beacon 
St., Boston. Free; (617) 267-8484. 
ELIZABETH BERG reads from her 
The Year of Pleasures at 7 p.m. at 
Brookline Booksmith, 279 Harvard St., 
Brookline. Free; (617) 566-6660 
ALICIA ERIAN reads from her Towel- 
head at 6 p.m. at the Collins Cinema, 
Wellesley College, Central St., Welles- 
ley. Free; (781) 431-1160. 

ALICE HOFFMAN reads from her The 
Ic ween at 7:30 p.m. at Borders, 95 
Worcester Rd., Framingham. Free; 
(508) 875-2321. 

BEST LESBIAN EROTICA 2005 
BOOK RELEASE PARTY with Toni 
Amato, S. Bear Bergman, Zane Jack: 
son, Skian McGuire, Kristen Porter, 
Tristan Taormino, and others is at 
8 p.m. at the Midway Cafe, 3496 





Washington St., Jamaica Plain. Tickets 
$5; (617) 524-9038 
ELENI SIKELIANOS reads from her 


poetry at 7 p.m. at MIT, Room 6-120, 
77 Mass. Ave., Cambridge. Free; (617) 


253-7894 
talks 


@ THURSDAY 31 

“*BACK IN THE DAY’ IS TODAY: 
THE FIGHT FOR ECONOMIC, SO- 
CIAL & CULTURAL RIGHTS IN THE 
DEEP SOUTH” is a lecture by Jaribu 
Hill at 5:30 p.m. at Northeastern School 
of Law, Room 97, 400 Huntington Ave., 
Boston. Free; (617) 373-5149 
“PREJUDICE, RACISM, ANTI- 
SEMITISM & THE FILM OF MEL 
BROOKS” is a lecture by Padraic 
O’Hare at 7 p.m. at Sacred Grounds 
Cafe, Merrimack College, 315 Turn- 
pike St., North Andover. Free; (978) 
837-5428 


@ MONDAY 4 

“BREAKING RANKS: IRAQ, TWO 
VIEWS FROM THE TRENCHES” is 
a discussion with Mike Hoffman, Paul 
Rieckhoff, and Jay Harris at 6:30 p.m 
at Faneuil Hall, Quincy Market, 
Boston. Free; (617) 373-5800. 

“NEW URBANISM & THE HER- 
ITAGE OF THE ISLAMIC CITY: 
THE CASE OF JERUSALEM” is a 
lecture by Yosef Jabareen at 5:30 p.m 
at MIT, Room 3-133, 77 Mass. Ave., 
Cambridge. Free; (617) 253-1400 
“TEXT & CONTEXT: CONVERSA- 
TIONS ABOUT THE CREATIVE 
PROCESS” is a discussion with Samuel 
Shem and Janet Surrey at 
7:30 p.m. at the Commander’s 
Mansion, the Arsenal on the 
Charles, 440 Talcott Ave., Water 
town. Free; (617) 923-0100 


@ TUESDAY 5 
“EXPLORING THE MIND 
OF M)CHEL GONDRY” is a 
discussion with Michel Gondry 
and Frédo Durand at 6:30 p.m 
at MIT, Room 10-250, 77 Mass. 
Ave., Cambridge. Free; (617) 
253-1400. 

“THE FUTURE OF 
MEDICARE” is a lecture by 
Bruce Viadeck at noon at Suf- 
folk University Law School, 
120 Tremont St., Boston. Free; 
(617) 305-6299. 


@ WEDNESDAY 6 
“AFRICAN AMERICAN 
LIVES” is a lecture by Evelyn 
Higginbotham at 7:30 p.m. at the 
First Unitarian Church, 3 Church 
St., Cambridge. Free; (617) 495-2727 
| “FROM ELSEWHERE: POETRY & 
NATIONAL BORDERS” is a discussion 
with Piotr Sommer and Rosanna Warren 
at 6 p.m. at Boston University School of 
Law, Barrister’s Hall, 765 Comm. Ave., 
Boston. Free; (617) 358-2778 
“FROM IDEA TO BOOKSHELF: 
AUTHORS SHARE THEIR PUB- 
LISHING STORIES” is a discussion 
with Lan Samantha Chang, J.G. Hayes, 
| and Barbara Paul-Emile at 8 p.m. at 
the Cambridge Center for Adult Educa- 
tion, 56 Brattle St., Cambridge. Tickets 
$6; (617) 547-6789 ext. 1 
“PUBLIC POLICY & HIV-AIDS IN 
| THE CARIBBEAN” is a lecture by 
Robert Carr at 2 p.m. at Brandeis 
University, Hassenfeld Conference 
Center, 415 South St., Waltham 
Free; (781) 736-2090. 
| “TRANSNATIONAL KNOWL- 
| EDGES, TRANSNATIONAL POLI- 
| TICS: MAKING OUR BODIES, OUR- 
| SELVES” is a lecture by Kathy Davis at 
4 p.m. at Harvard University, second- 
floor Colloquium Room, 34 Concord 
| 
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Don't miss Gratitude live at 
The Call in Providence on April 2nd 
& at Axis in Boston on April 3rd. 





quantumbooks 


discounted technical books 


Quantum is an independent bookseller of 
interesting books for readers of all ages. 

Find computer, math & science along with 
childrens books, fluffy toys & board games. 


























In-store customers can participate 
in three Rewards Programs that 
include all publisher subsidiaries 


Buy 5 get 1 free: 
© O’Reilly & Associates 
© Pearson Education 
© Wiley & Wrox 









Ave., Cambridge. Free; (617) 495-8600. 


@ THURSDAY 7 

“ASSESSING LITERACY: EXPLOR- 

ING THE READER’S MIND AND 

HEART” is a lecture by Robert Calfee 

at 6 p.m. at the Harvard Graduate 

School of Education, Gutman Confer- 

| ence Center, 6 Appian Way, Cam- 

| bridge. Free; (617) 495-0740. 

| “BUILDING ART COLLECTIONS 
THROUGH AUCTIONS” is a lecture 
by Matthew Carey-Williams at 6 p.m. 
at the Institute of Contemporary Art, 
965 Boylston St., Boston. Free; (617) 
927-6611 
“JAMAICA PLAIN’S CREATIVE 
ECONOMY: ENHANCING NEIGH- 
BORHOOD VITALITY THROUGH 
ARTS & CULTURE” is a discussion 
with Susan Hartnett, James Hull, Ann 
McQueen, Steve Murakishi, and Mar. 
tin Tannenbaum at 7 p.m. at the Foot- 
light Club/Eliot Hall, 7 Eliot St., Ja 
maica Plain. Free; (617) 522-0300 
“THE MISSING PEACE: 
PROSPECTS & POSSIBILITIES IN 
THE MIDDLE EAST AFTER 
ARAFAT” is a lecture by Dennis Ross 
at 7:30 p.m. at the Boston University 
School of Management, 595 Comm. 
Ave., Boston. Free; (617) 353-8096. 
















Microsoft books at 35% discount. 
20% off most computer related titles. 
Unusual and hard to find books. 
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Darkly blooming 


James Levine leads two BSO premieres; Teatro Lirico’s cool (and hot) Carmen 


BY LLOYD SCHWARTZ 


t’s such a treat to have the direc- 

tor of a major cultural institution 

like the Boston Symphony Or- 
chestra exhibit artistic convictions 
even if one doesn’t share all his 
tastes. Not every subscriber will 
cheer James Levine’s plan for the 
next two seasons: 11 concerts juxta- 
posing Beethoven and Schoenberg, 
with several Beethoven-only and 
Schoenberg-only events and a 
Beethoven/Schoenberg Chamber 
Players concert (with the leg- 
endary soprano Anja Silja and 
Levine as both conductor and pi 
anist). The open-minded, however, 
may discover that Beethoven, that 
misunderstood radical, isn’t as in- 
timidating or as nasty as they 
feared, especially when he’s paired 
with Arnold Schoenberg. Levine, 
bless him, is determined to make 
Boston love them both. Some of 
the music is sure to remain myste 
rious and difficult, but as we get 
used to Beethoven, we'll recognize 
his comic side, his romantic extrav 


igance, and how beautiful and in 





triguing 


ind 





pe 





Schoenbere |} 


hearing Beethoven alongside 





Schoenberg, we may someday 
learn to appreciate Beethoven. 
Levine made the final podium ap 
pearance of his first season as the 
BSO’s music director with one of his 





archetypal programs: two world 
premieres by composers he admires 
(who are very different from each 
other), a seldom-played late mas 
terpiece of serialism by the greatest 
20th-century composer, and one of 
the most melodic and endearing of 
all orchestral scores, Brahms’s Sec 
ond Symphony — which 
first BSO performance in 1882 
made one reviewer plead for at 


after its 


least one melody 
Premiere 


Darkbloom, his seven-minute “over 


#1 was John Harbison’s 


ture for an imagined opera,” which 
uses music he had intended for an 
aborted opera based on Nabokov’s 
Lolita, a project he was dissuaded 
from after the Catholic Church sex 
scandals broke, not to mention the 
difficulty of casting a nymphet who 
could be heard over a large orches 
tra. (Vivian Darkbloom, an anagram 
of Vladimir Nabokoy, is the name of 
the mysterious woman accomplice 
of Humbert Humbert’s nemesis, 
Clare Quilty.) In his program note, 
Harbison never mentions the in- 
tended subject of his opera, though 
he slyly refers to its “young female 
lead.” The music is sighing and sin- 
ister; like Debussy’s elusive Jeux, it 
depicts a sexually charged tennis 
game, in which the music for the 
ball going back and forth picks up 
on the desperate, slurred cajoling 
(“Will ya, huh?”) of the opening 
theme. The colors are darkly trans- 
parent, and the final little giggle for 
piccolo, glockenspiel, piano, and 
harp makes a teasingly suggestive 
conclusion. 

Levine is also a big advocate of 
Charles Wuorinen (born in 1938 — 
same year as Harbison), and Wuori- 
nen’s new Fourth Piano Concerto 


(completed in 2003) begins well, 
with elegant arpeggios and piquant 
pairings (piano with piccolo). Three 
contrasting (and increasingly short- 
er) movements display big dynamic 
and rhythmic shifts, with big-bang 
outbursts and a very quiet ending. 
The orchestration is skillful, but the 
concerto seems more noty than 
emotionally engaging, with few 
memorable passages, few 
surprises, and not much 
profile. It wasn’t hateful, 
but it didn’t hold my inter- 
est. 

The performance seemed 
secure and committed; pi- 
anist Peter Serkin shim- 
mered and pounded ex- 
quisitely. But he was even 
more glittering in the un- 
canny pointillism of 
Stravinsky’s mysterious, di- 
aphanous, and short late 
venture into the 12-tone 
system, Mcvements for 
Piano and Orchestra 
Although the BSO 
has done it twice before, 

w York City Ballet audi- 
ences probably know it bet 
ter than any concertgoers 

it’s the 
that, in 1963, first catapult- 
ed a certain talented young 
ballerina into the dance 
stratosphere. “This is 
Suzanne Farrell,” Balan 
chine said when he intro- 
duced her to Stravinsky. 
‘Just been born.” It’s proba- 
bly easier to absorb this 
compact 10-minute work 
when you “see” it, with Bal- 
anchine’s upside-down lifts 
and luxurious backbends 
reflecting the score’s intri- 
cate structure, but once you 
get to know it, even with- 
out the v 


(1959) 


Balanchine ballet 


risuals, it’s ravish- 
ing 

The Brahms was not the 
usual tender pastoral idyll 
but a powerfully logical 
and unstoppable musical 
structure. Levine let us hear 
the shadows darkening 
those pretty tunes and Vi- 
ennese waltzes. It too could 
have been called Dark- 
bloom. 


BIZET’S CARMEN, with 
its dramatic plot, its stream 
of unforgettable songs, its 
vibrant orchestral color, 
and its extraordinary title 
character, is always wel- 
come. Boston Lyric Opera’s 
free production on Boston Com- 
mon, in 2002, attracted more than 
50,000 people. Jossie Pérez, the 
young mezzo who sang the title 
role, is now singing at the Met. 
(BLO has just announced a free out- 
door production of Verdi’s Aida for 
2006.) 

Bizet’s masterpiece works even 
better close up, and with a more 
grown-up heroine, so Giorgio 
Lalov’s irresistible Bulgarian touring 
company, Teatro Lirico d’Europa, 
provided an even more compelling 
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evening of musical theater. At the 
heart of this production were grip- 
ping performances by the two cen- 
tral characters, especially American 
mezzo Kristin Chavez in the title 
role. Chavez, who’s sung Carmen 
with the New York City Opera, is a 
dark-haired beauty whose plush 
voice fills this role as effortlessly as 
a quarter slides into a parking 
meter (or a hand slides up a thigh). 
She can dance and even play the 
castanets (which she kept in her 


bodice). She knows not only what 
every word means but also what 
every syllable intends. And she 
never resorted to the hands-on-hips 
Carmen cliché (though high-fives 
may not really be an appropriate 
substitute). 

Carmen is a female Don Giovan- 
ni, all id, for whom taking sexual 
liberties is a metaphor for every 
other kind of liberty. Chavez's Car- 
men enjoys her freedom, enjoys not 
taking life seriously — she has a 
eesti vivid sense of humor. 


(Much of Carmen, like Don Giovan 
ni, is a “dramma giocoso.”) But she 
also convinces you that at heart, 
freedom to choose whom to love or 
how to live is no joke, and she’s 
willing to die for it. One neat touch 
in Lalov’s otherwise predictable 
staging came when Carmen talks 
Don José into letting her escape: 
she takes the rope with which he 
had her tied up and loops it around 
him. In the final scene, this stage 
image reverberated when he sang 





CLOSE-UP AND GROWN-UP: Kristin Chavez as Carmen and Jeffrey Springer as Don José 
filled the bill. 


about their being “bound together.” 

Jeffrey Springer’s Don José was- 
n't so complicated, though his big, 
well-produced voice met the in- 
creasing demands of this part. He 
was stiff at first, in an unbecoming 
and ill-fitting yellow corporal’s uni- 
form, but when Carmen threw him 
over for the matador Escamillo, his 
uncontrolled frustration turned into 
a force of nature. 

Escamillo was Mariinsky/Bolshoi 
baritone Vladimir Samsonov, a mar- 
velous Rossini Figaro in another 


opera that takes place in Seville. His 
Italian was more fluid than his 
French, and he looked more com- 
fortable as a comic factotum than as 
a sexy celebrity. He entered Lillas 
Pastia’s dive by instantly leaping 
onto a table; it was hard to see why 
Carmen would give up José for him. 
Micaela, José’s peasant girlfriend, 
was Bulgarian soprano Veselina 
Vasileva, who seems more comfort- 
able with worldly sophistication 
(Violetta in La traviata) than inno- 
cence (Mimi in La bohéme). It was 
odd to see this village maiden arriv- 
ing in Seville wearing spike heels. 
Vasileva has a lovely voice with ra- 
diant top notes, but here it was less 
steady than in previous Boston per- 
formances. 

Some of the supporting charac- 
ters seemed to be having great fun 
— and were great fun, especially 
Giorgio Dineff and Hristo 
Sarafov as the Gypsy smug- 
glers (even their curtain call 
was a hoot) and Liubov 
Metodieva and heroic- 
voiced soprano Viara Zhele- 
zova as Carmen’s card-read- 
ing buddies, Frasquita and 
Mercedes. Jury Hadjeff gave 
a subtly detailed perform- 
ance in the small but impor- 
tant role of Jose’s com- 
manding officer, Zuniga. 

The small but earthy 
voiced chorus is one of 

Teatro Lirico’s strongest at- 
tractions. In Valentine 
Topencharov’s cramped set 
for the square in Seville out- 
side a brick cigarette facto 
ry, the performers had so 
little room to stroll, they 
strolled more like zombies 
than living human beings 
The brick walls worked bet 
ter indoors, for Lillas Pas- 
tia’s, and for the outside of 
the bull ring, but the best 
set was the simple moun- 
tain pass between two stone 
outcroppings. The best play- 
ing from the surprisingly 
sloppy orchestra, and Kras- 
simir Topolov’s best con- 
ducting, came with the en- 
chanting prelude to the 
scene in the mountains. The 
opera’s famous overture 
was tepid and square; the 
energy for Carmen’s seduc 
tive Gypsy dance and the 
flamenco dances came not 
from the pit but from the 
dancers themselves (includ- 
ing three from Ballet 
Arabesk, whose one male 
dancer was even prettier 
than Carmen). 

But once again, for all its 
limitations as a touring 
company, Teatro Lirico d’Eu- 

ropa provided us with a sat- 
isfying, moving, and witty 
performance of an opera 
that ought to get more satis- 
fying performances than it 
does. Not because it was 
lavish or had big names, or 
even because its intentions 

were sincere, but because it did the 
most important things right. Come 
October, we'll be back in Seville 
with Rossini’s Figaro, and then in 
Vienna with Johann Strauss’s Die 
Fledermaus (in a Czech Opera 
Prague production); in February 
and March, we'll get Lucia di Lam- 
mermoor (which will be interesting 
to compare with Boston Lyric 
Opera’s rarely performed French 
version) and Mozart’s magical Die 
Zauberflote (“The Magic Flute”). 
ole. a 
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Relationships 


James Levine on seasons past and 
future, and why Schoenberg and Elliott 
Carter are good for you 


By David Weininger 


46 That's nifty, huh?” says James Levine with satisfaction. He’s 
talking about one of the 11 programs he'll 
conduct with the orchestra next season 
prises four works that were commissioned by the 
BSO: Stravinsky's Symphony of Psaims, Du- 
tilleux's Second Symphony (Le Double), Elliott 
Carter's Boston Concerto, and Barték’s Concerto 
orchestra’s past 
and present as well as a harbinger of the future. 


for Orchestra. \t’s a nod to th 


It is, as Levine says, nifty 


That’s also how most would describe his inau 
gural season as the BSO’s music director. Aside 
from a few rumbles about wear and tear on the 





players and a few grumbles 


at which the orchestra is 
hungry for change after tt 
been, well, pretty nifty 


Asked to reflect on the current season, his 
part of which is now concluded, Levine prefers to 
put the emphasis on the orchestra and their rela- 
tionship, which has been quick to develop. “One 
of the real pleasures of this whole season for me 
was that we got further with each program than | 
had any reason to know we would,” 
the phone from Symphony Hall, his voice slightly 
hoarse from long periods of work. “When | say it 
went as well as | could have hoped, | don’t mean 
that | think we had ideal performances 
that it gives us a place to stand where the future 





about his taste in 
new music, there’s been near-unanimous ac- 
claim for his stewardship and for the high level 
ng. For a public 
Ozawa years, it’s 






It com- 


he says over 


t means 


work can be less wearing in some respects. Because the more 
you have the feeling that the pile of things you’re able to do 

without knocking yourself out is intact, you’re very much more 
willing to knock yourself out like crazy to get the other things.” 


Relationships fill Levine’s second season: with the orchestra’s 
past (the opening concert is a French program) and with the liv- 


ing composers he champions (including Elliott Carter, George 
Perle, and Gunther Schuller). But the major relationship is be- 
tween Beethoven and Schoenberg, to whom he’s devoting 11 
concerts over the next two seasons. | ask him how we should 


begin to think about these composers together: music’s paradig- 


matic hero and its principal béte noire. 
“| think that will come over the course of the programs,” he 


answers. The impulse came during his work with the Munich and 


Met orchestras. “| gradually had this feeling in all my instincts 


that these two guys had something very profound in common. In 


a way, their innovations, their developments were the most 


>Listings 





concerts 


@ THURSDAY 31 

BOSTON CONSERVATORY OPERA 
performs Britten’s Albert Herring 
Thurs.-Sat. at 8 p.m. at the Boston 
Conservatory Theater, 31 Hemenway 
St., Boston. Tickets $12, $5 for stu 
dents, seniors; (617) 912-9222 


@ FRIDAY 1 

BOSTON LYRIC OPERA performs 
Tchaikovsky's Eugene Onegin Fri. at 
7:30 p.m., Sun. at 3 p.m., and Tues 
at 7:30 p.m. at the Shubert Theat 
265 Tremont St., Boston. Tickets $34 
$159; (617) 542-6772 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY LODOVIC MOR- 
LOT performs Messiaen’s Les offrandes 
oubliées, Saint-Saéns’s Piano Concerto 
No. 5 (Egyptian), with Stephen Hough, 
and Franck’s Symphony in D minor Fri.- 
Sat. at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $29-$105 
(617) 266-1200. 

CAMBRIDGE OPERA performs 
Chausson’s Dans la forét du charme et 
de l’enchantement, Schumann’s Mond 
nacht, and works by Massenet at 
8 p.m. at Longy School of Music, Rey: 
Waldstein Building, 33 Garden St., 
Cambridge. Tickets $22, $16 for sen 
iors, $12 for students; (617) 547 
7819 














CONCORD ORCHESTRA CON- 
DUCTED BY RICHARD PITTMAN 
performs Richard Strauss’s Tod und 
Verkldrung, Villa-Lobos’s Uirapurt, 
Schubert’s Rosamunde Overture, and 
Wieniawski’s Violin Concerto No. 2, 
with Hillary Ditmars, Fri.-Sat. at 
8 p.m. at 51 Walden St., Concord 
Tickets $18, $15 for students, sen- 
iors; (978) 369-4967 

FRANK CORBIN gives an organ recital 
at 12:15 p.m. at Old South Church, 645 
Boylston St., Boston. Donations accept 
ed; (617) 536-0944 ext. 376 

STEFAN JACKIW gives a violin 
recital at 12:15 p.m. at Old South 
Meeting House, 310 Washington St 
Boston. Free; (617) 482-6439 
LYRICA BOSTON performs the Bor 
Bach Double for Swing Trio, 
Beethoven/Castleman’s Urtextile for 
String Quartet, Mozart's Ein 
musikalischer Spaf8, and Dvorak’s 
Piano Quartet No. 1, with Randall 
Hodgkinson, at 8 p.m. at Longy 
School of Music, 27 Garden St., Cam 
bridge. Tickets $25, $20 for seniors, 
$15 for students, free for children 
under 12; (617) 522-1616 
BARBARA QUINTILIANI performs 
works for soprano by Vivaldi, Schubert, 
Verdi, Lori Laitman, and Richard Strauss 
at 8 p.m. at 30 Gainsborough St., Boston 
Tickets $21-$38; (617) 482-6661 
SONOS performs at 8 p.m. at MIT, 
Kresge Auditorium, 48 Mass. Ave., 
Cambridge. Free; (617) 253-4720 








significant of all.” They're linked, he says, in a certain kind of di- 
alectic: “You have these two facets of artistic content going for- 
ward at the same time: the absolute purity of form together with 
a constant need to stretch — to push the envelope, | guess we 


say 


stretch it in content to an almost unrecognizable degree 


“Beethoven was on some kind of a track of inner necessity to 
do it better, and do it new, and do it as far as he could imagine 
it.” His path of radical innovation begins, Levine explains, with 
the Second Symphony, which is on a Beethoven program next 
season. “From then on, he writes with a density, with a resolu- 
tion, with a success, with a complexity that doesn’t occur again 


until Schoenberg.” 


James Levine 


Levine gets great pleasure from discussing what he’s planned 
(“I tried out seven of these programs in Munich and the audi 
ence and the orchestra just lit up.”) A large choral work from 
each composer gets it own program: Beethoven's Missa Solem 
nis and Schoenberg’s Gurrelieder. One concert juxtaposes 
Schoenberg’s First Chamber Symphony with Beethoven’s Ninth. 
And a fascinating chamber-music program opens with 
Beethoven's song cycle An die ferne Geliebte and ends with 
Schoenberg’s Pierrot /unaire. (“There's a piece | can never get 


enough of. | mean, wow!”) 


Many still shudder to hear Schoenberg’s name, linking him 
with everything that went wrong with music in the 20th century 
Levine remains an unapologetic enthusiast, calling him the 
greatest composer of his era. He realizes, though, that the con- 
nection takes time and effort to develop. “You understand that 
when | say to you that | think that Schoenberg was perhaps the 


SANFORD SYLVAN AND DAVID 
BREITMAN perform works for voice 
and piano by Tchaikovsky, Harrison, 
Mussorgsky, and Harbison plus selected 
Yiddish art songs at 8 p.m. at Harvard- 
Epworth Church, 1555 Mass. Ave 
Cambridge. Free; (617) 496-2222 
BOSTON CONSERVATORY 
OPERA See listing for Thurs 


@ SATURDAY 2 

BEAUX ARTS TRIO presents a 
Beethoven program: Piano Trios No 
1, No. 5 (Ghost), and No. 7 
(Archduke) at 8 p.m. at Jordan Hall, 
30 Gainsborough St., Boston. Tickets 
$43-$48; (617) 482-6661 
CHAMELEON ARTS ENSEMBLE 
performs John Harbison’s November 
19, 1828: Hallucination in Four 
Episodes, Edgard Varése’s Octandre, 
and Schubert's Octet at 8 p.m. at the 
First and Second Church, 66 Maribor 
ough St., Boston. Tickets $16-$34; 
(617) 426-8200 

EMMANUEL MUSIC CONDUCT- 
ED BY CRAIG SMITH performs 
Schumann’s Genoveva, with David 
Kravitz, James Maddalena, Sarah Pel 
letier, Frederick Uhrey, and the Spec- 
trum Singers, at 8 p.m. at Emmanuel 
Church, 15 Newbury St., Boston 
Tickets $20-$50; (617) 536-3356 
PETRA D. PACARIC AND 
MICHAEL STRAUSS perform works 
for voice and piano by Piazzolla, Car- 


los Guastavino, Poulenc, Satie, and 
Kurt Weil] at 3 p.m. at Old South 
Church, 645 Boylston St., Boston 
Suggested donation $8; (617) 536 


1970. 

SYMPHONY BY THE SEA CON- 
DUCTED BY JONATHAN McPHEE 
performs David Diamond's Rounds for 


String Orchestra, Schumann's Cello 


Concerto, with Eric Han, Haydn's 
Symphony No. 7 (Le midi), and 
Ibert’s Divertissement at 8 p.m. at 


Abbot Hall, 188 Washington St., Mar 
blehead. Tickets $25, $10 for stu 
dents; (978) 745-4955 

BOSTON CONSERVATORY 
OPERA See listing for Thurs 
BOSTON LYRIC OPERA. See list 
ing for Fri 

BOSTON SYMPHONY ORCHES- 
TRA CONDUCTED BY LODOVIC 
MORLOT. See listing for Fri 
CONCORD ORCHESTRA CON- 
DUCTED BY RICHARD PITTMAN. 


See listing for Fri 


@ SUNDAY 3 

COLLAGE NEW MUSIC perform 
works by Montserrat 
Heiss, Michael Gandolfi 
Hartke at 7:30 p.m 
versity, Paine Hal 
Ave. and Oxford St 
ets $20, $7 for 
(617) 325-5200 
CONCORDIA CONSORT performs 
works by Purcell, Handel, Vivaldi 
and Buxtehude at noon in the MIT 
Chapel, 84 Mass. Ave., Cambridge 
Free; (617) 253-2906 
KOTARO FUKUMA perfé 
Beethoven's Piano Sonata No. 6 u 
bert’s Opus 90 Impromptus, Ravel's 
Gaspard de la nuit, and the Kreisler 
Rachmaninov Liebeslied and Liebesfreud 
at 1:30 p.m. at the Isabella Stewart 
Gardner Museum, 280 the Fenway 
Boston. Tickets $20, $14 for seniors 
$10 for students; (617) 278-5156 
MEMBERS OF THE BOSTON 
SYMPHONY ORCHESTRA BRASS 
SECTION perform Bolter’s Cydonia, 





Torras 

and Ste 
at Harvard Un 
between Mass 
Cambridge. Tick 


students, 





seniors; 














ble time learning Schoenberg when 


conflict about it.” 


most significant musical figure of an entire century, | had a terri 
| was a kid 
kept struggling to do it was because | loved and respected a 
handful of people, one in particular [Walter Levin, first violin 
of the LaSalle Quartet], who clearly didn’t have the slightes 


The reason | 








That brings up one more relationship that Levine is looking 
to engineer: between the BSO’s audience and the often thorny 
contemporary music he loves and insists on programming 





Pp 


That’s a rapport that he knows can be neither rushed nor made 
to feel compulsory. Walter Levin, he says, “never force-fed me 
and | don’t force-feed people either. But there’s an important 





not, in my opinior u essfu 
music that successful on it 
conduct.” He's never led a piece t 





ng relation to it. I'm 


those. |’m lucky that there's a lot 
where the new compo 


publishers to send me 





theirs 





Studying tho 


“But it’s so wonderful, 


so stimu 


“No matter how | study that musi 


tion, | have a great chance to dc 


tion means not rehearsing, not perfo 
but studying new scores. It’s just 


pleasure.” 
Details of the BSO’s 
www. bso. org. 


2005-2 


Sampson's Morning Musi 
Quintet, Handel's 
Ewald’s phony f 
the Peabody Essex Muse 
Sq., Salem. Free; (617) 266-1200 
MISTRAL performs 
arrangements of Mahl 
No.4, Debussy’s Prélude 
midi d’un f 
Bach at 3 
Gainsborot 
$30; (978 
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PRO ARTE CHAMBER ORCHES- 





Me 





CAROL RODLAN 
recital at 8 


Galnsbor 








617) 585 


@ TUESDAY 5 





BONNIE L. COCHRAN AND 


works for flute and harp by 
mann, Fauré, Ravel, Ibert, and 

hetti at 12:15 p.m. at K 
Chapel, 58 Tremont St., Boston 
gested donation $3; (617) 
2155 


KIM 











sich 


KASHKASHIAN 


SARAH ANNE MANNING perform 


AND 


ROBERT LEVIN perform works for 


viola and piano by Granados, Fauré 
Hummel, Debussy, Beaser, and Fall 


a 


at 8 p.m. at Harvard-Epworth Church, 


1555 Mass. Ave 
617) 496-2222 


Cambridge. Free 
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BOSTON LYRIC OPERA. 


neg for Fr 
ng for Fr 


@ WEDNESDAY 6 

BOSTON SYMPHONY ORCHES- 
TRA CONDUCTED BY BRUCE 
HANGEN | S Another 








YO-YO MA AND THE SILK ROAD 
ENSEMBLE perfor e t Sym 


1ony Hall, 301 Mass. A Bost 





SUSIE PARK giv 





TIMES ARROW perform: 
Argento and 1 


CFA Cor 








Boston. Free: (617) 353-8790 


@ THURSDAY 7 
MUIR STRING QUARTET performs 





et Opus 20 No. -2 


zar’s Piano 


Haydn’s Qt 





vel’s Quartet in F 






et in A mino Ik 

, at 8 p.m. at the Tsai 
mance Center, 685 Comm. Ave 
Boston. Tickets $10, $5 for students 


(617) 353-8725 

BOSTON SYMPHONY ORCHES- 
TRA CONDUCTED BY BRUCE 
HANGEN. See listing for Wed 
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@ FRIDAY 1 

“ATHLETES IN BEANTOWN MEM- 
ORABILIA & AUTOGRAPH SHOW” 
with dealer tables, tradiing cards, and 
collectibles plus Doug Flutie, Gerald 
Phelan, Jim Rice, and Bill Lee is Fri 
from 5 to 9 p.m., Sat. from 10 a.m. to 
5 p.m., and Sun. from 10 a.m. to 4 p.m 
at Brandeis University, Shapiro Gymna 
sium, 415 South St., Waltham. Tickets 
$5, $2 for students, free for kids under 
12; (781) 736-4203 

HONEYSPOT GRAND OPENING 
features photography by Galen Palmer 
and theremin music by Jon Bernhardt 





plus drinks and treats at 5 p.m. at 48 
South St., Jamaica Plain. Free; (617) 
524-2444 


“SAMPLING HORIZONS” STUDIO 
SOTO DANCE PARTY with DJ Brother 
Cleve and James Botticelli is at 7 
Studio Soto, 63 Melcher 


gested donation $5; (617 


@ SATURDAY 2 


p.m. at 
p.m 





Boston. Sug 
) 426-SOTO 





BIG APPLE CIRCUS presents “Pic 

turesque” Sat.-Sun. at 12:30 and 
4:30 p.m., Tues. at 11 a.m., and Wed 

Thurs., at 11 a.m d 7 p.m. at the 
Bayside Expo Center, 200 Mt. Vernor 
St., Boston. Tickets $13-$53; (617 

931-2787 


CLASSICAL CARTOON FESTIVAL 
is from 10 a.m. to 4 p.m. at Symphony 
Hall, 301 Mass. Ave., Tickets 
$7; (888) 266-1200. 

“I REMAIN BUT ABSENT” is a 
staged reading and discussion about 
Elfriede Jelinek at 6 p.m. at the 
Goethe-Institut, 170 Beacon St 
Boston. Free; (617) 262-6050. 
INTERCOLLEGIATE FESTIVAL OF 
AFRICAN MUSIC & ARTS with lec 
tures, workshops, and performances is 
from 9:30 a.m. to 9 at Tufts Uni 
versity, Aidekman Arts Center, 40 Tal 
bot St., Medford. Free; (617) 627-4042 
PHOTOGRAPHICA SHOW with 
cameras, antiques, images, collectibles, 
equipment, and more is Sat. from 
11 am. to 5 p.m., and Sun. from 
10 a.m. to 4 p.m. at the Armenian Cul 
tural Center and Educational Center, 
47 Nichols Ave., Watertown. Tickets 
$5, $4 for students; (617) 965-0807 
WOMEN IN RESEARCH DAY with 
talks and information is from 10 a.m. to 
1 p.m. at the Museum of Science, Sci- 
ence Park, Boston. Free; (617) 589-0407. 
“ATHLETES IN BEANTOWN MEM- 
ORABILIA & AUTHOGRAPHY 
SHOW.” See listing for Fri 


@ SUNDAY 3 

“REGARDING EVIL: A TRANSNA- 
TIONAL SUMMIT” with Matthew 
Barney, Boyd Rice, Julian LaVerdiere, 
Jodi Dean, Ronald Jones, and Beau 
Friedlander is from 11 a.m. to 5 p.m. at 
MIT, Building 10, Room 250, 77 Mass 
Ave., Cambridge. Free; http://mit.edu, 

evil 

“ATHLETES IN BEANTOWN MEM- 
ORABILIA & AUTHOGRAPHY 
SHOW.” See listing for Fri 

BIG APPLE CIRCUS. See listing for Sat 
PHOTOGRAPHICA SHOW. See list 

ing for Sat. 


@ MONDAY 4 

CAMBRIDGE COMMUNITY TELE- 
VISION ORIENTATION & WEL- 
CCME SESSION is at 6:30 p.m. at 
CCTV, 675 Mass. Ave., Cambridge. Free; 
(617) 661-6900 


@ TUESDAY 5 
BIG APPLE CIRCUS. See listing for Sat 


@ WEDNESDAY 6 

BOSTON AREA RAPE CRISIS CEN- 
TER CLOTHESLINE PROJECT EX- 
HIBIT with clotheslines strung with 
hundreds of T-shirts made by survivors 
of sexual violence is from 7 a.m. to 
7 p.m. at South Station, corner of Sum- 
mer St. and Atlantic Ave., Boston. Free; 
(617) 492-8306 

BIG APPLE CIRCUS. See listing for Sat 


@ THURSDAY 7 
BIG APPLE CIRCUS. See listing for Sat 


benefits 
@ THURSDAY 31 


Boston 





p.m 











other listings 


BOSTON ART & ANTIQUES SHOW | 


TO BENEFIT THE BOYS & GIRLS 
CLUBS OF BOSTON is Thurs. at 6 p.m. 
(preview party), Fri. at 10 a.m. (benefit 
brunch), and Fri. from 11 a.m. to 8 p.m., 
Sat. from 11 a.m. to 7:30 p.m., and Sun 
from 11 a.m. to 5 p.m. (general show) at 
the Boston Park Plaza Castle, 64 Arling- 
ton St., Boston. Tickets $250 (preview), 
$160 (brunch), $10 (general show); 
(617) 994-4700. 

“GREAT CHEFS COOKING FOR A 
CURE” TO BENFEFIT THE DANA- 
FARBER CANCER INSTITUTE is at 
6:30 p.m. at 125 High St., Boston. 
Tickets $75; (617) 632-3021. 
LIFESAVOR GALA TO BENEFIT 
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COMMUNITY SERVINGS 
5:30 p.m. at the Langham Hotel 
Franklin St., Boston. Tickets “ 
($150 for cocktail reception only); 
(978) 474-1900 

WINTER RELIEF GALA TO BENE- 
FIT UNITED SOUTH END SETTLE- 
MENTS with food, drink, and jazz is 
at 6 p.m. at the Harriet Tubman House, 
566 Columbus Ave., Boston. Tickets 
$100; (617) 375-8139 


@ FRIDAY 1 


| BOSTON ART & ANTIQUES SHOW 


TO BENEFIT THE BOYS & GIRLS 
CLUBS OF BOSTON. See listing for 
Thurs 


@ SATURDAY 2 
BOOK SALE TO BENEFIT BOSTON 
PUBLIC LIBRARY is from 10 a.m 





to 























at the Bostor ibrary 
| anine Conference yom, Copley 
Sq., Boston. Hardcovers $1, paperbacks 

50 cents; (617) 536-5400 ext. 2341 
BOSTON PHILHARMONIC GALA 
BENEFIT celebrating Harold Arlen is 
at 5:30 p.m. at Sa s Theat 45 
Cambridge. Tickets $275 

0999 ext. 20 


CONCERT TO BENEFIT AFRICAN 
REFUGEES with Boston Con 


Chorus and St 


umunity 












at Tufts 
pel, Campus Greer 
ested donation $15 
617) 484-2067 
BOSTON ART & ANTIQUES SHOW 
TO BENEFIT THE BOYS & GIRLS 
CLUBS OF BOSTON. See listing for 
Thurs. 


@ SUNDAY 3 

BOSTON ART & ANTIQUES SHOW 
TO BENEFIT THE BOYS & GIRLS 
CLUBS OF BOSTON. See for 
Thurs 


@ TUESDAY 5 

“A SPOONFUL OF GINGER FOOD 
TASTING” TO BENEFIT THE 
JOSLIN DIABETES CENTER is at 
6 p.m. at the State Room, 60 State St 
Boston. Tickets $150; (617) 732-2412 
EVENT TO BENEFIT HURRICANE 
VOICES BREAST CANCER FOUN- 
DATION with food, drinks, and a silent 
auction is at 5 p.m. at the Pour House, 
907 Boylston St., Boston. Tickets $ 
(617) 236-1767 


m@ WEDNESDAY 6 

“LAUGH IT UP” TO BENEFIT 
SUPPORTIVE LIVING, INC. with 
Tony V, Jimmy Dunn, Kelly McFarland 
Frank Santorelli, Harrison Stebbins, 
Jon Fisch, and Paul Nardizzi is at 
7 p.m. at the Comedy Connection, Fa- 
neuil Hall, Boston. Tickets $150; 
(617) 371-3754 


gay & lesbian 


@ THURSDAY 31 

OVER 30 MULTICULTURAL LES- 
BIAN RAP is at 7 p.m. at the Women’s 
Center, 46 Pleasant St., Cambridge. 
Free; (617) 354-8807 


@ SATURDAY 2 

CANDYSHOP LESBIAN NIGHT is at 
10 p.m. at Opal Lounge, 48 Winter St., 
Boston. Tickets $10; (617) 482-6725 
COMING OUT DISCUSSION FOR 
WOMEN is at 11 a.m. at the Women’s 


listing 

















Center, 46 Pleasant St., Cambridge. 
Free; (617) 354-8807 
GLITTER SWITCH DRAG 


KARAOKE is at 8:30 p.m. at Club Hol- 
lywood Boston, 41 Essex St., Boston. 
Tickets $5; (617) 417-0186 


@ MONDAY 4 

LESBIAN RAP is at 7:30 p.m. at the 
Women’s Center, 46 Pleasant St., Cam- 
bridge. Free; (617) 354-8807 

LIVING ART GROUP for lesbian, 
bisexual, transgender, or queer 
women, 13-25, is from 6 to 8 p.m. at 
Boston GLASS Community Center, 93 
Mass Ave., Boston. Free; (617) 266- 
3349. 

SPEAKEASY DISCUSSION GROUP 
FOR LGBT YOUNG ADULTS 18-25 
is at 7 p.m. at Boston GLASS Commu- 
nity Center, 93 Mass. Ave., Boston. 
Free; (617) 266-3349. 


@ TUESDAY 5 

BISEXUAL WOMEN’S RAP is at 
7:30 p.m. at the Women’s Center, 46 
Pleasant St., Cambridge. Free; (617) 
354-8807 


@ THURSDAY 7 

BEST LESBIAN EROTICA 2005 
BOOK RELEASE PARTY with Toni 
Amato, S. Bear Bergman, Zane Jack 
son, Skian McGuire, Kristen Porter, 
Tristan Taormino, and others is at 
8 p.m. at the Midway Cafe, 3496 
Washington St., Jamaica Plain. Tickets 
$5; (617) 524-9038. 

LESBIAN BUDDHIST BOOK 
GROUP meets at 7 p.m. at the 
Women’s Center, 46 Pleasant St., Cam- 
sina Free; (617) 354-8807. 
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WELCOME TO THE Spring 2005 Boston Phoenix 
Band Guide. This is the 51st editidn of our ulti- 
mate directory for New England bands. In this 
new-and-improved version of the Band Guide, 
you'll find feature stories on finding an agent, 
creating your own press kit, getting your music 
on WFNX, breaking into the college market, 
and more. You'll also find a comprehensive list- 
ing of booking agents, club bookers, record la- 
bels, sales and services, and studios. Additional- 
ly, you'll find local band listings and MP3s on 
our Web site at www.phoenixbandguide.com. 
All listing information was supplied by the 
listed parties, and the Phoenix is not responsible 
for its validity. Some listings were edited for 
space considerations. Any correspondence per- 
taining to our next edition shoul¢c ve addressed 
to Band Guide, Fall 2005, Boston Phoenix, 126 
Brookline Avenue, Boston, MA 02215. Listings 
information may also be faxed to (617) 859- 
8201, or e-mailed to bandguide@phx.com 
(please put BAND GUIDE in the subject line). 
The copyright to the Spring 2005 Band 
Guide is held by the Boston Phoenix Inc. Repro- 
duction without permission, by any method, is 
prohibited. This Band Guide will be available 
online at www.phoenixbandguide.com. 
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THE WHOLE KIT 
AND CABOODLE 


You don't need to be a seasoned pro to put together your own press kit 


BY TED DROZDOWSKI 


THE FIRST THING musicians need to learn is to do everything by them- 
selves,” Says Ralph Jaccodine, whose local management company works 
with Averi and Ellis Paul, among other artists. And the easiest place to begin 
may be by designing a good press kit. 


Don’t let the term fool you. A 
new band or performer doesn’t 
need newspaper clippings to create 
a press kit, and, of course, these 
packages of information about your 
band and music go to booking 
agents, managers, radio, and other 
business people — not just press. 

The bottom line is, a good press 
kit should say something 
distinctive and personal 
about your band, and 
provide an idea of what 
your music sounds like. 

And with the music biz’s 

shift toward the digital 

world, this is easier than 

ever. It used to be that 

press kits were typically 

three sheets of carefully designed 
paper (bio, press quotes, and a 
discography or list of places you’ve 
toured) clipped to a stack of photo- 
copied newspaper stories. No 
longer. Granted, if you’re doing a 
CD mass-mailing to radio stations 
or publications, you'll need to in- 
clude at least one sheet of paper 
with a short bio, quotes, and the 
scoop on the disc you’re sending. 
But in general, today’s most effec- 
tive press kits are either e-mailable 
PDFs or links to Web sites where a 
wealth of relevant material can be 
parked. More on that later. 

Back to the three sheets. They’re 
still important, even if they're on 
virtual paper. A biography should 
be snappy, smart, and point out 
why your music is unique, interest- 


ing, and compelling. Anything per- 
sonal that can catch somebody’s at- 
tention is good, too, so don’t be 
afraid to mention that in addition 
to singing and playing guitar like a 
god, you're also the three-time 
world plate-juggling champion, or 
a member of Canada’s Olympic 
curling team. 


Don't lie, don't joke (too much), 
and tell a story. Why? 
Some journalists are lazy. 


“The first thing I read is the 
bio,” says Kevin S. Hoskins, book- 
ing agent for the Middle East in 
Cambridge. “I like to know who 
musicians are and where they’ve 
come from — if they’ve been in 
any bands I would recognize.” To 
that end, a discography of your or 
your band members’ past work is 
also important. Then there’s the 
third page — quotes. If you’ve al- 
ready had articles written about 
you, great. Select a few that are 
killer and lay them out on a page, 
remembering to credit the publica- 
tions and writers they came from. 
If you haven’t been written about, 
then you've got to be resourceful. 

“Don’t be afraid to ask people 
who believe in your music to make 
contributions,” says Nate Albert, 
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former. guitarist for the Mighty 
Mighty Bosstones and current 
manager of Lost City Angels. 
“Writers or people in radio who be- 
lieve in you will usually be happy 
to give you a quote for a press kit.” 

Now, the making of a solid 
basic press kit can end there, pro- 
vided you mail it with a CD. Ifa 

lot’s been written about 
your outfit, there isn’t 
much point in sending 
along a ream of photo- 
copied articles. Most jour- 
nalists, DJs, and other 
music-biz types don’t have 
the time to read a stack of 
reviews. “If I see some- 
thing from a publication I 
trust, I’ll take a look at it,” says 
Hoskins. “Otherwise I don’t read 
much press.” So if you're going be- 
yond the three sheets, choose your 
articles carefully. That optional 
sheet of venues you’ve played can 
also be valuable to booking agents. 
“I can see if the kind of places 
you've been playing are compati- 
ble with the music we typically do 
at the Middle East, and if your 
touring history indicates you’ve 
been building a following,” says 
Hoskins. 

Here’s something important to 
consider: your bio needs to be well 
written and smart. Don’t lie, don’t 
joke (too much), and tell a story. 
Why? Some journalists are lazy. 
“Sometimes you'll come to a town 
to play and notice that the article 





about you in the local newspaper 
reprints your bio word for word,” 
explains Albert. If you're not up to 
the task, ask a friend who can 
write, or hire a pro. Chances are 
you're going to get at least a year’s 
use out of a bio, so think of the ex- 
pense as a tax-deductible invest- 
ment in your 

image. Profes- 

sional services 

are deductions 

on your Sched- 

ule C. And, 

lamentably, 

journalists 

often work for 

less than you 

might think. 

Same with 
making these 
pages look 
good. Ideally 
there should 
be an image 
that ties to- 
gether your 
press kit, CD, 
posters, and 
band. You want 
people to rec- 
ognize any- 
thing they see 
related to your 
group. To para- 
phrase KISS 
boss Gene Sim- 
mons, if you’re 
serious about 
taking your art 
to the world, you need to be 
a brand, not just a band. Unless 
there’s a graphics-design wiz in 
your fold, you should consider 
paying the $100 to $300 it typi- 
cally takes to have somebody de- 
sign your press kit with a clean, 
cool, unified look. 

That designer can also put 
your kit into PDF form so you 
can print it out altogether or as 
individual pages, or — more im- 
portant — e-mail it to anybody. 
E-mail and links are the primary 
means of indie-music communi- 
cation, at least for initial con- 
tacts, these days. “If I want to 
check out a band, I’m very 
happy to go online and listen to 
a couple songs,” says Ralph Jac- 
codine. “It saves time and ener- 
gy and trees.” 


Really, at this point, having an 
e-mailable press kit with MP3s at- 
tached or a sendable Web link to a 
site with your kit and MP3s is a ne- 
cessity. It also saves money on 
paper, printing, and postage, as 
Panos Panay, CEO of the online 
press-kit specialist Sonicbids, notes. 


Before Panay started Boston-based 
Sonicbids four and a half years ago, 
he was VP of international book- 
ing for a local artist-management 
firm. In those days, it often took 
weeks for a kit to travel to a pro- 
moter or booking agent abroad, get 
heard, and receive a response. The 
airmail costs were considerable. 
Today, somebody with Panay’s old 
job can e-mail a kit or link with 
song samples to a European pro- 
moter while speaking to him or 
her on the phone and get feedback 
instantly, or at least within a few 
days. 

Sonicbids has more than 24,600 
musician subscribers, who can 
e-mail the press kits they build 
there. They can also use its platform 





to submit information for showcas- 
es and festivals, and swap gigs with 
other artists. The company charges 
$49.95 to $99.95 annually for its 
services to musicians, and provides 
the tools to build a very complete 
press kit and band Web site in a few 
hours. If you don’t mind a generic 
look, that price beats the typical 
costs of Web-site 
design and other 
services. 

“We believe 
we're leveling the 
playing field,” 
Panay says. “We 
allow artists to 
have a place on- 
line where people 
can discover their 
work and to have 
the same tools 
that large compa- 
nies do for com- 

municating with 
promoters 
around the world 
and discovering 
events they 
might otherwise 
never hear of. 
Now a group 
in Louisville can 
know as much 
about applying for a 
festival in Germany as a 
band in Cologne [does].” 

To get started, cop Sonicbids’ 
ideas on what a good, basic, com- 
plete press kit — and, for that mat- 
ter, Web site — should contain. To 
do that, go to sonicbids.com. 
Under “check it out,” on the left 
side of the home page, hit “view 
an EPK,” or go to the right side and 
click any entry under “top viewed 
EPKs.” Note the categories across 
the top of the page: bio, audio, 
video, photos, press, set list, basic 
requirements, and calendar. 

If you create a site with quality 
material under each of those cate- 
gories, you'll have the indie- 
budget version of a state-of-the- 
art digital press kit. And you can 
e-mail a link or URL to anybody 
you want to turn on to your 
music. That’s a tremendous first 
step toward learning how to do 
everything by yourself. & 

Ted Drozdowski can be reached 
at TDrozLHoff@aol.com. 


SCOTT GETCHELL 
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BOOK IT 


Don't have a booking agent? Learn how to get your own gigs. 


BY TED DROZDOWSKI 


HERE’S THE ONE that really kills me, and it happens at least once a month,’ 
says booking agent Kevin S. Hoskins. “I check my phone messages and it’s, ‘Hey 
man, | need a gig in New York, so can you hook me up at the Middle East?’” 


Of course, the Middle East, 
where Hoskins books primarily 
national acts, is in Cambridge. 
And that’s the first lesson in 
booking your own gigs: don’t be a 
bonehead. So let’s start at the be- 
ginning. 

First, think locally. You’ve got a 
band. You want to play live. The 
first step is making a 
demo recording and 
putting together a 
press kit so booking 
agents can learn 
about your music and 
decide whether it’s 
right for their venues. 

Now, with any luck 
you’ve attended shows 
at clubs or coffeehous- 
es that would be good 
homes for your per- 
formances — places 
that would showcase 
your music at its best 
and where your au- 
dience would be 
happy and comfort- 
able. Find out who 
books those rooms by calling or 
by visiting Web sites, which 
often spell out protocols for se- 
curing gigs. 

Usually you'll be instructed to 
mail your demo and kit and wait 
four to six weeks to call or to get 
a phone message or e-mail back. 
Increasingly club bookers are rely- 
ing on electronic press kits 
(EPKs), PDF press kits, and Web- 
site links to learn about new 
bands. Some rooms now accept 
only these. 

“Kits and Web links really need 
to include MP3s, so we can hear 
how bands sound,” says Hoskins. 


“MP3s have replaced demo tapes 
and CDs for a lot of bands. The 
nice thing about getting sent a 
Web link to Sonicbids” — a com- 
pany that provides online EPKs 
and other services for bands — “is 
their EPKs also list the venues 
bands have played, so you can see 
if they’re starting out, developing, 


SN 


x 
ox 
S. 


or have a little 

following. I also like to 
know if they’ve played here 
before, or have a CD out.” 

E-mail has also become prefer- 
able to phone calls for many club 
booking agents. Some are part- 
timers who can best answer band 
queries after their day jobs. Oth- 
ers just want to keep their lines 
and voice-message boxes open to 
better conduct other business. 

“It’s a little easier if bands e- 
mail first so we can get a dia- 
logue going,” says Hoskins. 
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“They can send the EPK or give a 
Web address where we can learn 
something about them. Shred, 
who mostly deals with local 
bands [and books the Middle 
East’s smaller upstairs room], and 
I are really good about getting 
back to everybody sooner or 
later. We’ve both booked shows 
for indie bands our- 
selves, so we know 
how it works from 
both sides. We’re hon- 
est with people and tell 
everybody up front 
what the cost for run- 
ning a show is upstairs 
and downstairs and how 
the money that comes in 
at the door breaks 
down.” 

To that end, you also 
need to have a plan to 
get people to your 

shows — whether it’s 
advertising, a mailing 
list, radio appear- 
ances, getting local 
press, arm twisting, 
or some combination. 
Club bookers are likely to 
ask how you'll draw people 
in if you haven't played their 
space before. It’s not because they 
don’t like your music or want to 
put pressure on you — although 
you'll encounter plenty of ass- 
holes in every facet of the music 
business if you stick with it long 
enough — but because it’s expen- 
sive to run a club. And besides, 
it’s no fun playing to an empty 
room. 
“Sometimes having a [multi- 
band] bill already put together 
first helps nail a date,” notes 





Hoskins. “Especially if it includes bands we work 
with frequently. But really have the bill set up before 
you get in touch; don’t just make up a list of bands 
you want to play with and call us with it. Believe it 
or not, that happens 

Let’s say you've tested your music in front of local 
audiences for a while, built a local or regional follow- 
ing, developed your stagecraft, made a recording, and 
are ready to take your live show on the road. You’ve 
got faith that your music deserves a broader audience, 
and you're willing to spend the time and money to 
find it. That’s admirable, but it ain’t easy 

“One of the hardest things to do is to break into 
markets where you’re unknown,” says Ralph Jacco- 
dine, who manages rockers Averi and singer/song- 
writer Ellis Paul, among other artists. “One of the best 
ways to do it is to have a collaborative relationship 
with other bands. If you get together with, say, three 
other bands to tour the Southeast, you can pool your 
mailing lists and other contacts, and maybe have a 
story the newspapers in the cities you’re playing 
might want to write about 

“The best way is to open up for another band 
that loves and supports your band,” Jaccodine con- 
tinues. “Guster did a tour with Barenaked Ladies, 
playing arenas and other great venues. It happened 
because a guy from Guster was friends with a guy in 
Barenaked Ladies and they stayed in touch for years. 

“| hate to use the word ‘networking,’ so let’s just 
say it’s important to make friends with other bands 
and keep those friendships alive. Musicians like to 
help out other musicians they like. That’s what 
friends do: help each other.” 

And don’t limit your musical friendships to other 
players. After all, friends make life better even if you 
don’t gig more. But fans, managers, booking agents, 
journalists, DJs, record-shop employees, and plenty 
of other people can provide leads to the connections 
you might use for booking a tour — and for helping 
you find an audience on its stops 

rhe Holy Grail for many bands is landing their 
own booking agent, but it’s hard to attract one who 
shares your vision unless you're already harvesting 
green. “A lot of bands start looking for booking 
agents to do their work for them, not understanding 
it’s a Catch-22,” says Nate Albert, former Mighty 
Mighty Bosstones guitarist turned manager and pro- 
ducer. “The most black-and-white part of the indus- 
try is the money from shows. It’s difficult because a 
promoter needs to make money on that night's 
show. If you’re worth X amount of kids at a gig, 
you're worth X amount of dollars to a promoter or a 
booking agent. If you don’t have a draw, nobody’s 
interested 

“The music industry is about working hard,” Al- 
bert adds. “You sign with a label to create a team 
and work together really hard. The more successful 
your band is, the more you have to work. It just 
gets harder and harder. Luckily, it also becomes 
more fun.” 

Ted Drozdowski can be reached at 
TDrozLHoff@aol.com 
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HUGE SELECTION 
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ATTENTION MUSICIANS! 
Silver Shark Skin Tux Jackets 
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DESIGNER & Tux 


FAMOUS 
BRAND TUXs RENTALS 
$50 


50% OFF 
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ALONE RANGER 


Think your band is doomed if you're not on a label? Think again. 


BY WILL SPITZ 


WITH CD SALES not what they used to be and the record industry struggling, 
record labels are taking fewer and fewer chances on new, unproven artists. Once 
upon a time, labels used to spend energy and money developing and nurturing 
their bands, but nowadays they’re more likely to go for a quick hit in order to 
make a quick buck. The chance of being signed without first having some suc- 
cess touring and selling albums independently is becoming increasingly slight. 


But the elusive record deal, 
while seemingly the Holy Grail for 
fledgling musicians, is not always 
crucial to success. To be sure, ink- 
ing a deal with a large independent 
label or one of the “Big Four” com- 
panies (Universal, Sony BMG, EMI, 
Warner) means widespread distri- 
bution and promotion. But it also 
means you have less freedom and 
make a much smaiiez percentage of 
your music’s profits. And while the 
major companies have money to 
throw around, anything they 
spend on an album gets recouped 
from the band’s tiny percentage of 
sales revenues. 

“Essentially, [a record deal is] a 
bank loan because you owe all that 
money back,” explains Phil Dub- 
nick, who studied the music busi- 
ness at Berklee College of Music 
and whose former band, the Dub- 
nicks, achieved local success with- 
out the help of a label. 

As Al Schnier, guitarist of the 
widely popular roots-rock band 
Moe, explains, in a typical record- 
ing contract, “you might get a dol- 
lar per CD after everything is re- 
couped from your royalties, which 
is a dollar per CD.” In other words, 
if a label sinks $100,000 into the 
recording and promotion of an 
album, then the band doesn’t see a 
dime until 100,000 records are 
sold. “Everything is recouped. All 
those times they took you out to 
dinner, and you thought they were 
treating you to dinner.” 

Schnier and his band experi- 
enced life at both ends of the in- 


dustry spectrum: they spent the 
first part of their careers as inde- 
pendent artists, self-releasing their 
music. In 1996 they signed to 
Sony, and have since left the label 
to return to releasing music on 
their own. “Everything that we’ve 
released since we left Sony has sold 
better than anything we did on 
Sony,” says Schnier. “We could do 
better ourselves.” 

But how? As both Dubnick and 
Schnier see it, the first step is to be 
mentally prepared to think of your 
band as a small business, and to 
operate as such. To musicians who 
sincerely love music and view their 
art as a part of themselves, music 
as business can be a loathsome no- 
tion. But as Schnier puts it, “Every 
band needs to keep in mind, as 
much as you’re doing it for the 
love of music, this is the music 
business, the music industry. Part of 
the equation is running a success- 
ful small business.” 

Dubnick concurs. “If you're 
doing music, you're very attached 
to what you do,” he says. “It’s hard 
to separate who you are from what 
you do. You have to see your music 
as a product, which doesn’t feel 
natural. To make your efforts as 
efficient as possible, you have to be 
prepared and develop a business 
plan.” 

And, as is the case with any 
business, teamwork is essential. 
Everyone should be on the same 
page, not only musically, but also 
in terms of the group’s motivations 
and goals. If your bass player secs 


the band as a good way to pass the 
time on weekends or to pick up 
chicks, and the rest of the band 
wants to make it their number-one 
priority, things probably aren’t 
going to work out. “We went 
through five drummers before we 
found the right guy,” says Schnier. 
“You need to have the same work 
ethic, musical ideals, goals, and 
you need to be able get along.” 

Once you have an assembly of 
like-minded musicians with a 
strong, well-rehearsed repertoire of 
tunes, it’s time to start playing as 
many shows as possible. “The most 
important thing for an unsigned 
band to do is to gig and get their 
name out there,” explains Jeremy 
McDowell, who works at Berklee 
and was formerly the advertising 
manager at Vagrant Records, one 
of the larger indie labels. “When 
they were looking at bands, the 
first thing the people at Vagrant 
would ask was, ‘Where are they 
playing?’ ” 

Establishing a solid local fan 
base was a crucial starting point for 
Moe, and they achieved this by 
playing shows tirelessly. “When 
you start out, you’re at the mercy 
of everyone else,” Schnier explains. 
“Take any gig that comes your way 
and hope for a follow-up gig. It’s re- 
ally important that everyone acts 
professionally. Make your phone 
calls on time. Show up on time. Be 
sober. Be a band that’s easy to work 
with in order to get asked back. 
It’s too early in your career to start 


See LABELS, page 10 





8 SPRING 2005 BAND GUIDE THE BOSTON PHOENIX 





Now What? 


Ke Bo Bom Aiding i A aged? 
Ge Real Dak? 
You Need Exposure. We Can Help! 


"The Indie Bible is far and away the most 
comprehensive resource for getting exposure 
for your music." 


Daylle Deanna Schwartz, author of The Real Deol: 
How to Get Signed to a Record Label from A to Z 


Sound Your Best. 


We've been producing inspired performances 
& great recordings for more than 20 years. 


From rock, blues & pop to folk, jazz & classical. 


From projects for major & independent labels 
like Atlantic, Warner Bros., Polygram, MCA, 
4AD, Beggars Banquet, Rounder & Ryko Disc 

to local artists who want to reach the next level. 


With ProTools, digital, analog & vintage gear. 


Services for bands, solo acts & songwriters, 
from song development & recording production 
to mixing, mastering & manufacturing solutions. 


All in a landmark Victorian stable where the 
natural sound is amazing & the vibe is pure magic. 


Come hear for yourself. 
Call or email today for more info, 
a sample CD or to schedule a visit. 


Cs) Stable Sound 
Studio 
stablesound@cox.net 
(401) 847-7129 


The Best Place on the Planet for Music Industry Networking 
www. mintnetwork.com 


brought fo you by 


if you wanna be in, you got fo enter 
www.EnterEnt.com 





LABELS, from page 8 

acting like rock stars.” Moe, who 
came together at the University of 
Buffalo, started out by playing as 
many shows as they could get in 
and around the Buffalo area, build 
ing a strong local following. “Then 
we started playing 

Rochester where we 

were back to drawing 10 

people again.” But people 

started traveling from Buf- 

falo to Rochester to see 

Moe, and eventually they 

built up a base there. 

Jim Walsh, who runs Cop- 
pertop Media Relations and has 
been Moe’s publicist for 10 
years, says oie of the biggest 
mistakes he sees bands make is 
spreading themselves too thin, too 
early. It’s inevitable that a band will 
be operating in debt for the first 
stage of their career, so it’s impor- 
tant to keep expenses as low as pos- 
sible. “Don’t put unneeded stress 
on a vehicle by going out to a mar- 
ket that you’re not going to hit 
anytime soon,” says Walsh. “Devel- 
op a 300-mile radius. Operating out 
of Boston, you can hit Albany, 


PRESENTATION 
RECORDING 


978.239.1020 


Manhattan, Burlington, Northamp- 
ton, Providence, et cetera.” Finding 
a similar band in another region 
with which to share a bill is a great 
way to break into other markets. 


It’s also important to keep your 
band fresh in people’s minds. “A 
thing that played a big role in de- 
veloping our fan base was to keep a 
mailing list,” says Schnier. “Put it 
out there, mention it several times 
throughout the show, and anyone 


that has an interest will be up-to- 
date on what the band is doing.” 
The emergence of the Internet as a 
promotional tool has made it easi- 
er than ever to keep people abreast 
of your band’s news and gigs via 
e-mail blasts, an updated Web site, 
and sites on which you can post 
your music and information 
about your band, such as 
Purevolume.com and 
MySpace.com. 
Finally, as anyone 
who's achieved any 
sort of success in the in- 
dustry will tell you, it’s im- 
mensely important to famil- 
iarize yourself with all aspects of 
the music business. Read books, 
talk to people in the know, use the 
Internet — there are countless on- 
line forums, such as TapeOp.com 
and Gearslutz.com, where musi- 
cians share questions, advice, and 
resources on everything from tour- 
ing to recording. “As the guitarist, 
do you need to know all this?” asks 
Schnier. “No. But as the owner of a 
small business? Absolutely.” a 
Will Spitz can be reached at 
wspitz@phx.com. 
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SPECIAL AGENT 


When the logistical undertakings get too overwhelming, 
it's time to hire someone to take care of business 


BY LIZA WEISSTUCH 


ASK ANYONE who's tried to plot a tour for his or her own band, and more 
often than not you’li hear how it’s an exercise in tactical maneuvering that 
would make a ranking military strategist cringe. There are contacts to make, 
phone calls to place, research into other cities’ markets to carry out, piles of 
administrative slack to pick up. When your band gets to the point where the 
logistical undertakings are'too overwhelming, it’s time to hire someone to take 
care of business. That person will be your agent, the one who'll boost your 
recognition quotient and help get your name on the Billboard charts and your 
single on the airwaves. Results, of course, aren’t guaranteed immediately, but 
they’ll certainly be more attainable than if you subscribe to the do-it-yourself 
model for your whole career. 


For the sake of simplicity — 
and to add a dose of thrill and in- 
trigue to this otherwise cut-and- 
dried instructional guide — let’s 
focus on the exploits of a con- 
jured agent, a prototype of sorts, 
and call him Hercules. After all, 
he’s the one who’s going to do 
the heavy lifting and hurl you 
into the stratosphere of fame. 

Just so you don’t waste Her- 
cules’ time when you finally 
meet him face to face, let’s run 
through the basics. An agent co- 
ordinates the tours. Then it’s up 
to your manager to ensure that 
the schedule, travel arrange- 
ments, and relevant budget are 
taken care of. Your manager will 
still work with publicists to engi- 
neer your image and to land you 
record and publishing deals. 
With his firm grasp of your 
band’s artistic vision, he’ll com- 
municate with the agent, who'll 
bring that vision to reality 
through the concert packages 
and venues he books. 

According to several veterans 
in the business, a first step to 
merging onto the agent track is 
to show that you’ve already gone 
as far as you can on that DIY 
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path. Hercules may be a heavy- 
lifter, but even the best agent has 
a tough time carrying dead 
weight. Matthew Walt, an agent 
with Pretty Polly Productions, a 
Boston-area boutique agency that 
books ard produces events, 
breaks it Jown plainly: “Do as 
much as you can for as long as 
you can.” 

“Always realize you’re not 
ready for agent when you think 
you are,” he adds. “Above all, an 
agent seeks value, and you’re 
more valuable when you know 
more, and have done more on 
your own. Given the trends of 
the industry and the state of the 
industry, people expect more 
from an artist at the point where 
a relationship starts. There are 
universal truths throughout the 
industry, and getting an agent is 
not unlike getting a manager or 
record label. All do effectively the 
same thing from different angles, 
with different contacts. All spend 
time building relationships, try- 
ing to further careers of artists 
from whatever angle we can.” 

But regardless of how ambi- 
tious a musician you are, it does- 
n’t change the fact that Hercules 


makes his fortune from commis- 
sions. Few and far between are 
the agents who'll take on an act 
out of the goodness of their 
hearts — or because they dig 
your groovy tunes. Jeff Doren- 
feld, who has 25 years of experi- 
ence in the music industry, in- 
cluding managing the band 
Boston, currently teaches in the 
Music Business/Management De- 
partment at Berklee College of 
Music. He’s quick to point out 
that agents rack up hefty expens- 
es — office overhead, printing 
costs, Web-site maintenance, ad- 
vertising, phone calls, network- 
ing conferences. It’s an invest- 
ment for Hercules to take on a 
new band, especially when you 
consider that no matter how 
much time he puts into landing 
you gigs in the most desirable 
venues, he’s still only getting a 
10-to-15-percent cut of each 
show. 

“Agents make a living by how 
much they make for a band, 
which depends on how many peo- 
ple they draw at each venue,” says 
Panos Panay, who was an agent 
for seven years with a company 
whose acts included Isaac Hayes, 











Chick Corea, and Leonard Cohen. 
After he left, he founded Son- 
icbids, a Web site that artists join 
for a small annual fee. Members 
can tap into a database of tours 
and event opportunities and apply 
to participate through the site. 
“As an agent, I’m ultimately 
looking to cover the most territory 
possible, so I need ammunition,” 
Panay explains. “I want 
to know that this is 
a band that’s done 
its homework, and 
is already gaining 
some traction out- 
side the local scene, 
so that as an agent I 
can come in and 
build on it. If they’re 
doing international 
dates, that’s a huge 
plus. It shows that 
these are guys that 
have their act togeth- 
er. I know if I book 
them, they'll coordi- 
nate this thing and 
get on the road, not 
give me problems.” 
So you need to 
show Hercules that 
you're a source of po- 
tential capital and not 
a stomach ulcer wait- 
ing to happen. But an 
impressive number 
of gigs is crucial 
not just for prov- 
ing how seriously 
you and your bandmates 
take your careers. Frequent per- 
formances are also essential be- 
cause they translate into expo- 
sure, which helps agents find you. 
Agents stumble onto a band more 
often than artists sell themselves 
to agents, according to Ryan Van- 
gel, a talent buyer with Tea Party 
Concerts, the booking agency for 
the Paradise, Axis, and Avalon. 
But isn’t that a Catch-22? 
Your chances of finding an agent 
would seem to decrease with an 
insignificant number of gigs. But 
you need an agent to get you ac- 
cess to more top-bill concert ven- 
ues and land you spots in festivals 
and tour packages. 
That’s where a press kit comes 
in handy. Sonicbids allows artists 
to put one together electronically 


and then use it to apply tc about 
2500 events and music confer- 
ences on the site. Among them are 
influential events like the College 
Music Journal’s annual Music 
Marathon in New York. Such con- 
ventions are fertile territory, where 
agents can be found reaping the 
bounty of the fresh band harvest. 


} 
i 


As with any new 
item or service you set out to ac- 
quire, it’s necessary to talk to 
folks who are already satisfied 
customers. Get recommenda- 
tions. You are, after all, entrust- 
ing Hercules with your music ca- 
reer. Confer with other musicians 
and bands whose work might ap- 
peal to a similar audience. But 
first, double-check that he’s li- 
censed. Anyone whose career 
falls under the rubric of “agent” 
usually deals with large sums of 
cash, so all legitimate ones need 
to have a state-issued license to 
do theatrical booking. 


Then get down to the nitty- 
gritty. Since one of the big 
benefits of having an agent is get- 
ting into tour packages or making 
inroads as an opening act for a 
bigger artist, it’s important to find 
out whom else the agent repre- 
sents. Try this Band Guide or an 
industry flagship publication such 
as Pollstar, which lists agencies 
and the bands that they represent. 

“The reason why you sign 
with an agent is be- 
cause they 
have leverage. 
You can see 
how much 
leverage they 
have by looking 
at their [artist] 
roster,” says 
Panay. “If they 
have artists who 
are big, you can tell 
this is someone 
whose phone calls 
are being returned. It 
can make a big de- 
-, termination as far 
3: as their ability to 
book. Don’t go 
for someone too 
big because you 
can fall through 
cracks. You don’t 
want to go for 
someone too small 
because they’re 
not going to do 
much better than you 
can do for yourself. Ask 
who their contacts are. What 
areas are their strengths — clubs, 
international tours, the college 
circuit? Ask for references.” 

So if you’re looking to bring 
back raw ’70s punk with your 
image and music, you should 
quit pursuing Hercules if you find 
out that he’s bent on rounding 
out a beer-barrel-polka/yodeling 
bill for the lederhosen-clad set at 
next year’s Oktoberfest. An agent 
who represents other musicians 
in your genre already deals with 
promoters and clubs that cater to 
your niche. The right agent may 
set you on the path to going plat- 
inum, but finding him takes pa- 
tience and a Herculean effort. @ 

Liza Weisstuch can be reached at 
lizashayne@yahoo.com. 
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LAYING DOWN THE LAW 


From partnerships to copyrights, legal advice for the music business 


BY TED DROZDOWSKI 


HERE’S A LITTLE music-biz observation that the great bluesman Buddy Guy 
recently dropped on me: “Elvis would be alive today if he hadn’t found out 
how much Colonel Parker was making.” 


By that, Buddy, who spent 
much of his early career getting 
screwed and ignored, doesn’t mean 
artists should remain ignorant. He 
means you've got to stay on top of 
your business yourself. That way, if 
something’s rotten, you'll find out 
before it’s too late, and you’re too 
broke, burnt out, or depressed to 
do anything about it. 

One way to ensure you won’t go 
the way of Elvis — besides not eat- 
ing fried peanut-butter, bacon, and 
banana sandwiches while glom- 
ming down fistfuls of pills — is to 
have a grasp of some of the basic 
legal issues common in the music 
industry. Now, this piece isn’t 
meant as free legal advice, or to 
substitute for a lawyer, but to gen- 
tly introduce you to some concepts 
that you need to keep in mind. 

Let’s start with the idea of a part- 
nership. If you’re playing in a band, 
you're probably already in one. 
Massachusetts state law defines a 
partnership as an association of 
two or more persons carrying on 
business for profit. “Whether 
you've signed any papers or not, 
the fact that you’re conducting 
business together is sufficient to 
cause you to be in a partnership in 
the eyes of the law,” says Ed 
Blomquist, a retired attorney who 
teaches in Berklee College of 
Music’s Music Business/Manage- 
ment Department. “That fact 
means you are personally liable for 
the acts and omissions of your part- 
ners. For example, if your bass play- 
er gets hammered at a show and 
hits somebody with his car on the 
way home, your house, your car, 
your assets are vulnerable to any re- 
sulting lawsuit because the show he 


got drunk at was part of your part- 
nership pursuing its business.” 

That’s pretty sobering, and just 
one of the facts Blomquist uses “to 
scare the hell out of my students so 
they pay attention to the aspects of 
the law that can affect their careers 
as musicians.” 

One way to perhaps avoid the 
hammer of the liability gods is to 
form a limited-liability company 
(LLC) or a limited-liability partner- 
ship (LLP). You’d need an attorney 
to draw up documents and file 
them with the state. Then, you’d 
have to file taxes as an LLC or LLP. 
So each step of the process of, let’s 
say, legitimizing your group in the 
eyes of the law can have other 
ramifications. And as Blomquist 
points out, an LLC or LLP isn’t a 
guaranteed shield. “A good plain- 
tiff’s attorney can bust down a lot 
of safety barriers.” 

A relative of the partnership 
concept is the interband agree- 
ment. “Think of this as an agree- 
ment covering a bundle of rights,” 
says David Herlihy, a practicing 
music-biz lawyer who teaches 
copyright law and other courses in 
Northeastern University’s Music 
Industry Program. He also helps 
run the school’s Green Line label. 

“People in bands try to do what- 
ever they can to make things work 
and often don’t pay attention to 
the business formalities, which can 
really haunt them later,” Herlihy 
cautions. He is, however, sympa- 
thetic. Like Blomquist, he’s a long- 
time musician. Herlihy fronted the 
popular Boston band O Positive. 
“Most bands are trying to scrape to- 
gether enough money to pay for a 
practice space every month, let 





alone worrying about paying for an 
attorney,” he observes. 

But here’s a problem that hav- 
ing an interband agreement — 
which can spell out how bands di- 
vide income from shows, mer- 
chandise, recordings, and publish- 
ing — can deflect. Let’s say that 
four months after your bassist has 
left the fold, amicably or not, a siz- 
able label comes along and offers 
to license the album your group 
has self-financed and recorded, 
and there’s serious money in- 
volved. Unless you have an inter- 
band agreement that states that all 
rights revert to the remaining 
group members after a member de- 
parts, you could find yourself pay- 
ing that bassist a percentage of the 
profits generated by that album 
forever, provided he or she laid 
down tracks on its songs. Whether 
that’s a good or bad thing ‘s your 
call, but if you want control over 
it, you need an agreement spelling 
out just what happens with me- 
chanical copyrights and other 
rights after a band member splits. 

[he point of all this is that the 
legal aspects of music are detailed, 
multilayered, and complex. It’s im- 
possible to navigate all their cur- 
rents without the help of a qualified 
attorney. Try reading a record-label 
contract, where you'll encounter 
terms like “universal rights,” “break- 
age,” and “standard rates,” and a 
system of recovering costs from 
artists that’s usually Byzantine and 
most often guarantees you won’t 
see a penny from sales until you 
have the clout to renegotiate your 
deal. Publishing contracts are simi- 
larly thorny. It’s safe to say that any 
artist who signs a contract with a 
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record company or publisher with- 
out some negotiation and language 
changes has made an error, and per- 
haps a grave one. 

“The whole recording contract 
is a bear trap, basically,” says 
Blomquist. “Let’s crank this up to a 
different level. Maybe the whole 
idea of signing a contract with a 
record label at this time is a bear 
trap. The simple answer, as far as I 
can tell, is that there is nobody 
who can make things happen for 
you with any certainty. You have 
to drive your own career and strike 
up partnerships with like-minded 
people or companies that can help 
you advance your cause. Some 
bands have found that after sign- 
ing with a label, they’ve given so 
much away [that] they 
don’t even have the rights 
to use their own Web sites 
without the label’s per- 
mission. If you’re an 
artist, how much control 
do you want to maintain 
over what your albums 
sound like and what your 
image is? Because those 
are things a label deal can 
compromise.” 

With digital music-de- 
livery systems racing deep- 
er into the marketplace, 
it’s hard to predict how 
important labels will be in 
getting your music to the public 
a few years from now. “Essentially, 
the labels seem to have become just 
banks and public-relations compa- 
nies, and maybe the banks and PR 
companies are better at making 
loans and promoting careers than 
record labels are now,” says 
Blomquist. 

Compared to dealing with con- 
tracts and interband agreements, 
trademarking your band’s name to 
protect its use for your own prod- 
ucts and appearances is a stroll 
through a rose garden. It’s relative- 
ly simple, but there are thorns. 
“The question is, how big do you 
intend on getting?” says Blomquist. 
Filing for a trademark for use in 
Massachusetts costs $50. Pretty 
cheap. But the filing fee at the fed- 
eral level starts at $325, and if you 
accidentally file for a name that’s 
already trademarked, you lose that 
fee — the $325 is non-refundable. 


A good place to start is the United 
States Patent and Trademark Office 
Web site at uspto.gov, where click- 
ing on the search button will take 
you through the process of check- 
ing their list of registered trade- 
marks. That and a thorough inves- 
tigation through Internet search 
engines may give you the informa- 
tion you need to file for a trade- 
mark with some certainty — al- 
though no guarantee — that you 
won't be thwarted. On the other 
hand, there are attorneys who spe- 
cialize in trademarks 

Copyrights are another com- 
plex part of music makers’ legal 
agendas. There are essentially two 
types of copyrights. Songwriters’ 
rights protect the ownership of a 


composition. Mechanical rights 
govern the ownership of a record- 
ing. As a first step, it’s wise to file 
your songs — at the very least, 
those that you are planning to 
record or to allow somebody else 
to record — with the US Copyright 
Office, online at copyright.gov. 
There you'll find easily download- 
able forms and instructions. It may 
also be practical to join a perform- 
ance-rights group like ASCAP, BMI, 
or SESAC. However, these groups 
are fairly inert when it comes to 
helping most grassroots members. 
No matter how they portray them- 
selves, they’re too large and too 
corporate to get intimately in- 
volved in the careers of most affili- 
ated songwriters. If you're very ac- 
tive as a performer or writer and 
your material has a shot at getting 


significant enough airplay to regis- 
ter on their surveys, your rights or- 
ganization should pay royalties. 
ASCAP also has a grants program, 
which disburses money each year 
to members who can prove they’re 
performing their music in public 
or getting indie-radio and -film 
play. If nothing else, this will typi- 
cally cover the cost of your annual 
membership fee and then some. 

Where copyrights get extremely 
complex is when they become part 
of a publishing or recording con- 
tract. Then various parties can be 
assigned various portions of rights 
of ownership and usage, and differ- 
ent percentages of the fees such 
copyrights bring in. Details vary 
widely from deal to deal. And 

while it’s common practice to 
advise artists to hang onto 
their song ownership, copy- 
rights can be a significant bar- 
gaining tool for other rewards 
or rights. Which plops issues 
concerning copyrights back 
into attorneyville. 

Selecting a music-business 
attorney requires getting refer- 
ences, checking a lawyer’s 
track record, and prayer. Attor- 
neys are human. Sometimes 
even the best one can make an 
error in a complex negotia- 

tion. That’s why your attor- 
ney might refer you to associ- 
ates who specialize in certain 
aspects of music law, de- 
pending on your needs. The best 
place to start searching is with 
friends or contacts who seem 
happy with their client-attorney 
relationships. Follow up on refer- 
ences that the attorneys you're 
considering may have from other 
clients. And meet with any lawyer 
you may hire to see if your person- 
alities and styles of conducting 
business click. 

“Tt all depends on what you 
want,” says Herlihy. “If you want 
somebody to shop your album who 
can get Clive Davis on the phone, 
you may want to pay for the gold- 
en Rolodex. But if you want some- 
body who can draw up a partner- 
ship or work on a management 
contract, well, you don’t need to 
spend $600 an hour for that.” 

Ted Drozdowski can be reached 
at TDrozLHoff@aol.com. 
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HOW 10 GET YOUR MUSIC ON 
WFNX 


The host and programmer of ‘FNX’s local-music show 
New England Product shares his expert advice 


BY CHRIS RUCKER 


UNLESS YOU'RE in a band that’s already well established, local-music radio pro- 
grams, like WFNX’s New England Product, are among the only outlets that can get 
your tunes heard by thousands of people in one spin of a CD. So first things first: 
you need to have some quality songs. If your music doesn’t impress this one-man 
programming department, then you’re out of luck. Good songs = radio airplay. 


You also need to have a decent 
recording. Take a look around 
and find a friendly recording stu- 
dio — they’re on almost every 
block. Put down the beer, cail 
them up, and get their rates. This 
is called spending your money 
wisely. You can try the basement, 
Pro Tools route, but you’re taking 
a risk and might be wasting your 
time. Home recordings rarely 
make the airwaves. Do it right the 
first time. 

Now, promote yourself. This is 
the fun part! Go out and shake 
hands. Hit the Middle East cock- 
tail hour, make T.T. the Bear’s a 
destination, and find your way to 
the city’s numerous VIP parties. 


Homemade fliers dropped on a 
bar or in a club’s bathroom really 
help — and they’re virtually free. 
Now the nitty-gritty. When 
sending your music to WFNX, 
make sure your jewel case is la- 
beled properly. When CDs are 
stacked high on our desks, it’s 
hard to keep track of them if their 
spines aren’t labeled. Don’t send 
slim-line cases or paper sliders, as 
these get lost very quickly. You 
also need to include the complete 
track listing. You’d be surprised 
how many acts send music with 
just their band name on the CD. 
Be sure to include your e-mail 
and/or mailing address some- 
where in the liner notes; you 
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don’t want to lose airplay because 
you ‘lidn’t properly label your CD. 

10u already know that the In- 
ternet is one of the better ways to 
help promote your music. So keep 
your band’s Web site interesting 
and updated. Most radio-station 
studios have a computer fired up 
24 hours a day, and the DJs use 
your Web site for reference and 
show promotion. Keep it updated 
so we can help you out. 

And you thought all you had 
to do was make a CD and send it 
to me. * 

New England Product airs on 
WFNX 101.7-FM on Sundays from 
9 to 10 p.m. Chris Rucker can be 
reached at crucker@fnxradio.com. 








Way 


> DISC 


Package includes our award-winning, 
three-color on-disc printing, and full-color 
jackets with high-gloss UV coating. 


You'll be thrilled with how incredible your CDs look and sound when you choose Disc Makers 
You get 1,000 CDs in full-color jackets for the remarkable price of only $990. And you get 
them super quick. Complete your package by adding our affordable award-winning graphic 


design, mastering services, and promotional resources such as posters and postcards 


i- 
“8M GET OUR FREE FACTORY-DIRECT CATALOG 


ray 1-866-677-7907 * www.discmakers.com/bostonphoenix 





STUDENT ADVANTAGE 


In Boston, succeeding means breaking into the college market 


BY NINA MACLAUGHLIN 


WE DON’T LIVE in a one-band kind of town — a place where all the girls and 
boys go to one bar every Friday night to hear one group of local rock-and-roll 
stars, a place where going to a show involves choosing what to wear more than 
choosing where to go. The history of the Boston music scene has been told and 
retold, and no one needs reminding that this town has long been fertile ground 
for bands on the make. Any night of the week, one can head to the Middle East, 
T.T. the Bear’s, PA’s Lounge, or O’Brien’s, and hear three or four decent, out- 
standing, exciting, or experimental Boston bands. There’s no lack of choice here. 


That's because Boston is 
the quintessential college 
town. As a result, bands have 
an instant and eager audience 
of kids who want to listen. For 
a group hoping to make it 
here, the college population is 
such a big slice of the pie that 
success depends on catching its 
attention. The trick is figuring 
out how to break into the col- 
lege music scene — which more 
or less means breaking into the 
Boston scene in general. 

rhe first step in commanding 
attention is, obviously, to have 
music that stands out. Then, after 
you play and play and play, you 
need to talk and talk and talk. 
Ryan Shanahan, frontman for the 
three-year-old band Lock and Key, 
says that “the only way and the 
best way of getting noticed is word 
of mouth and making friends and 
making connections with other 
bands.” Connecting with people 
face to face is the hardest part of 
the process, he adds, because it’s 
the most time-consuming method 
— but it’s by far the most effective. 
“It sounds a little cheesy, but you 
have to go to the bars and talk to 
the right people,” including those 
who book and promote shows, 
Shanahan says. “Competition is re- 
ally strong. There’s a lot of give- 
and-take. Start-outs who don’t 
want to invest hard work are fuck- 
ing themselves.” 


For a group just starting out, 
Shanahan suggests that the “right 
people” to talk to are other bands. 
jeff Breeze, who hosts Pipeline, a 
weekly local-music show on MIT’s 
WMBR 88.1-FM, agrees. “Try to 
find really good bands,” he says, 


“people who you respect musically. 


Put yourself with good bands and 
wind up at good shows.” 

“Il would go to local shows of 
bands that might sound good with 
what I sound like,” says Nick 
Cortese, a music director at Boston 
University’s WTBU 89.3-FM. “I'd 
talk with them and have a demo in 
hand and build a network of local 
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bands. Hook yourself up 
with people in the local 
scene and slide into where 
other bands are going. You’ve 
gotta understand the local 
scene before you become a 
big part of it. That’s key.” 

Alex Stern, a member of 
both the six-year-old Mass 
Hysteria and the two-year-old 
Sterns, also emphasizes the im- 
portance of talking to your au- 
dience. “Anybody would tell 

you it’s the most fun and most ef- 
fective way to reach people,” he 
says. “It builds a larger fan base and 
a stronger fan base, a less fickle fan 
base.” Fans want to feel a connec- 
tion to a band that goes beyond the 
music on stage. Having a conversa- 
tion with someone who digs your 
music fosters loyalty, and increases 
the chances of that person’s getting 
his or her pals to come to your next 
show. “A lot of indie bands would 
view themselves less as having a fan 
base and more as having a lot of 
friends,” says Stern. 

Connecting on a face-to-face 
level with fans and other musicians 
is essential, but what about less per- 
sonal ways of getting people’s at- 
tention? The question is, to distrib- 
ute and post fliers or not. “I do a lot 
of fliering,” says Shanahan. “But 
you never know how much good 
that does.” To combine fliering 
with face-to-face time, he suggests 
going to other bands’ shows, and if 








you have a show of your own coming up, say hello 
and hand people a notice of your gig. “It means they 
can get drunk, find it the next morning, and dig it out 
of their pocket.” In the beginning, Shanahan put stick- 
ers up all over the city. It may be a stretch to think that 
someone’s going to see a sticker and become a fan, but 
“if it sticks in their head, then it’s useful.” 

“Everyone's used the same tricks a thousand 
times,” says WMBR’s Breeze. “Finding a different way 
to get to people is the trick. But there’s not an easy an- 
swer on how to do that.” 

Although the Internet isn’t a different way to get to 
people, it is an easy way. It goes without saying that 
every band should have an e-mail mailing list. Beyond 
that, Stern calls MySpace.com “one of the biggest tools 
for band promotion, sort of a database of free demo- 
graphic info,” where bands can connect with other 
musicians and potential fans. There’s no question it’s 
effective, but Stern is ambivalent about it. “Everyone 
can click a button and add friends. It feels less accom- 
plished than using the actual street as a means of 
drawing people in.” 

Besides getting people to gigs, there’s the challenge 
of getting on the air. For BU’s Cortese and his co- 
music-director, Mike Swidrak, packaging is paramount. 
“It’s got to be something really eye-catching for me to 
open it,” says Cortese. “It has to look like you tried a 
little to make your product attractive.” 

“Bands that take more time preparing their press 
kit usually have better music,” adds Swidrak. 

Breeze takes the opposite stance. “I could get a CD 
packaged in a roll of toilet paper, but if the song’s 
there, that’s what’s going to make the impression,” 
says Breeze, who gives every disc that comes his way a 
listen. “When something matters, you can tell pretty 
quickly.” He urges bands to get their sound together 
before sending a CD to a college radio station. “People 
need to craft things and make sure they give their 
three best songs.” 

“If you send something that’s shitty,” Swidrak con- 
curs, “[and] then polish it off and send us something 
again in six months, we might not listen to it because 
you wasted our time to begin with.” Cortese also touts 
the importance of following up with an e-mail ex- 
plaining what the band is all about. 

WMBR’s Pipeline program features one live perform- 
ance per show. If Breeze finds he’s playing a certain 
band every week, and that other WMBR programs are 
doing so as well, he considers asking them to perform 
live in the studio. “The cream rises,” he says. But as 
with anything, he adds, there’s a lot of luck involved. 

BU has just started a monthly local-music concert 
series, open to all students with a college ID, in the 
revamped student union. Like getting spun on the air, 
landing this gig is a matter of getting noticed. 

“It’s most important for a band to get its shit to- 
gether first,” says Swidrak. “Then they have to take 
the time to present themselves in the best way. 
And once you throw it out there, throw it out there 
100 percent.” a 

Nina MacLaughlin can be reached at 
nmaclaughlin@phx.com. 
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PROPESSIONAL AUDIO MASTERING 


Mastcring 

Audio Enhancement 

Forensic Audio 

We provide the finizti ray ouch. 


TAMAR MASTERING 
73 HEMENWAY ST. 
BOSTON, MA O2115 


Email: info@tamarmastcring.com 
Phone: (617) 543-9615 











MUSICAL INSTRUMENT 
SERVICE CENTER 


10 Belvidere St. Boston, MA. 
(Side of Berklee College of Music) 


617-247-0525 


www.miscfix.com 
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Tube & Ribbon Mics 


MOTU DP3 24BIT 
Recording/Editing 


Large Drum Room 
WETS Claire 
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BOOKING 


FIND A BOOKING AGENT 
TO LINE UP YOUR GIGS 





Advance Management — Box 806, Westford, MA 01886. Rep: 
resents the groups Tootsie, Jaded, and the Sonix. Call (978 
273-5013. 
advancemngt@aol.co 

http// www jadedrocks.com 

All Star Modeling & Talent Scout — 115 Summit Ave 

MA 02150. Works with models and singers, handles major-label 
work. Send picture and resumé. Producers of Blonde on Blonde, 
Apple Scrufts, and 

Lovely, (617) 889-9600 

ronblovely@aol.com 

Art Farber’s Circus of Stars — Box 1 

Managing eccentric f 

Clients include Chandler Travis 

Pete Labonne, and the 

240-2733 

Ctravis@sonictrout.com 

http’/www.sonictrout.com 

Barry Productions — 95 Old C 

02170. Books clubs, restaurai 

jazz, Top 40, general business, karaoke, and nov 
617) 786-9972 or (781) 297-70 

nitp www.barryprod 
BB Entertainment — 
Management, booking, 
Nina, (401) 741-0473 
ninamc11@yahoo.com 
http//www.bbentertainment.net 
The Beacon Agency — 
agement and record prod 
339-6857. 

into@beaconagency 
hitp//www.beaconagency.com 
Bedlam Productions — 
01453. Concert and club promo 
press releases. Complete sound 
Call Bob Grant, (978) 343-3225 
5111 

steve@bediampro 

http://www. bediampro.com 

Big Diva Consulting — Taunia Soderquist, cio 
phony Orchestra, Symphony Hall, 301 Mass Ave, Bo: 
02115. Band consultant group handling booking, rr 

and performance, and vocal coaching for solo 
Givataunia@aol.com 

http /Ayww.tauniasoderquist.com 

Blazing Artists Group — Box 

madou, Favorite Atomic Hero, Bo 


and promotio' 


‘chard St. 


ons, band m 


Leominster, 


agi 


9 orming art 
duction services available 
5293 
james@biazingartists.com 
http/www.blazingartists.com 
Boston Event Works — PO Box 180, Medford, MA02155. Ful 
service event-management, talent coord ination, and entertain 
ment agency, programming any style of local or national attr. 
tion, for clubs, colleges, festivals, weddings, casinos, corporat 
private, and special events, ise Warren Scott, Kevin B 

Dan Millen, (781) 395-173: fax (781 
into@bostoneventworks.com 
http//www.BostonEventWorks.com 

Bow Management — c/o Cathy Lynes, 27 Lakeshore Dr 
liston, MA 01746. Booking and management company 
(978) 640-9914, or fax (978) 349-6 
bowmanagement@yahoo.com 

Catalano Public Relations — Box 665, Winchester, MA 01890 
0965. Publicity for all styles of bands and entertainment-related 
companies. PR and meg consulting, press-kit development, 
and media placements. Call Debbie, (781) 226-2378 
CatalanoPR@aol.com 

http/www.catalamopr.com 


4-4466 or 


Clover Entertainment — 
MA 02134 


Aprilyn Smith jaskell St 
A full-service band-management and -promotic 


ig in metal, hardcore, punk, and ska. C 


entertainment.com 
ft reremertainment.com 
CNC Music Productions Booking Agency — 163 N. Beacon St 
Boston, MA 02 Specializing in artist showcases, cover-band 
and corporate events. Call Christi 
nusicproductions.com 
httpy/www.cncmusicproductions.com 
Common Reason Productions — 161 Allstor 
3 op, R&B, and reggae 
st management and promotion, and 


httpy/www.commonreason.com 

Concerted Efforts — Box 60, Jeg pian MA 
and regional blues, soul 

and zydeco artists for concerts, si 

notion, and management. Call (6 


ck, gospe 
chools, and 


icerted@concertedeftorts.com 
http//www.concertedefforts.com 
epeeaye orale 32 Oak Square Ave 


2135. Books and mana ges Onginal rock band: 


promotion 


Brighton, MA 
s. Publ 


creamermgt@aol.com 
Creative Entertainment — 44 C Diauto Dr., Randolph, MA 02368 
bands, DJs, soloists, orchestras, comedians, and en 
tainers for concerts, clubs, restaurants, wedding receptic 
ties, conventions, and corporate events. Cail (7: 


creatives 
http//www.creativeentertainment.n 
Curtis international Associates — Boston Center for the Arts 
539 Tremont St., Boston, MA 02116. Manages name 
attractions, plus function bands for weddings and o 
darties. Call (781 44s 9900 
p//www.curiis-international.com 
Cuzin Richard Entertainment Associates — Box 
Portsmouth, NH 03802. Booking dance bands, s! 
comedy for halls, festivals, schools, wedding 
1976. Special-events and 


azz and 


yd@cuzinrichard.cor 
www.cuzinrichard.com 
Day & Night cae - ara id., Su 
MD 21163-1001. Biues talent agency. Call (410 
dayandni spoon zon.net 
http/ www.dayandnightproducti m 
DBE Publishing — PO Box 1142, Boston, M 
f o placement of of son 


D to the address above 
D b 1 @digitalbear.com 
http?/ww.digitalbear.com 
Don Lassonde Agency — Music Entertainment Services, 79 
Fisherville Rd. alesis NH 
music acts, com 
vate funct 
DonLa @a0i com 
East Coast Music Productions’Manic Tension, Ltd. — West 
Hyannisport, MA 02672. Music consulting, management, bookings 
and tour direction in the US and Europe. Call or tax (508) 771-88 
ecmp2000@yahoo.com 
Eastwood Productions — 157 Raymond St., Cambridge, MA 
02140. Booking swing, jazz, Dixieland, and classical-music en 
sembies. Call Norman Daoust, (617) 491-7424 
nfo@eastwoodproductions.biz 
http//www.eastwoodproductions. biz 


Entertainment Associates — PO Box 60, Newton, MA 0245 
Booking bands and DJs for weddings, corporate events, fu 


tions, outdoor festivals, and nightclubs. Call (617) 527 
ew@entertainment. 

httpy/www.entertai 

Entertainment Concepts — 


2. Books and manag 


ecievents@aol.com 
Frank Borsa Productions — Box 692383 


Novelty acts, DJs 


MA 022 
celebrity look-alikes, and comedy. Bookings for 


concerts, functions, and lounges. Call (781) 762-0110. 


x 5384, Wayland, MA01 
ces for all types 


pss Bough Productions-World Music — Golden Bough 
uctions, 89 Upland Rd., Camby bridge MA 02140. Manages 

d books world-mi 
es, Swing, 
concerts, 


| Lucille 


goidenboughproductions.com 
GO TIME Music — 401 Broadway 
management, book! Ing, and 


2nd Floor, New York, NY 


arketing. 


nfo@gotimemusic.com 

http/Awww.gotimemusic.com 

Harmon-Marino Entertainment — Gary Marino, Harmon-Mar 

no Management, Box 385 on, MA 01803. Production 
ve SNOWS and come: 


Heptunes — Box id, NH 03841. Manages and 
oots-Oriented acts for clubs, schools, concerts, 
and corporate parties. Publicity and pro 

aughlin, (603) 434 


Shim Dorchester, MA 
ae and calypso bands. 


tion for 


9999, 


ICBM Productions and Management, Inc. — 191 Chandler 
Rd., Andover, MA 0 e — ng voubin atari both 
local and nation. 
tkidis, (978) 688 
tom@icomproductions.co: 
httpy/www.icomproductions.c 
Jazz/Folk Productions — L in St., Maynard, MA 
1754 and mai or bands and individual’ 
e stories, record reviews, and radio pro 
ion, plus Web-site design and promotion. Booking 
weddings and private p: s. Call Rick Maida, (978 
folk@beliatlantic.net 
Jitterbug Entertainment sermon — Box 2137, Methuen, MA 
877 


info@jtrou 

http://www jtroug.com 

JML Booking and Management — Box 54, Randolph, VT 
05060 jeg Ng primarily for blues and R&B in the New England 
area. Call 


mibooking@h 
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Joe Fletcher Presents/Concerts North, Inc — 18 Mendum's 
Landing Rd., Barrington, NH ion and 
management company. Call Joe F 

JoeFletch@mac.com 

John Penny Enterprises — 484 L 

02452-3028. Manages country a 

general-business, ethnic, and ok 

schools, halls, and functions. Cal 

893-1771 

jpennycw@rcn.com 

KrispyBMC — Booking, promo’ 

nal, experimental/eciec 

Cpearson,_ sy@yahoo.com. 

Latin-Bands.com — 4 Carleton St 

turing Latin bands performing origina’ 

Available for both private and corpo 

entire Northeast. Call Luis Ange! Ro 
luis.romero@latin-bands.com 

http//www.latin-bands.com 

L.D.T. Entertainment — 115 Colonel 

02301. Rap/hip-hop producer looking 

about music. Call Robert Mcintyre 
marlw@aol.com 

Maxx Haze Productions — 7 
MA 02171. A productior 

Marantz, (617) 331 
maxxhaze@msn.com 
httpy/www.maxxhaze.com 

McClain Management — Box 

for Mighty Sam McClain and Weepir 
Austrew, (603) 679-2986. 
mightysam@comcast.net 

http’ www.mightysam.com 
MetroConcepts Corporation - 
303, Hyde Park, MA 0 

street marketing for record labels 
9320 

inio@metroconcepts.com 
http//www.metroconcepts.com 
Minerva Music inc. — 284 France Rd 
Management and promotion only 
Hampshire: Call Christine Sandin 
664-8804 
minerva@metrocast.net 

Miss say ce 

chester, Mi 
ment ontac 


eagandonovan@co 


and artists 


Serves 


dings and special event 

mail@mi mador.com 
httpy/www.musicamador.com 

Music Business Solutions — Box 2 
Management and marketing str 
and labels. Call Peter Spellman, (888 
success@mbsolutions.com 
http/www.mbsolutions.com 

The Music Company — 132 Ada’ Newton, MA 
02458. Full-service booking ag in weddings 
corporate events, and any function whe ntertainment is nee 
ed. Call Phil Steffen, (617) 965-5645 o 
sales@musicco.com 
http//www.musicco.com 

Music Mill New England — Box 577 
Mill rehearsal complex supplying rehe: 
achusetts and New Hampshire. Ca 
(603) 588-6505 
musicmiline@yahoo.com 

http www.geocities.com/musicmiline 
Music Talent of Boston — 130 C 


endent artists 


Antrim, NH 03440. Music 


ving Mass 


Belmont, MA 
lor corporate events, 
colleges, restaurants, and private Representing class! 
cal, ethnic, rock, jazz, and dance bands. Call (617) 489-4900. 
into@bostonmusicians.org 
http//www.bostonmusicians.org 
Nightlife Music Company — 51 Jan Mane Dr., Plymouth, MA 
02360-4670. Full-service company. More than 50 spin doctors 
who know nothing about politics and everything about success 
ful events. Call or fax Mike Landers, (508 7727 
nightlifemusicco@netzero.net 
hitp/Awww.nightlifemusiccompany.com 
Nightside Entertainment inc. —- 
Greenville, Ri 02828. Booking 


10 Crabapple Lane. 
national acts for venues, clubs, 





fairs, festivals, and corporate events. Call or fax Al Saizillo 

949-2004 

al@nightsideentertainment.com 

http//www.nightsideentertainment.com 

Oakton Productions — 70 Aliston St 

Books cabaret for all 

1125 

Opus One Productions — 622 

PA 15219-2004. Call Mike Sanders, 

261-1398 

sanders@ opusoneproductions.com 

http/www.opusoneproductions.com 

Ozz Management — 23 Golden Dr. 

Focus on female singer/songwriter an 

welcome. Call David Osepowicz, 

02zie1234@hotmail.com 

Christopher Paglia — 80 Baldwin Ave. 

Personal management for ail styles of 

4114 

cpaglia@concentric.net 

http//Awww.concentric.net/~cpaglia 

The Planetary Group, Ltd. — Box 52116, Boston, MA 

Promotes local and national artists to college radio and 

Cial alternative radio. Publicity and graphic design, and street 

promotions. Call Adam Lewis, (617) 451-0444, or fax (61 

0888 

nfo@pianet, 

http www.planetarygroup.com 

Andy Pratt — Visit Web site for more information. Call Norman 

Bloom, (508) 376-2234 or (508) 498-2053 for bookings. 
http//www.andypratt.com 

Pretty Polly Productions — Moody St., Waltham, MA 

02453. Books original rock and Top 40 bands for festivals, halls, 

Clubs, functions, and colleges. Also books local shows 

and weddings. Call Howie, (781) 894 

into@prettypolly.com 

http’ www prettypolly.com 

Punketta Doilie Production — Box 

ford, MA 02155. Production company of Boston: 

area industrial x Punketta Doilie. Ca 


Boston, 


MA 021 
venues. Call Benjamin Sears, (61 


Northa 


punketta@punketta.com 
http//www.punketta.com 

Pyramid Entertainment — Box 3554 
Ri 02895: Books swing, Top 40, n 
novelty acts. 
5487. 
pyramiddj1@aol.com 

http// www. pyramidentertainment.com 

Radiant Enterprises — Box 121 MA 01340 
promotion-and-management agency premiering fol music 
jazz, blues, family entertainment, etc. Promotions not limited 
Call Patty, (413) 624-3948 

pwatts@crocker.com 

http//www.radiantenterprises.com 

Rainmaker Publicity Co. — 398 Colombus Ave., PMB No. 183 
Boston, MA 02116. Music publicity, artist development, national 
tour support, CD releases, press-kit development, and local 
radio repping. Original rock, alternative, R&B, funk, world music 
rockabilly, and experimental. Cal! Rhonda Kelley, (617) 889: 
4122 

tkelley283@aol.com 

http//www.rainmakerpubiicity. com 

Red Drum Music — Box 1999, Brookline, MA 02446 
Specializes in weddings, functions, and corporate events. Cal 
617) 323-4100, or fax (617) 325-6262 
sales@reddrummusic.com 

http:/www.reddrummusic.ct 

Rhythm Unlimited — Box 654, Mashpee, MA 02649. Special: 
es in small bands/broad-spectrum dance music for c 

dings, and private fuctions. Call or fax Beverley, (508) 548-7! 
beverleyedwards@msn.com 

Rockboston — PO Box 825, Everett, MA 02149 
agency for all musical styles. Onigi 
953-6171 

rockboston7@aol.com 
http/trax.to/rockboston 

Ron Stewart Agency — Box 28, North Scituate, MA 020 
Books alternative, rock, blues, and reggae for all venues. Cail 
Ron Stewart, (781) 545-7800 

Roof Jumper Artist Management— 18 W. Main St.. Merimac 
MA 01860. Represents the Cinematic Underground, an altema 
tive-rock outfit from England who just premiered some music at 
the Sundance Film Festival for the movie Brick. Call Chris Ja 
cobs, (808) 295-4018 


Woonsocket 
jae, oldies bands, 
Js, and karaoke. Call Richard Roberti, (401 


Colrain 


Booking 
is and covers. Cai 








acobs@roofjumper.com 
Russ Cariton Entertainment — 
Books Dus, general-business 
swing, jazz, ethnic, and tra 
corporate functions, schools. 
and audio presentatio 
Cail Russ, (508) 650-346 
uss@russcartton.com 
www. russcartonentertair 
SEC be ange and ait 
MA 0. Full-service managem 
ompany for modern rack bands 
308-6984 
nto@secmanagem 
http//secmanagement 
Select Entertainment Productions — 65 
48. Booking, management, and 


Top 40 


Maidan, 
‘omotional services fo 


nd vai acts. Cal 


Songheepers Productions — 205 Cliff Ave., Winthro, 


p, MA 
Neo- and tradition orce 


swing agency m 
jimporcella. corr 
httpy/www.bombayjim.com 
Sound Advice Artist Management — Box 2144, Wakefield, MA 
01880. Provides artist management and consulting, F MI 
mail Campaigns, and radio promo for independent artists 
Kimball Packard, (781) 246-7944. 
kp@soundadvicemanagement 
http//www.soundar 
Thistle Productions — Box 475 
01532-0479. Recording-artists management 
F. McPhee Jr., (508 
3418 
Toni Bianco Entertainment — 8 
Marshfield, MA 
ment for functions, colleges 
Special department for weddings. C: 
Top Fuel Productions — 
NH 03858. Cail Eric Paone, (603 
http ww.csdo.net 
T.S.R. Promotions — 3 Marston Way, Hampton, NH 
Promotion and management tc 
Fatello, (603) 926 
nto@tsrpromotion: 
http’ www tsrpromotions.com 
Twisted Rico =a saa — 1112 Boylston St 
Boston, MA 02215. Ful jagem 
pany with independen' Call Steev 


dvicemanag 


bands Raiph 


Call 


PMB 314 


record label. 


http://www twistedrico.com 
2Generations SPA Music Management — 
Suite 288, New York, NY 
ng company that also doe 


2generat 


Vision Music USA — 

management serv 

kits, airplay 

Web-site design 

248-99 

into@vision 

Nttp.//www.visionmusicusa 

Willow Entertainment Agency - 

Maiden, MA 02148. Coordinat 

corporate events. Provides band 

Manages jazz and 
Cal Harding. 

nfo@wiliowentertainment.com 

http:/www.willowentertainmen 

Wilson Stevens Productions — 

emony and cocktail musicians ovelty 

weddings, corporat 


256-0360 


ring bands, DJs. 
performers for 
tzvahs. Call (978 
or fax (9 
tim@wilsonstevens.com 
http:/www.wilsonstevens.com 
World Class Entertainers 

4. Booking. Call Mike. 

or fax (508 
dymiked@beliatiantic.net 
www.worldclassentertainers 
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CLUB BOOKERS 


THE BEST WAYS AND TIMES TO REACH THE BOOKERS 
AT YOUR FAVORITE LIVE-MUSIC CLUB 





Abbey Lounge, 3 Beacon St, Somerville, MA, (617 

ext. 1. Call or e-mail booking agent Andrea Gills. 

abbeylounge@aol.com 

httpv/www.schnockered.com 

Acton Jazz Café, 452 The G 

E-mail booking agent Gwenn Vivian 

gwenn@actonjazzcafe.com 

http/www.actonjazzcafe.com 

Aqua, 120 Water St., Boston, MA 

s at the adjoining Black Rhino. Cal 

or Matt Rossi daily betw 

http’/www.aquaboston.co 

The Asgard, 350 Mass Ave, Cambridge, MA, (617 

booking agent Tim Horgan, or send a press kit/demo to the A: 

360 Mass Ave, Cambridge, MA 02139, 

http/www.Classicirish.com/asgard_about htm! 

Atlantic Connection, 19 Circuit Ave., Oak Bluffs, Martha's 

ard, MA, (508 ext. 11. Call booking ag 

ichae! Santoro. 

http/www.atlanticconnection.com 

The Attic, 107R Union St., Newton Centre, MA, Booking agent 

is Alan Moskowitz. Check Web site for information 

http2/www.atticbar.com 

Avalon, 15 Lansdowne St., Boston, MA, (617) 5 

Tea Party Concerts or check Web site for informatio 

http’/www.avalonboston.com 

Axis, 13 Lansdowne St., Boston, MA, (617) 547-0620. Call T 

Party Concerts 

Beachcomber, 1120 Cahoon Hollow Rd., Wellfleet, MA. Open 

Memorial Day through Labor Day. Send press kits to 09. 

Wellfleet, MA 02667, or e-mat 

wellfieeter@gmail.com 

http:/www.thebeachcomber.com 

The Beachcomber, 797 Quincy Shore Dr., Quincy, MA. 

479-8989. E-mail booking agent Patrick, or call him on Tues 

days and Fridays. 

pat@beachcomberquincy.com 

httpv/www.beachcomberquincy.com 

The Big Easy, 1 Boylston Pl., Boston, MA, (617) 351 

or leave voicemail for booking agent Matt Phipps. 

hitp//www.bigeasyboston.com 

Bill's Bar, 5 Lansdowne St., Boston, MA. E-mail booking agent 

Max Marantz for information 

maxxhaze@msn.com 

hittp/www.billsbar.com 

Black Rose, 160 State St., near Faneuil Hall, Boston, MA, (é 

451-7400. Booking agent Paul Wilson is in and out of the 

Hospitality Group office on Monday, Tuesday, Thursday, and Friday 

Leave voicemail 

http/Awww..irishconnection.comblackrose.htm! 

Bob the Chef's, 604 Columbus Ave., Boston, MA, (617) 536-6204 

Call booking agent Antowan Halimon Monday through Thursday 

before 5 p.m. 

antowan@bobthechets.com 

http:/www.bobthechefs.com 

The Burren, 247 Elm St., Davis Sq., Somerville, MA, (617 

776-6896, ext. 2. Call booking agent Tommy McCarthy 

httpy/www.burren.com 

Cantab Lounge/Third Rail, 738 Mass Ave, Central Sq., Cam 

bridge, MA, (617) 354-2685. Call booking agent Richard Fitzgerald 

to book Wednesday through Sunday, or Geoff Bartley to book 

Monday and Tuesday. Check Web site for more information 

httpy/www.cantablounge.com 

Club Passim, 47 Paimer St., Harvard Sq., Cambridge, MA. E 

booking agent Tim Mason for information 

tmason@pobox.com 

http” www.clubpassim.org 

Common Ground, PO Box 35141, Brighton, MA 02135. 

395-1732. Call or e-mail talent buyer Dan Millen, or fax him at 

588-0249. 

dan@rockonboston.com 


http www Slastresort.com 
Druid Pub, 1: 


ridge St., Inman Sq, 


ambridge, MA, (617 


n Crossing, 


DeVito Mon 


ww 
Grand Canal 


http/Avww.ce 


Great Scott, 1 


7) 789-4100 
na press kit 

david.cooney@briar-group.com 
httpy/www.greenbriarpub.com 
Green Dragon, 11 Marshall St., B 
demos to booking agent Sean Somers. 
http! www. celticweb.c endra 
Green Street Grill, 280 al Sq 
617) Call booking agent Joh 


Cambridge, MA 
ifford on weekday after 


Newburyport, MA. E-mail booking agent 


Ed’ in the subiect line 


Hard Rock Café. 

Call booking agent M; 
hittpy/www. har 

The Harp, 85 Ca 
789-4499, e: 


http/Awww. harpboston.com 
Harpers Ferry, 158 Brighton Ave., Boston, MA, (781) 395-1732. 


Call or e-mail talent buyer Dan Millen, or fax him at (617) 588-0249 
booking@harpersterryboston.com 
http//www. harpersferryboston. cor 
Hennessy's, 25 Union St., Boston, MA, (617) 742-2121. Call book 
Ng agent Mick Carlyle. 
httpy/www.somerspubs hennessyspage. htm 
Hyatt Regency, 1 Ave. de LaFayette, Downtown Crossing, Boston 
MA 7600. Call or e-mail Music Management. 
mu nage@earthlink.net 
http/bostonfinancial.hyatt. com/property/index.jhtm! 
The Independent, inion Sq., Somerville, MA, (617) 440-6022 
Call or e-mail booking agent Jessica Wills. 
jess@theindo.com 
hittp//www..theindo.com 
& ~ Johnny D's, 17 Holland St 
Davis Sq., Somerville, MA 
02144, (617) 776-7450. Call 
booking agent Dana West 
over, or mail demos to 
Johnny D's Booking 
Office, 17 Holland St 
Somerville, MA 02144. 
hitp://www.johnnydsup 
town.com 
Julien Bar, 250 Franklin St., Fi 
nancial District, Boston, MA, (617) 
451-1900, ext. 7055. Call booking agent 
David Bodette weekdays betweén 
9 am. and noon 
http://www. langhamhotels.com/langham. 
boston 
Kennedy's Midtown, 42 Province St., Boston, 
MA, (978) 335-2469. Call or e-mail booking 
agent Rich Abbott Tuesday through Saturday. 
mstng04@hotmail.com 
http://www.somerspubs.com/kennedysmid: 
town.htm 
Kinvara Pub, 34 Harvard Ave., Allston, MA, 
617) 783-9400. Call booking agent Tom 0 
Toole on Friday, Saturday, or Sunday. 
http/ www.kinvaraboston.com 
Kirkland Café, 427 Washington St 
Somerville, MA, (617) 482-4920. Call booking 
agent Mickey Bliss. 
Les Zygomates Wine Bar and Bistro, 129 
South St., Boston, MA, (617) 542-5108 
Call booking agent Mellisa Thunberg Monday through Friday 
between 10 a.m. and 5 p.m 
http/www.winebar.com 
Lizard Lounge, 1667 Mass Ave (under the Cambndge Common 
restaurant), between Harvard and Porter Sq., Cambridge, MA 
(617) 499-6992. E-mail Web-site address or press kit to booking 
agent Billy Beard, or leave voicemail 
billybeard@ltbookings@comecast.net 
Lucky's Lounge, 355 Congress St., Boston, MA, (617) 357-5825 
Call booking agent Bill Costa Monday through Friday at around 
10am. 
http/www.luckysiounge.com 
Matt Murphy's, 14 Harvard St. Brookline Village, MA. E-mail 
booking agent Jason Waddleton for information 
jason@mattmurphyspub.com 
McGann’s, 197 Portland St., Boston, MA, (617) 778-0089. Leave 
voicemail for booking agent Declan. 
Middle East, 472-480 Mass Ave, Central Sq., Cambridge, MA, 
617) 497-3278. Send demos to Upstairs Booking, Middle East 
Club, 472 Mass Ave, Cambridge, MA 02139, or contact booking 
agent Shred or Kevin via e-mail. Wait six to eight weeks for review 
before sending follow-up e-mail 
shred@mideastclub.com 
or kevin@mideastclub.com 
http/www.mideastclub.com 





22 SPRING 2005 BAND GUIDE THE BOSTON PHOENIX 





Midway Café, 3496 Washington St 


http.//www.midwaycafe.cor 
The Milky Way, 403-405 Centre St 


itp) www.milkyway)o 
Mr. Dooley's Tavern. 


w riens.purp.org 
OL ar’, 1010 Beacon St, Broke, MA 
Pay Bn urke su, 132 Portlar 


The Pala 





Par adise Ro ack Club 969 
bookin t Jef Marsha 


Music Copying 


Fanseribing | Find yourmuse, | 
Orsomeone ses, 


Preparation 


Cal Nicolas) 
| /- fod fb, 


427-5542 


wwwe.blimousic.com 


CLUB BOOKERS 


: 
on the road... day or night... no designer fees... 
as easy as signing an online guestbook! 


user-updatable pages 

one-of-a-kind designs * 
first class hosting 
musician-friendly prices 





SPRING 2005 BAND GUIDE THE BOSTON PHOENIX 





LABELS 


HOW AND WHERE 


TO SUBMIT YOUR MUSIC 





Arula Records - 


MA 01550 


MA 021 


Digw 


Boston Skyline Records - 


Bi 
S 


w.bostonskylin 


ridge Nine Records — 


North Amherst, MA 
jordman, Off Minor, Death 
te or CD to the above 


http//www.cleanpiate. 
Counterfeit Records — 


oston. Fea’ 


Sonsistently putting out the best 
Sinskee, J. Diddy, Jah-Din 
unt, Bunk 9, and more 


http:/www.curveofthe: 
Deathwish Inc. — 35 


www.deathw 
Deep Cornet 


band Stere 
ssions from 


tact the label at deepelem: 


DetonatorRecords.cor 
The Dopamine/Amalagate Family — Box 


MA 01915. Indie rock. Eyes Like Kn 


jout@sove' 


Element Records 


Espo atari = 
Close Cal 5 


by Mom 


id so much more 


res@hotm: 
http://www.esporecor 
ExtraTerrestrial Discs — 


ds include OBE, Kings of F 
Slack, Orgy of Noise, and BTM Remix 
617) 254-2519 
btm@proremix.com 
http://billtmii'er.cor 
Eyran Records — Eyran 1 Kat tsenelenbogen Management 
12 Stoneholm St., Suite 604, Boston, MA 02115. Jazz label 
of Eyran Katsenelenbogen, specializing in solo piano mus 
Recipient of ASCAP Plus Award for the years 2003-'05 
Call (617) 267 8 
eyran@eyran.com 
http//www.eyran.com 
Fenway Recordings — Box 15 Kenmore Station 
Boston, MA 02215. “Boston-based but interplanetary in 
scope.” Includes bands Consonant, the Kickovers, Long 
wave, Red Yellow, Gerling, the Love Scene, Peter Gam 
Mons presents: Hot Stove Coo! Music compilations, and the 
In Our Lifetime compilations. Also manages Mission of 
Burma. Call (617) 497-2012 


tips// www. f 


Fujichia — 


http://www.he: cor 
Heartbeat Records — 1 


y www jiveturkKeyprod! 
Kimchee Records — s 


www.equivalet 
Next Move Records - 


mrd tigence@ad. 
http://www.NMEwreckidz.com 





24 SPRING 2005 BAND GUIDE THE BOSTON PHOENIX 





Ga] 
LABELS 


NotCommon Records and Promotions Signature Sounds Recordings — 


F aibr MA MA 04 A 
on k, MA 0234 W y, MA 33. Aco 


jotent Records, Inc. — 368 


m, MA 0218 


http://www.masshiphop.com 


One Way Productions — 


Pressure Drop Productions — 18 Varulven Records — Bo 


nam Ave. Cai dae, MA 4A 018 


Windjam Records 


Tip. /www.windjam.co' 
Wonderdrug Records 


http://www.q cO 
Rounder Records — 


odisc — d Beverly, MA http www.xmixprod.co 
15. Rock Zero G Sounds, Inc. — 


e-mail the label, or call (978 
eartul@rykodisc.com | int ds.c 


http///www.rykodisc.com, ! ttp.//www.zerOgsounds.com 


T-SHIRTS 


SWEATSHIRTS AND MORE... 


a necessary fact of Rock'n Roll. 


Tshirts - CD, Album & 45 Covers 
Logos - Flyers - Web design - Graphics 


$6.00 per shirt - No Screen Fees!! 
both one color print & shirt included. 


minimum order - 24 shirts 
for additional colors add °.75 per color - front or back ($6 price is for bands only) 


DEAL DIRECT - NO MIDDLEMAN Sy 


& 


Award winning & computer literate art department 
Full color heat transfers * Web, print & graphic design 


ph - 617-625-3335 
email - info@qrsts.com 
www.arsts.com 


T-Shirt printers 
and more... 


BAR A RAW /Rinragate Art Wares) 
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SALES 


WHERE TO GO FOR ALL YOUR BAND NEEDS, 
FROM INSTRUMENTS TO EQUIPMENT, LESSONS TO RENTALS 





Advanced Lighting & Production Services — 


All Star Music Inc. — 


All Tech Sound and i Production Services — 8 


Antonelli Music Center — 


Arts & Entertainment Insurance —é 
MA 01 rep € ) 3 woricwidi verag tiS@curtisar iv www. 


Mr. Music — 


ttp/WWw.Cd 


MP3 Orgy — 


MrLc Music % House | of age — 26 Br 


Brookline, MA 


Belmont Music Workshop - 


www.be 


SHO Entertainment Group - — 


http://www. 
Music oe —1 


Bill's Music — 1 
3 electric g www.g) 7 
Jack’s Drum Shop — 1 


The Boston Rock & Ro Museum — 51 


New Sound International — Box 19 
Management t 


Jean hangar Photography - 


vangarterphotography 
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Nimbit Web Services — 448 

MA 01702. Provides Web tools a 
labels, and managers. Helps upd 
calendars, and manage mai 

added. Call (508) 405-06: 
michael@nimbit.com 
http://www.nimbit.com 
Powderfinger Promotions — 47 Melle 
MA 01702. Promotes new rel 

ty radio stations across North Am 

or fax (508) 820-7920 
powderspam@aol.com 

Publicity Machine — 

Woburn, MA 01888. Call 
mbm@varulven.com 
http://www.varulven.com 

R.A.W. (Rinnigade Art Works) — 
MA 02143. Graphic 

album covers, logos, 

Call Peter Rinnig, (617 
info@aqrsts.com 
http://www.qrsts.com 

F.ockin Bob's Guitars — 31 
02144. Buy, sell, trade, and r 
amps, and electronics. 
http://www.rockinbebsguitars.com 
RRRecords — 219 Central St 
store, label, and mail-order 
garde, and experimental new mus! 
nature. Call (978) 454-8002 
Ron@RRRecords.com 
http:/www.RRRecords.com 
Scorpio Sound Systems, Inc. — West 8 
02379. Concert sound services a 
Sells EAW, Crest, Midas, Yamaha, D 
and BBS. Call Gary King, (508) 584 
info@scorpiosound.net 
http:/www.scorpiosound.net 
Scredco Productions — 35 Sterling 
02914. Providing quality performanc 





MUSIC NEWS 


The Information start world tour 
Waltham disbands 


The Pills cancel local club shows 
he Information start world tour 
h D ti 





he Pull | iocal cl hows 


phoenixbandguide.co 


The Braver rch for drurmmer 


The Sravery search for drummer 


es available 


www ta r 
Terry Hanley Audio systems _ 
Woburn, MA 018 4 

ntals and s 
http) /www.t 
Tewksbury Music Center - = 


drums, and amp! 

tewksburymus 
http//www.tewksburymu: 

Todd Glacy Media Productions - - 
MAO 021 6 Audio and 


rxprod@ spryn 
Union Music — 142 Sou 


Sales, rentals, repairs, and lessons. G 


HOME ARTIST RESOURCE s 


ATTENTION BOSTON BANDS 
Post your Photo, MP3, and Bio on 
the new 
phoenixbandguide.com 


also visit the “artist resources” area for 
information on many Boston area music 
businesses. 








Video Plus Productions and Photography Services — 
Box 1006, Arlington, MA 02474-0020. Specializing in wed: 


www.cdbaby.com/rubytunes 
Voice Instruction by Karen DeBiasse — 45 


#1, Somerville, MA 02145. Certified teacher and ¢ 
e Pavone method since 1 

and songwriting. Call Karen 
karen@girlontop.com 
http://www. karendebiasse.com 
Duncan Watt — Kanuba Mus 
03885. Independent 
Call Duncan, (603) 778: 
dwatt@fastestmanintheworld.com 
http://www. fastestmanintheworid.com 
Wizard Security Inc. — 948 Broadway #9, Chelsea, MA 
02150-2241. Provides professional security services for the 
entertainment industry, including staff, personnel, manage 
ment, and consulting. Also available: manpower for suppie- 
mental labor. Call Jeft Freedman, (617) 884-6112 
jett@wizardsecurity.com 


Register now post your 
band, tind or otter ces 
and download unlimited MP3s 
> Register as an Artist 

> Register as a Resource 

> Member Login 


PHOENIX NEWSLETTER 
tusic néws, reviews and 
listings direct to you. * G 
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STUDIOS ®@ 


PLACES TO GET YOUR RECORDING DONE 





Adaptive Video Services — 460 High St., Medford, MA 02155. 
Full-service digital video production, photography, and DJ serv 
ice. Call Fritz or Paul Bosch, (603) 881-8888 or (781) 393-5582 
tritz@duceproductions.com 

http/ww.duceproductions.com 

Bell Media — 8 Hollis St., Newton, MA 02458. Eight-track MID 
video synchronization, video production, and cassette duplica 


duplica 


tion. Call Joseph Beliomo, (617) 332-5639. 

Big Deal Recording — 142 South Bridge 

Worcester, MA 01608. 15-track analog with 

one-off. Rate includes experienced engineer/musician. 

Nelson, (508) 791-4340. 

Big Sound Productions & Studios — Box 1111, Westbrook 
ME 04098. 24-track analog, 24-track digital, automated mixing, 
Sonic Solutions mastering. Overnight accommodations includ 
ed. Call Joe, (207) 856-0228, or fax (207) 856-0220 
info@greatbigsound.com 

http” www.greatbigsound.com 

Big “T” Productions — 78A Sagamore St., N. Quincy, MA 
02171. Digital 24-track recording. Digital editing and live mutt 
track recording. All projects include engineer and production as: 
sistants. Free consultation. Cali Tony Schultz, (617 BC 
bigtprod@earthlink.net 

httpy/www.bigtproductions.com 

Blink Music Recording & Mastering Studio — 129 Franklin 
St., Cambridge, MA 02139. Specializing in CD productions and 
mastering for EP and feature-length CD projects (popular/con 
temporary, jazz, folk, blues, electronic). Advanced technology in 
Cludes 88 digital tracks (including Tascam DA-88s and ADAT) on 
a fully expanded Pro Tools System 24. Creative, experienced 
Staff. Project rates available. Call (617) 225-0044 
info@blinkmusic.com 

http//www.blinkmusic.com 

Blue Jay Recording Studio — 669 Bedford Rd., Carlisle, MA 
01741. 48-track recording; choice outboard gear; tube micro 
phones; country setting a half-hour from Boston. ‘Call Phil, (9 
369-2200, or fax (978) 369-4616 

info@biuejaystudio.com 

http/Awww.bluejaystudio.com 

Biue Planet Studio — 144 South Ad., East Swanzey, 
03446-2602. CD-mastering studio. Call Sean, (603) 352 
into@bpstudio.com 

http/www.bpstudio.com 

Bob Cat Recording Studio — Box 2342, Seabrook, NH 

24- and 16-track analog and computer automated mix 

Pro Tools, full MIDI system with SMPTE lock-up, and digital sig 
nal processing. Wide range of guitars, basses, keyboards, per 
cussion, and toys. Call (603) 394-7416 
bobcatstudio@comcast.net 

Bosch Music Productions — 460 High St., Medford, MA 
02156. Full production services including ADAT, composing, pro- 
ducing, arranging, digital mixdown, and digital mastering. Call 
Paul Bosch, (781) 393-5582 

fritz@duceproductions.com 

http/www.boschvideo.com 

Boston Soundworks — 373 Trapelo Rd., Belmont, MA 02178 
16-track analog with complete digital recording and mastering 
PA rentals and rehearsal spaces available in Allston and May 
nard. Call (617) 484-6938, or fax (617) 484-8831 
info@BostonSoundWorks.com 
http/www.bostonsoundworks.com 

Bristol Recording & Voice Studios — 169 Mass Ave, Boston. 
MA02215. Engineers and produc ith the experience and at. 
titude to get the sound you need in a creative, professional envi 
ronment. 32-track digital recording in three studios. ProTools, 
Digital Performer, fully automated mixing, mastering, and digital 
editing, G-4 processors. In-house graphic design, lowest prices 
on tape and CD duplication; vocal coaching and artistic develop 
ment. Call (617) 247-8689. 

info@bristolstudios.com 

http/www.bristolstudios.com 


Burclan Productions — 304 Pleasant St., Watertown, MA 


http//Awww.burclan.com 
Caveman Music — 7 Benson St., Brighton, MA 02135. Located 
in Brighton, only minutes away from downtown Boston. Full 
service digital studio for recording, editing, mixing, and master 
ng at affordable rates. Intimate recording space, excellent ci 
tomer care, great results. Call (617)562-8091, or e-mail cave: 
manmusic@aol.com. 
cavemanmusic@aol.com 
Nttp//www.cavemanmusiconiine.com 
Celebration Sounds — 25 Market St., Warren, Ri 02885. Auto: 
mated two-inch 24-track, digital editing and mastering, recording 
courses, and CD and cassette duplication. Call (401) 247-0218 
or fax (401) 247-1280. 
CelebrationSound@aol.com 
http/Avww.celebrationsound.com 
CNC Music Productions Studio — 163 N. Beacon St., Boston 
MA State-of-the-art digital project studio. Convenient lo- 
cation, affordable rates. Call Nate, (617) 783-5085. 
nathan@cncmusicproductions.com 
http:/www.cncmusicproductions.com 
Courtien Recording — 149 Maquan St., Hanson, MA 02341 
Cail Fred Danner, (781) 294-1218. 
fred@courtlenrecording.com 
httpy/Wwww.courtlenrecording.com 
Covert Recordings — Jim Smith, 135-A Town St., East Had: 
dam, CT 06423. Home recording studio specializing in quality 
Tecording services for punk, emo, ska, and hardcore bands. 
admin@covert-recordings.com 
http’/covert-recordings.com 
Cybersound — 349 Newbury St., Suite 201, Boston, MA 02115. 
New England's largest virtual/MID! production facility, with 128: 
track Pro Tools digital recording, editing, and mastering. Special: 
zing in dance remixes, two-step, house, and trip-hop. Home of 
Virtual Recordings. Call Perry Geyer, (617) 424-1062, or fax 
7) 247-2921 

cyber.sound@venizon.net 

fsoundmusic.com 
Derek Studios — 850 Main St., Dalton, MA 01226. Call (413 
684-0198 
derekstudios@verizon.net 
Digital Bear Entertainment Company — Box 1142, Boston 
MA 02130. State-of-the-art digital recording studio. Call Jordan 
Tishler, (617) 522-4550. 
info@digitalbear.com 
http//ww.digitalbear.com 
Dobo Studios — 420 N. Main St., Raynham, MA 02767-1629. 
Ears, gear, and experience are all found at Dobo. Unlimited 
number of 24-bit tracks using PARIS, the only DAW you can 
hammer like tape. Supports .wav, .sd2, and ADAT files. Selec 
tion of tube gear and outboard effects; full-production facility. Call 
Tom Bruhl, (508) 828-6996. 
arpegio@comcast.net 
Dream Authority Recording — 1440 East Mountain Rd., Guil 
ford, VT 05301. 16-track digital recording in beautiful Southern 
Vermont. Call John Stout, (802) 257-8625. 
stout@sover.net 
Duce Productions — 460 High St., Medford, MA 02155 
service digital video production and postproduction. Specializing 
in music videos, live video projections, lighting, and special ef 
fects. Concert multimedia projection and video effects included. 
Cali Fritz or Paul Bosch, (603) 881-8888 or (781) 393-5582 
fritz@duceproductions.com 
http/ www.duceproductions.com 
E-Man Music — Box 428, 285 Main St., Boston, MA 02129. 
Studer two-inch 24-track analog recording and DA-88 24-track 
digital recording. Sony 1/4-inch two-track and Tascam DA-30. 
Outboard gear includes Neve, Tube-Tech, Neumann, Summit 
Urei, Telefunken, Altec, Lexicon, and ADL. Pro-Tools I!! digital 


editing system, Yamaha grand piano, arid a MIDI set-up. Call 
Henry, (617) 242-7484 

E-Man Mucic — 285 Main St., Charlestown, MA 02129. Produc 
tion company and recording studio. Specializing in dance, hip 
hop, and singer/songwriters. Call Eric Welsh, (617) 499-1999. 
info@emanstudio.com 

http//www.emanmusic.com 

Euphoria Sound — 90 Shirley Ave., Revere, MA 02151. Com 
plete audio/video production facility and Web design (stream 
video). Automated audio mixing and non-linear audio editing 
Also non-linear and linear video editing. Beta SP shooting. Call 
(800) 875-8433 

email@essproductions.com 

httpy/www.essproductions.com 

Evos Music — 98 Middle St., Lowell, MA 01852. Multi-room en 
tertainment complex. Live music, restaurant, bar, gallery space 
function space. Call (978) 441-1 

booking@evosarts.com 

http//www.evosarts.com 

5A Bosch Video and Multimedia Productions — 460 High St 
Medford, MA 02155. Full-service digital video production and 
postproduction. Specializing in music videos, live video projec 
tions, lighting, photography, and special effects. Concert mult 
Media projection and video effects included. Call Fritz or Pau 
Bosch, (603) 881-8888 or (781) 393-5582 
fritz@duceproductions.com 

httpy/www.duceproductions.com 

The 4 Track Guy — 1 Carelton Sq. #8, Bradford, MA 01835. Mo: 
bile recording studio. Live or demo recording service, CD master. 
| travel to you, one flat rate. Call Eric Rogers, (978) 374-2120 
Pudgystern@hotmail.com 

Goin’ Mobile — Box 326, Brookline, MA 02446. Mobile record 
ing truck specializing in live-concert recording for CD releases. 
live broadcasts, and video production. Rentals also available 
Call Lonnie Bedell, (617) 232-7969 or (800) 656-0095. 
website@goin-mobile.com 

http//Awww.goin-mobile.com 

Headroom Studios — ExtraTerrestrial Discs, Box 1045, Allston, 
MA 02134. “Remixer engineer producer Bill T. Miller tweaks vari 
ous mutations of industrial-experimental-electronic noise rock 
Vintage analog bleeps meet the modern digital bits via Pro Tools. 
Acid, MAC and PC, Arp, Moog, Circuit Bent Toys, and more 
Call Bill T. Miller, (617) 254-2519. 

btm@proremix.com 

http//proremix.com 

HIGH HOPES CREATIONS STUDIO — 1 

Hull, MA 02045. A ick digital Pro T 

rooms, isolation booth, and in-house instruments. Call JD 
925-4845 

studio@highhopesstudio.com 

http” www. highhopesstudio.com 

Hughes Audio Services, Ltd. — 5 Brook St ry, NH 03038. 
Multitrack recording, live to DAT or four-track recording; live engi 
neering, producing, and arranging. Call (603) 425-2029. 
audio@mhpmusic.com 
http//www.geocities.com/apesound/audio.htmi 

Roger Lavallee - Engineer/Producer — Freelance and studio 
based engineer/producer with more than 15 years of experience 
Specializing in indie and alternative pop and singer/songwriters. 
Multi-instrumentalist and programmer. Song arrangement, har. 
monies, guitar tones. E-mail for demo CD. 
roger@rogeriavallee.com 

http//www.rogeriavallee.com 

Lifted and Gifted Studios — Box 15578, Boston, MA02215. Spe: 
ciakzes in recording all genres from rock to rap using vintage ana 
log gear recorded to a hard drive at affordable rates. The studio is 
also capable of assorted digital editing and processes. Call Enc 
(617) 233-5370, or check out the Web site for more information 
eric@littedandgifted.com 

http//Awww liftedandgifted.com 


Continued on page 30 
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Rivers Edge Productions REHEARSAL SPACE SAUCER SOUND 


& Stone Room Recording Studios AVAILABLE IN EVERETT $300-$600/MonTH DVGITAL AUDIO RECORDING 


Where Godsmack and Leaving Eden have recorded” 


Special Packages: > . v State ofthe Art 


$550 three song demo, (Free Mastering) eae F +Trad " Fecortng | 
$1000 professional movie quality video (DVD) S oA NS Compete ' Eeting | 
$250 photo shoot i ? «Professional ( | 


lone 9200 - $400 rehersal rooms - o f G. 24 Aecorting Environment 

— haa 
273. ‘ { 3-25-6490) 
heal CALL Guy ar GURU TT70 AS OREN 

| BX 
| DEREK é A 
| rs For, 
-KOUYOUMJIAN 











ae an 


Photographer ile eo 
a I=C 
A us + wwwoereximace com Yager 


Female Lead 
Vocalist Needed 


‘satile rock 
the 


BASS PLAYER Avail for work 
ing club/gb/wedding band. Tor SINGER WANTED 
40, oldies classic rock, Alt pri st 


Band being record 


dsottilaro@ mac.com 


BASS PLAYER AVAILABLE 
Looking to join GB Band. 45 yr 
old w/20 +yrs. exp. Reliable and 
anxious to hook up w/right situ 
ation for long term 


Vinny 508-922-1181 a - 


Drummer Neede ONLINEGIGS.com: 
Young original rock band in the The only automated booking & promotional tool 


psi ce for the music industry. 
zeppelin/GNR mode. Looking 


for full-time drummer f abel © Book more gigs 

funded tour. Must look great 4 : 

play great tal * Promote them like a professional 
btoof23@ yahoo.com or call Bo ® Manage one band or mulitple bands 
617-869-1051 CLASSIFIEDS ® Tour locally, regionally or nationally 


EXPERIENCED 6 ] 7 w 8 5 § a 3 3 00 Pheanix Take control of your music career today! 


DRUMMER Sa a 
Is available for Part-Time gigs CLASSIFIEDS Por a rree lay iriai use 


fill-in's, studio. Original or cover 617-859-3300 Referral code: 100008 
Chats 508-675-4008 Find a roommate. Fast. 
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Long View Farm Studios — 30 Stoddard Rd., N. Brookfield 
MA 01535. Vintage consoles. Residential studio with full amen 
ties. Non-residential packages available. Large soundstage 
room, plus analog tracking, and two 24-track analog/digital stu 
dios. Call Bonnie Milner, (508) 867-71 
ben@residentialrecording.com 

http/www.longviewstudios.com 

Madden Music — Westwood, MA. Full-service studio with ex 
tensive midi gear, microphones, an isolation booth for drums and 
vocals, and a modest live room which can hold three guitarists or 
a small vocal ensemble. Recording experience includes band 
demos, hip-hop/rap, big-band swing, jingles, movie scores. 
Christian, folk, jazz, and popular musi 

Studio but can accept ADAT tapes, CD 

reel for mastering. Can also cre: 

request. Call (781) 461-6799 

tom@javajiveband.com 

MAD-Time! Productions — 100 Bartlett Ave. 

02476. Studio and live-music pro 

and transcribing. Call Mike Duke 

0905 

mike_duke@earthlink.net 

Moana Productions — 80 Gardner St. #12, Allston, MA 02134 
In addition to audio production and post-production talent and 
services, there are 48 tracks of digital recording, 24-bit 96k reso 
lution, MIDI gear, an acoustic piano, Protools, Digital Performer 
cubase, and Giga sampler workstations. 
moanaproductions@yahoo.com 

Mortal Music — 50 Terminal St., Boston, MA 02129. Expert Pro: 
Tools engineering. Digital and tube gear, Apogee, and Neve 
Telefunken U47, Royer ribbons, Neumann, AKG, and Sennheis 
er mikes, among many others. Call Andrew Pinkham, (617) 242- 
A346 

Mosquito Studios — Box 408, Natick, MA 01760. Boston-area 
multi-track, 24-bit digital recording studio with editing and very 
competitive prices, as well as multi-tracking at Boston-area ven 
ues. Call Eric, (508) 655-2395, ext. 3 
eric@mosquitostudios.com 

httpyAwww.mosquitostudios.com 

Music Five Complex — 66 Rie. 125 #5, Kingston, NH 03848. 
Rehearsal studios, guitar shop, PA, lighting rentals, and electron- 
ic repair. Call (603) 642-9955. 

Music Mili Rehearsal Complex — Jct. Rtes. 3 and !-495. 
Chelmstord, MA 01824. Serving Massachusetts and New 
Hampshire. Large state-ot-the-art rehearsal facilities. Huge 
rooms; rent permanently by month or day. Call (978) 251-7900 
or (603) 588-6505 

musicmillne@yahoo.com 

http/Awww.geocities.com/musicmiline 

New Alliance Audio — 1312 Boylston St., Boston, MA 02215. 
Call (617) 536-7936. 

maiiman@newallianceaudio.com 
http//www.newallianceaudio.com 

Newbury Sound — 1260 Boylston St., Boston, MA 02215. Pro- 
Tools, digital production and mastering, featuring high-end tube 
processing, CD mastering, CD one-off, and MIDI. Two large 
rooms and grand piano. Twenty years of experience. Call Ken 
Kanavos, (617) 267-4095 

newburysound@earthiink.net 

httpy/www.newburysound.com 

9B Studio — Milford, MA. Specializes in gospe! music. E-mail 
for information. 

9Bstudio@comcast.net 

Northeastern Digital Recording, Inc. — 2 Hidden Meadow 
Lane, Southoorough, MA 01772-1700. Professional CD-master- 
ing services, including DVD authoring and CD and DVD duplica: 
tion. Call Anne Shepard, (508) 481-9322, or fax (508) 624-6437. 
tm@northeastemdigital.com 

httpy/www.northeasterndigital.com 

Notable Productions — 84 Franklin St., Watertown, MA 02472 
Vintage Neve album production for multiple styles and produc 
tion help for songwriters. Call Dan, (617) 924-1166. 
dan@notable.com 

httpy/www.notable.com 

Oak Grove Recording — 65 Clinton St., Maiden, MA 02148: 
2640. Huge rooms for bands. Specializing in songwriters without 
@ band. Ask about our one-on-one recording and production 
courses. Also CD mastering. Call Joe Laquidara, (781) 321 
3069. 

Oakgroverecording.com 

http//www.oakgroverecording.com 

Original Music Studios — 491 Union Bridge Rd., Duxbury, MA 
02332. ProTools HD-3, huge selection of plug-ins, Control 24 
console, Trident Series 65 Analog Console, large isolation 
fooms, voice-over booth, large comfortable contro! room, Ham 





mond B-3/Leslies, Fender Rhodes, Vintage drums, and great 

mikes. Near the T in Braintree. Call (617) 922-6340 

info@originalmusic.com 

Www.onginaimusic.com 

Passion East Productions — Box 338, Norwell, MA 02061 

Producer. Studio with musicians available. Call Yasko Kubota, 

781) 582-2099. 

into@passioneast.com 

httpv/www.passioneast.com 

Phoenix Productions — Pop/R&B producer/songwriter for 

Grammy-nominated and -winning artists. Call (617) 782-0666 

cphoenix@erols.com 

http//www.chnsphoenix.com 

Pinetrax Recording — Holyoke, MA. Complete production 

recording featuring MackieDXB digital console. Top-of-the-line 

mikes and mike pre-amps. Multi-track analog and digital record 

ing. Complete 24-track digital mobile recording studio also avail 
(4 3-3842 


http//www.pinetrax.com 

Red Dog Studio/A Full Production Facility — 9 Elmwood 
St., Blackstone, MA 01504. More than 25 years of experience 
providing a full range of services including audio engineering 
recording, both studio and location. Mastering, graphic design 
Web design, high-resolution digital photography and video 
DVD production. Check Web site, or call (508) 883-1492 
reddogstudio@comcast.net 

http’/www.reddogstudio.com 

REO Studios — Full-service recording studio. Check out the 
Web site for information, or call (508) 778-2296 
httpy/www.reostudios.com 

Rik Tinory Productions — Box 311, Cohasset, MA 02025. DAT 
mixdown, MIDI, CD and cassette duplication, 24-track, and audio 
and video soundtracking. Artists include Aerosmith, Pope John 
Paul |i, the Taylor Bros. (with James Taylor), Timothy Leary, Air 
Supply, and Tom Jones. Call or fax Rik Tinory, (781) 383-9494 
riktinory@aol.com 

http//www.riktinory.com 

Rockstar Productions — 13 Bradford St., Derry, NH 03038 
24-track audio recording and production, video production, and 
video design. Call John, (781) 913-6220 

john@rockkstar.com 

httoy/www.rockkstar.com 

Sanctum Sound — 107 South St., Studio C, Boston, MA 02111 
Professional writing, production, and arranging concepts by ex- 
perienced producers specializing in rock, hip-hop, R&B, and 
pop. State-of-the-art recording, comfortable environment, Pro- 
Tools HD3, ProControl, Logic5.3, vintage amps, and classic key 
boards. Call (617) 556-8090 

info@sanctumsound.com 

http//sanctumsound.com 

Second Story Studio — Box 198, Boston, MA 02131. Digital 
24-track, DAT or analog mixdown, CD one-ofts, jingle writing 
Musicians available. Clients include Bird Mancini, Rampage 
Trio, Racky Thomas Band, and the Coots. Call Bill, (617) 325- 
0604 

secondstorystu@aol.com 

Slaughter House Recording Studio — The vaiue of a studio is 
judged by its sound. Experienced engineers; excellent rooms, 
and great rates. Call (413) 549-5466 
http//www.slaughterhousestudio.com 

Small Time Productions — Joe McFadd, 1744 Shirley Rd 
Lancaster, MA 01523. Recording services for solo artists and 
duos. With a focus on arrangement and production. Acoustic’ 
electric. DigitaV/analog. Live/sequenced. An intimate setting west 
of Boston. Call Joe, (978) 466-1322 

Solstice Recording Studio — 738 Park St, Stoughton, MA 
02072. We record, mix, and master all music. ProTools, 2 
ADAT available. Call (781) 341-4884. 

ebasile@comcast.net 

http//www.solsticesound.com 

Soundmirror, inc. — 76 Green St., Boston, MA 02130. State-of- 
the-art mastering by Mark Donohue. Twenty years of mastering 
for some of today’s most discerning artists. Professional, experi 
enced, affordable. Call (617) 522-1412. For booking, e-mail 
stephanie@soundmirror.com. 

http/www.soundmirror.com 

Specialized Mastering — 47 Mellen St., Framingham, MA 
01702. Professional CD-mastering services. High-end tube and 
class-A analog, high-resolution digital, and B&W 801/Bryston ST 
monitoring. Professionally tuned acoustics. SADIE & Sonic edit 
ing and mastering. Low-cost packages available. Call Dana 
White, (508) 872-9478. 

dana@specializedmastering.com 
http//www.specializedmastering.com 





STUDIOS 


Squid Hell — Jamaica Plain, MA. Call (617) 522-8814. 

Stompmachine Audio — Radio/abel-caliber production tor 

serious musicians. E-mail for information, or call (781) 258- 

2851 

stompmachine@hotmail.com 

http//www.stompmachine.com 

The Studio — 45 Casco St., Suite 200, Portland, ME 04101- 
24-track recording studio. Call Tim Tierney, (207) 772- 

1222, or fax (207) 775-0448 

tim@thestudioportiand.com 

http/www.thestudioportiand.com 

Sublingual Records — Box 391516, Cambridge, MA 02139 

Started by Jonathan LaMaster in 1998 in order to support the 

growing experimental jazz, rock, and electronic-music scene in 

Boston and beyond. E-mail Jonathan LaMaster at inio@sublin- 

gual.com. e 

Info@Sublingual.com 

http//Sublingual.com 

Subversion Media — 155 North Beacon St., Suite 200, 

Brighton, MA 02135. Company specializing in video (live and 

concept), DVD, and EPK production. Produced live videos for 

No Doubt, System of a Down, Coldplay, Ben Folds, Clinic, 

GWAR, Wu Tang Clan, KMFDM, ...Trail of Dead, Peter Wolf, 

and Henry Rollins. Offers “low budget” video and EPK pro- 

duction for local/unsigned acts. Call (617) 783-9901, or fax 

(617) 783-9903 

info@subversionmedia.com 

httpy/www.subversionmedia.com 

Thomas Eaton Recording — 50 Water St., Mill #1, Unit #8, 

Newburyport, MA 01950. A full-service commercial 

recording studio specializing in acoustic-, folk-, and pop- 

music recording and production. Large control room with 

great monitoring, live room with grand piano and Hammond, 

and additional isolation room. Call Thomas Eaton, (978) 

465-5102 

into@thomaseaton.com 

httpy/www.thomaseaton.com 

Tin Wolf Studios Recording Studio — Ries. 16 & 27, Sher- 

born, MA 01770. Production for singer/songwriters, solo artists, 

and bands needing additional accompaniment. Call Tom (Tink) 

Tincler, (508) 653-3720. 

rivenrec@aol.com 

http!/www.tinwolf.com. 

Tremolo Lounge — Private project studio operated by engi- 

neer/producer Roger Lavellee and Charles Blaum. Clients in- 

clude the Curtain Society, Huck, Marc Copely (RCA), James 

Montgomery Band, Eileen Rose, Thinner, Guilford. E-mail for 

demo CD. 

roger@tremolo.com 

Trod Nossel Recording — Box 57, 10 George St., Walling- 

ford, CT 06492. Two-, eight-, 16-, and 24-track, ProTools, 

24-bit, digital, and multitrack recording, CD, and cassette 

duplication. 1000-square-foot live room, Sony automated 

console, ADAT and DA-88 digital eight-, 16-, and 24-track 

machines. Two-track digital mixdown; Sound Designer 

digital mastering, editing, and CD cutting. Separate produc- 

tion suite for Pro Tools and mastering. Technical and career 

consulting, multitrack recording classes, and production 

services. Call (203) 269-4465 

info@trod-nossel.com 

http/www.trod-nossel.com 

Weifare Studios — Winchester, MA. Electronic music produc- 

tion, recording, and remixes. Call (617) 233-7845. 

\uis@gasr.net 

httpv/www.gasr.net 

Woolly Mammoth Sound — 1312 Boylston St., Boston, MA 

02215. NeoTek elite console, 24-track, two-inch analog record- 

ing, 32-track digital recording, Pro Tools, ATR 102 mastering 

deck. Call (617) 450-9117 or (781) 648-0201 

djudem@earthlink.net 

Zippah Recording Studio — Box 1790, Brookline, 

MA 02446. 16- and 24-track analog recording, 36-channel 

vintage Neve console, Studer A-80 24-track recorder. 

RADAR 24-track digital available. Vintage gear including 

Neumann, RCA, and AKG microphones, tube equalizers. 

compressors, and Mellotron. Large, high-ceilinged live room. 

Major-label credits. Call Pete Weiss or Brian Charles, (617) 

739-6700 

pete@weissy.com 

httpv/www.zippah.com 

Zolla Productions — 61 Endicott St. # 25R, Norwood, MA 

02062. 24-track digital-project studio. String-instrument repair, 

custom guitar work. Call Dave, (781) 762-3675. 

Zollapro@msn.com 

http/www.zollaproductions.com 





30 SPRING 2005 BAND GUIDE THE BOSTON PHOENIX 








NE 


PNetoba-\ Mcleod stele (bai, 
Blue Man Group 
Instruction ° 

~ Waltham 
Cave in 
Keelhaul 
Cracktorch 
Count Zero 
Victory At Sea 
ScissorFight 
The Red Chord 
(CF bab abate)! 5 


Ethan Dussault: 
The -Lot Six 
Kids Near Water 
Gay For Johnny Depp 
Lock and Key 


On The Might Of Princes 
Smoke or Fire, (Jericho) 
Campaign For Real Time 


Mad Man Films 


Marc Schleicher: 
The Charms . : 
The Marvels 


Rock City Crimewave 


Mike Vera: 
Shanghai Valentine 
The Cgla*Up en. 


Chris Keene 


Tim Waltner: 
Sparrows 
Kinnar 
National Blue 
Tanks 


John Taft: 
Since The Flood 
Mr. Airplane Man 
Rosie Huntress 


ALLIANCE © 


24 Track piiearaaatideted ise “TDM 
Rock! 


- MASTERING 


Labels: Nick Zampiello 
Revelation 


Ryko Disk 

Lava-Atlantic 
RCA 

Fat Wreck Chards 
Hydra head 
Bridge Nine 

Deep Elm 

Gern Blandsten 
Escape Artist 

Deathwish 

: Bridge9 
Alive Records 
Robot Empire 


Waltham 
Pelican 

The Information 
The Konks 
Emergency Music 
Terror 

The Bags 

The Douglas Fir 
Doomriders 


Turpentine Brothers 
Robbie Roadsteamer 
Eli The Paper Boy Reed 
Romp The Curses 
Sympathy For The Recopd Industry che Marwale 
RELeSy Lenny and the Piss Poor Boys 
Hip at Col aloha] 
Iron Clad , 


Biebald 
: : The Charms 
Century Media 
Tortuga 


Merzbaw 
Old Man Gloom 
weir os A Kid Kilowatt 
Small Stone . 
Primary Voltage 
Man Withe a TR —— 
Lor 
Fight” Fire With’ Fire 
Rdadar. Recordings 


Powerman 5000 
Since The. Flood 
Session Americana 
Down Beat 5 
Mental 


NEWALLIANCEAUDIO.COM 
NEWALLIANCEEAST.COM 


1312 ston St Boston, MA 02215 


mailman@newallianceaudio.com 617-536-793 6% 


Alliance: Boyl 


The Red Chord. 


NEW ALLIANCE EAST 


“ESESS 7 


Ian Kennedy: 





“ 


UsicProjoffers insurance custom 
e music prétessional. 
ormer will receive dlizy 


ty. ato. ; sigs 
esigned to.meet their specific needs! 


oe 
bee reba cel ae le] ol (<1 loa 
r equipment; 
ife and more. 
. St nsurance is supported organizations 
like AFM Local 802, AFTRA, ASCAP, BMI,/GMJ, GigAmerica, 
IAJE, Jazz Alliance International, MENC (National Association 


for Music Educators), Musician’s Friend) NACAS, NARAS 


(The Hecd¥ding Academy) and NewYorkMusician.com. 


MUSICPRO INSURANCE IS A SERVICE MARK OF MUSICPRO INSURANCE AGENCY LLC 
A LICENSED AGENT AND BROKER. COVERAGE AVAILABLE WHERE LICENSED 
FOR A FULL LIST OF COVERAGE AREAS SEE OUR WEB SITE 
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PHONE SEX 
STRIPPERS 
MAN TO MAN 
ESCORTS 
TV/TS 

CLUBS & SPAS 
WILD SIDE 


EROSPHERE 


ADULT PERSONALS 


advice 0& 
Miss Adventire: 
Pages 13-15 


© BRAD KINNE * WWW.ABSTRACTPHOTOGRAPHY.NET 
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| 7 i * PB 
| PHONE SEX as a ae ; 
Anytiig Goes! ~ i 


, | sy abe bide 


“9g: 1+ 


(1-900-448-0800) 448- (1-900-448-0800) 








Call NOW! 

617.475.9000 

508.71 3.0000 
enter code: 


Or call toll-free at: 
1.877. LAVALIFE (528.2543) 


80 MIN FOR $20 ‘ee FIRST-TIME 
LAVALIFE US 


ALWAYS FREE' FOR WOMEN 


Click at a Flick www.lavalife.com/flick 
“Special promotion only through to service. 18+. ‘Carrier charges may apply. 


lavalife” 
Where singles click* 


LIL by 
SUG es! 


Women always call FREE! 
Men, try us free using code 7130 


fe tT. "825. NEV 


MRL eE IER: SOs. 2G. Iooo 


&£mVe. LOC. eee 


meetsomeonetonight.com 


HOOKUP to SFREE [53733] 


THRILL* conta faconsigrs 


Nationwide Live < rE ade oe 


SEEKERS Men Call: : 
sere Theilsockerst =| 1=017=9 76-TALK @e>ie ; 
| 1-800- win at “6Qte) 
17.245.1052 


FREE Thrills using code 7136 La ads es Call FREE! 


1-800-991-TALK 





‘WATIOWAL ie tae en m 
DATELIWE {222 sou: 23 pti 
a I: 888° ‘dl "7988 
Cs866- 304-HOTT 


WILD LOCAL DATELINE 


1-888-599-DATE 


HOOK-UP*GET OFF! 


1-800-728-7778 
1-900-772-9400 faa 


Gtote/tovies.com 


OVER 20,000 MOVIES 
WO MEMBERSHIPS! ras! 


ADULT 
INTERNET WEBSITE! 


ANS Frew 4 x 


Fantasies 


No Restrictions. Discreet. 
LIVE 1-on-1 Service 
P e New Women Available. 18-68 
$35.65 up to 1/2 hour 
All Major Credit/Debit Cards 
www.cheapsex.name phone billing? 866-739-8899 


x cove 
30 Minutes FREE! 92904 


¥ f AS Low 
1a | AS 4.5] 
Oe Ba CENTS! 


STRAIGHT | GAY-Bi-CURIOUS 
The Hook Dp! § THE CIKCuIT 


Get a Date Tonight! Meet Men Now - 10,000+ Daily 


FREE LIVE 
ONE on ONE BRPON 28 A viroesi y 
FREE DIRECTORY BiHot Free Gay Lines in Your Area 
1-800-FREE-LUV @ 1-800-FREE- E-GAY 


MUST BE; 


a 
Lowell!(978)856. 0855 
Peabody’ (978)854. 0800" 


yoni: 
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NAUGHTY 
LOCAL GIRLS! 


Want To Get Nasty With You! 


1-888-355-SEXY | 


6 


im 1-900-772-6000 
i) 1-473-444-2306) 


ston Hottes 
Bi Talk Line 


|-617-976-2eee2 MINUTE 
: Ladies Call FREE 8+ 
|-800-265-LIVE 
(5483) 


= For HOT B & D Action 
prvi |-617-976-5000 


To place 
: an Erosphere Adult Personal 


call 617-859-3383 


connect with 


10 
locals! 


Record & cision U ads 


Fig! 


{coe 3333) 


@ Ongin. 18+ Customer service 600-498-8050 





4 APRIL 1, 2005 ADULT SERVICES THE BOSTON PHOENIX 


Phone Fantasy : : 


Need advice on 
a delicate ss 
a sexual nature? 


Seeking a woman's e 


perspective on 
carnal pleasures? 


Check out the all new 
Miss Adventure advice 
Column in Erosphere. 


(hack page of this section) 


SGfRET PLEASURES 


Phone Fantasy Only 
. Incl. All Fetishes 


$25.95 


15 Minutes 


$36.95 


New Callers: Half Price 
Credit Cards & Pre-Pay By Mail 


1-800-395-7525 


SecretPhoneFantasy.com 


| 
| 
| 
| 
30 Minutes | 
| 


The Phoenix 
Erosphere adult 
personals new #WWW.erosphere.com 
online 
service at... 


oe “Cutt 888-281-4506 


HOT | NE NE CHAT EROSPHERE AD OF THE WEEK 


somebody || | 17-25-1055 
has to || | ee 
unlock || |‘aite = 

the cuffs. || 774g Poel 

, 


Are you interested? 


i seeks spiritual, charismatic ° P 
& male, 30-40, for all manner of'/°'° 


To listen and peo call 617 976 7587 
and enter box # 4421, calls cast $2.89/min. 18+ 


osphe 
Adult Pei 
Where fantasies become reality 


j 


Be more interesting. Check us out online at 


www.erosphere.com 181-860-1385 


CHECK our WHAT's GOING ON 


ile) place your Erosphere Adult welaelatel 
(Gol |W alieclael Mol Atstoh st iel oi) 
o 


All major credit cards accepted 
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Bl & BI-CURIOUS * LEATHER & UNIFORMS ¢ S/M & B/D 
DADDIES & 18+ BOYS * CUBS & BEARS « TV/TS * ANYTHING GOES! 


SS eyeeenee itunes rem TEESE Tren (617) eee 
Raat hattnae meron GN meres 520 | © Brockton (774) 7767006 


Framingham (508) 6 663*2400 


1 FUN DATES are at ] B88 Me gaMate B 060s of) heat) Go CAREER ee meee Te) © (LO 


Getting naked! 


27 aaa | FOR YOU?” ©. 
: = P-L-A-V-F-M-E 617.848.1677 

Stoneham 

37-year-old i-cartens MW 781.850.0066 

looking fer another bi-curious Cinielt 

man to expiore with. Open to 978.513.2411 

all activities. (exp 4/21) Providence 

401.427.2299 
New York 

; 646.507.5566 

crewing around. Box S1471 (S14) . Find Your Number 

eee eos Witewitie aden To listen ey call 617 976 7587 1.800.777.8000 

as Set ne FREE TRIAL 

ie me to the bed : ae. Love EC CODE: 7405 


www InteractiveMale.com 
1.900.446.1212 ($1.99/min.) 18+ 


BOSTON’S HOOK-UPS 


italian construction vers bottom. 


You get spanked. 


Submissive pig. 


Rubber and vinyl. 


Ready For Action x 


MINUTE 
18+ 


Le 8. xp 65 ' 
ji \SO heavy guys. ? 
Joe S. Shore 6 180Ibs blond /biue Swe 0 175ibs smooth tkg4 stocky chubby e ‘ ' 
someone to date. 38yo and like any; e smaller shorter guys good too. Box —_ikg4 a botto n but a 3 
and nice. Box 24151 (xp 6/12) 0 
OUR 


Ee... Ol Ae Always Live, Always Hot 
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5 Strippers 


Enjoy the “Cadillac” of Lap Dances 
™& “Less Than an Hour From Boston. 


YOU RING... WE BRING! BRING YOUR OWN BLR, 


New England’s Best Adult Entertainment Services! é ” BOTTLES OR BUBBLY 
MILD to WILD! few \ _, at Discrete, Up-Close 
In your face at your place! — r.  & Ae. & Very Nude 
Guaranteed Attractive Female & Male Performers for all occasions ‘baagoes* ay aa 2g - 
No party too small! - One hour door to door! 


The Hottest 1 &2 Girl Shows! a % } 
1-800-300-6787 on 


alae Sister (lub: | a ae 
tractive talent always Welcom : Yr en \"a 
attractive talent always Welcome Satin Doll ae 
cL im @e Feacoe In Downtown Providence Open 7 Days a Week . www.TheCadillacLounge.com 


95 South to exit 23 - 2 Blocks on Right 


In The Mood For Nude! priya 361 Charles St . Providence, Rl 
Check the rest we have the best competitive prices 401-521-SHOW (7469) 


Open Daily @ 3:30pm ¢ Open Sundays @ noon 
GENTLEMAN'S CLUB /BACHELOR PARTY VENUE 1 - 8 7 7 - 4 - D E s I! R E 


Wis tee 


Pm V iO &= N CUE 
COME VISIT OUR NEW WEBSITE! 


WWW.CLUBDESIRERI.COM 


NEW ENGLAND'S MOST UNFORGETABLE BACHELOR PARTIES! 


NOW ACCEPTING BOOKINGS 


DADO RES 2 RN TERI I SARIN SRE RIS cs EMIT 


sone 1 Franklin SQ. Providence RI (401) 274-5560 * Junction of Eddy St & Allens Ave PARKING FOR 
PARKING 


95 South Exit 19 - Bear Right Onto Allens Ave, 500 Feet, Right Hand Side. 95 North Exit 18 - BusrS.* 


Left at Bottom of Exit, 2 Miles on the Right. 





*A DELICIOUS 
DELIGHT 


tow 


617-426-5221 


617 594-2753 


*A BARBIE-DOLL 
PRE-OP* 
36C-29-36 8". 28yo blonde 
bombshell sex kitten. safe 
downtown location. X- 
dressing * Dom. All fetishes 
& fantasies avi. In/outcall 


617-264-8896 


bs pew Dutch Dolt* 


774-644-0439 
MA/RI area. 


*HOT AMERICAN 
SHEMALE 


Jessica, _ friendly 


ALEXIS LEE 
Sexy, Asian pre-op, 5’6 
126lbs, 38D-26-36, Expe- 
fience a touch of heaven 
incall only. So. Bost location 


617-269-4551 


Asian 
She-Male CoCo 


Model/ 
dancer.5'5",115lbs,34D-24- 
35 www.cocoshemale.com 


617 306-1256 


COME & GET IT 
Visiting short Time 
Sexy Black TS. looking to giv 
ride or a atste of her 9” 
Located in So. Boston 
only 


617-905-6812 


TS 


42E 59" 185ib 


100% 


Fully Functional 


EVA SHE-MALE 
= ty 


“617-470-4487 


HOT BRAZILIAN 
DOMINATRIX 


Visiting for short time 


781-605-0805 


JESSIE PRE-OP 


www.jessicasobe.com 


617-869-7396 


LISA ASIAN 
_ SHE MALE 


"617 566-3334 


LORENA PRE-OP 


\LIZING 
IN BEGINNERS 
617 288-2505 


MALIBU PRE-OP 
Back by popular demand 
Beautiful Latin She-male. 
Waiting for excitement 34c- 
24-34. 8° of sheer ectasy. 
CUM taste the difference 


617-731-3041 
MERCEDES TS 


k in Town 
1A located in cozy 
nm Boston. 5'5” 
Sat I'll 


§17- 427. 5074 


Racheal | , ) 


347-512-2331 


5’7” 25y0 
36DD-26-36 
100% Female 

incall only 


617-501-4335 


invout 93/128 area 
617-291-1717 
Trisha 


New Gn Gown 
35d-34-38 9 


mal - 407-2154 


00S ADULT SERVICES THE 


| I’m Temporarily Yours 


Celebrating 20 Years in MA 


ra 


Madison Sandra Chloe Elizabeth 


1-800-698-8829 617-742-1608 
www.tempu.com 


) TS Lady 
P Kasandta~ 


Visiting for a Limited Teme 
36-26-38 


A Touch of Class with 
a Cuban Cogar 


| Porn 
| Star (Bev) 


giz" 
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ocotions 


38D-26-36 


1O 
PILO 


ESCORT 101 


Boston's Naughtiest Coeds! 
Featuring lovely 
young girts of all 

iy types for 
fantasies & 

pleasure! 


Now Hiring!!s 
617-229-6204 Female owned 


617-233-2264 ¢ 617-233-6572 


ES 
Escorts 


1007GREEK 


\ cash/MC/V 
www. BiJuliet com 


1-888-610-5657 


'SEXY FEMALE 
WRESTLER** 


Visiting 4/5-4/6 


sbrr 


"1-818-231-6800 


“A MALE 
ENCOUNTER” 


"617-782-4499 
‘’Maturity @ its 
Best” 


"617-540-4015 
“A PRO 


MASSAGE 
SERVICE 


Our young Asian girls give 
you massage service 
Different Feeling in 
QUINCY. 
1pm. 7 days a week 


617. 372-4199 


"ALWAYS NEW 
TRACY taliar petite 


617-713-0201 
“Annie College 
ED” 


** 617-490-0028 
“BRONZE BLONDE 


MAN : 4 
617-938-8103 
"CANDI” 


” 603-470-8651 
“LYNSEY’S 
ESCORTS” 


"617-742-8662 
877-353-0343 


“NEW ASIAN 
LEISURE TIME 
MASSAGE & 
RELAXATION 
9am-11pm DAILY 
TREMONT ST 
BOSTON 
857-492-2388 
617-426-0000 


"ORIENTAL 
MASSAGE 


Enjoy complete relaxation 
with our beautiful Asian 
staff 7 days a week. 10am- 
10pm. Downtown Boston 


617-785-9662 


#1 ASIAN 


MASSAGE 
QUINCY 
Sweet lovely young girls. 
Table shower, shampoo. 
Best full body massage 
Everyday 10am-10pm. 


857-829-2723 


#1 BEST 
MASSAGE 
QUINCY 
New Young Asian 
beauty waiting to 
give hot body 
massage & 
shower w/a 
smooth touch. 
617-785-3331 


#1 COSTUME 
CUTIES 


Naughty Nurse, delicious 
devil are just someé of the 
sexy outfits our young 
. beautiful & sexy woman will 
wear while a service is pro- 
vided that you won't forget 


in/out 24/7 
*82-617-785-8236 


#1 QUINCY 


Oriental Massage 
Best fuli body massage by 
beautiful Asian girls. Body 
shampoo & Hot stone ther- 
apy to Releive your stress. 
Enjoy & relax everyday 


617-259-5729 


#1 


This tall tanned & toned 
Bad girl is r dy to please 


needs to aim to please. In/ 
out. 24, 


617-820-0016 


SASIAN MODELS 


Come own gt a pe who 
is a beautitul & exotic 
much needed 


#BABY BLONDE 


Indulge in one of the finest 
young hot college females. 
Beauty & Charisma is quar 
enteed. in/out. 24/7 


617-938-8103 


ORIENT 
EXPRESS 


Featuring LING 
Asian female escort 


Gentieman only!! 


617-437-9226 


$100 MASSAGE 


magic touch an 
at it's highest. Ask abot 
friends. 24/7. in/out. 2 


invout 
“82 857-492-3011 


$100.00 DATES 
INCALLS ONLY 
1 GIRL $100.00 2 
GIRLS $200.00 
3 GIRLS $300.00 
COME HAVE SOME 
FUN.EAST BOSTON 
*82-646-852-4124 
24/7 INCALLS ONLY 


$125 EROTICA 
$125 will get you that mas- 
Sage you've aiways de- 
sired. In/Out. 24/7. Boston 
area. Trust me you'll feel 
like your in HEAVEN. 5'1" 
115ibs. 36c-24-33 


*82-857-492-3076 


$200.00 
BARELY LEGAL 


19yo College Student w. 


be plea: ve & ectasy at 
vel. in/out. 24 
vly hiring 


857- 719-3768 


$99 DD”S 
wow!!! 
New in Town guys. Meet 
this caramel complexion 
hottie w/DD's Every man's 
dream. in/out. 24/7 
Ask for EBONY 


203-549-4826 


SAMBER 
Meet this beautiful hot 
young discreet classy 
blonde. 5'8” long legs 36c 
125!bs. Hot oil body rubs 
available.She'll have you 
CUMING back for more. 


617-820-0016 


SCREAM 
Busty & Slim. 5°6 3 bbe pea 


617-938-2258 


www.secrettemptations.com 


$DREAM GIRLS 

Young beautiful 

New girls every 

10 days. in/OUT 
QUINCY 

*82 617-828-5693 


$MEMORABLE 
TOUCH 


Come meet our sexy Asian 
girls who are more than just 
a pretty face. They have 
much more to offer and will 
delight you with all kinds of 
unique & pleasurable mem- 
ories. Quincy. In/out 


781-858-3709 


*RAVISHING 
REDHEAD 


2d hair, sexy toned body 
ce and sexy lips, big 
3 fun in the New 
5 sexy, linge 
high heal 
asies. Incalis Only 


781-289-9846 


stockings, fan 


PRETTY IN PINK! 
5'7" 135, 34DD-24-35. This 
beauty with big blue eyes 
has Sex appeal with So- 
phistication 


*82 617-833-8059 


Chinese Beauty 
Sweet beauty 
satisfies your 

fantasy. QUINCY 

*82 617-828-5693 


““CUTEST ASIAN 
BoY** 


Get some fun with a 
smooth tan boy w/muscuiar 
body and round butt 
Strong legs. 23, 5'6 
130ibs very affectionate. 
Good rep. 8am-midnight. 
No drugs please. 

Call Tak 

617 838-0771 


**ORIENTAL 
ATTRACTION 


Sweet & lovely young girls 
providing you full profes- 
sional massage. Enjoy & 
relax _ everyday scat 
lipm. 7 days a wer 


61 7-139-2763 


“ASIAN 
MASSAGE 


QUINCY/SO.SHORE 
Young & beautiful Asian 
college girls providing the 
best in entertainment. Enjoy 
the lift they provide. incall 
only. 7 days @ week. 9am- 


11pm. 
617-818-8101 


*AWESOME* 
BLACK MALE 


I'm Raheim, 24yo. 57 
145ibs. phenomenal hung 
top. Male Friend available. 
Confirmed incalls only. 


617-277-9987 


*CANDYGIRL 
Very sexy young blonde 5' 
115ibs, soft brown eyes. 
smooth skin 36B-26-36. 
Willing to please. Call and 
ask about about my friends. 
Outcall only. 24/7. 2 girl 
shows available 


*82 781-630-3196 


*CHERRY* 
Everything BETTER down 
where it's WETTER. Blue 
eyes, auburn haired 
36D's. For a magical time 
CUM see me. Days/nights. 


508-596-2483 


CHINESE 
SWEETIES 


Sweet & reserved Chinese 
girls known to please, 
amaze & sooth. I 


- 
SOMERVILLE 
617-839-0641 


*DELIAHAH* 


Beautiful busty brunette 


774-240-2745 
508-337-5908 


*NEW GIRLS 


CLOSE TO FENWAY 
PARK 


Oriental Sweet and Lovely 
young girls give you the 
best & soft massage. 
9am-11pm 7 days a week 


For Appt. 
617-247-5908 


“NEW GIRLS 
Sweet beautiful young Chi- 
nese Beauties providing 
massage, institute pain re- 
lief, Full Body relaxation 
We have the best massage 
for You!!. Available for men. 
10am-10pm. incall appt. 


Allston. 
617-739-5116 


*ORIENTAL 
BEST MASSAGE 
Masspike exit 17 
Appts available 
9am-1ipm daily. 
617-969-6030 


eee — 


oints North 


781 297-7173 


“SWEET 
MOMENT 


ll make your day Happy. 
Enjoy best full body mas- 
sage. Releive your stress 
w/a friendly sweetheart of a 
woman ppt 7 days a 
week. in/out Boston area 
Selectivly Hiring. 


*82-61 7-823-5051- 


ASIAN 
MASSEUSES 
Very Lovely 
Asian ladies 
welcome you to 
experience the 
Ultimate 

massa 
QUINCY 


IN/OUT 
781-858-3709 


+ASIAN HOTTIE 


Sweet & sexy 24 yo 5'5' 
36c-24-36 witong biack hair 
providing you comfort in a 
private & discreet setting. 
Convenient Boston floc 
Near the T. Let ASIA LING 
fulfill your 

fantasies 


617-427-3794 


10” B.U. 
FOOTBALL STAR 
Black 


10% NEW YEAR 
eee 


; Gina 
617-846-0081 


100% SERVICE 
Diamond 5'5 115ibs 348. 
24-36 new to the bos: 
ton area so if you are look 
pi bf ~d an >d time call me 


"82-61 7- 594-6209 


2 GIRLS 
GABRIELLE & AMBER 
2 GIRL SPECIALS 
2 Blonde beauties who will 
Indulge your fanasties. In, 
Out. Available in Cape Cod: 
So. Shore area. A true GFE 
experience specializing in 
erotic massage & light dom 


*82-508-654-1226 
*82-508-564-0041 


24HR SPRINGTIME 
FUN 


SHEILA 
2 hair 44DD thigh size 34 


true. Your desire 


Cape Cod, NH & R 


"978-996-7825 


A MAGIC 
TOUCH 


Our lovely Asian girls have 
that magical touch. Close 
your eyes, relax your body 
and have our girls ease 
your mind. 9am-lipm. 7 
days a week. 


QUINCY 
617-472-7628 


A QUINCY 
MASSAGE 
$70/mr 


Asian beauties/specil 
$ 93 Exit 12 10am-1 
617-770-4816 


A SPECIAL 
CLOSENESS 
ALISON. 9am-6pm 
M-F 
781-458-0491 


““PAULA™ 


time ‘with me 
Jutcal 


(978)-681-8666 
ABSOLUTELY SEXY 


Hot Asian girl 5'6" 34C-24-3¢ 


Let's frolic & play 


together! Incail only Call LILY 


*82-617-451-1312 


ABSOLUTELY 
GORGEOUS 


Young and tende;, ener- 
petic & looking for some 
lun. Blondes aren't the only 
iris having fun. North 
hore incalis. 24/7 


617-438-9798 


ADDICTIVE 
ATTRACTION 


Tall long-tegg igged 57 
Rlonde. 115ibs. 36c- hazel 
eyes. Lapdances, 2 girl 
shows available. in/out 


781-720-9327 


ADORABLE 
MARSHA 


is WARM wit 
eave a message 
617-763-7480 
AFTER DARK 


617-451-0414 
oe 
ALL AMERICAN 
GIRL 


781-720-9327 


ALL ASIAN 
DOLLS 


All the time! Beautitul girts. 
elite, a magic 
njoy relax & unwind 

24hrs for an appt 


617-833-8039 


ALYNA 
Exotic Hawaiian girl ready 
to fulfill all your fantasies 
yrs 5'7" 130 ibs 
6 tanned & toned 
Down town loca 

CALL ONLY 


“617 416-9494. 


AMAZING 
Meet this new sexy hot col- 
lege coed ready to fulfill ali 
your needs. Sexy, Classy, 
discreet encounters always 
advised. 24/7. in/out 


617-671-6250 


AMERICAN LADY 
KATHLEEN 

Tali tan Italian doll, 5'8” 36- 
24-36. Servicing Upscale 
gentlemen who enjoy extra 
comfort and time with a 
women who will let you ex 
plore your deepest Fanta- 
sies & fetishes. in/OUT 
South shore area. 


508-294-4586 


AN EMERALD 
DREAM 
Green-eyed blonde 
5°7”. 36B-26-36 
Athletic figure. 
Unrushed sessions 
617-233-1087 


ANDREA 
” 617-742-1608 


ANNE’S 
MASSAGE 
BRIGHTON 


The ancient CHINESE said 

s the fundamen 

most iliness. If 

ave never exper- 

enced a professional mas. 

sage. It is the time to give 

one a try. All you have to 

lose is stress & discomfort 

Open 10am-10pm. Please 
call for an appt 


617-738-1354 


ANTHONY 
yo 5'8" 180ibs. Bi 


for distinguished gentleman. 


978-788-0197 


AROUSING 
ARRANGMENTS 


5'2" 21yo Petite Carmel 
cutie w/a thin, toned body. 
In town on spring break. in/ 
out. 24/7 

Ask for Selina 


617-842-5488 





AMAR: ESCORT 


Outcali only. 
Sot rear 


ASIAN MASSAGE 
New Asian girls 
every 10 days. 
Open 7 days a 
week. 10am- 


lipm. 
617-861-1885 


ASIAN RUB 
FRAMINGHAM 
AREA. 


Professional massage by 
pretty sweet Asian beauty 
Fresh face every week 
10am-1ipm. In/Out 


*82-617-828-9870 


ASIAN RUB 
SALEM/NASHUA 
N.HAMPSHIRE 


Fresh face every week. Cail 
for appt. 11am-lipm. in 


Out 
*82-617-828-9870 


BEST BODY RUB 
BY BEAUTIFUL LADYS 
N128 EXIT34 BY 

APPT. 
10am-9pm. 


781-932-1689 


BEST EVER 


Leave all your worries at 
home and CUM and have 
me 


617-285-9725 


BEST MASSAGE 


A candle light massage in a 
warm private setting. 
By appointment oni 


617-354-8828 


BISEXUAL 
ROOMATE 
Young, Seductive, 


Playful Outcall only. 


9am-9pm. 
781-475-8198 


BLONDE HOT 
ITALIAN 


100% Italian w/bedroom tit 
hazel eyes. 38DD's. Curves 
in al the right places. This 
Girl next door is RIPE for 
the taking. Outcall only. 


857-991-6748 


BRAZILIAN 
BEAUTY 


22yrs old hot Brazilian girl 
5'5 120lbs, 36c-26-38 
erotic massage. sensual 
dance. Located in SO. NH 
Cail Gabrielle 


603-674-4582 
BREAK ME IN 


Helk fel llas! ! 
1 24-36 


, DREATHLESS 


jour looking to be 
WN away. in a kinky or 


oe 
tee you to SWEAT. 
outcalis. Domitetish 
included. 24/7. 


am back!! Jada 


BURLINGTON 
BODY RUB 


By Asian Beauties 
yoy relaxing massage 


ery 
all ahead to 

time with 

ic beautiful 

tam. In/ 

Blocked calls not an- 


swered 
* 82-617-777-7647 


BUXOM BEAUTY 
5'8 38E-27-38. Porno 
looks. Full lips. Fiat belly. 
Bubble ‘butt Sweet attitude. 
Exotic role play expert. IN 
OL 


617-970-2711 


CAROLYN 


Enjoy the the ultimate Girl- 
trie’ xperience. Classy 
35 yo 5'5" 36D-26-36 
blonde, curvy in all the right 
places! Verifiable In/Out 


781-226-1679 


617-427-9399 


CHINESE GIRL 
Prompt service. 
rll take my time 
for you. 
ALLSTON 
617-828-2950 


CHINESE STYLE 
QUINCY 
OUR ASIAN 
STAFF WILL 
PROVIDE THE 
BEST MASSAGE 
FOR YOU. OPEN 
EVERY DAY 


10am-11PM 
857-829-3320 


COCOA 

& CREME 
4 your eyes only. Petite & 
jusciC busty & elegant 
Air your pleasure 
E Siastically waiting 


"617-388-3761 


COME JOIN THE 
SPRING BREAK 
PARTY 
Large variety of girls 
CAME for the education. 
STAYING for the Fun 
CUM join the party. Or the 
party CUMS to you. in/out 


all 24/7 
617-833-8040 


COMFORT ZONE 
in town Young Asian 
clean area. Feel 

and refreshed. | 

the best massages! 

am. 7 days a week 


“61 7-782-3768 


COMPLETE 


SATISFACTION 
VENESSA 


"82-617- 901 -2164 


36DD ali Natural. 19yo 
sexy beautiful college coed. 
5'4" 3600-22-34. Ready to 
PLEASE. I'll take my time. 
Topless Massage. TINA 
24/7 


$25 special 
+ 617-905-9762 


ELITE 
BOSTON 


Escort/Entertainment com- 
oe is. currently seaking 
we females, axciusive 
pono with an opportunity 
to earn SCASHS daily. We 
guarantee the best split in 
town. Female owned. Driv- 
ers also wanted 
Contact 


EURO BLONDE 


EXTREME ORGASM 
TEAM 


" *82-215-892-3629 


GAY, SINGLE & 
WANTING IT 


TS, SHEMALES PRE-OPS 
POST OPS available to ful 
fill your fetishes & fantasies 
24/7. IN/OUT 


617-833-5896 


Gentieman’s Club 
Class & Sensuality com- 
bined. Experience the 
ultimate in escort service & 
extravagance of beautiful 
women that fulfill any man's 
fantasies. In/out. NOW 
HIRING 
781-849-7067 


www semanthasciub.com 


HAWAIIAN GOLD 
Hawaiian magic I'm tanned 
tormed, with all the right 
curves In/outcall 


617-833-8040 


HELP WANTED. 
Need to make big $$$ 7? 
Need to pay for schooi ?? 
Need to relocate & start 
new? Here is your chance 
now. Female owned Escort 
agency is currently Hiring 
ransportation provided 
Free professional photo 
shoot. All applicants must 
be at least 18yrs old and 
have goverment issued 
identification 


617-833-8637 


HELP WANTED 
Need a fresh start? Need a 
place 2 stay? Are you 18+? 
Need cash fast? Wanna 
meet celebs? MAKE YOUR 
NEXT MOVE YOUR BEST 
MOVE! Messiah's Ad 
tertainment. currently 
ing new girls to work call 
wee Messiah for interview 

Daddy sLitGirisXxx.com 


"617-594-6209 


HORNEY TIGHT 
BLONDE 


service with a smile 
my SUGAR and sample a 
of my HOT APPLE PIE 


alls only 


*82-617-416-3311 


Hot Asian Girls 

Beautiful, young 
iris are sae 
r you. IN/O 


Ne ris 10 day 
(617) 304-2061 


HOT MASSAGE 


| like to play. I'm just a 
i away. In/Outcail. 
24/7 $40 special. 


Call Kelly. 
617-388-2972 


INDULGENCE 
tic. full body. massag 


www.wowpanties.com 


617-817-6934 
617-347-6711 


IRISH CREAM 


t need a LEPRECHAN 
y!! Sexy & young. & Pe 
4c-22-36, pretty & petite 


call only. 


Ask for Melissa 


617-262-1323 
ITALIAN BEAUTY 


Let's play! I'm a perfect 10 
n_ head to toe. 34c-22- 
34. Call Nikki 
$30 special 24/7 


617-869-0362 
JOEY’S GIRLS 


Rate: Fi 
857-363-0522 


JOY OF TOUCH 
SOMERVILLE 


Alle-vy yourself to experi 
ence the pleasure of a sen- 
sual, nuturing, loving mas- 
sage by a beautiful woman 


617-839-0641 


KIANA 
This sexy hot exotic Ha 
waiian beauty. 36d-24-34 
2 girls avail. Low rates. out- 
call only. 24/7 


781-266-7123 


LOVELY LINDA 
Fiery 5'5" Mature Auburn 
haired female w/green 
eyes. 36c Natural. GFE 
Fetishes & more. in/out 
Make your Days/Nights in 
the No Shore & Boston 
area full of fun & excite- 
ment. Call now. 


339-532-7177 


LOWELL 
BODY RUB 


By Asian Beauties 
Enjoy a relaxing massage 
with our attractive Asian 
beauties. You will always 
find someone who exceeds 
your expectations in every 
way. Please call ahead to 
schedule your time with 
one of our erotic beautiful 
Asian Girls. 11am-t1am. In 
out. Blocked calis not an- 


swered 
*82-617-777-7647 


e. Selectivly hirin 


yt 9996 
MASSAGE 


By KOREAN GIRL 
603-889-1045 


603-339-2210 
NASHUA, NH 
Rt 3 No. Exit 7w 
Right on Amherst St to 
Profile Circle. 


MEGHAN 
A classic irish American 
lady w/maturity & intelli- 
gence. Auburn hair grey 
eyes. Excellent at Massage. 
Verified OUTCALL ONLY. 


978-682-7776 


NICE & WET 
18+ Exotic Beauties. 2 Girl 
Shows, Dom, Fetishes. 
Gents 4 ladies, Parties 
Avail. In/outcalis. 24/7 
“WILL TRAVEL” 
Selectively Hiring 


*82-617-763-5848 


Nikki Body Room 
Pretty Sexy Asian 
Girls. Dorchester 
Loc. For ap it. 
Clean Safe 
617-331-3350 


NO. SHORE GIRLS 


NORTH SHORE 
PLUS SIZE SLUT 
Flatrate $200.00 
what to do!! In/ 
Couples available 
specials 


781-596-0473 


ORIENTAL 
TOUCH 


Open 7days a 
week. 
Call 10am-10pm 
857-891-9779 


QUINCY 
MASSAGE 
CENTER 
Our cute Asian girls do the 
professional massage for 
you. Enjoy & relax every 

day open 10am-tipm 
617-472-9896 


SAM 


1s of SEX APPEAL 


"$82 978-580-9565 


SCHOOLGIRL 


781-266-7123. 
SHE LIKES GREEK 


SHE 1S. - FREAKI! 


amond 


*82-617-594-6209 


SINFULLY SEXY 
Long-legged 
Bionde, firm 

bubble buns w/ 

athietic figure. 

5'7”, 36B-26-36. 


Jnrushed sessions 
617-233-1087 
SIT BACK AND 
RELAX 


 *82-617-466-0640 
SOOTHING 
TOUCH 
For a relaxing massage call 


hou! a 
Allston/Brighton area 


617-304-7137 


STRAP ON 


if you been a bad boy and 
are in need of a spanking 
or if you want me to 

Strap it on and give @ you 
call me. 24/7 Dom.water 
sports, x-dressing all 
fetishes weicome 


215-892-3629 


SUZY 
Petite Asian 5’-2” 
106 Ibs. 34B-22-32 
Dimensions 100% 
Guaranteed. 
Indepedent Escort. 
Outcall only. 24/7. 


Serious callers only. 
Gentleman only!! 


617-424-1480 


SWEDISH 
BLONDE 


Petite sexy college co-ed 
Green eyes and ready to 
please. 100% GFE. 34-22- 
34 Call Cindy 24/7 In/Out 


617-308-0512 


APRIL 1, 2005 ADULT SERVICES THE BOSTON PHOENIX $9 


SWEET & PETITE 


et my hai 


w rates 
$35 special 


617-980-9753 


SWEET & SEXY 
WE are , 


| We are 


617- 285-9725 


TOUR OF ASIA 


617-935-3323 


VICTORIA ** LATIN 
BEAUTY 


617-501-4335 


($70/HR 
ASIAN 
SPECIALITY 
BEST MASSAGE 
617-566-2824 


Qi GONG RELAXING & 
PHYSIOTHERAPY. 9AM- 
11PM DAILY. FOR APPT. 
ROYCE RD, CORNER OF 
COMM AVE, NEAR 
HARVARD ST/CVS 


Asian Weliness 


Parking in Re ar 


781-324-6888 


Ma et, Maiden 5 
781-324-6576 


GOLDEN 
ACUPRESSURE 
ASIAN BEAUTIES 
DO THE BEST 


“NEW PROFESSIONAL” 
BRIGHTON 


617-783-1073 
617-816-0128 


The Best 
Chinese Massage 


and Qi Gong for your re 
laxation in Chinatown 
Open Everyday 
9:00am to 11:00pm. 
617-785-3349 


Exotic Executive Escorts 


New Prestigious Service 


© | or 2 Girl Shows 
° Full Body Massage 
* 1-on-1 Conversation 


SPECIAL RATES! *774-930-9054 


Servicing MA, RI & NH 


ppers, Drivers, Phone Op 


© Corporate Affairs 
Bachelor Parties 
© Private Parties 


Quiacs/ 
“Melrase 
incall Lecagion 


Petite 


Incalls Only 
Here for 2 days only 
April ist & 2nd 


ai 


~ 617 
| son-4335 


SPRING IT HERE! 


@ Make your vy 
Wildest Dreams 
Come True 


bd 
10to6 
Mon. — Sat. 


New Arrivals. 
Verifiable Incalls Only 


617-562-0595 


. Help Wanted cd 


we 
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Boston's most prestigious outea outcall service is now 


hiring beautiful ladies, 


0 signup fees plus you keep ALL of your TIPS! 


Safe & Professional. 


Start today! 1:677-695513i1 or ww ww fiey.com com, 


Ld 


LFW 
www. TheEroticReview.com 


r 


i“ 


Fantasy/Fetish 


Boston Hottest Sex Talk! 
Lady Kendra 1-800-811-4048 
elaborate dungeor 1-900-263-9666 
Horny Housewives 
n. MA 1-800-786-039 


“'SISSY/SLUT 
_ SLUMBER PARTY 


617- 576- 8826 Curious? 18+ No one needs 
to know! 781-860-7383 


Code:7000 


Discreet Fun.18+ Hung. 
Record/Listen to ads FREE! 
781-860-7441 Code:3100 


MAXIM’S 
" 508-753-3796 
Mystique Dungeons 


Greater Boston's premier 
Dominant arts facility! 


Fantasy Phone Sex 
$1.99 p/min 18+ CC ONLY 
Melissa 1.888.635.4530 
Amber 1.888.825.8860 
FOR THE KINKY 
18+, CC only, Call 
Glory 888.386.0390 
Erin 877.806.0708 


Forbidden Phone 


Sex 
AMBER 


888-825-8860 
18+,CC only, 20min/$25 
Forbidden Phone 
Sex 
Angie 
1.888-822-0097 
18 and up, Credit Cards only 
gages ele GAY PHONE SEX!!! 
781-388-9990 sonightiStaMWiow ts aoe 
www.mystiquedung ir 1-900-407-8884 


Phone Fantasy 


HOT Live Chat! 18+ 
Find Fantasy Fulfillment! 
781-860-7383 Code: 7300 

HOT SEXY PHONE 
FUN 


www.redhotphone.com 
$1.99 p/min 18+ CC ONLY 


Dana 
888-619-0077 


Hot, Horny & Hung 
And looking to play?? 18+ 
781-860-7383 Code: 7111 


1-800-805-TALK 
(8255) 


REAL HORNY GIRLS 


1-800-251-4414 
1-900-329-0900 


THE MEN'S ROOM 
1-800-618-STUD 
(7883) 


rom $.69 to $1.99/min 


KINKY PHONE SEX 
WITH MOMMY 


www.letmommykissit.com 
Jillian 


888-333-6303 
Gabby 
888-644-0544 
18+ pay w/cc 


Ladies.. Meet someone new!! 
18+ 781-860-7441 Code: 3111 


LOCAL BI- 
GUYS 
Call 617-848-1677 
800-777-8000 


free with code 67 


Phor 
one 


HELP 
WANTED 


Women owned 
Elareme)e)-¢-1(-16) 
escort service, 
friendly, safe, 
supportive 
environment; if 
you're new to the 
business, we 
welcome you. 
Call 


617-451-0414 


for interview 


no transportation 
required 


4om2naqxDOo0oOmMADFVUMIMHATNSY- See 


> escort reviews 


Make you Expiode 
Phone Sex with Attitude 
10 min $19.90, 18+, CC only 
Caitlin 1-800-570-7660 
Laney 1-877-805-5517 


MASTERBATE 
TOGETHER 


Sex w/WILD FEMALE 
ED SOX FANS. 18+, CC only 
Tara 


888.899-0499 
Faith 


888.200-2034 


MASTURBATE WITH 
US 
Ann 888-266-1466 


Alice 888-200-2034 
Phone Sex 18+, Credit Card 


Meet HOT Local Guys! 
Record/Listen to ads FREE! 
781-861-1101 Code: 7171 18+ 


NAUGHTY PHONE 
SEX 


les o Espanol 
CC 18+ $1.99 min 
GLORY 
888-386-0390 
No Commitment.. Just HOT 


Adult Fun! 18+ 781-860-7441 
Code:3211 


PHONE A WHORE 
FANTASIES 


Phone Sex 18+ w/CC 
Ann 


888-266-1466 


Angie 


888-822-0097 


MASSAGE 
KOREAN GIRL 


Profile Circle 


Honesty is our 
only policy 


(617) 
277- 
6605 


Premiere has 
part time 
openings for 
escorts. 
Some college 
preferred, 
no exp. 
necessary. No 
transportaion 
needed 
Call Julia 


Rt 3 North-exit 7W. 
Right on Amiterst St. 
to Profile Circle. 


Near Burger King. 


sitereviews discussion boards 


PHONE FANTASY 
DIRECT CALL BACK 
No Restrictions including all 
fetishes Phone 
$25.95 FOR 15 Minutes cuties 
$36.95 FOR 30 Minutes 
Credit Cards, Pre-pay By Mail 
1-800-395-7525 
www.secretphonefantasy.com 
1st Time Callers 1/2 Price 
OSTS, Inc 


PUSH A BUTTON 
Get a Girl 
Enter FREE code 5559 


617-848-1661 
800-210-1010 


Real Phone Sex 
CC, 18+, $1.99 min 
Tara 888-899-0499 
Misty 888-777-0446 


SEXSOUNDS 
HEAR THESE 
HORNY SLUTS BEG 
FOR MORE! 


1-888-2 281-4506 


WE NEED U 
TONIGHT 


Fantasy with Black 


$3.99 p/minute. 
www.xxxhotlust.com 


900-868-0800 
888-938-1975 


WHERE SINGLES 
MEET 
Browse and Respond FREE! 
Gay & Bi 617-423-6666 
Straight 617-338-9990 
Free Code 6615, 18+ or 
www.MegaMates.com 


XXX FANTASY 
PERSONAL XXX 
All lifestyles, kinks, Fetishes 


1-800-990-9377 
1-900-443-5222 
from 2.98/min 18+ 


Strippers 


New England Strip 
Ri, NH, CT, MA #1 provider 
Male/female centerfold quality 
exotic dancers. 
www.newengiandstrip.com 


1-800-299-8311. 


(Also hiring selectively) 


gang 


Single, Ready & Waiting! 
Record/Listen to ads FREE! 
781-861-1101 Code:3311 18+ 
SIZZLING HOT PHONE TALK 

1-800-785-2833 
1-900-263-9666 


m $2.50/min 18+ 


SSE Sete 
Adult Employment 


ATTENTION READERS 
Please be advised that some 
adult employment opportunities 
require an up front investment 
and that employment is not 
guaranteed 


Strictly Sex!! 
No Commitment! 18+ 
781-861-1101 Code:3200 


Wanna Play?? 18+ Chat! 
18+ Play by phone tonight! 
781-860-7441 Code: 7311 


live chat 


SN 
% 


OAL 


i 


: yo 
OPEN 7 DAYS A WEEK 

6 PM-4 AM 

Cash, Business Checks, 
Personal Checks, Iravelers 
Cheques, money orders, PayPal 


SS eS haven) 


WOO=* DIUL 


ESCORTS & 
“DANCERS 


aut servicing 
tastes & occasions 


ZU 00S” Males 5'10” to 6'3” 


Females 4°10” to 5'9” 

All Nationalities 

Ages 18-45 

All Body Types 
Busts A thru DDD 

Out Calls Only - Al Calis Verified 


617.913.3245 


2 4 0} 


pr uP 


wie Ta Ache Filins 


Sasiluy vue 3 Sou yleo 


ah Fans sev Pay 


iy Purtinlly slssdsd 


j adit bo dyeow aw Sitar 





For Faster response err 


ail picture 


Mesmodeis@aol.com 


= or 781 210-4708 


SSFEMALE MODELS 
WANTEDSS 

Photographer looking for 
females 18-30 interested in 
pin-ups, nude, or fetish lay- 
outs. We're looking for 
mainstream glamour to al- 
ternative looks. Earn EX- 
TRA CASH! Call today! 
508-254-9457 


$100 to $300 + hr 
XES films are casting local 
women & couples. 18yrs & 
up for work in adult film. 
GET PAID CASH SAME 
DAY of SHOOT. No fee to 
pay. No exp. necessary. 
Cail 857 891-6032 or Toll- 
free 866-840-2501. For 
faster response email pic to 
xesfilms @ aol.com 


$1000-$2500 p/ 
day 

Boston's Top Notch Pre- 
miere agency is seeking at- 
tractive escorts/ entertain 
ers to Start 

TODAY for outcall services 
Don't waste your time with 
anything less than the best 
Driver's Also Needed 


www.4ieg.com 
617-695-1311 
EXOTIC PERSONAL 
ASST 


wanted for business executive 
nds, paperwork 

€ RATES CAN BE NE 

TIATED. Metro Boston area 


617-323-5358 
FEMALE DANCERS 


EARN UP TO $800+/wk. Must 
be 18+. Flex hrs/No exp nec 
call Chris: 


617-427-6514 


service guides 


video chat 


LADIES!!! 
Earn $500-$2000/day!! 
Boston's premiere outcall 
service is looking for beau- 
tiful ladies. Safe & profes- 
sional. 


www.4ieg.com 
617-695-1311 


MAKE BIG $$$ Be your own 
boss, Work from home, make 
your own hours 
www.divacamslive.com 


SEYMORE BUTTS 
WANTS U! 


Nationally known exotic enter 
tainment company now hiring 
male & female dancers. Flexible 
Hours Excellent Pay - Safe En- 
vironment 

www xxxposedentertainment.com 


877-497-6733 


WORK IN ADULT FILMS 

No Experience, All Types & Siz- 
es. Films, Magazines, Internet 
Sites. Make Major Money Daily’ 
Call Worldwide Productions 
TODAY! 10:00 AM to 5:00 PM. 
EST. 1-800-508-5384 


XXX Web 


www.abstractphotography.net 
www.abusivebondage.com 
www.footcuties.com 
www.MasterDragon.net 
www.PrincessKali.com 


WWW.NEWENGLA 
NDSTRIP.COM 


1-800-299-8311 
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ATTENDING AN EVENT 
Heme — pases BEES 147 THOMPSON RD., WEBSTER, MA 


2 : RTE. 395, EXIT 1 - — 41PLACE 
FOR FREE ADMISSION, OPEN 7 DAYS 12-1AM - NO COVER BEFORE 6 
(EVENT DAY ONLY) 


COMING SOON... 

WICKED PICTURES XXX STAR- 
2004 AVN's Best New STARLET- 
2 TIME PENTHOUSE MODEL 


First Tuesday of 
Every Month 


SUNDAE!!! 


Every Thurs., Fri., Sat. 


Wen PARTIE zr mae CR You can’t go wrong! 


www.mariosshowplace.com 


WWW. "CLUBFANTASIES. 


Nee ENGLAND’ ol aes glo) Les = 
ENTERTAINMENT! 


-DUECES —_— 


APRIL ISTH16TH 


Seruing until miduight 7 
fe FREE SECURE PARKING * BUSES ALWAYS WELCOME 


28 SIMS & HARRIS AVE *- PROVIDENCE << 


° WE NOW OFFER KENO & ALL RI LOTTERY S ae - ALWAYS wile. 
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Clubs & Spas ae 


Pleasant 


Massage The -YaApY 


88 Pleasant: St. ,Pawtucket,R.I. 
— 728- acini 


From Providence-Take Exit 28-Right off Ramp to School 
Street. Take Right at first light onto Division St. At 2nd light 
take Right onto Pleasant 
From Boston-Take Exit 27-Take Right onto George St. 
First Right onto East Ave Ramp. Then First Right 
at Base of hill onto Pleasant St 


Walk-Ins Welcome! 


ORIENT AL GARDEN SPA 


WITH THIS COUPON $20 OFF 1 HOUR 


770 N.Main Street * Providence 
Open 7 Days a week 10am to Midnight 
¢ Dry Sauna « Steam Sauna 
¢ Body Rub ¢ Walk-in Service (exit 24) 
* Body Shampoo Sigh 
DIRECTIONS: From Boston: 95 S To Exit 
24, Left onto Branch Avenue, Right onto 
N. Main St., Right onto Livingston St 
From Providence: 95 N To Exit 24, Right 
onto Branch Avenue, Right onto N. Main 
St., Right onto Livingston St 


401.621.8609 


Central Health 


OPEN 7 DAYS A WEEK 
10AM-12MIDNIGHT ® WALK-INS WELCOME 


76-Derry St. Providence, RI 


DRY SAUNA, TABLE SHOWERS, 
STEAM SAUNA, BODY SCRUB 


Directions: 
From 95 South *Exit 23 sleft at Ist light onto Admiral left at next light 
onto Whipple One Block take left on Oregon 
From 95 North *Exit 23 State Offices *bear right on Orms stake a right 
on Douglas first right on Whipple eright on Oregon behind building 
Take a right before the cab company 


(401) 351-1611 


PRIVATE PARKING 


Branch Ave. 


1220S EW YON 


Livingston St. 


Oriental B<) 
Garden Spa/ 


industrial Drive 





Hear me moan 
and beg for more... 


Eavesdrop on my 


1410 Rear Mineral Spring Ave. North Providence, RI 


a 
via 


OPEN 7 DAYS A WEEK ¢ WALK-INS WELCOME 


n 
7 4 [eye 
TN Ps 


s Sebi worl Y Spa 
401.725.4811 


shailsu - swedish - body rub 
 eorppind! PS ae 


11 BENEFIT ST. PAWTUCKET, Ri 


99c/mif 


(40D 353-5100 
Swedish Shiatsu ¢ Body Scrub =) 
LICENSED MASSAGE THERAPISTS 


From 95N, Take exit 23 to Rte. 146 to the Mineral Spring Ave 
exit, take Left onto Mineral Spring. Building is on corner of 
Mineral Spring and Woodward Rd. 


From 95S, Take exit 24 (Branch Ave.), take Right onto Branch 
Ave, go 7 lights to-Woodward Rd. and take a right. Go to end of 
Woodward to Mineral Spring Ave - building is on the left. 


APPLE SPA 


1021 BROAD ST. * 2ND FLOOR 
PROVIDENCE, RI 


401.941.9901 


*Dry Sauna 
*Body Shampoo 
*Massages 


All mojor credit cards accepted 


= OEE DY-4 oe = 
|i Roem — 3-7-8 


401.722.8222 


49 SHERIDAN STREET + CENTRAL FALLS 


ORIENTAL 
MASSAGE 


Directions: 
Street From 95 - exit 30 
> Look for Cenral Falls sign at the 
v traffic light 

©Make turn on east Street 

Make 2nd right on cross street 

©2nd traffic light - make right on 
Broad Street 

°Go through 1 traffic light 

McDonalds is on your right hand 
side, park in that lot 

°Our white building is separated from 
McDonalds by a fence on the right 


$10 OFF 
1HR SERVICE 
WHi sin @xol0]-10)\\) 


VATS PARICING 


Bodywork * Reflexology 


Come treat your Accupressure ° Dry Sauna 
body right... , eee - Showers & Fitness 
¢ Dry Sauna Lf oy ace 
© Body Shampoo ¢ 
* Oriental Style 
Body Rub 


401- 831- 8818 7" pannfebottont ria 


(Ge Ae a ae Lae Le 


DOWNTOWN SPA 


Located in the Custom House Building 


© STEAM & DRY SAUNA Rouse St * 
* BODY SHAMPOO 
RELAXATION MASSAGE 
* WALK IN SERVICE 

* OPEN 7 DAYS 


sf - 
Zo 


PRIVATE PARKING & ENTRANCE IN BACK 


401.276.6655 


375 Admiral Street 
Providence, RI 


ok 


eds umo}UMOG 


-onuor<xos 


¢ UNDER NEW MANAGEMENT AND NEW STAFF « 


sexy 3-way romp... 


(401) 553-5800 Stairs & elevator available 


One Custom House Street 4‘ Floor Providence Ri 





BODY RUB 
DRY SAUNA 
BODY SHAMPOO 


er 


BALLY DAY SPA. »+munnssisiiioeroisigg 


DIRECTIONS: 

FROM 1-95 SOU 

Take Exit 21- 

Turn Left on 

Turn Left on Fountain St 
Turn Right on Westminster St 


FROM 1-95 NORTHBOUND 

Take Exit 21-service Road #8 

Turn Left on Fountain St ‘ N 
Turn Right on Dorrance St a 


Tum Right on Westminster St 4 sleasant and delightful atmarphere with 
ocers Meech 


ante 


RHODE ISLAND'S 
NEWEST 
GENTLEMEN'S 


Greater-Boston's PREMIER 


Fully-Equipped, Professionally Staffed, 
Discreet, Multi-Room BDSM Facility 


Genuine Dominas & Submissives 


(781) 388-9990 


mystiquedungeons.com 
7 days -11 am to I am ~ Woman and Couples Welcome 


Real People pe WWW.er0sphere.com 
Real Sex |. 


| a) @) ae | 
- ZONE 


4 


you can’t | 
spank 
yourself. 


We introduce interesting people 
to other interesting people. 


E 
ly 
Oo 
@ 
— ‘ 
(2) 
NN 
o 
oO 


¥ 
er 
a. 
< 


To respond to interesting adult personal ads 
with your credit card, call 


1-800-314-7958 
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rosphere Adult Personals 


TAKE ME UNDER YOUR ETS EXPERIMENT KING FOR A 
WING SPANKER 


FREAK BY NIGHT 


. A TOWER OF POWER 
ANYTHING OUTDOORS 


FAIR, FAT, FORTY+ 


bla: 
1499 


WET & READY 


BEAUTIFUL 
SUBMISSIVE 


MISTRESS RACHEL 
4 and beautiful black 


TEACH ME TONIGHT. 
PLEASE GIRL OF ADVENTURE 


SEXY BLONDE CHARLIE’S ANGEL 
NURSE 


z 


ng t NEW GIRL 
ney 222 7 


BBW SUB SEEKS HUNG 
DOMME 


lama subir e for you. 18: 
BBW 


SMART BI-GRAL 


TOGETHER 


SWEET, SEXY NYMPHO 


SENSUOUS AND SEXY ct 


attra 


| WANT TO BE YOUR KUMOUS KITTY } resse 
KEYHOLDER J fr Bo 


NASTY NUN WILL PUNISH 
Ou 


BEAUTIFUL, SEXY 
EUROPEAN 


SARDONIC SWEETIE PIE 

year-old redhe h 

wn eyes 

sts, and a desire to please 

Please be a smart, liter 
ears leather, likes 
s anal 

>} make 


4430 (exp 4/28 


you happy! 446: 
COCOA SENSATION 


am a statuesque F. 27 
6'2". with beautiful long legs who likes 
am outgoing, inventive and fun get dirty. A fi 
nd | love to both watch an 
and | love to atch and 1884 (exp 


play. | would like to meet a tail 

fun, flirty guy with a nice bod IRISH LOVE ON THE 

race unimportant. %4450 (exp BEACH FRIENDS OR MORE 
6/3) ‘ ee n the am a autitul g 
A PERFECT 10! for 


I'm 24 and new to this. A hottie 
to say the least. | am lookin 
someone fun and stable, not 
too old and please be attractive 
and financially secure would be 
nice. 1482 (exp 5/19) 


Erosphere Adult Personals continued on page 14... 


A olse)t-(el-mr-lalr-(eMer-l| oR WA -toh-brcicl ofc) 
Vel sin@uelel-scelalelalel—ialp exeielan| 
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Erosphere Adult Personals 
To listen or respond, Call 617- 7 


work with C yr 9 


mt 
WViL ( inn 


Yr 


What's this @ symbol all about? 


When you see the @ at the end of an ad, that 
means the advertiser has a profile (and maybe even 
a picture!) at our online personals site. Note the 
username listed after the @, and check it out at 


www.erosphere.com 


FOOT VIXEN 


SAFE/SANE DOMME 


Daytime Delights 


WANNA WATCH 


‘RATE: 
Men Seeking Men 


TEENY BIKINIS 


YOUR PLEASURE : 
COMES FIRST 


SUBMISSIVE SISSY 
EROSPHERE LIVE! 
CHARMING BEAUTY ‘ 3 3 
YEARNING TO RECEIVE 
CALL 1-888-281-4502 vat 


HORNY CAPRICORN 


ARE YOU MY STRICT TOP? 


RPI 
Men Seeking 
Women 


NEW TO BC 


YOUR HEART AND MINE 


, TAKE ME NOW 
AWESOME KISSER @ hung male 


REVISIT THE PAST 


ODD MAN OUT 


BACK FROM HEAVEN 


Waiting: form 


ws ee 


yerc 
IS 


ir credit card or save money and buy a block of time. 


Erosphere Adult Personals have expanded. See the previous page for more ads. 


Ists $2 89/mint 


Use YC 


FRIEND, COMPANION, 


YOU'VE BEEN 
HOUSE MATE AND HOT 
BOTTOM 


SEARCHING 


BiWM FOR CASUAL SEX 
m an athletic BiWM who e 


exp 4 ve th td 


PIERCED AND READY 


YOUNG AND EAGER 


NIHILISTIC DIEHARD 


BLACK MAN TO BE 
CONQUERED 


EQUAL SATISFACTION 


JUST BE HOT! 


HORNY COLLEGE 
STUDENT 


BIG IRISH 4 


| NEED IT OFTEN 


TAKE CONTROL OF ME 


GET READY TO DANCE i! 
POWER HUNGRY 


BEAR SEEKS MATE 


TRY IT WITH ME 


LOCKED UP STRAIGHT CITY BOY 


osphed 


: nix Adult Pe 





Ste Ra 
ite. Mius 


st be 18+. Outside Greater Bos 


LLING TO LEARN 


| DIG RECEPTIVE 
BOTTOMS 


king outg 


sit BACK AND RELAX 


want to 


1790 (exp 4/2 ys t ake us ft 
y2use @ xp 4/28 

ITALIAN STALLION 

ar, masculine, 6, 180It EXPERIMENTATION AND 
brown ean-shave PLEASURE 


WANT TO PLAY... BOY 


joking for ma: 


BE NICE, I'M NEW 2069 xp 6/9) 
Pee SEXY STRAIGHT COUPLE 
HEAD-ING SOUTH ct 
y th LETS SEE WHAT FLOWS 
twice! 1824 MV 


LOVE IT. DESIRE IT 
BEST OF BOTH WORLDS e 
SPICE UP OUR LIFE 


START IT SLOW 


NOVICE SEEKS 


KNOWLEDGEABLE FIRST TIMERS 


LETS GO SOUTH a gems LUXURY FUN 


JUST CURIOUS. FIRST 
TIME 


NEW TO ALTERNATIVE 
JUST CURIOUS SEX 


To x “ COUPLE FOR BABE 


GREAT ORAL 


Ri Oe 
Women Seeking 
Women 


BE MY HOT PLAYMATE 


AND THEN THERE WERE 3 


DISCREETLY YOURS 


IMAGINE THE 


ORALLY YOURS 
Siypre ¢ . POSSIBILITIES 


My ad was exciting enough for you to call — 

now excite me with your message! 

Too many of you just leave a name and number. 
Would you call back if you were me? 

Try telling me what you look like, what you enjoy 
and what you'll like us to do together! 

I’m worth the time! 


To place an EROSPHERE ADULT ad =p @)) J -\ > Me) gavel ol0\\a- Me) (ele: @e)miaa(-Mer-||M\V|(or-gM- lm ol WArclelc icici sic, 








59 
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Erosphere Adult Personals 









Vi O76 or 9 2 were 





To listen or respond using your credit card, call 800-314-7958 Sores 













SIZZLING SURPRISES 


We are looking for a flirty 





a eeahane. 
too! T1999 (ex 
LEVEL OF EXPERTISE? 
42. 56". WM with gre 


wit 









DAD SEEKS SON 













kkekn 
SEEKING COUPLE 


SWM. 6 ft. 47. 16 


CALLING ALL 
COUPLES IN THEIR 


















art ISRAELI WOMAN SKS 
SLAVE 


SEXUAL 
ADVENTURERS 
WANTED 










erg aptly if you have a question for Miss Adventure 
7S withan ; please emdil erosghere@phx.com with the 


STRAIGHT SEEKS TV, TS subject ‘Dear Miss Adventure’ 
OR CD 


SEEKING PLAYERS AND M 
SPECTATORS t 









2 PEAS INA POD 




















T UNPREDICTABLE AND 
SEXY 


are. Who are 




















BLISSFUL PLAY 


oJ 


2 FOR 1 BLACK JUICE 


WET AND WILLING 






Dear Russell 









Meow, my friend. Miss Adventure like 





and Bia : : voll LATIN TV GIRL she's hearing. Taking your tootsie in a ¢ 
the two of you might be trapped i: 
are seme factors one should cons eu 
an elevator and letting @ all hang out. Think abo 


baring the bum in o borroomlit 


$0 IT'S A DATE? 
Ask your portner about your upcoming adventure to see if he or sf 
is really into the idea. You can usually predict what your portner will 
say by his jude towords PDA, or public displays of affection, in 

If your partner is always up in your kool-aid, even when the 
is over tor Sunday dinner, chances ore public sex won't be retu 


SHOPPING LIST 
Make a list with your snuggle muffin regarding the places in which 
your private pleasures could go public. Think excitement, du think 
safety. No one needs to end up in the emergency room, c 
hoping that the vital body port they brought in an ice-fill 
bog can be reattached. Remember, you are only humen 


DRESSING DOWN 

Once you ve decided on the place to do the deed, think ahead of time 
about what you should wear. If you planning on having sensationally 
sinful sex in an elevator between floors, it just doesn't make sense to 
wear a glamorous number with enough small buttons to drive your bed 
buddy insane, and not in o good way. Try short skirts without undies or 
if you must wear undies, make them access-friendly. Free-balling for o 
day won't kill you and any dongling you experience is well worth # 


I'M GONNA START THE FIRE 


Once you've decided on the scenery and genitals are ready to enier stage 
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SEXY C.D. FOR YOU 
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LOOKING FOR FETISH 













PLAY a left, commence with the dialogue. Whisper up a storm, talk dirty, and let 
M g fo 2080 (ex your portner know that you can’t keep your naughty little hands off the 
ese hale & clea, a delicious goods. Pet, lick, nibble, tickle, suck, and do whatever else you 






need to do to let your portner in crime know that you want him and you 
con't wait until later for the forbidden fruit 


DON’T BE A DIRTY BiRD 
Even though public sex can be fun and delicious, there are some important 
things to remember. To begin with, wherever the deed is to be done, make 
certain that there is no chance a minor might wander onto the scene. Also 
jail cells con toke the passion out of the relationship quickly. Getting arrested 
will not heighten the arousal, it will only drain the bank account, so keep your 
head about you, so to speak. And no matter how spontaneous this frisky love 
is intended to be, use protedion! With all of this in mind, go forth, you hopeful 
and horny folks, and get busy where someone might spot you! 
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SPICE UP THE BEDROOM 


@ a hot couple, togethe: 





WALKING THE LINE 
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FREE SWING PARTIES 


Small intimate home. Cou: 









TAKE CONTROL OF ME 
t your avera 
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OPEN OUR DOORS 
rt attention. We a 
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ATTENTION STRAIGHT Have Fun! 
B gt ab Lustfully Yours, 











Miss Adventure 
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Body WI _ Walk-In Service 


| Sh , / 7 days a week 10am-12pm 
OWCIS= oN 112 Union St.- 1st Floor 
" ) (Telephone Building) 


mUry Sauna bi Providence, R.I. 


Directions from 1-95 Southbound [Directions from I-95 Northbound | 





Take exit 21 — Service Road #8 
Turn Right on Broadway | 

Turn Left on Fountain St. 

Turn Right on Dorrance St. 
Turn Right on Westminster St. 
Turn Right on Union St. | 


Take exit 21 — Atwells Ave. 

Turn Left on Atwells Ave. 

Turn Left on Fountain St. 

Turn Right on Dorrance St. 

diasiithicesioge : Turn Right on Westminster St. 

ae \ Turn Right on Union St. 
\ , 


“Biltmore Hotel 


| Midori | 
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CLINICAL RESEARCH 


Advertise your study! 


Get great results! 


Large unduplicated readership! 


Contact Carlos Morales at 
617.859.3384 


cmorales@phx.com 


Research Volunteers Needed: 


THE OFFICE OF PEDIATRIC PSYCHOPHARMACOLOGY 
AT MASSACHUSETTS GENERAL HOSPITAL IS 
CONDUCTING A RESEARCH STUDY OF MINORITY 
CHILDREN AND ADOLESCENTS AGED 18 AND 
YOUNGER WITH BIPOLAR DISORDER (MANIC 
DEPRESSION) AND THEIR IMMEDIATE FAMILY MEMBERS. 


BIPOLAR DISORDER IN CHILDREN AND 
ADOLESCENTS MAY INCLUDE 

* ANGER 

* AGITATION 

* IRRITABILITY 

* SEVERE MOOD SWINGS 

* AGGRESSI\ OLENT BEHAVIOR 

¢ GIDDY, EXCESSIVELY SILLY BEHAVIOR 

* MONETARY COMPENSATION IS PROVIDED 
(about $30.00 per person) * 


“TEST RESULTS ARE AVAILABLE UPON REQUEST * 
* MUST SPEAK ENGLISH * 


IF YOU THINK YOUR CHILD MIGHT HAVE 
BIPOLAR DISORDER, AND YOU ARE 
INTERESTED IN LEARNING MORE 


PLEASE CALL LAUREN at (617) 503-1451 


Healthy Volunteers 
Needed for 3 to 31-day 
Clinical Research Study 
Sponsored by NASA 
To BE ELIGIBLE, YOU MUST BE A MAN 18 To 49 | 
YEARS OLD, HEALTHY, OF NORMAL WEIGHT AND ON | 
NO MEDICATIONS. j 


er a c ati cl 
* Medical evaluation and up to $3400 for stay 


in the lab 


* Spend 3-31 days (including 30 nights) living 


in the research center 


+ Extensive cardiovascular testing will be 


performed 
THIS STUDY IS BEING CONDUCTED AT BRIGHAM AND 


| YYOMEN'S HOSPITAL. FOR MORE INFORMATION PLEASE 


| ear (617) 732-4834 on c-man 


NASA25 @RICS.BWH.HARVARD.EDU | 


4 DAY SLEEP RESEARCH STUDY 
Brigham & Women’s Hospital is conducting 
A4 day & 3 night inpatient study 
on Fatigue Detection. 
PARTICIPANTS MUST: 

+ Be between 18-50 Years Old 
~ Not taking any medication 
(other re birth control) 
~¥ Have no medical illnesses 
_¥ Ne sleeping disorders 


Screening for study 
is 3-4 weeks. 
This is a non-invasive study. 


Call: (617) 732-6796 or Email: 


Saturday, May 14 
Sunday, May 15 


The Hotel Marlowe 
Cambridge, MA 


Ui gs eB) Ne | he @] @) bee 
YOU'LL WANT TO CRUISE IN. 


“WHERE THE FUN BEGINS!” 


GREATER BOSTON 
MOTORSPORTS 


1098 Mass. Ave. Arlington, MA (617) 648-1300 


Down 
Payment 


O/ Fixed APR for 
ia O up to 72 months* 


on select new Honda Shadow models upon approved credit 


Offer ends April 30 PA HONDA 


honda.com. BE A RESPONSIBLE RIDER. ALWAYS WEAR A HELMET, EYE PROTECTION AND PROTECTIVE CLOTHING AND PLEASE RESPECT THE 
ENVIRONMENT. OBEY THE LAW AND READ YOUR OWNER’S MANUAL THOROUGHLY. *6.9% fixed APR financing up to 72 months through American 
Honda Finance Corporation upon approved credit. Payment example: 72 monthly payments of $17.00 for each $1000 financed. Finance offer good on 
any new and unregistered 2005 and prior year VTX1800C/R/S/N/F, VTX1300C/R/S, VT1100C1/C2 and VT750C/DC models thru 4/30/05. Check with 
participating Honda Dealers for complete details. Shadow Spirit is a trademark of Honda Motor Co., Ltd. ©2005 American Honda Motor Co., Inc. (2/05) 
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Reach for the smooth, refreshing, 
brewery-fresh taste that you'll find 


only in America’s favorite beer. 


FRESH. SMOOTH. REAL. I'S ALL HERE. 
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